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I'oilr.iil    (,l    .Miss    -M,ii\     Whitmore    ... 

I'orlr.iii    ol    Miss    S.ir.ili    Whiliiiore    ... 

Toll  i.iil    ol     .M  r,    \\  lull e 
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PoTTKRY  AND   PoRCEi.AiN — Continued. 
Cliflsca — conlniiicd. 

Figures  of   l.aily   and    (n-iitk-inaii    ^lamliiif;   hesiili- 
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Vases  and   Covers,   and    pair  n(    lie.dscrs,    Famillc- 
rose,   Kien-Lung     ... 

Vases  and  Covers,  Kien-Lung   (pair)  

Crown  Derby  Dessert  Service I'M,    105 

Delft  Vases,   set  of  five   (c/na   1650) 22.? 

Derby. 

Dessert    Service  ...  ...  --■  ...         i')s. 

Figures,   set   of  four 

Tea    and    Colfee    Service    (Crown) 
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Dresden. 
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Vase 
Nankin. 
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l^hodian   Dishes 
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Pottery  and  Porcei.aix — ronlinued. 
Spode — continued. 

Tea    Service 

Tea    and    Colfee    Service 
Stallordshire  Pottery  of  Animals  and   Birds 
Sussex   Ju,a,    Karly 
Swansea    Dessert    .Service 
Toby    Jug,    ■*  The    Publican  "    ... 

Toll    Saltcellar       

Whieldon    l-'.(|uestri.in    Figure    ... 
Wnoil,    Ralph. 

"  Diana  "' 

"  Neptune  " 
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The  CooK  Collection         Part   III.        By  Maurice  W.  BrocKwell 


Having  noticed  in  brief,  but  ('hroni)logical 
sequence,  the  outstanding  features  of  the  various 
schools  of  painting  in  Italy,  and  continued  in  the  May 
issue  of  The  Connoisseur  our  review  of  the  varying 
characteristics  of  Flanders  and  Holland,  we  pass  to 
certain  examples  of  France,  Ciermany,  Spain,  and 
England.  For  the  collection  of  Sir  Frederick  Cook 
is  all-embracing,  and  the  chronological  conspectus 
that  it  affords  the  student  covers  a  range  of  some 
live  hundred  years  of  art-history. 

We  commence  with  the  5/.  Peter,  as  typifying  the 
religious  art  of  the  midi.  Another  French  primitive, 
different  in  scale  and  technique,  comes  from  Burgundy. 
On  the  one  side  we  have  a  Gentleman,  in  a  green 
hooded  robe,  and  on  the  reverse  a  Mar\'  Magdalen. 
The  varying  foreign  influences  which  came  over  the  life 
of  the  French  court  and  aflected  its  official  art  could 
not  be  better  exemplified  than  by  the  autograph  and 
essentially  parent  work,  Diane  de  Poitiers,  by  Francois 
(louet.     She  is  seated  proudly  in  her  bath,  and  a  dish 


(if  fruit  is  pkuxd  on  a  board  laid  across  one  end  of  it. 
The  setting  of  the  interior  throws  into  prominent  relief 
the  half-length  figure  of  Henri  H.'s  favourite,  whom 
he  created  Duchesse  de  Valentinois.  Subsequent  to 
the  Italianising  school  of  Primaticcioat  Fontaineblcau, 
the  trend  of  events  was  reversed,  and  Nicolas  Foussin 
journeyed  from  Normandy  and  Paris  to  Rome.  His 
study  of  the  art  of  the  ancients  and  their  classical 
bas-reliefs  finds  expression  in  his  large  Floral  Offering 
to  Hymen,  God  of  Marriage  (No.  xx.).  which  may 
well  have  been  seen  in  the  Borghe.se  Palace  at  Rome 
by  Sir  Jo.shua  Reynolds  a  century  and  a  (|uarter  later. 
It  may  thus  have  contributed  to  the  classical  influences 
which  culminate  in  the  English  artist's  Graces  deco- 
rating a  Terminal  Figure  of  Hymen,  in  the  National 
(lallery.  The  coldly  correct  and  classical  style  of 
Poussin  is  no  less  admirably  shown  in  his  Plague  at 
Athens  &nd  Rape  of  the  Sabine  Ji'omen,  while  his  art 
is  to  be  studied  in  other  canvases  at  Richmond. 
How  anomalous  and  unaccountable   in  Koval  l-'rance 


no.  xx.  — floral  offering  to  hymen,  god  of  makriace 
Vol.  L.— No.   197.— a  3 


BY    NICOLAS   POUSSIN 


y: 


The    Connoisseur 


;U  ihat  ilate  is  that  phase  of  an  which  in  the  hands 
(.r  (inc  of  the  members  of  tlie  I.c  Nain  family  is 
t-xempHficd  here  ! 

At  a  later  date  an  imiiortanl   ]«n  in  the  cvolutidn 


jiainter  of  l-'rcncii  genre,  is  set  tVnlh  in  the  Blanchis- 
sei/se  and  Fontaine,  siilijects  treated  liy  him  on  other 
occasions.  No  two  contemporary  jwinters  of  the 
seventeenth  century  in  France  had  a  more  opposite 


No.     XXI.  — I'OKIKAIT    Ol-    A    I   \nV    IN    A    YELLOW    HKKSS,    ACF.D    34 


HOLBEIN    THE    KLDEF 


of  land-cupr  painting  was  played  hy  the  rarely  seen 
I'rancis.jiu-  Millet,  wiio  has  so  well  presented  to  us  the 
•jrandly  moving  teatures  on  the  lace  of  nature.  In  his 
Lamhcape  '.fitli  the  /'7is/it  of  AIuxIk  the  lightning  alio\c 
theheadoflh(i1eeingkingisanewOT^V//'uiarl.  Indeed, 
the  aspi;'  t  of  the  thunderstorm  prejjares  us  for  the  more 
poetical  and  more  >cientifi<  ally  ac<  urate  treatment  ol 
the  storm  in  some  uf  'Turner's  works.  The  subtlety 
of  e\i|uisite  pereej)tion  was  perhaps  ne\er  Intttr  reii- 
dirred  than  by  the  nervous  and  short-lived  W'alteau. 
■{'he  art  of  ("liardin,  the  great  colourist  and  bourgeois 


standpoint  and  techniiiue  than  Chardin  and  Claude. 
The  latter  is  exceptionally  well  studie<l  in  the  Sunset, 
which  is  alsii  met  with  in  the  Lilhr  I'eritntis  that 
(  laude-  eciiupik-d  in  self-defence  to  resist  the  unjust 
claims  of  luiscrupulcius  dealers  and  trite  copyists. 
I'he  large  I.anJseaf^e  icit/i  Cast/e  and  Fi:^iires,  from 
the  cciUeclion  of  the  I  )uke  ol  .Sc;uierset,  ma\  bc'  con- 
trasted with  the  small  Emliarkation  of  St.  Paula  from 
the  ]'ort  of  Ostia,  which  recalls  canvases  at  Apsley 
House  and  l)ulwich.  The  introduction  of  religious 
incidents  to  dominate  the  pictcjrial  cpiality  ot  landscape 
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could  not  be  more  tenderly  placed  before  us  than  in 
the  Rest  on  the  Flight  into  Eg\'pt. 

Granet's  residence  in  Rome  early  in  the  nineteenth 
centurv  gives  us  a  so-called   Interior  of  a   Sacristy. 


typical  Venus  and  Cupid,  dated  1529,  antl  bearing  as 
the  artist's  sign-manual  a  winged  serpent.  In  the 
Three  Graces — for  such  they  are  in  title,  in  spite  of 
their  ungainly   forms  'and   over-deictic   gestures — the 


No.    .\.\1I.— K.NIGHT  OF  SANTIAGO 


EY    PACHECO 


But  the  title  is,  surely,  misleading,  for  the  steps  in 
the  immediate  foreground,  the  lectern,  and  the  dis- 
■|)<)sition  of  the  seats,  show  it  to  be  a  chapel.  More 
]iopular  is  the  appeal  made  by  Greuze's  Head  of  a 
Boy,  while  in  a  less  degree  we  appreciate  his  senti- 
mental and  over-earnest  Girl  in  Prayer. 

Although  the  pictures  of  the  (ierman  school  are 
not  very  numerous,  they  are  thoroughly  representative 
of  the  best  period  of  the  art  of  a  country  which,  as 
properly  assessed,  never  rose  very  high  in  the  scale 
of  imaginative   painting.     The  elder  Cranach   has  a 


serpent  is  crowned  and  accompanied  by  the  later  date 
of^  1535-  '^1'''-'  'I'o'i  importance  of  domestic  detail 
and  the  jjrominence  given  to  portraiture  in  the  art  of 
Flanders  as  early  as  John  Van  Eyck  and  Robert 
Campin,  set  the  style  for  Germany  also.  To  Hans 
Holbein  the  P-lder  is  now  assigned  by  all  critics  the 
Ladv  in  a  Yellow  Dress  (No.  xxi.),  which,  in  the  days 
of  unscientific  (-riticism,  passed  under  the  name  of 
Hans  von  Kulmbach.  The  companion  portrait  of  a 
.)/(!«,  aged  thirty-seven,  which  was  separated  from  it 
after  the  sale  of  the  W'eyer  collection  at  Cologne,  is 
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still  '"lost."  or  iit  least  unrcc(iL;nisf<l.  ll  is,  pciiiaps, 
not  sufilici(.-ntly  realised  th.it  the  family  to  whieh 
Albrecht  Diirer  belonged  was  I  liiiigariaii,  and  not 
Cierman,  although  he  was  born  and  lived  at  X tin-nil lerg. 
This  great  and 
almost  inirivalled 
master  of  design, 
Imt  seeond-rate 
painti-r,  is  ex- 
rellently  repre- 
sented by  the 
Pruit  SS  t  iin  til 
Cakary.  which 
has  a  two -lined 
iiiseri  ption,  to- 
gether with  the 
artist's  mono- 
g  ra  m  a  n  d  t  h  e 
date  of  1527. 
i'ile  iris,  the 
])eony,  anil  the 
vine  placed  near 
the  cross-beam 
and  the  wall, 
seen  in  partial 
ruin,  to  indicatr 
the  downfall  ol 
|>aganisni  at  tlu' 
birth  of  Christ, 
give  a  ])eculiar 
beauty  to  Diirer's 
Madmuia  of  the 
/n's.  which  was 
formerly  at 
\  i  e  n  na.  1  n 
s|)ite  of  <ertain 
lileniishes  at  the  hand  of  llie  restorer,  it  is  an  imposing 
work  on  an  unusually  large  scale,  and  admirable  in 
local  colour.  Interc-sting,  but  far  les>  important,  is 
the  Miui.inna  and  Child  with  St.  Aiiin-,  a  co|)y  after 
I  Mirer.  'I'lie  liest  version  formerly  Ijelonned  to  the 
(lallc-ry  at  Schleissheini,  to  Joseph  Otto  I'lUres,  of 
.Munich.  ,uid  jean  de  (_"ouriss,  of  Odessa,  betore  passing 
\i\;  the  will  <jf  Mr.  Henjamin  .\Uman  to  the  .Metro- 
politan .Museum  of  New  \'ork.  Thai  version  bears 
.1  signature  and  the  dale  15K),  onwhi(li  too  great 
(le|)endence  need  no:  be  placed.  In  it  St.  .\niie  wears 
a  greenish-white  rolie — instead  of  a  red  (Jiic,  ashen  — 
,1  white  hood  and  a  rc-d  under-dress.  .\  more  diNtant 
.1  ho  of  I)iireris  fouml  in  bihanii  Kotiinhammers 
/uastiij  t  hi-  Rose  Garden.  It  i--  a  1  o|iv  (jf  that  |)ainted 
iiy  1  )un/r,  on  his  .second  visit  to  Iialv,  for  tlu;  (^htinh 
'<\  .Si.  Ilartolonmieo  at  \'enice. 

Mr.    Herbert   Cook's   [>rei  iou^    little    panel    of    The 


.\.>.   .\.\1\.- 


i;iu.\rr  of  \  i.adv  (sarah   mai.colm  .-'I 


Mvstic  Marriai^c  of  St.  Catherine,  bv  someU'ortuguese 
steeped  in  the  traditions  of  Early  1 'ranco-l'lemish 
art  as  understood  in  the  Peninsula,  shows  its  close 
relationship  to  (ierard  David.     ^Ve  mav  compare  the 

St.  lo-'i-ph  in  the 
eft  distance  with 
the  St.  .\nthony 
in  t  h  e  right 
liack  ground  of 
l>avid'>  laii;e 
w  II  r  k  i  n  t  h  e 
XatiimalC.allery. 
TluiN  we  reia  11 
aNo  one  of  the 
musician  angels 
under  the  trellis 
h  edge  in  the 
former  with  the 
angel  gatliering 
grapes  on  the 
left  in  the  latter, 
u  liilr  the  seated 
S  t.  (  a  t  he  r  in  e 
brings  to  m  i  lul 
the  k  n  e  e  ling 
ligure  of  thai 
saint  in  the  1  an- 
\.is  of  the  loniKT 
Lyne  Stephens 
collection.  'Ihe 
stepped  gables 
are  seen  in  the 
backgroimil  ol 
each. 

T  v  p  i  c  a  1  1  V 
Spani--h.  both  in 
the  ecclesiastical  and  the  ajsthetic  sense,  is  the  large 
reta/i/o,  m  iiainted  screen,  by  Fernando  ( 'lallegos  ot 
Ciiid.iit  Rodrigo,  a  t"ew  of  the  thirty  pancK  ol  which 
suffered  some  injury  during  Wellington's  siege  ol  the 
fortress  of  thai  city  in  iSii.  Less  rigidly  ecclesias- 
tical anil  far  more  atlraitive  are  the  thiee  p.iirs  ot 
Saints,  originallv  part  of  the  predella  to  the  same 
altar-|)iece.  The  short-lived  jieriod  of  L;reat  artistic 
acliiiMiiicnl  in  rortugiiesc  art  under  the  direct  inllu- 
encc  of  travelling  Netherlanders  is  exemplilied  in  the 
injiirid  Pietir,  bv  Vasco  Fernandez.  liul  uiihin  a 
i|uarler  of  a  century  the  art  of  Portugal  and  1  iaiiilers 
]iasscd  under  lem]inrarv  eclipse,  as  we  m,i\-  see  iroiii 
ihe  iliminuli\e  I  .mvas  bv  I'ieler  de  kem])eiieer,  ot 
llrussels,  who  spent  many  years  in  Ilah'  belon-  Ir.ivcl- 
ling  in  Sp.iui  as  Pedro  ( 'ampah.i.  The  lame  h.indlmg 
of  thill  much-lniMlled  but  unimaginali\  1  .ind  nuti- 
eiilous    p.iinter  —  for    he   was  a    p.iiiUer.    ami   not   an 
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No.   XXIII.— CALABACILLAS 


HV    VELAZi.lUKZ 
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artist — contrasts  unfavourably  witli  llic  cni])hatic  and 
forceful  technique  of  the  Cretan-horn  Kl  Cirero.  as  we 
see  from  Theotocopuli's  Momy  C/nui^rrs  in  the  Temple. 
Hut  tlie  native  sixteenth-century  style  of  Sjjain,  with 


Seville  for  Ahidrid.  There  is  no  display  of  mere  tech- 
nical accom])lishment  and  jirofessional  aspirations  in 
his  Old  Woman  Frying  Eggs  m  The  Omelette.  That 
•■  bodegone,"   or   tavern-piece,   of   hi''    'arly  period — 


No.  X.W'.—  nil.  1  ;,!  1  I  %  i  i:  i  i 
its  charnel-hou.se  outlook  and  inquisitorial  uiethnds, 
is  revealed  in  Luis  de  Morales'  .Man  nf  Sorrou'S.  h 
is  difficult  for  the  modern  mind  tn  recognise  from 
the  exaggerated  intensity  of  such  de\i)tional  painting 
how  its  author  can  have  earned  the  nickname-  ol  "  El 
|)i\ino."an  appellative  which  wcjuld  nion-  justly  suit 
a  I-'ra  Angelico  or  a  (iiovanni  licUini. 

Ivven  the  ,?w///<J,  or  high  and  wide  (dllar,  ot  the 
Knight  of  Saufiago  (No.  xxii.),  marks  the  oncoming 
period  <jf  artisti<-  triumph  in  Spain,  and  in  the  early 
part  of  the  seventeenth  century  rachcco  played  an 
im[)ortant  ])art.  Rare  as  his  works  are,  he  is  known 
to  us  as  the  second  master  and  the  father-in-law  ol 
\'elazi|Ue/.,  for  whom  he  succeedi-d  in  piiK  urin;.;  an 
introduction  at  tile  (.'ourt  of  Philip  1\'.  During  the 
reign,  and  under  the  [ic-rsonal  patronage  ol  that  mon- 
:iri  h.  OIK-  of  the  worM's  greatc-sl   painters  was  to  leave 


liV    T.  CAIXSEORol  '.il 

possiblv  his  sixth  picture — is  marked  by  transparent 
llone.■^tv  of  accomplishment.  Overloaded  as  the  com- 
position may  appear  to  some,  its  acquisition  from  a 
sale  in  the  North  of  England  for  a  very  small  sum 
nianv  vears  ago  uas  an  important  event  in  the  lor- 
mation  of  this  highly  instructive  and  well-balanced 
gallery.  In  cjuite  recent  times  was  added  another 
work  by  the  Madrid  master,  who  in  his  Calahacillas 
(No.  xxiii.)  painted,  some  thirty  years  later,  one  of  the 
buffoons  about  the  Spanish  court.  The  hori/oiual 
line  lialfwav  up,  across  the  architectural  background, 
minht  perhaps  have  been  more  incisive,  and  so  have 
belter  set  off  the  knock-kneed  booby's  right  hand, 
holding  a  miniature:  and  the  artistic  feeling  lor  con- 
toui  and  \ariely  of  design  would  have  been  more  clearly 
n  vealed  by  the  yellow  leather  stool.  The  Spanish 
Beggar  m-AV^-i^  AW  AY\^v:\\   to  a  large   propoilionol    the 
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No.    X.W'I.  —  WINDMILL    AND    LOCK 


KY    J. 


visitors  to  the  gallery.  Possibly  its  superficial  attrac- 
tions, the  over-ragged  dress,  and  the  disk-like  globe 
and  the  wine-flagon,  are  such  as  to  allay  criticism. 
To  Mazo,  the  son-in-law  and  pupil  of  Velazquez,  we 
may  assign  the  Dona  Mariana  of  Austria,  who  at  the 
age  of  fourteen  married  the  king,  her  uncle,  as  his 
second  wife.  The  Spanish  coiffure  attracts  us,  although 
the  famous  Pellegrina  pearl  in  her  hair  has  too  often 
been  moistened  by  the  curious  to  brighten  its  lustre 
temporarily,  but  with  consequent  loss  to  the  picture. 
Probably  by  Velazquez's  alter  ego  is  the  portrait  of  her 
as  a  widow.  The  unattractive  features  of  that  queen's 
half-idiot  son,  Charles  II.,  by  Carreno,  may  be  met 
with  again  at  Buckingham  Palace,  Madrid,  and  Ber- 
lin. It  is  Carreno  who  probably  gave  us  the  impos- 
ing if  unelevated  Corregidor,  which  contrasts  so  dourly 
with  the  sparkling  and  highly  coloured  Young  Cavalier, 
whom  Fray  Juan  Rizi  has  portrayed  with  such  realism 
and  personal  vision,  even  though  his  feet  are  over- 
small.  So  many  of  the  Spanish  pictures  were  lent 
by  Sir  Frederick  to  the  exhibition  at  the  (irafton 
Galleries  in  1913  that  we  need  not  dwell  at  length 
on  the  gruesome  5/.  Bonaventura,  by  Valdes  Leal  : 
the  St.  Jerome,  the  only  signed  and  dated  work  by 
Cabezalero :  and  tlic  Christ  after  the  Flagellation,  The 
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Magdaien,  the  Ecce  Homo,  and  the  annunciate  Virgin, 
by  Murillo. 

We  have  no  example  of  English  painting  earlirr 
than  the  coming  of  Rubens  and  Van  Dyck  to  this 
country.  The  Lady  (No.  393)  of  Van  Dyck's  school 
is  not  very  important,  but  the  next  phase  is  well  enough 
rendered  in  Lely's  Lady  Denham,  who,  as  Elizabeth 
Brooke,  attracted  the  notice  of  the  Duke  of  York,  and 
at  the  age  of  eighteen  was  married  to  Sir  John  Den- 
ham, her  senior  by  over  thirty  years.  Painted  about 
1665-66,  the  lady  died  at  the  age  of  twenty-one,  from 
poison  administered  in  "  mortal  chocolate."  From  that 
school  of  mannerists  and  eclectics,  who  with  syco- 
phantic adulation  flattered  their  uninspired  [latrons  in 
England  in  the  early  eighteenth  century,  when  they 
were  not  turning  out  the  most  miserable  productions 
of  the  brush  that  the  world  had  seen  for  over  a  thou- 
sand years,  Hogarth  had  the  courage  and  perception 
to  free  himself.  That  the  meretricious  post-Lely  school 
was  relegated  into  the  background  of  a  fortunate 
obscurity  by  the  pertinaciously  naturalistic  realism  ot 
Hogarth,  we  can  judge  from  his  Portrait  of  a  Lady 
(No.  397,  No.  xxiv.),  which  hangs  under  the  Lady 
Denham.  Hogarth's  Lady  may  not  be  very  attractive, 
and  she  is  not  to  be  identified  with  Sarah    jSIalcolm, 
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ulu)  in  life  "  «;is  capable 
iil';iiiv  wickedness,"  and 
was  aiUially  executed  in 
17^^  tor  murdering;  her 
inistiess  and   two  other 
women.       15  u  t    forcible 
characierisation   and  a 
new  techni(ine  are  clear- 
ly shown.      Hogarth's 
Family  Party  (No.  31)8) 
comes   near  to,  but  can- 
not  be   identilied  with. 
r;ne  ol    those  described 
by  Xichols.      Ihe  .%•(■/•- 
/V/.C   Ci>/igr(gaiioi!   takes 
us   back   I  o  a    moment 
in  (reorgian  times  which 
it    >atirises.        Hogarth's 
|>rinl>  were  better  known 
than   h  i  s   ])ictures.       ,\ 
caustic   c<imment    is  at- 
I'orded   by  the  represen- 
tation  of   the  angels   ui 
the  various  states  of  the 
prints  ;   we  i-vcn  find  an 
angel    over   the   window 
Miioking  a  tobacco  pipe  ! 
I' rum    the    eSNentialK' 
llntish    |)ro<l ui'tions   (jI 
1  logarlh  we   ])ass  to  liii- 
classical,   elaborate,  and 
>em  i-art  if  icial  laiid- 
M'ape--  of  Richard  Wil- 
son. In  [\m: Distaii/l'ie'v 
oj  Mill  to  from  Monte  Mario,  a  composition  also  met 
with  in  the  collection  of  Mr.  Leon,  and   illustrated  in 
Thk  Co.VNoissKfK  of  September,   ic)i5.  we  see  the 
glow  of  the  distant  .\lban   liilK  and  the  Roman  cani- 
pana.      'I'he  Atalaiita  and  Mciiager  nia\  strike  sonie 
ot  u>  as  rather  tar-fetched,  but  tin-  Cla^siial Landscape 
\\hi(h   hangs   in   the  drawing-room   exhibits  a  mastery 
ol    lused    impasto    used    willi     precision    anil    |ioetical 
.ittainment.       .Some   <it   the    liumblir   qualities   of  an 
untried   hand  are  found   in  the  e\tr(  nulv  early,  small 
lull-length     )oung   Lady   seated    in   a    /.a/idsea/'e.    by 
( iainsborough.  wliirh  alirac  t>  the  \isitor  bv  its  iiuaint- 
ness  and   hunnlitv.      ( )n   the  oth<r   liand,  the  Fallen 
Tree  (No.  xxv.  1,   in   the  drawuig-room,  is  a  delightful 
example  of  his  fullv  acbiewd  l)utch,  if  earlv.  maimer. 
.Miuit/'s    Vie7t'  /mm    Rieliinond   Hill  is   a    display  in 
c.irtography.  and.  apart  from  its  anli'|uarian   interest, 
leaves   tis   cold.       I  low   gr<-at   is  the   1  hange   when    wi- 
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pass  to  the  works  ol 
Turner.  Ruskin.  who 
made  many  mistakes  as 
a  critic,  in  spite  of  his 
power  of  language,  may 
have  regarded  Turner's 
\ery  i/arly  Fifth  Plague 
as  a  "total  failure."  Hut 
his  Windmill  and  Loek 
( Xo.  Nxvi.),  based  on  a 
s  t  u  d  y  c if  Rembrandt's 
Mill,  which  was  for- 
uierlv  at  Bowood,  and 
now  hangs  in  the  Rem- 
lirandt  room  at  Elkins 
I'ark,  Philadelphia,  is  a 
magnificent  type  of  the 
••  I'urnerian  picliir- 
esi|ue.  ' 

The  windmill  seen  in 
Reuibrandt's  Mill  may 
have  belonged  at  one 
time  to  the  family  of  the 
great  I  )  utch  art  i  st's 
lamilv,  but  thai  painted 
1)V  Turner  had  a  more 
prosaic  setting — by  the 
( '.rand  junction  (  anal 
between  Hrenttortl  and 
I  lanwcll.  k'amily  tradi- 
tions, pii  torial  interest, 
and  national  history  at- 
tach to  Reynolds's  First 
Lord Bridport,  who  was 
Rear- Adminil  under  Lord  Howe  at  the  relief  of 
Cibraltar  in  17SS,  and  next  year  defeated  the  I'rench 
off  Tort  L'Orient.  Historical  interest  also  surrounds 
the  familv  portraits  at  Esher  of  Viscount  Trafalgar 
(No.  xxvii.)  and  Lady  Charlotte  Selson,  They  were 
once  assigned  to  Ibippner,  but  are  now  recognised 
with  considerable  probability  as  being  the  work  of 
Isaac  I'odjck,  the  son  of  the  nuirine  painter,  Nicholas 
I'l.cK  k,  who  studied  under  Romney  and  Heechey. 
lauiily  interest  is  t'mphasised  by  another  portrait,  that 
1,1  Wiliiam,  First  Farl  Xelsoii.  In  the  foreground 
of  11  we  see  klaxmaii's  bust  of  Nelson,  the  original  ol 
which  now  belongs  to  the  Hon.  Mrs.  Herbert  Cook, 
at   Lsher. 

In  coniliision.  we  may  cvjiress  our  thanks  to  Sir 
Irederick  Cook  for  kindly  allowing  us  lo  reproduce  so 
manv  pic  tiires  from   his  wideK'  know  n   .iiid   inloriuing 

eollcc'tion. 


I'ORTRAll    OF    VISCOUNT    TKAhALC.Al. 

BV  Isaac  i-ocock 


H1:A1)   VI-   (}1KL  LUOKi.\(,    LP 

I'.V    J.     B.    CREUZE 

III   the-   Wilwitiil   Catlcrx 
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liiKUi-.  lire  no  more  ciuirming  fabrics  lor 
informal  use — wlicthcr  for  personal  wear  or  for  furnish- 
ing purposes — than  the  "printed  callicoes"  wliirh  were 
such  prime  favourites  with  our  forcbenrs  of  the  late 
seven t  eenth 


Part  I. 


By  Maclver  Percival 


Hut  British  pruners  were  determined  to  jirint  cottons, 
and  the  British  public  was  determined  to  huy  jirinted 
cottons,  so  the  British  (Government,  in  its  usual  manner, 
suddenly  gave  way,  and  in  1774  discontinued  its  Mrs. 

I'artington-like 


and  eighteenth 
centuries.  At 
the  earlier  date 
almost  all  of 
those  in  use 
were  of  foreign 
origin  :  but  the 
printers  o I 
(Great  Britain 
soon  bet'anu' 
justly  eel  e- 
brated  for  the 
beauty  of  their 
pro  d  u  c  t  i  o  n  s, 
and  built  u  |) 
an  enormous 
trade,  their 
goods  finding  a 
market  not 
only  at  home, 
but  also  on  the 
Continent. 

Their  success 
was  obtained 
in  the  teeth  of 
the  most  step- 
motherly treat- 
ment  on  the 
part  of  t  h  e 
legislature,  the 
textile  printers 
being  harried, 
thwarted,  and 
taxed  in  ever\ 
j)ossible  way.      Nn.  I. — an  iSrn  cicnturv  ixdian  cotton  covkri.id 
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efl'orts,  giving 
the  trade  a 
r  e  a  s  o  n  a  b  1  v 
measure  of 
Ireedom. 

(Cotton  prin!- 
ui^  1  ncrea.sed 
apace  as  soon 
as  it  had  the 
n  e  c  e  s  s  a  r  \' 
li  bert  y  to  de- 
velop its  |)ossi- 
bililies.  'I'he 
power  1  00  ms 
l>y  this  time 
wt're  sujiplying 
a  beautiful 
iloth  of  home 
man  ufact  ure 
instead  of  tile 
imported  In- 
d  1  a  n  I  a  b  ri  c 
hitherto  uscil, 
and  liiis  being 
naturally  chea- 
])er,  enabled 
manufacturers 
lo  supply  some- 
tiling  suitable 
for  every  class. 
The  pattern- 
makers were 
incouraged  lo 
produce  new 
s  t  v  1  e  s,    and 
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kcenlv  waiclu-d  ihe  iremi  of  fasliion,  even  on  occasions 

aspiring  to  lead   it.     They  had  a  wide  field  for  their 

enterprise,  as  the  ]niblic  were  ea.uerly  buying  cottons 

not  only  for  gowns,  but 

also    tor    bed  -  hangings 

and  furniture  covers. 

Hepplewhite    esjiecially 

was  an  admirer  ol   their 

bright    fresh    tints,   and 

they   certainly    accord 

perfectly  with   the   type 

(if    furniture    he   chiefly 

a  fleeted. 

He  says  :   "  I'rinted 

toitons  or  linens  are  also 
very  suitable  ( "  for  bed- 
turniture "],  the  elegance 
and  variety  of  patterns 
ol  which  aft'onl  as  much 
scope  for  taste,  elegance, 
and  simplicity  as  the 

most  lively  fancy  can  wish."  This  was  a  very  hand- 
some testimonial  to  the  merits  of  our  I'higlish  prints, 
and  no  doubt  proved  a  good  advertisement,  which  was 
well  deserved,  for  the  printers  spared  no  expense  in 
getting  out  these  "elegant  patterns  "  in  large  number,-.. 
It  is,  in  fact,  really  surprising  that  tliey  were  prepared 
to  make  the  large  outlay  this  in\nhed.  in  view  of  the 
fact  that  the  designs  were  most  inadeciuately  protected 
l)y  copyright— (inlv   two   months   at   hrst,  which   was 


RAY  be  careful  to  keep  the  Book  Clean,  the   | 
.ittcrns  have  Coft  a  deal  of  Money,  and   \ 


\^  V. 

•J  arc  eafilv  Spoiled  by  Children,  or  Carelefs  Ter-  | 

I  fons  putting  their  hands  on  them ;  It  is  there-  P 

•5  fore  honed  and  entreated,  that  theutmoft  Care  \ 

\  will  be  tjkcn  to  Sully  the  Patterns  as  little  as  | 

I   poflible,  and  when  any  I.ady  fends  for  a  Sight   |, 

•I  '  ■  '        f* 

}|    of  the  Hook,  it  is  entreated  llie  will  give  Ordcis    | 

•1    that  it  be  Returned  iinni<di.iteiv.  \ 
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afterwards  increased  to  three  months.  .\ltcr  this 
period  their  patterns,  in  spite  of  the  initial  c(]-,ts  ot 
evolving  and  elabfirating  tlu-m    from    the   lirsl   rough 

idea,    might    be   <  opied 
■  ■„.■„ •.,■•■, •^.•■.•.,'-i'>i'i-.Ntva  wholesale  liy  a  ri\al,  and 

there   were    funis    whn 
had  no  hesitation  in  thus 
pirating  any  cons|)icu()Us 
success.      Howexer,  the 
fear  of  this   ticcurring 
did  not    prr\enc   manu- 
facturers   from    getting 
together   large   and    im- 
portant  cnllections    ol 
l>locks,    and    buyers    at 
the  end  of  the' eighteenth 
centurv  .iiul   the    begin- 
ning   of   till-   nineteenth 
had  as  \aried  a  chou  eat 
their  disposal  as   if  they 
lived  at  the  priscnt  day. 
For  the  con\enienci;  of  their  customers  and  to  show 
the  whole  of  their  stock  in  a  portable  way,  it  appears  to 
have  been  the  custom  of  manv  firms  to  issue  ranges  ol 
patterns  showing  what  they  had  ready  or  were  prepared 
to  execute  if  desired.     1  >ifferent  ]ilans  were  adolited  to 
this  end.      In  some  cases  portions  ol  thi-  actual  fabric 
Were  used,  either  fastened  together  in  bundles,  some- 
what in  the  modern  way,  or  pasted  into  volumes. 
Another  way  of  doing   the   same  thing  is  shown  in 
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Xo.    V. — POWDERFN'G   OF    ENGLISH    FLOWERS    IN- 
NATURAL   COLOURS    (SECTION) 


Xo.    VII.  —  ISORDER    FOR    APPLYING    TO    PLAIN    MATERIAL 
TO    FORM    BED    FURNITURE 


the  Book  of  Cotton  Print. 
which  gives  its  title  to  this 
article.  It  is  a  massive  tome, 
I  ft.  9  in.  by  i  ft.  i  in.,  con- 
sisting of  about  live  hundred 
leaves  of  coarse  greyish  hand- 
made paper  bound  in  paste- 
board covers,  which  formerly 
were  covered  with  marbled 
I».per,  now,  however,  almost 
entirelv    worn    awav.      When 


No.  VI.— SEGMENT  OK  A  CIRCLE  WHICH,    REPEATED 
FOUR   TIMES,    FORMED   A   CENTRAL    ORNAMEN  I'    FOR 
A    BEDSPREAD   IN   THE   SHERATON   STYLE 


ccjuircd  it  can  be  tied  up  with 
white  leathern  thong.s,  and 
originally  must  have  presented 
a  personable  a[)pearance, 
though  now  it  is  somewhat  a 
wreck,  having  suffered  a  con- 
siderable amount  of  wear  and 
tear.  It  weighs  a  hundred- 
weight and  a  half,  and  was 
probably  intended  to  be  kept 
at    some   warehouse    or   shop 
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N'l.     \1II.— I'KISI     IN    Tin;    MVLE    OF    EARLY 
EICHTEF.NTH-CENTURY    EMBROIDERY 
EI.OWKRS    AND    FOMAGE    IN    NATURAL    COLOURS 

nhi(  h  ilid  not  rain-  a  lar^e  stock,  liut  by  its  means 
'Aas  enabled  to  olfir  a  wide  choice  to  its  customers.  It 
is  evident  from  the  laiiel  pasted  on  the  first  page  that 
occasionally  it  was  lent  out  to  clients  who  did  not  find 
it  convenient  to  make  a  jjersonal  selection  at  the  shop. 

"  Fray  be  careful  to  kee]i  the  Book  Clean,  the 
Patterns  have  (_]ost  a  deal  of  Money,  and  are  easily 
Sjjoiled  by  Children,  or  Careless  Persons  putting  their 
hands  on  them  ;  It  is  therefore  hoped  and  entreated, 
that  the  iitmo.st  Care  will  lie  taken  to  Sully  the 
Patterns  as  little  as  possible,  and  w  hen  any  Lady  sends 
for  a  Sight  (;f  the  ISocA,  it  is  entreated  she  will  gi\e 
Orders  that  it  be  Rctmned  immediately." 

So  runs  the  (|iiaintly  wonled  appeal:  aiul  evidently 
it  was  not  without  its  effect,  as  the  interior  of  tlu' 
book  remains  in  \ery  fair  condition,  and  the  patterns 
even  now  present  a  brilliant  ap]Harance,  their  gay 
tints  being  nearly  "  unsullied." 

The  contents  (jf  the-  book  are  not  pieces  of  the 
printed  cottons  themselves,  as  might  have  been  e\- 
prcte<J,  but  impressions  on  paper  from  the  wood 
blocks  u.sed  in  printing  tile  black  outlines,  the  colours 
having  been  added  by  h.md.  It  is  difficult  to  say  what 
was  the  real  reason  for  not  giving  jiieces  of  the  actual 
l.ibrics.    but    certainly    the    book,    alreadv    e.xtremelv 


XO.    IX.  —  I'RINT    I.N    THE    STYLE    Ol     EAST    INDIAN 
PAINTED    COTTONS    (SECTION) 

heavy,  would  have  become  altogether  too  unwieldy  if 
the  material  itself  had  been  used,  as  it  would  have 
taken  nearly  ht'ty  yards  of  stufi".  The  rea.son  why 
only  the  outline  is  i)rinted  from  the  block,  while  the 
colours  are  laboriously  added  by  hand  in  the  case  of 
samples  (though  in  the  actual  cottons  many  of  the 
tints  were  printed),  is  that  the  fast  dyes  used  in  the 
( (itton  printing  do  not  apjiear  in  their  final  colours 
until  they  have  undergone  several  subseiiuent  pro- 
cesses, and,  if  used  on  jiajier,  they  would  have  given 
no  idea  of  the  effect  of  the  real  thing.  These  impres- 
sions give  one  repeat  only  of  each  pattern,  but  in  the 
case  of  some  of  the  large  designs  sexeral  blocks  have 
bci'ii  us((l  to  piint  the  black  outline. 

It  would  111-  exceedingly  interesting  to  know  the 
n.inie  oi  the  enterprising  firm  who  issued  this  set  of 
patterns  and  the  c'xacl  date  of  its  appearance,  but. 
unfortunately,  thesi'  details  ,ne  not  forth<'oming. 
lleyoiKJ  the  label  abo\e  mentioned,  and  the  prices 
,md  mimbcrs  mi  each  pattern,  there  are  no  iiiscri|;i- 
tions  in  the  book  except  the  words  "(liven  to  loliii 
Robinson.'  It  u.is  obtained  in  ( dasgou.  ,ind  may 
\ery  probably  lia\e  been  produced  there,  as  there 
was  a  large  i  otton  industry  in  that  i  itv.  .\ny  sugges- 
tions from  .Scottish  correspondenlN  .is  to  the  probable 


Id 


A    Book  of  Printed   Cottons 


origin  of  the  book  would  he 
receivud  with  gratitude,  as 
would  the  identilication  of 
any  actual  cotton  materials 
printed  with  these  designs. 

The  internal  evidence  goes 
to  i)rove  that  it  was  issued  in 
the  last  decade  of  the  eigh- 
teenth or  the  first  of  the 
nineteenth  century,  '{'he 
paper  used  is  by  various 
makers,  the  greater  number 
being  water -marked  "Tay- 
lor." Many  other  sheets 
are  marked  with  a  crowned 
'■(I.  R.,"  a  few  are  marked 
"M.  E.,"  and  about  a  dozen 
bear  the  well-known  \\'hat- 
man  mark.  Witli  regard  to 
these    last,    Messrs.    Balston 

and  Co.,  of  Maidstone,  who 
carry  on  the  business  of  the 
Whatman  firm,  kindly  supply 
the  following  information: 
"  It  would  be  very  difficult  to 

torm  a  decided  opinion  as 

to  the  precise  date  when  this 

paper  you  mention  was  made. 

You  may,  howe\er. 

put  the  date  as  be- 
fore 1807,  as  in  that 

year  it  was  decided, 

we  believe,  to  always 

include  the  figures 

of  the  year  in  the 

water- mark   of   the 

Whatman    paper. 

and  it  has  been  con- 
tinued ever  since." 
The  general  .style 

of  the  printing  and 

border  of  the  label, 

and  the  writing  of 

the   numbers    and 

prices,  jjoint  to  the 

early  part  of  the 

nineteenth    centurv 

as    the   most   prob- 
able time. 

r  h  e    conclusion 

that  I  have  come  to 

is  that   the    book 

itself  was  made  u|) 

l)et\veen    1800   and 
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No.    XI.  — "  PERSIAN  "   PATTERN- 
GREEN,    BLACK,    AND    WHITE,    ON    A    CR  IMSON-IM'RPI.E   GROUND 
A    DRESS    PATTERN 


1-S07,  but  that  the  patterns 
shown  are  impre.ssions  from 
blocks  which  in  very  many 
cases  are  of  far  earlier  date. 

I'lie  number  of  designs 
shown  is  about  .seven  hun- 
dred, and  it  seems  hardly 
likely  that  in  those  days  even 
a  \ery  large  lirm  would  add 
more  than  fifty  new  designs 
to  their  stock  annually.  It 
is  (|uile  possible  that  lhe\- 
represent  the  accumulation 
of  blocks  from  the  dale  of  the 
remoNal  of  the  restrictions 
on  cottcjii  printing  in  1774. 

The  prices  of  the  different 
patterns  shown  in  the  book 
vary  considerably  ;  they  rise 
ill  proportion  to  the  number 
of  colours  used  in  e.\ecuting 
the  design.  Fourteen  [)ence 
bought  a  yard  of  cotton 
printed  with  a  pleasant  small 
pattern  in  black  and  two 
colours,  while  half-a-crown 
was  asked  for  the  more 
elaborate  designs  with  much 
hand-work.  These 
prices  show  a  drop 
from  those  obtain- 
ing in  the  early  jiart 
of  the  eighteentii 
century, when  "mid- 
dle rate  callicoes'' 
were  cjuoted  at  two 
sh  il  lings  and  six- 
[jence,  but  they  were 
printed  on  imported 
cloth. 

Many  of  the  de- 
signs in  the  book 
show  e- 1  earl  y  the 
source  of  their 
in  spi  rat  ion — the 
highly  valued  prints 
i  m  ported  by  the 
I'Jast  I  ndia  ("om- 
I)any.  The  small 
"all  over"  repeats 
are  used,  and  there 
seems  to  have  been 
no  attempt  to  mul- 
tiply the  blocks  to 
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obtain  the  large  effects 
of  the  Iiulian  "callicoes" 
vuch  as  tliat  shown  in 
No.  i..  hut  Ironi  similar 
lUsigns  are  clearly  de- 
rived the  jointed  stems 
and  pal  mated  leaves 
\vhi<h  figure  in  so  many 
of  the  prints.  It  is  quite 
natural  that  these  Indian 
cottons  should  loom 
large  in  the  jjcrspective 
of  tile  ])roducer  of  cot- 
ton fabrics,  as  they  were 
\erv  much  prized  and 
constituted  the  ideal  ol 
I  he  furnishing   chintz. 

Tliev  were  rightly  trea- 
>ureil  because  they  were 
very  luie  things  ;  but  it 
was  also  \ery  dift'icult  to 
obtain  permission  to  im- 
port them,  and  this  gave 
them  the  addc'd  zest 
w  hich  bi-longs  to  all  for- 
bidden fruit.       I'll 

pi-ating  pattern>  i 
cottons  from  the 

I'.asl  Indies,  with 

their   fine    scrol- 
ling stems  and 

^nial  1  flowers. 

w  ere    also    a 

source  of  in>pira- 

lion  cither  di- 

n-cih  or  through 

the  I'.nglish  em- 
broideries based 

on   tlum  ;  while 

m  a  n  v   o  t    the 

pattern^  are  evi- 

de  nlly  copied 

I  roll!  the  "  sprig- 

i;ing  "  with  floral 

spravs   Ml   tash- 

ionable    in    the 

i-mbroiderio   ol 

the    seventeen 

-.(■vcnties  and 
t  her  eabou  ts. 
There    is,    of 

course,  n<j  at- 
tem()t  to  repro- 
duce in  aiiv  wav 
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Kt).  .\U1.  — lAW.N  ANU  RED  DESIC.N   W  1  i  li  A  BLACK  ol'TLINE         SIMILAR  DESIGNS 
WERE    lOlUIJkR    FOR  WALL-IIANGINOS  AT  THE  KND  OP  THE  EIGHTEENTH  CENTLmV 
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the  effect  of  actual  stit- 
cherv,  but  the  powdering 
of  bunches  of  ilowers  or 
small  sprays  of  blossoms 
and  leaves  is  just  what 
was  used  in  silk-work 
I  m  dresses  and  aprons,  or 
in  woollen  embroidery 
for  bed  furniture  and 
window  curtains. 

^^vo  particularly  in- 
teresting pages  are  those 
illustrated  as  Nos.  vi. 
and  vii.  'i'hese  were  in- 
tended to  be  used  for 
ornamenting  bed  quilts 
and  hangi  ng  s.  The 
segment  ( )f  a  c  i  r  c  1  e 
(No.  \- i . )  would  be 
[irinted  four  times  on  a 
round  ])iece  of  cotton 
to  form  a  centrepiece, 
while  No.  vii.  shows  the 
corner  and  a  portion  of 
the  running  ])attern  of 
the  border.  Sheraton 
mentions  these  ajiplique 
ornaments,  and 
suggests  their 
use  witll  one  ot 
his  ilesign  s  tor 
lieds. 

A  really  re- 
markabh  beauti- 
ful jiattern  is 
given  in  No.  x. 
It  is  Very  similar 
in  colouring  to 
the  lovely  early 
Cicorgian  Spital- 
rields  silks.  The 
length  of  the  re- 
peat is  three teet 
six  inches  :  it  is 
the  la  rues t  of 
all  the  designs 
g  i  \  t- n  ,  and  is 
clearb  intended 
for  wall-hangings 
or  olht  r  purpose 
where  the  lines 
v\  ou  I  d  not  be 
broken  by  many 
folds. 
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N'O.    XIW— A    VERY    SMALL    PATTERN    IN    FAWN    AND    RED    WITH    BLACK    OUTLINE 
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No.    \V.— DESIGN    IN    BLACK    AND    WHlrE 
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No.    \VI.— IIKESS    I'ATTKRN  GREKN    AND    OKANGK 

Willi    BLACK    Onl.lNE 

It  is  a  |>ilv  that  the  coliuirs  of  these  prints,  whirh 
are  ;.;cnerally  extremely  hariiiimii)Us  and  well  ehosen. 
wlictiler  simple,  such  as  the  daintv  timehes  of '' pale 
red  "  and  fawn  whieli  emphasise  the  delieate  (lutline 
of  many  designs  similar  to  that  shown  in  No.  \iii.,  or 
the  full  tones  of  \o.  \.,  cannot  he  "i\i'ii.       I  he  owner 


%      ^    "«**<,^?»      V            V 

a,  ^NlfciW      -i*.   «-i 

:    HHK        Wa«  dHHBHI^  "-iSr                                      .  .U 

No.    .Wll.  —  A    l.AKl-.K    TAnERN    IN    VIVID    COLOURS 
ON    A    BLACK    GROUND 

of  the  book,  however,  has  given  .some  of  them  to  the 
N'ictoria  and  .\lliert  Museum,  and  they  will  be  useful 
because  the  colours  of  the  actual  fabrics,  though  extra- 
ordinarily fast,  have  faded  to  a  certain  degree:  but 
with  these  before  us  we  can  get  an  excellent  idea  of 
the  original  l)rilliancv  of  manv  |)arlially  faded  cottons. 
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On  a  Small  Collection  of   Seventeenth  and   Eighteenth 
Century  Furniture  collected  by  Mr.  George  Leon  Part  III. 

By  Percy  Macquoid 


PossiliLV  contemporary,  luU  by  no  means 
of  the  same  character  as  the  last  example  described 
in  Fart  II.,*  is  the  table  (No.  .\vi. )  with  grey  and 
white  marble  top,  which  is  gracefully  supported  by 
four  winged  hippocampi,  or  sea-horses,  gorged  with 
necklaces.  The  shallow  frame  is  trellised  in  low  relief 
at  the  corners,  the  centre  pendants  on  both  sides 
being  of  foliated  scroll-work  enclosing  medallions 
with  a  crab.  doubtles.s  the  crest  of  the  owner.  The 
hippocampi  are  admirably  carved  in  scaling,  which 
the  original  gilding  renders  very  effective.  The  crab 
is  well  known  in  English  heraldr)-,  and  was  borne  by 
the  family  of  Bridges  at  the  end  of  the  seventeenth 
century.  This  table  conforms  to  no  recognised 
pattern  of  its  period.  The  absence  of  a  stretcher  is 
remarkable  considering  the  weight  of  the  marble  :  but 
the  legs,  though  apparently  slight  in  their  convolu- 
tions, comprise  a  considerable  amount  ot  wood,  which 
the  double  looping  of  the  tail  effectively  lightens.  It 
probably  formed  part  of  a  suite  to  represent  some 
agreeably  conceived  eccentricity  connected  with  marine 
matters. 

Mr.  Leon  does  not  include  in  his  collection  what 
must  be  termed  strictly  Chippendale  chairs,  prefer- 
ring those  of  Anne  and  Georgian  type.      Chippendale 

*  October,  1917. 


was  by  no  means  the  first  craftsman  who  intro- 
duced the  lightness  into  chairs  that  pnjved  so 
attractive,  though  he  developed  and  improved  <( in- 
temporary  patterns  with  great  taste,  and  took  e\ery 
advantage  from  the  prevailing  delicacy  of  Frencli 
fashion. 

The  walnut  writing  chair  (No.  xvii.)  is  unusually 
slight  and  elegant  for  its  date,  which  cannot  be  later 
than  the  last  year  of  Anne  or  the  first  year  of  ( ieorge  I., 
as  the  serpentine  stretcher,  in  conjunction  with  the 
looped  arms  and  the  curious  straight  cresting  of  the 
back,  belongs  to  these  years.  This  shape,  with  ;i. 
narrow  back,  was  much  adopted  for  writing,  as  tiie 
sitter  who  faced  the  light  could  then  easily  turn  round 
to  observe  what  was  behind  him,  the  seat  being 
nun  h  rounded  for  this  .same  purpo.se.  .Sometimes 
these  cluiirs  are  found  with  a  wooden  back  inlaid  witii 
an  oval  of  marqueterie  bearing  the  owner's  arms  or 
initials,  and  curved  for  greater  comfort.  In  some,  also, 
the  seal  and  back  revolved  on  a  pivot,  clearly  showing 
the  intention  and  purposes  of  the  chair.  The  legs  in 
this  example  are  straight  but  charming  in  line  :  the 
original  covering,  which  would  have  been  leather,  has 
been  replaced  by  old  velvet.  Several  examples  of 
these  interesting  chairs  are  given  in  the  J/is/orv 
oj  English  Funti/urc,  vol.  ii.,  ])age  200,  including 
the  chair  formerly  used   by  Sir  RolxTt    Walpole  a; 
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1  l'nl^htl)n.  and    which    possesses    it^   (irijiinal   Uatlur 
"•(ivrriiiL'. 

A  viTv  |iert((l  chair  nl  its  kiiul,  anil  nnv  ot  a  set 
ul  six,  is  shown  in  N'o.  \\iii.  lis  atlraciions  are 
ahiio>i  cntirclv  dcpeniicnt  upon  the  pro]iorti<>ns  and 
Mihtlc  c  urvr>  that  nu  It  into  one  another,  whi(  li  the 
pliotoi4i.i])h  soiuewhal  misses.  'I'he  hack  anil  scat- 
rail  are  veneered  with  line  walnut,  I'hc  \ase-shapi-  ot 
llie  splat  is  clearly  discernihlc,  and  at  the  top,  it  nia\- 
he  noticed.  <.iverlavs  the  hooped  uprights  o|  the  sides. 
'I'he  legs  arc  hi|)ped  well  on  to  the  seat-rail,  and  are 
iieaded  bv  an  e\treiuel\  pretty  shell.  The  claws  holding 
the  hall  are  verv  well  iiiodelled,  representing  the  full 
stren<;tli  of  their  |)eriod,  lor  it  is  interesting  lu  note 
(hat  as  tiiis  detail  pro(  eeds,  its  vitality  liecomes  im- 
po\erished.  and  tliat  even  ('hippeiidale  himself  seems 


to  have  lost  the  original  lonception  ol  the  motive 
.Strangely  enough,  he  does  not  represent  examples  ot 
the  liall-and-claw  foot  amongst  his  illustrations  to  his 
ijtn/iemaii  and  Cabinet  Afaktr's  Din\/0!\  inihlished 
in  1 754,  although  this  pattern  must  still  have  been 
poiuilar  at  that  date. 

Before  leaxiiig  the  interesting  specimens  of  walnut 
I'urniturc  in  .Mr.  I  .eon's  collection,  attention  must  he 
paid  to  ihe  o\al  slool  (No.  xix.),  which  is  particularly 
hold  and  strong  in  line  .md  without  the  heaviness  so 
c  (intinualK-  to  he  lound  in  the  contemporary  works  of 
Kent.  I'he  seat-rail  is  of  nicely  figured  walnut,  on  to 
which  the  legs  hip  within  an  inch  of  its  top.  I'he 
carvint;  is  so  isolated  in  character  and  so  low  and 
archaii  in  nlief.  that,  in  comliinalion  with  the  knuckly 
paws,  it   satelv  suggests  Irish  origin.      To  what    extent 
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an  L-arly  eigluecinh  -  ceimity  inc.!u>;ry  of  liirnilurc 
t'xistL'd  in  Ireland  we  l)a\e  little  knowletlge,  hut  as 
Irish  silver  plateof  William  III.  and  onwaid,  possesses 
urea;   charm   and  ehararler,    it   is  onlv   reasonahle  to 


the  provi-rhial  ball.  In  all  this  Irish  mahoi;anv 
larvinn,  a  certain  barbaric  childishness  is  apparent, 
and  although  the  general  proportions  are  nearK  ahvavs 
good  and  l're(|iientlv  verv  original,  design  of  detail    is 


Nn.    .\I\.  —  li\Al.     V\Ai.Nri      sluul- 

siippose  that  an  individual  st)le  of  furniture  existed 
even  helore  such  spti muriis  a^  tlu-  mahogany  settee 
(No.  x\.j  were  lu.ide,  and  which  are  now  distinctly 
recognised  as  Irish  ( 'lii|)pcndale.  The  two  chan- 
ba(  ks  in  this  e\ain|)le  are  cresteil  with  a  shell,  and 
the  .^amc  ornament  mutes  them  ;  the  tall  hoop  ot 
lllese  uprights  and  the  Hat  strap-\sork  of  the  splats 
suggest  a  date  tor  Irish  work  after  17;^5,  and  this  is 
t'urther  emphasised  hy  the  frilled  carving  tmiting  tlu- 
>trappii)g  with  the  shoe.  The  arms  overlap  in  date 
as  they  loo[)  forw.ird  in  the  early  manner  of  the 
writing  chair  (\o.  x\li.).  The  seat  is  now  covered 
uuh  .ui  admirably  coloured  piece  of  old  needlework. 
The  legs  of  this  charuiing  little  piece  are-  ipiite  plain, 
sharply  ribbed  down  tii'  ■  i  ntre  liki  an  early  Creorgian 
spion.  anil  I'uiish  in  rallc  r  kiuK  klv  little  claws,  holdini; 


eu;e.\    17,;3 
.scattered,  suggesting  that  the   motives  used  are  very 
far  front  being  indigenous. 

The  handsome  chair  (No.  xxi.)  is  within  the  era  ol 
the  (Jhippeiidales.  although  it  is  certainly  not  by  the 
hand  of  eithi-r  the  fuhi-r  or  his  son.  After  the  stuileiit 
has  once  seen  furniture  car\ed  by,  or  under  the  direc- 
tion of  the  Chippendales,  and  accompanied  bv  their 
in\-oi(  es  of  the  time  as  a  direct  proof  of  authorship, 
U  IS  ,1  coiuuning  c\perii_'nce  that  he  will  nexer  torget. 
The  ([ualitv  in  these  undoubted  specimens  is  uiost 
ditlic  ult  to  descriln-,  fcjr  it  is  an  impression  (|uite  apart 
hdui  the  design.  .A  sc-nse  of  touch  between  the  tool 
and  wooil  pervades  the  work  ihroUghoiU,  i.-\  en  whi-n 
years  ol  abrasion  have-  solfened  the  edges  ;  tin-  car\  ini; 
has  the  samecurious  sense  of  cris|)ness and  movement 
mfused   in|(j   (he  ornament   ,is   founil    in  w,i\  when  it 
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XO.    XX.  — IRISH     MAHOGANY     CHIPPENDALE     SET  lEE 

leaves  the  hands  of  a  skilful  modeller.  This  spcei- 
nien  is  what  Chippendale  calls  in  his  book  a  "  French 
chair.  '  It  is  of  dark  (_,"uban  mahogany,  with  arm 
supports  faced  with  palmated  acanthus,  curved  towards 
the  extreme  corners  of  the  seat- rail.  As  skirts  of 
dre.sses  and  coats  were  beginning  to  be  less  excessive 
than  in  the  two  previous  decades,  the  seat,  back,  and 
arms  are  solid  and  covered  in  this  instance  with 
the  original  needlework  fixed  to  the  frame  by  the 
original  nailing  ;  the  legs  are  car\'ed  with  a  whorled 
acanthu.s,  and  cabriole   with  graceful  strength. 


There  is  much  difference  to  be  found  in  the  colour 
of  the  different  mahoganys  used  in  the  furniture  made 
bv  the  lirm  of  Chippendale.  To  a  great  extent  this  is 
due  to  the  successive  coats  of  varnish,  polish,  and 
w.ix  that  have  been  applied  during  the  past  170  year.s, 
and  with  sometimes  a  more  indiscriminate  desire  for 
shine  than  is  necessary.  Much  of  the  mahogany 
furniture  before  the  date  of  the  Director  was  made 
from  Cuban  wood,  which  turned  to  a  deep  brown 
I  lu^tnut  colour  after  the  frec|uent  api)lication  of  wax  ; 
at  the  .same  time,  the  mahogany  at   Houghton,  which 


'Ilic    Coiiitoissc/ir 


N".    XXI.  — M  \llOG  \NV     ,\KMCHAIR 

was  made  Ik-Uvclmi  172S  and  17.^5,  ami  <  crlainlv 
of  ( 'uhan  wood,  is  lailcd  tci  a  icdar-wnnd  C(jlc(iir  ; 
lull  It  has  hi-cn  r.xpnscil  to  the  li;^lit,  and  rvidiiillv 
lias  iiL-vi.r  licrii  varnisliiil.     'I'honias  <  'lii])pindalc  iisiil 


<1K(.A    1740 

also  a  great  dial  of  Honduras  and  ligliti  r-colouicd 
maliouany  in  the  stnictiire  of  his  chairs,  hut  not 
lor  ihi-  carvrtl  splals.  whicli  appear  to  he  imariahlv 
I  il   <  uhan   wood. 


Joseph  Lee,  Painter  in  Enamels 

i'Hi>  is  a  bhurt  account  of  an  artist  uliu 
won  repute  in  his  lifetime,  but  was  forgotten  alter 
his  death.      Although  Joseph   Lee  did  not  stand  in 


By  F.  Gordon  Roe,  R.F.A. 

but  not  witliout  sympathetic  feeling,  and  if  his  name 
is  little  known  to  students  now,  the  fault  lies  rather 
in  a  change  of  artistic  ideals  than  with   the  jxiinter's 


MRS.  Wn.I.IAMS,    THE    AKTIsr'S   SISTER  BY    .lOSEI'II    LKI'.  IN    THK    POSSESSION    OF    MR.  S.    liHRTON    I.EE 

the  first  rank  of  enamel  painters,  he  is  not  altogether  performances.      "It  is  curious,"  wrote  Dr.  Williamson 

unworthy  of  attention.    His  work,  though  often  bright         in  Tiik.  Connoi.^seur  (vol.  x.xiii.,  p.  260),  "'that  there 
in  colour,  was  conscientious  and  reticent  in  character,         are  not  many  enamels  in  existence  by  Joseph  Lee, 
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altiiough  Ik-  t-xhibitctl  at  the  Royal  Academy  for  torly- 
loiir  vears.  and  rL-cci\c-d  various  roval  apjiointments.'' 
I'iii.-  sluirtagL-  iiiav  l)i.-  due  paillv  t<i  a  superlieial 
similarity  between  the  work  of  Lee  and  /ineke,  resiih- 
ing.  doubtless,  in  some  erroneous  attributions  to  the 
ntore  famous  artist. 

joiin  Lee.  fatiier  of  the  suhieet  of  \\\\s  memoir,  was 
born  on  .\])ril  2nd.  1747  (son  of  Jose|)h  and  Martlia 
Lee).  He  married,  e)n  .April  2nd,  1771,  Rachel  (born 
.'Xiigust  2.Sth,  1 740 :  died  December  i  ith,  1822  :  buried 
.It  Islington),  daughter  of  losejih  C)ldroyd,  described 
as  of  ■' Middlestown,  N'orks,"  by  his  wife  Eli/abeth 
Armitage.      Tlu-  issue  of  this  match  was: — 

(1)  James   Lee.    born    February   loth,    1772;    died 

I'Vbruary    icjth.    1816  ;    buried  at    Islington. 

(2)  losi  I'll    Lkk.   born  January   i6th,    17S0. 

((7)  Rachel  Lee.  born  October  2Qth,  1773;  died 
|une7th.  1S40.  Married,  March  nth.  1704. 
10  William  Williams,  of  Islington,  surveyor, 
born  .\pril  27th,  1770:  died  June  lotb,  iS_^:;. 
both  buried  at  Lslington.       No  issue. 

file  eldest  child  was  of  headstrong  leiiiperanient, 
and  iniuried  his  fatlier's  grave  displeasure  bv  con- 
trai  ting  .1  clandotine  marriage  at  the  age  of  eighteen, 
with  a  girl  om-  year  his  junior.  This  |)roduced  an 
estrangemenl.  James  entered  the  Army,  and  ser\ed 
in  tlie  Peninsular  War  as  captain  in  a  c  a\alrv  regi- 
ment. 1  b  was  wounded,  and  returned  home  to  die, 
tlirougli  lailing  to  take  proper  care  ot  his  health. 
Jo>e])h  Lee  does  not  seem  to  have  shared  his  father's 
resentment,  but  spoke  of  his  brother  as  "a  tine  young 
fellow.  '  1  nil  iilion  this  a[)parentlv  irr(  !e\ant  detail 
as  being  the  >ol(j  Mdelighl  on  the  artist's  earlv  vears 
that  I  have  1  (Jiiie  acro.s;,. 

According  to  (jne  account,  b'seph  Lee  did  not  take 
up  art  as  a  prolession  until  about  thirty  vears  of  age. 
'liiis  estimate  is  fairly  accunite,  since  his  initial  rei)re- 
sc'ntation  at  the  Roval  .Academy  took  |ilace  in  1  Sog, 
when  he  showed  a  likeness  of  JJaiiif/  Phillips,  a 
i't'i'X'"'  'i'cll  /.v/^/r.v/  /;/  /•'.iii;/a>!(i,  U'li/iS,  a/ui  Scoliaiid. 
Lee  was  then  li\ing  at  135,  U|)per  .Street.  Islington. 
I'lom  this  dati-  his  work  was  hung  with  fair  regularitv. 
(Juriously  enoULih,  Lee  was  \\o\\\  to  slyli-  himsell  a 
pupil  ot  Christian  friedri<  h  Zincke,  but.  a^  the  latter 
died  in  1767.  it  i^  'luiti-  olniouv  that   there  can    have 


been  no  direct  connection.  The  discrepancy  may  be 
due  in  |iart  to  confusion  of  the  word  "pupil"  with 
■■follower,''  but,  as  the  earlier  artist  (who  founded  his 
style  on  Ferrand's  treatise)  studied  under  Boit,  who 
himself  was  taken  up  by  Dahl,  Lee  may  ha\e  been 
anxious  to  show  contact  with  an  artistic  "genealogy" 
of  some  popularity.  A  collateral  descendant  held  the 
opinion  that  he  was  entirely  self-taught,  and  certain 
teatures  in  his  handling  suggest  that  this  was  not 
altogether   unlikely. 

F'rom  181  I.  when  his  address  was  given  as  10,  ( )kl 
Lisle  Street,  Lee  exhibited  a  quantity  of  enamels, 
both  original  and  copied  after  \'an  der  Heist,  tiuido 
Reni,  Romney,  Dance,  John  lackson,  Lawrence, 
T.  Phillips,  Beechey,  Petitot,  J.  Meyers,  Boit,  and 
t)thers.  Between  1814  and  181 3  he  reiiKjved  to 
21,  .Seymour  Place  North,  whence  were  sent  his  three 
portraits  of  the  ill-fated  Princess  Charlotte,  to  whom 
be  W.I-.  ap]jointed  enamel  painter.  Redgrave,  Bryan, 
the  Diiiioiuiry  of  Xatioiial  Biography,  and  some 
others,  state  that  this  recognition  was  accorded  in 
1818,  but  as  the  princess  died  in  the  previous  vear, 
there  seems  likelihood  ot  a  clerical  error.  The  lirst 
portrait  of  her  was  exhibited  in  1815  ;  the  others  were 
posthumous.  This  tavcjur  from  high  quarters  was 
sup])lemented  in  1832  by  the  appointment  of  enamel 
painter  to  H.R.H.  the  Duke  of  Sussex,  whose  por- 
trait, after  T.  Philli])s,  R.A.,  Lee  exhiliited  in  tlie 
s.mK-  \car.  In  the  jireceding  exhibition  he  had  an 
enamel  of  ( leorge  \\ ..  after  Lawrence,  fieing  then  at 
10.  fjureii  (  h.irlotte  Row",  Marylebone.  where  he  re- 
mained lor  a  short  time.  From  1833  to  1S53,  wlun 
his  last  wcirk  was  hung  (a  posthumous  portrait  of  the 
.irtisl's  mother),  Lee's  miniatures  were  sent  in  from 
.\lr.  (  halon's  menagerie,  11,  High  Row,  Knights- 
brulge.  Since-  then  no  record  of  him  appears  in 
piiblii  life.  I  lis  abilities  were  of  an  artistic  rather 
than  a  liusiness  character,  and  it  is  feart'd  that  his 
affairs  were  not  alwavs  lortunale. 

losepli  l.rr  (lied  at  13,  X'ictoria  Place,  Ciravesend, 
on  December  2(ith.  1851),  ha\ing  married  and  had 
issue.  .\ilministration  ol  his  elTects  was  granted 
(l'.( '.('..  .March  lolh,  t8(io)  to  his  sons  F.tlwin  Ivd- 
muiids  1  .ei  aiul  Walter  Joseph  Stooke  Lee.  1  ac  h 
described  as  a   "painter.'' 

.\s   a    personal   ilelail    it    may    be   addi  d    that    tin 
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ciianiellist  stood  5  ft.  S  in.  in  height,  lit-  was  in  the 
liabit  of  carrying  a  miniature  of  Napoleon  I.  in  a  case 
as  a  specimen  of  his  work.  Perhaps  this  is  to  be 
identified  with  the  one  e.\hibited  in  1821.  Dr. 
WilHamson  observes,  in  the  article  already  ([uoted, 
that  Lee's  portraits,  "pleasant  in  colour  and  well 
drawn,  were  by  no  means  perfect  in  technical  quality 
or  equal  to  those  of  Zincke,"  himself  a  colourist  of 
an  ostentatious  order.  Lee  was  conscious  of  some 
imperfection,  if  we  may  judge  from  his  manner  of 
experimentalising  and  rebuilding  his  furnace  with  a 
view  to  improvements.  These  activities,  coupled  with 
a  flicker  of  nocturnal  fires,  once  rendered  a  neigh- 
bour unea.sy  as  to  the  manner  of  man  next  door.  In 
time,  however,  the  two  became  ai^iuainted  sufficiently 
well  for  the  neighbour  to  inform  Mr.  Lee:  "Before 
I  knew  you  I  thought  you  were  a  coiner,  as  I  always 
saw  your  furnace  going  at  night-time  ! " 

One  of  Lee's  most  ambitious  attempts  is  said  to 
have  been  the  decoration  of  a  cabinet  with  heads 
ot  contemporary  sovereigns.  A  \'erv  few  of  his  ex- 
tant works  are  catalogued  here.  I  shall  be  glad 
to  hear  from  any  collectors  who  can  supplement 
the  list  or  afford  further  details  of  the  artist's  life 
and  forebears.  This  memoir  is  not  intended  to  be 
exhaustive,  but  rather  in  the  nature  of  a  preface. 


Joseph    Lee,    Painter   in    linaiiieh 

EXAMF.I,^. 


\ictoria  and  .\lbert  Museum  :  The  Magdalene,  in- 
scribed, "Painted  by  Joseph  Lee  from  the 
original  of   ("luido    in    the    collection  of  Walter 
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Roval 


I''awkes,  Esq'" 
Academy,  1823. 
Kequeathed  by  Mrs.  Louisa   I'lumley,  1868. 

Wallace   Collection  :    Study  of  a   Girl  half  draped. 

Windsor  Castle  Library;  Frederick  William  //'., 
King  of  Prussia,  1842.  Xicholas  I.,  Emperor 
of  Russia,    1844. 

Earl  ot  Mayo :  Queen  Adelaide.  .Signed  in  full. 
tluelph  Exhibition,  New  Gallery,   1891. 

E.  ("leoffrey  Lee,  Esq.  :  Portrait  of  the  Artist's 
.Mother.  (Probably  that  exhibited  at  the  Royal 
Academy,    1853.) 

W'.VTER    Colours. 
S.    Burton    Lee,    f^sq.  :     Portrait  of  Mrs.   Williams, 
the  .Artisfs  Sister.       jl   in.   by   5^   in. 

rhos.  H.  Lee,  Esq.  (Toronto):  Portrait  if  Joseph 
Lee  ( IJQ4- lS6j),  the  .Artist's  Nephew,  aged  /.S'. 
He  is  represented  standing,  holding  a  ship's 
keel,  and  lookin";  at  a  chart  thrown  over  a  desk. 
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A  Small  Collection  of   Old  Watches  and  Movements 
By  J.  H.  Jauncey 


I  IIKKI',  havt-  l)L-eii  sr\L-ral  :uliclcs  in  'I'hk 
Co^^■ol--^l■.^K  mi  w.itch-cocks,  hut  here  I  prci|)(isc  to 
give  a  sliort  (les(ri])ti()ii  of  a  small  collection  ot  olil 
watches  ancl  movements  formed  mostly  ikninL;  tlu 
vear  ])recetlini;  the  war.  To  the  small  iiilleitor  who 
is  onlv  able  to  spend  shillings  instead  ol  |iounds  it 
may  be  of  inti-rest. 

To  anvone  interested  in  mechuni(  s  the  colK.x  tion 
ot  old  watcln's  and  movements  should  make  a  great 
appeal.  To  manv,  however,  the  collection  of  the 
movements  without  the  cases  mav  not  appear  alto- 
gether satisfactory,  hut  it  should  he  remembered  that 
it  is  l)y  the  excellence  of  his  movements  that  a  watcii- 
maker's  reputation  is  ni.ide. 

It  is  sin|)risinu  that  so  little  has  been  written  on 
the  subjei  I  of  old  watches,  in  the  manulac  turt-  of 
which  iaigland  exi.elled  throughout  the  eighteenth 
century,  an  immense-  amount  of  work  bv  various 
craftsmen,  from  the  goldsmith  to  the  c  naiiiel  painter, 
freqiieiitlv  being  huislud  upon  them,  i|uite  apart  Irom 
the  watchniakcr's  wdrk. 

ISoth  watches  and  mo\i  nicnls  an  lic( ounng  more 
and  more  r.ni  .  The  cra/e  for  watch-cocks,  and  the  fact 
that  tlie  old  movt-me-nls  are  heavily  coaled  with  gold, 
whicli  can  be  recovi  red,  has  led  to  the  destruction  of 
thousand^  which  would  have  otherwise  sur\i\i'd.  (  )l 
those  that  remain,  unforlunatelv,  a  considerable  num- 
ber are  pieced  together  from  the  remains  of  incomplete 
s|)ecinicns,  and  these  are  to  be  lound  i-vervwiiere — 
a  tra])  for  the  unw.uv.  I  liase  (  ome  across  hmidnds 
the  ca>es  and  movement^  of  which  can  onh'  have 
become  aci|uainted  (|uite  rec  cntlv. 

Fine  old  ni<j\einents  and  old  cases,  however,  are 
still  to  be  met  with;  a  large  number  of  the  lor- 
mer  were  |)robablv  m  gold  cases  originallv.     I'rom  one 


cause  or  another  the  cases  have  di.sappeared  into 
the  melting-pot,  the  movement  being  thrown  aside, 
or,  as  is  not  inlrequently  the  case,  placed  in  a  com- 
paratively modern  case  and  retained  in  use.  The 
movement  by  (ieorge  draham  (No.  6)  was  in  use  four 
vears  ago  in  a  rheap  modern  plated  case.  Others 
ha\e  escaped  destruction  by  falling  inti.i  the  hands  of 
an  appreciative  watchmaker  who  is  loath  to  <lestroy 
a  reallv  hne  piece  of  work.  In  watches,  as  in  other 
things,  the  fraudulent  use  of  a  good  maker's  name 
was  fairlv  frequently  resorted  to.  Inlerior  watches 
arc  sometimes  to  be  found  hearing  a  (  elebrated 
maker's  name.  I  have  a  large  gilt -metal  watch, 
dating  from  the  early  part  of  the  eighteenth  century, 
enL;rave<l  "  r.  rom])ion.  London."  The  interior  work- 
manship at  once  betrays  it.  In  lompion's  watches 
the  stud  on  the  plate  to  which  the  balance-spring  is 
pinned  has  a  si|uare  hole  in  it  to  prevent  distortion  of 
the  spring  when  the  pin  is  inserted.  I  have  not  tound 
this  in  a  watch  liv  any  other  maker. 

In  the  hrst  plate  eight  watches  are  shown,  the 
movements  Ixiiig  nearly  all  by  celebrated  makers. 
Reading  from   left  to  right   of  the  tipp  row  : — 

No.  I  is  a  small  imd  finely  finished  repeating  move- 
ment bv  Richard  \'ick,  who  was  Master  of  the  Clock- 
uiakei^   <  'onipany  in  i  ■;  2q. 

No.  2  IS  a  Verge  movement  by  William  Wrench. 
London.  The  eilgraxing  is  unusually  line.  The 
twisted  serpent,  whose  tongue  forms  the  index  to  the 
regulator,  should  be  noted,  i)articularly  the  minute- 
ness ol  the  scales.  The  cock  is  one  ot  the  linest  I 
lia\e  seen.  There  is  also  anothir  slmil.n  mo\cuicnt 
1)\'   lames  Keith,  which  is  also  \er\'  linelx'  cngr.ivcd. 

No.  ^  shows  a  centre  seconds  hori/ontal  moxcinent 
b\' Thomas  M  udgc.tlu' inventor  ot  the  lc\cr  escapement. 
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S/iui/I   Collection  of  0/d   ll'atchcs   and  Movements 


I.    MO\EMF,N|-  BY  RlcllAKl)  VHK 
4.    MOVEMENT  BY  JOHN    ELLICOTT 
7.   SILVER  WATCH    KY  JOHN  STOKKS 


2.   VURGE  MOVEMENT  IIV  WII.I.IAM   UKr.M  H 
5.  A  PENDCLUM  MOVEMENT  HY  KICIIARI) 


The  dial   is  very   well    proportioned,   and    bears  the 
inscription,  "Thos.   Madge,   London.      No.  416." 

No.  4  is  a  horizontal  movement  by  John  Ellicott. 
This  is  probably  an  early  movement  by  him,  as  it 
bears  the  number  243.     It  is  beautifully  finished,  even 


J.  N[o\KMENr  i;v  rnoMAs  muih;!; 

6.    MOVEMENT  liY  GEORGE  GRAHAM 
8.   WAilM    IIV  ISAAC  TKEHOK 


the  three  projections  on  the  back  of  the  dial,  by 
which  the  latter  is  secured  to  the  movement,  being 
elaborately  turned.  The  pillars  are  .square.  Move- 
ments signed  '"  Ellicott,  London,"  are  fairly  common, 
but  these  are  usually  of  inferior  cjuality,  and   were 


The    Connoisseitr 


y.     -ll.VKK   V.  All  li    1;V    h  .lis   ..I,,,\  l-.i;  1 0.     \  Eke .  1-.   .\h  U  l-.M  K  N  I    \.\     lllilMA! 

12.     MOVEMKNT  RV    lAMI-.s    I  KlX.KNl  I4.     \lo\  KMKN  I    IIY   HAMI.I-  '.irAKE 


I  ;.     IIATTKK>KA  KNAMEI.  ■  A^l. 


11.     -MiUE-MENT  I;V.|I)1IN  AK.\U1,1I 

AND  SON 
13.     VERGE  MOVEMKNT  l:Y  LEl'lNE, 
I'AKIS 
I().    i;OI.l>   KEIKMEK   l;V   lAMEs   111    ];Kkl  1  7.     1:1  ACK    lEAIllKU    1  A>E    .'ilUI)- 

IiED  WITH   MI.VKK   I'lNS 


<  liiftly  made  for  cxjxirt.      Of  llic^c  I  iiavi-  Iwu,  l)(itli.  and   a   iniliv   ivlimlcr.      In    liulli   rases  the   coiks  an- 

liowiver.    of   nood    ^vo^kIll,^ll^llip.      Oiil-    is    a    ix-ntn-  carM-d. 

si-coiids  movemt'nl  :  the  otliLT  iias  finely  ])ienx-d  pillars  No.    5    is   a    sn-rallid   pcndulimi    nioMinent.       The 


Stnall   Collection  of  Old   PVatches   and  Moveinei/ls 


balance-wheel  has  two  spokes,  one  of  which  carries  a 
disc,  which  can  be  seen  on  the  plate.  As  the  balance 
oscillates  the  disc  shows  through  the  cut-away  part  of 
the  cock,  its  motion  resembling  that  of  a  pendulum. 
It  has  tulip  pillars,  and  is  by  Richard  Fannel. 

The  last  in  the  second  row  (No.  6)  is  a  movement 
by  (leorge  Graham.  It  has  a  horizontal  escapement, 
and  the  cock  has  the  characteristic  female  head  which 
I  have  seen  on  many  of  Graham's  movements. 
Graham's  watches  had  a  great  reputation,  and  were 
very  fashionable  during  the  first  half  of  the  eighteenth 
century.  A  writer  in  the  London  Magazine  for  1753, 
when  describing  the  attire  of  a  fashionable  beau  of  the 
period,  mentions  the  following  : — 

'"  A  repeater  by  Graham  which  the  hour.s  reveals, 
-Mmost  overbalanced  with  knicknacks  and  seals." 

No.  7  is  a  silver  watch  by  John  Stokes,  London. 
I'he  movement  is  somewhat  poor,  but  the  case,  which 
bears  the  hall-mark  for  1783,  is  a  fine  piece  of  work. 
The  features  of  the  figures  have,  as  in  most  cases, 
suffered  considerably  from  wear. 

No.  8  is  by  Isaac  Trebor.  It  has  a  fine  verge  move- 
ment, and  very  delicately  pierced  cock,  scarcely  any 
part  of  which  is  thicker  than  an  ordinary  pin.  The  case 
is  pinchbeck  covered  with  green  leather.  The  dial 
shows  the  minute  figures  at  their-Jargest  ;  'as  time  went 
on  they  gradually  decreased  in  size,  and  were  occasion- 
ally omitted  altogether,  as  in  the  movement  by  Mudgc. 

No.  9  is  a  silver  watch  by  John  Glover,  London. 
The  dial  is  silver  and  the  case  perfectly  plain.  It 
probably  dates  from  about  1720.  The  bow,  unfor- 
tunately, is  of  a  later  date. 

No.  10  is  a  verge  movement  bv  Thomas  Tompion. 
It  has  tulip  pillars  and  winds  through  the  dial.  The 
balance-wheel  is  peculiar,  being  very  broad  in  the 
rim,  which  has  thin,  deep  concentric  grooves  turned 
on  it.  This  movement  and  the  Mudge  I  picked  up  in 
the  same  shop  for  a  few  shillings. 

The  earliest  movement  I  have  is  a  clock-watch  by 
Henry  Jones.  It  is  very  small  and  compact,  the  plates 
being  exceedingly  thin.  It  has  five  pillars,  two  being 
tulip,  the  remainder,  to  economise  space,  being  a  grace- 
ful baluster-shape.  The  spring  barrel  of  the  striking 
train  is  pierced  and  engraved,  and  the  locking  and  lift- 
ing pieces  are  of  elaborately  pierced  steel-work.  The 
cock  has  a  very  small  and  uneven  foot,  necessitated  by 
the  locking  plate,  which  is  of  silver,  being  next  to  the 
index  plate  of  the  regulator.     It  dates  from  about  1670. 

Movements  signed  "T.  Tompion  &  E.  Banger"  arc 
rarely  met  with.  The  Thomas  Tompion  is  probably 
Tompion,  Junior.  I  have  one  movement  signed 
with  the  two  names  in  block  letters.  It  is  well 
made,  but  lacks  the  finish  of  the  Tompion  movemen;. 


The  mo\ement  No.  11  is  a  chronometer  by  |ohn 
Arnolil  iS:  .Son.  It  was  Arnold  who  may  be  said 
to  have  perfected  the  chronometer,  the  present-day 
instrument  differing  but  slightly  from  that  produced 
by  hini.  The  movement  illustrated  has  a  compensa- 
tion i)alance,  and  was  originally  in  a  gold  case.  Its 
probable  cost  when  new  was  1 20  guineas. 

No.  12  is  a  very  small  horizontal  movement  by 
James  Tregent,  who  was  watchmaker  to  the  Prince  of 
Wales,  and  intimate  with  Garrick  and  Sheridan. 

No.  13  is  a  small  verge  by  Lepine,  of  Paris,  a  nou  d 
French  maker. 

No.  14  is  a  verge  by  Daniel  Quare.  It  is  vt.-ry 
solid,  and  all  parts  are  a  good  deal  stouter  than  in  the 
movement  by  I'ompion.  I  have  another  very  similar 
movement  by  Quare.  The  cocks  are  very  much  alike, 
the  cupid's  head  being  identical  in  both  cases. 

In  the  bottom  row  (No.  15)  the  first  case  is  Batter- 
sea  enamel,  the  only  one  I  have  seen.  The  ground  is 
white,  and  the  front  of  the  case  is  decorated  with 
small  bunches  of  roses  at  intervals. 

The  watch  (No.  16)  is  a  gold  repeater  by  James 
Hubert.  Both  the  case  and  the  movement,  which 
has  a  silver  dust-cap,  are  beautifully  made.  Unfor- 
tunately, the  outer  case  is  missing.  A  small  landscape 
is  engraved  round  the  pendant,  which,  although  it 
shows  a  lot  of  detail,  is  scarcely  as  big  as  a  threepenny- 
piece.  There  is  no  hall-mark,  but  the  maker's  mark 
G.S.,  with  a  fish.  It  dates  from  about  1740.  I  have 
another  almost  identical  repeater  by  David  Hubert  ; 
in  this  the  case  is  silver-gilt. 

The  last  case  (No.  17)  is  of  black  leather  studded 
with  silver  pins — an  arduous  piece  of  work,  as  each 
pin  is  riveted  separately.  Others  to  be  met  with 
are  in  a  great  variety  of  materials.  I  have  specimens 
in  red  tortoi.se-shell.  shagreen,  pierced  and  repousse 
silver,  etc. 

Of  movements  with  siher  cocks  I  have  four  ;  in 
all  cases,  however,  the  piercing  and  engraving  are 
inferior  to  that  of  the  best  brass  cocks.  In  one  the 
train  is  entirely  enclosed  by  thick  glass  fitted  bt^tween 
the  ])illars,  and  the  body  of  the  cock  is  also  of  thick 
glass,  the  rim  and  foot  being  of  silver.  This  m<)\e- 
ment,  which  is  very  bulky,  is  by  Jacobus  i\Larkwich. 
In  another  each  pillar  has  a  small  female  bust  of 
silver  let  into  it. 

With  care,  a  small  and  repn'sentative  collection 
may  l)t;  formed,  and  the  collector  has  the  .satisfaction 
of  knowing  that  he  has  saved  what  in  many  cases  ;ire 
beautiful  pieces  of  work  from  being  broken  up  and 
sold  as  scrap  brass. 

I  am  indebted  to  Britten's  Old  Clocks  and  ll'afiiici 
for  some  of  my  information.  It  is  an  invaluable  work., 
and  no  collector  should  be  without  it. 
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The  Editor  invites  the  assistance  oj    readers  Oj    The  (Jonnoisseur  7vIw  may  he  ahk  to  impart 
the  information  required  by  Correspondents.^ 


L'NlilENllI  IKIi  Pit  n  RK  (X(i.  26^:;). 
SiK.  —  I  enclose  [)hotogra])li  nf  an  oil  ])aintinL;  in  my 
possession  on  eanvas  (30  in.  by  24  in.),  apparently  ol' 
the  DuK'li  school,  and  I  sliall  be  ijlad  if  any  of  yom- 
readers  can  identify  the  artist.  The  photograph  ap- 
pears to  me  to  give  an  accurate  impression  of  the 
pictmc.  which  is  broadly  but  not  nmghly  painted,  the 
work  bt-ing  I'mc  bul  withoul  that  minuteness  of  detail 
usually  seen  in  the  work  of  the  best  seventeenth- 
century  Dutch  artists,  who  usually  painted  on  much 
smaller  si/.e  of  i-anvas  or  on  small  panel.  The  colour 
of  the  inner  robe,  which  [lartly  covers  the  head,  is 
greenish  grey, 
w  h  i  1  e  t  h  e 
t;own,  harmon- 
ising with  the 
face,  arms,  and 
hands,  is  ruddy 
I)  r  ow  n  w  1  t  h 
touches  of 
pink.  Thearms 
have  touches 
of  green  in  tin- 
shadow  s,  the 
same  colour 
being  intro- 
duced on  the 
table  and  the 
objects  there- 
on, which  are 
touched  with 
villow  in  till 
highlights.  The 
background  is 
\ery  dark,  wilh- 
o  u  t  detail, 
being  some- 
what brighter 
(  brown  )  be- 
neath till-  right 
arm. 

\'ours.  etc., 

.\\1ATELK. 


l'.\.iNn\i.s  v-\  \  AN  1'.  I,.  F.  Rluyver. 
1  )kau  .Sir, — I  shall  bi'  verv  much  obliged  if  any  of 
vour  readers  can  furnish  infc  )rmation  regardinga  painter, 
\'an  P.  L.  F.  Kluyver.  I  have  a  painting  by  this  artist 
of  a  river  scene  called  Leiite.  It  is  painted  on  a  panel. 
It  was  purchased  1)V  me  at  an  auction  sale  st)me  twenty- 
live  years  ago.  —  I  .un,   yours  faithfully,   F.  .'\.  R. 

P.MNTINC,    BY     I.   TaR.N WORTH,    OR    J.   F'aRMWORTH. 

1)e.\r  Sir, — I  shall  be  greatly  obliged  if  any  of 
vour  readers  will  kindly  give  me  information  about  an 
eighteenth-centur\  ])ainter  of  the  name  of  "J.  Tarn- 
worth,"  or  near 
to  that.  I  hap- 
]>en  to  have  an 
oil  [tainting 
beari  ng  such 
name,  dated  at 
Florence,  i  794, 
and  am  much 
interested  in 
the  subject,  as 
it  is  a  \  erv  line 
pii  ture. 
\  ours 

faithfully, 

P.   J.    (  loMEZ 

(Cadi/). 

MroNVEs  IKOM 

iiiE  Hope 
Collection. 
Dear  Sir, — 
In  r  e  p  1  \'  to 
vour  laMiur  of 
the  i^lh  insL, 
.\l  r.  W  ..  o  (1 
w  (I  u  1  (I  b  e 
\cr\  pleased  to 
avail  himself  ol 
\(>iir  offer  to 
rcproiluce  the 
bron/.es.      The 


Notes   and   Queries 


Gl.AllIATOR 


enquiry  in  your 

N  O  T  E  S    A  N  D 

Queries  sec- 
tion might  be 
to  the  effect 
that  informa- 
tion is  required 
as  to  the  three 
pieces  which 
were  part  of  the 
collection  of 
the  late  Mr. 
Thomas  Hope, 
and  w  h  i  r  h 
stood  for  Very 
many  years  in 
the  grounds  of 
I)  e  e  p  d  e  n  e . 
T  h  e  y  w  ere 
probably  ac- 
quired by  him 
in  the  e a  r i  v 
partof  thenine- 


THK     UKKSTI.KRs 
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teentli  century. 
It  is  .Mr. Wood's 

0  w  n  1  a  ck  of 
i  lit  or  m  a  t  ion 
w  h  i  c  h  ni  a  k  e  s 
him  seek  anv 
help  he  can 
get.  ('onse- 
(|uently  I,  too, 
am  unable  to 
give  you  more 
details. 

N'ours 
faithfully, 
Xkrncin    F. 

Kl'.Ki-.I.K. 

Umukm  iiii':ii 

i'.VINTINC 

(No.  264). 
1)e.\k.Sik, — 

1  have  come 
into  possession 


The    Comioisseur 


111"  II  Very  old  oil 
liaintiiii.',  rcjire- 
-eiitiiii:  ihrt-c 
ilanring  L;irls. 
It  is  58  in.  by 
42  in.,  an  d 
u  n  s  i  g  n  (.■  ti .  1 
t-nclosc  you  a 
phoio  o  t"  it. 
Can  you  in- 
form nu-  who 
painted  it.  or, 
ir  it  should  1h' 
only  a  copy, 
who  probably 
painted  I  h e 
original  ? 
Vours 
faithfully. 

WVNN- 
Mll.l.KK. 


(264) 

Masonic  Chest. 
Dkak  SiK. — 1  am  anxious  to  find  out  something 
about  the  crest  shown  on  the  enclosed  photo  of  the 
top  of  an  early  Masonic  Lodge  regalia  chest.  Can 
vou  help  me?  At  the  base  of  the  broken  column 
on  the  riuht  of  the  crest  are  the   letters  and  dates 


of  my  personal 
collection  ? 
^'ours 
obediently. 
Thoma- 

St  K  WART 

Han  wAKii. 

I'oKTKAll     Ul- 

Thomas, 

I'"OURTH  DuiiE 

( )F  Leeds,  etc. 
Dear  Sir. 
—  In  going 
through  some 
former  years  ot 
The  Connois- 
seur, I  noted 
on  page  105  ot 
vol.  XXXV.  (Feb.. 
19 13)  a  picture 
described  as  Thomas,  fourth  Duke  of  Leeds.  Person- 
allv,  I  have  no  doubt  this  portrait  represents  Prince 
Charles  Edward  Stuart  as  a  boy,  and  1  am  also  sure 
there  are  engravings  from  it  with  the  correct  descrip- 
tion. On  page  37  of  the  same  vol.  (Jan.,  1913)  there 
is  a  portrait  unidentified,  of  which  in  a  later  number 


U.VIDENTIFIED     P.\I.\TING 


IF     MASONIC     I.ODCK     ellliSI 


A.N.n.  5760  or  6  and  u.n.  1760  or  0.  The  crest 
appears  to  be  principally  a  tessellated  s<iiiare  and 
three  woolsacks.  Can  you  insert  i>h<ito  in  The  Con- 
.\oi"ECR    unidenlilic  il  .olunin.  as  the  ab(_>ve  is  a  part 


a  corres])on(lent  writes  that  a  similar  portrait  in  the 
]:)Ossession  of  his  family  has  lieen  .dwa\s  diseribed  as 
Pope  ("lenient  XL,  and  adds,  "  Put  thi^  cannot  be 
so,  as  the  subject   wears  red   robes,  and   is.  therefore. 
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Notes   and   Oitcrics 


a  cardinal."  'I'lic  portrait  you  reproduce  is  certainly 
that  of  a  pope,  wearing  red  mozetta,  stole,  and  cap, 
and  as,  in  innumerable  portraits,  popes  from  the  fif- 
teenth to  the  nineteenth  ri  ntiirv  are  re|)resented.     If 


1870.  11.  Sa\ry's  adtlres>  at  that  time  was  id,  (Jhar- 
lotte  Street,  London,  lie  must  have  been  a  cattle 
painter  of  some  note.  I  should  also  very  much  like 
to  know,  if  possible,  what  prices  H.  Savry  recei\ed 


(2651 


UNIDENTIFIED    PORTRAIT 


this  information  has  alreatly  been  given,  of  course  you 
will  not  trouble  to  reprint  it. 

I  am,   yours  truly, 

I-'.  B.  I).  Bickekstaikk-Dkku, 

Protonotary   .Apostolic. 


for  his  pictures— if  he  was  receiving  a  high  or  a  low 
price.       Being  a   Frenchman,    he   most    likely   had  a 
better  reputation   in    Paris  than    Pondon. 
I   am,    yours  faithful]\'. 

M.    A.    !I.    WiM.x.N. 


P.MMlNcs  i;v  H.  .Savrv. 
Dear  Sir, — Could  you  kindly  give  me  some  idea 
of  the  value  of  a  picture  painted  by  II.  Savry?  The 
|)icture  I  have  in  my  possession  was  painted  by  him, 
and  is  entitled  Cattle  in  the  Aleadoivs.  It  is  an  oil 
[jainting,  and  is  about  4  ft.  i  in.  by  2  ft.  7  in.  (sight 
size).      It   was   exhibited  at   the    Roval    .Academv  in 


UnIDKNTIFIKII    I'oRTUAir    (No.   265). 

Dkau  Sir, — I  enclose  copy  of  ('anvas,  27  in.  bv 
23  in.,  for  your  Notk.s  a.nd  Qukkies,  trusting  some 
one  can  inform  me  as  to  the  identity  of  the  portrait, 
which  is  j)ainted  on  the  oldest  hand-made  canwas,  and 
by  the  three  ])rimary  colours  of  earlv  1600. 

I  remain,   yours  very  trulv,    I'uor.  \\u.  Piwi-.ii. 
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Ai  IKR  tlu-  usual  Slimmer  iiUfni:';^nuiii.  tlic  s.iK-  seascin 
in   Loiiilon   (i]ifnctl   thi~   year  |iciiia|:s  a   little   later  than 

Usual,    but   tile    prices 


PICTU 


realised    for   the    eiil- 
I  ee  t  i  on  s  so   tar  clis- 

T)  p  C         »»iU>U-«<!Bi>L»  -jl  I'erscil    show  that,  on 

fvLO.fc    ^^^^-S^ftg  the   uhole,    the   \aliie 

o  f  e  \-  e  r  y  t  h  i  n  y  o  i 
•J.  o  o  (1  i|  11  a  I  i  t  y  con  - 
lorminy  uitli  the  cur- 
rent taste  is  steadily 
appreciating.  On  No- 
vember loth  .Messrs. 
Christie  o|x-ned  ilu-ir  picture  season  by  ot't'eriny  the  his- 
torical jjortiMit-..  pictures,  and  drawiiiL;^  the  propert\ 
of  l.ady  Lucas,  remoxed  from  Wrest  I'.irk,  .\mpthill. 
rile  drawings  only  numbered  ti\e,  the  two  most  im- 
portant lieinx  Fi's/a'/!^^  Boats  off  the  Coast  in  a  Squall, 
21  ill.  by  j6  in..  lj\'  Copley  Ficldinj.;,  l\^o^„  and  ,-/  Vicii.' 
on  the  Grand  Canal.  Venue,  near  the  Kialto,  ^ol  in.  b\- 
45*  in.,  by  .S.  I'rout,  £.220  lOs.  .\mong  the  pictures  the 
highest  tiymc  u.is  attained  by  ( l.iinsljorough's  Portrait 
of  I'hilip,  second  Earl  of  Hardwieke.  45  in.  by  37^  in., 
which  realised  /'X'j^  lOs.  Other  |)ortraits  included 
I'orttaits  of  Henry,  Duke  of  Kent,  and  his  sister 
Amabel.  i,~  in.  b\'  50  in.,  artist  imknoHu,  £2t<2  los.  ; 
t«o  ])ortr.iit^  of  Sir  Charles  Luca-.  b\'  |;ol.i~,in,  oiir 
measiirinu;  56  in.  by  44  in.,  /'iSij,  and  the  other  37  in. 
b\  30  in.,  /231  ;  .1  i'ortrait  of  Philip  Yorke.  first  Earl 
of  Hard^oiike.  45  in.  Ijy  37^  in.,  by  W.  Ilo.iie.  K..\., 
signed  and  d.ited  1703,  _//io  iS-,.;  :i  Portrait  oj/ohn 
Campbell,  lisiount  Glenorehy.  45  in.  by  37  in.,  and  .i 
Portrait  (f  Amabel,  eldest  daughter  of  Philip.  Earl  of 
Hard-.oieke.  43  in.  by  36  in.,  by  '1'.  Hudson,  which  made 
£\2(t  and  f2-\\  los.  respectively:  two  portraits  b\-  |. 
Muysmans,  feinima  Cre7i'e,  afterwards  Duchess  of  Eent. 
58  in.  by  53  in.,  £.--,o\.  .md  Portrait  of femima.  Duchess 
of  Kent.  4;  in.  by  37  in.,  ,{av',i  "'s. :  a  Portrait  of  I.adv 
iVedham.  on  p.uiel,  2')-,  in.  by  J4  in.,  In  C.  laiisseiis, 
,f^2'>.  .mil  a  Portrait  of  Amabel  Benn.  'uffe  of  Henry. 
Earl  of  Kent,  by  the  same  artist,  on  panel,  2bi  in.  bv 
23J  in.,  signed  and  dated  163S,  £\\o  5s.:  .1  Portrait  of 
Mr.  Howard.  37  in.  by  .>7J,  in.,  by  .Sir  Thomas  I,aw- 
icnce,  fetched  ^"367  lOs. :  .1  Portrait  of  .Mary  J.i/cas, 
uster  to  fohn.  Lord  Lucas.  45  in.  by  37  in.,  by  Sir  I'eler 


Lely,  £220  los. :  another  by  the  s.mie  .irtist,  Portrait  of 
Elizabeth  de  Grey.  45  in.  by  37  in.,  ,{[262  los. ;  a  Por- 
trait of  folin.  Lord  Crewe.  49  in.  by  y)  in.,  school  of 
I.ely,  /j';9  lo-N. ;  and  .1  Portrait  of  Anthony,  tenth  Earl 
of  Kent,  and  Portrait  of  His  Wife,  of  the  same  school, 
.1  p.iir.  47  in.  liy  37  in.,  fijii:  i\  Portrait  of  femima. 
.Marchioness  Grey,  loife  of  Philip,  Earl  of  Lfardioicke. 
by  .All. in  l\.ini-.a\".  45  in.  by  37  in.,  signi'd  and  dated 
1741,  .£152  5s.;  .1  Portrait  of  the  Earl  de  Grey,  97  in. 
by  (loi  in.,  by  F.  R.  .Say,  ^^399  ;  ,iiid  ,1  Portrait  of 
William,  Eat  I  Coioper,  44  in.  b\  32  m..  In  /otfmy, 
^'199  los,  Ciood  prices  \\cre  realised  for  a  cou]ile  of 
portraits  by  C.  Jervas,  an  artist  who  h.is  alua\s  snfl'ered 
troni  Horace  Walpole's  harsh  criticism.  'They  «ere  .i 
Portrait  of  the  Ladies  Henrietta,  Anne,  and  fane, 
daughters  of  Henry,  Duke  of  L\ent,  75^  in.  b\  91  in., 
and  a  I^ortrait  of  fohn  Campbell,  eldest  son  of  John, 
Lord  Glenorehy.  1 70S,  55!  in.  Ijy  41  in.,  which  m.ule 
/J  120  15s.  and  ,{!lo5  respecti\-ely.  .\nother  .irtist  whose 
works  are  now  attaining  a  popularity  ilcnied  them  in 
former  years  i-,  K.  M.  I'aye,  |)erhaps  best  known  by  the 
mezzotints  after  hi>  children  subjects,  which  were  issued 
,1  little  before  those  after  Morland  in  the  same  metier. 
His  portr.iit  group  of  ^  )'oung  Nobleman  and  his  two 
Brothers,  showing  the  three  boys  with  .1  wheelbarrow 
•  md  ;i  pet  dog.  70  in.  by  33  in.,  exhibited  at  the  Rm'al 
.\c.ideiny,  1791,  re.dised  X5-5'  •'  record  |irice  for  the 
work  of  this  artist,  .\mong  the  pictures  not  portraits 
were  A  Highland  L.oDi.  27  in.  b\  38  in..  In  1'.  Xasmyth. 
,{"472  hK. ;  ..-;  \'ie:c  on  the  Thames  at  L.ainbeth.  3b  in. 
liy  54  111.,  b\  |.  St. irk,  ^,231  :  and  A  f.andscape.  -.oith 
Charles  /. ,  Henrietta  .Maria,  and  the  L.adies  and  Gentle- 
men of  their  Court.  31  in.  by  40  in.,  by  P.  Tillemans, 
,{:89   ;s. 

.\t  a  s.ile  ol  modern  wcirks  at  Messrs.  Christie's  on 
Ni)\ ember  231  d,  tin-  highest  price  was  brought  by  (I.  F. 
W, ills',  Pianca.  on  |iancl,  2},h  in.  by  19  in.,  exhibited  at 
the  Roy, d  .Academy  in  18(12,  which  in.idc/.iSio.  -A  second 
example  by  the  same  artist.  Trifles  Light  as  .4ir.  40  in. 
by  21  in.,  m.ule  /'231.  Other  pictures  included  i'outh, 
by  ('.  N.i])ier  Hemy.  45^  in.  by  <S4  in.,  exhibited  at  the 
Roy.il  .Academy,  1903,  ./i37S  :  JtTmings  in  Summer- 
time. 2(1  in.  by  3^1  in.,  by  T.  .S.  Cooper,  £2'^[  :  A  Glebe 
Farm  on  the  Wehh  Horder.  43  in.  by  70  in..  In'  H.  W. 
Leader,   /4'i2  ;  ./  /■'('/(•  D>ay.  Venice,  on  panel,  31!  in.  b\- 
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24  in.,  by  Eugene  de  Blaas,  ^"31  5  ;  Cattle  in  the  High- 
lands^ by  Peter  Ciraham,  47  in.  by  35  in.,  ^756  ;  Peacock^ 
Poultry,  and  other  Birds  in  a  Garden,  by  M.  d'Hondc- 
coeter,  48  in.  by  39  in.,  ^756  ;  Actceon  and  the  Hounds, 
43  in.  by  34  in.,  by  Bi-iton  Riviere,  ^315  ;  Flowers  and 
Fruit,  a  pair,  3ii  in.  by  24^  in.,  by  R.  Ruysch,  ^136  los.: 
and  White  Roses,  8J  in.  by  1  1  in.,  Ijy  II.  Fanlin  Latour, 
/141    15s- 


Engravings 


That  the  rage  for  engravings  in  colours  still  continues 
was  shown  in  the  sale  of  the  collection  belonging  to 
Colonel  and  Mrs.  Mackenzie,  of  Down- 
ham  Hall,  Brandon,  Norfolk,  which  took 
place  at  the  King  Street  rooms  on  November  19th,  when 
some  very  high  prices  were  realised.  The  Vegetable 
Market,  after  J.  Ward,  R..\.,  by  his  brothei-,  William 
Ward,  A.  K..\.,  made  /'357,  and  a  proof  of  the  same 
engraver's  Travellers  and  Cottagers,  after  ('..  Morland, 
,{'5:5.  It  may  be  noted  en  passant  that  both  these 
ilclightful  plates  were  claimed  by  James  Ward  to  be  his 
own  work,  e.xecuted  for  his  brother  during  tlie  last  years 
of  his  apprenticeship.  Other  high  jiriccs  in(  ludcd  The 
Story  of  Lielitia,  after  G.  Morland,  by  J.  R.  Smith— a 
set  of  six,  ^567;  Morning  a.nA  E^tening,  after  F.  Wheat- 
ley,  R.A.,  by  J.  Barney,  a  i>air,  ^388  los. ;  Saturday 
Evening  -AwA  Sunday  Morning,  after  W.  R.  Bigg,  R.A., 
l)y  W.  Xuttcr,  a  pair,  ^3:5:  He  Sleeps,  b\-  and  after 
1'.  W.  Tomkins,  /199  los. :  The  School  Door,  after  F. 
Wheatley,  R..\.,  by  G.  Keating,  ^115  los. :  Sophia, 
after  Rev.  W.  Peters,  R.A.,  by  J.  Hogg,  ^173  5s.;  The 
Farmyard,  after  C'l.  Morland,  by  W.  Ward,  .-\.  R..\., 
^[152  5s.;  The  Shepherds,  after  G.  Morland,  b\  W. 
Ward.  .\.  R..\.,  /^iio  5s.;  Dancing  Dogs  and  Guinea 
Pigs,  after  the  same,  by  T.  Gaugain,  a  pair,  ^84  ; 
Shakespeare :  Much  Ado  About  Nothing,  after  Rev. 
W.  Peters,  R.A.,  by  Peter  Simon,  £&^  5s.;  Lt. -Colonel 
Tarleton,  after  Sir  J.  Reynolds,  by  J.  R.  Smith,  /J84  ; 
.md  The  Amorous  sportsman,  after  F.  Wheatley.  by 
C.  H.  Hodges,  £?,j,. 

.■\mong  the  engravings  in  monochrome,  a  second  state 
of  Sophia  IVestern,  after  J.  Hoppner,  R.A.,  by  J.  K. 
Smith,  made  ^73  los. ;  A  Lady  at  Haymaking,  after 
W.  Lawranson,  b\-  the  same,  ^63  ;  Dulce  Dumum  and 
Black  Monday,  after  W.  R.  Bigg,  R..A..,  by  J.  Jones,  a 
P'^i'-  £?>i  '4-^-;  iintl  Les  Hasards  Heureux  de  t'Escar- 
polette,   after  H.  Fragonard,   by   N.  de  Launay,  /71  8s. 

Messrs.  Sotheby,  Wilkinson  &  Hodge  disposed  of  a 
number  of  interesting  engravings  at  their  rooms,  34  and 
35,  New  Bond  Street,  on  November  ist.  Two  proofs  in 
colour  of  that  well-known  pair,  Saturday  Morning  and 
Saturday  Evening,  \>\  Burke,  after  W.  R.  Bigg,  made 
/lOO;  a  i)roof  of  Rembrandt's  Frame  Make) ,  by  Uixon, 
£■2.,  los. ;  The  Astrologer,  by  W.  Pethc-r,  after  J.  Wright 
of  Derby,  ^17;  The  Girl  arul  Kitten,  in  colours,  by 
F.  Bartolozzi,  after  Sir  J.  Reynolds,  ^32  ;  Peter  the  Great 
of  Russia.  b\-  J.  Houbraketi.  ^21  ;  'The  Cottage  Girl,  b\' 
C.  H.  Hodges,  after  J.  W.  Chandler,  £:i~,  los. ;  and 
Lord  Neiuton,   by  C.  Turner,  after  Raeburn,  £yj. 

On  November  i  5th  the  same  firm  offered  for  sale  a  num- 
ber of  engravings  from  various  sources.     These  included 
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a  proof  of  the  Re-<d.  William  Mason.  b\-  Doughty,  at'ter 
Sir  J,  Re\-nolds,  whicli  realised  £i^  ;  Mrs.  Whitbread. 
by  S.  W.  Reynolds,  after  J.  Ho|)pner,  /66 ;  Pllizabeth. 
Duchess  of  .Manchester,  by  J.  Watson,  after  Sir  J.  Rey- 
nolds, ^36 ;  Sir  David  Baird.  b\-  T.  Hodgetts,  after 
Sir  II.  Raeburn,  l.z\  ;  J.  P.  Curran,  by  J.  R.  Smith, 
after  Lawrence,  ^25  15s.;  Henry  Grattan,  Ijy  C.  Turner, 
after  J.  Ramsay,  ^27;  Charles,  Earl  of  Derby,  by  .A. 
Blooteling,  ^28  ;  The  Standard  Bearer,  by  W.  Pether, 
after  Rembrandt,  £no  :  and  The  Je-.v  Rabbi,  by  W.  I'elher. 
after  the  same,   /^26. 

Ox  .November  15th  Messrs.  Christie,  .Manson&  Woods 
sold  a  collection  of  old  English  furnitm-e,  porcelain,  and 
decorative  objects.  Among  these 
were  a  pair  of  Jacobean  cast-iron  and- 
irons, 31  in.  high,  which  fetchctl  /,"23i  ; 
an  old  English  bracket  clock,  by 
Thomas  Tompion,  London,  ^"141  15s.; 
another,  by  .M.  Hc\s,  London,  with  painted  dial  showing 
the  phases  of  the  moon,  22  in.  high,  £^2  los. ;  another, 
l)>-  Benjamin  Grey,  London,  15  in.  high,  ^42;  a  Queen 
.\nne  walnut  settee,  7  ft.  wide,  ^77  4s.;  five  Chippendale 
mahogany  chairs,  /jio  5s.;  a  toilet  mirror,  in  black  and 
gold  lacquer  frame,  ^37  i6s.;  a  Spode  dessert  service  of 
32  pieces  made /i 57  los.;  a  pair  of  Chelsea  figures  of 
.Apollo  and  Bacchus,  yh  in.  high,  /86  2s.;  and  a  large 
bowl,  enamelled  with  European  subjects  and  flowers, 
ijf  in.   diam.,    Kien-Lung,   £^2   los. 

Another  sale  of  similar  objects  was  held  on  .Novem- 
ber 20th  by  the  same  firm.  The  most  noteworthy  items 
were  a  Sheraton  satin-wood  commode,  4  ft.  wide,  which 
realised  £'462  ;  ten  .Adam  mahogany  arm-chairs  and  a 
settee,  the  settee  7  ft.  wide,  /;2io  ;  a  William  and  Mary 
marqueterie  mirror,  3  ft.  8  in.  b\  3  ft.  2  in.,  ^i  10  5s.;  a 
pair  of  Chippendale  mahogany  torcheres,  4  ft.  high, 
/;24i  IDS.;  a  Chippendale  mahogany  fire-screen,  /50  8s.; 
a  (^)uecn  Anne  ujjright  mirror,  8  ft.  6  in.  high,  3  ft.  wide, 
/,78  15s.;  a  Chippendale  mahogany  oblong  card-table, 
on  cabriole  legs,  i^  in.  wide,  ^46  ;  a  Sheraton  mahogany 
sideboard,  5  ft.  2  in.  wide,  £b7  4s.;  an  old  English 
lacquer  chest,  3  ft.  4  in.  wide,  ^^84;  a  Charles  II.  walnm 
arm-chair,  ^50  8s.;  an  Elizabethan  oak  court  cupboard, 
4  ft.  high,  4  ft.  5  in.  wide,  /157  los. ;  a  William  and 
Mary  walnut  cabinet,  3  ft.  8  in.  wide,  on  stand,  ^71  8s.; 
a  <,1ueen  .Anne  marqueterie  chest  of  five  drawers,  3  ft. 
3  in.  wide,  ^^50  8s.;  an  Early  English  oak  table,  22  in. 
wide.  iM-obably  15th  century,  ^65  2s.;  a  James  L  oblong 
oak  side  table,  on  ttu'ned  legs,  6  ft.  11  in.  wide,  ,^44  2s. ; 
a  Queen  .Anne  w.ilnut-wood  toilet  mirror,  17  in.  wide, 
^'58  I6s. ;  a  chiming  clock,  by  Crump,  Cheltenham, 
31  in.  high.  /J31  15s.;  an  Empi?-e  clock,  23  in.  high, 
/!52  10s.;  an  old  English  clock,  by  Daniel  Quare,  Lon- 
don, in  tall  case  of  black  and  gold  lacquer,  7  ft.  10  in. 
liiK'i'  £i7  ""^s. ;  a  Rhodian  dish,  painteti  with  flowers, 
with  ornament  and  scrolls  in  black  round  the  border. 
14  in.  diam.,  £},2,  12s.;  another,  painted  with  rosette  and 
s])rays  of  flowers,  12  in.  diam.,/32  iis.,  and  one  painted 
with  tulips  and  roses,  13^-  in.  diam.,  ^42  ;  a  Chinese 
famille-verte  dish,    15  in.   diam.,    Kang-He,    /204    15s.; 
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and  ;t  pair  of  Chinese  laniillc-\crtc  dishes,  cnaniclk'tl 
with  ladies  and  boys  in  a  garden,  14^  in.  diani..  Kaiii;- 
!ie,    £.\\o  5s. 

At  the  sah;  of  porcchiin  and  dccor.iti\  e  iurnituie  on 
Novemljcr  jjnd  at  the  King  Street  rooms,  a  W'hieldon 
oi|Ucsirian  tigiire,  mottled  green  and  brown.  8|  in.  high, 
realised  /!34i  3s.;  a  W'meestcr  dessert  service,  painted 
with  birds  ami  tlowers  in  dark  blue  borders,  gilt  with 
foliage,  consisting  of  34  jjicces,  /Jjl  15s. ;  a  Dresden 
groti])  of  a  courtier  and  lady,  7  in.  high,  /jS'j:  ■'  P'l'i' 
of  Dresden  figures,  of  a  lady  and  gentleman  holding  oval 
biiskets,  iS  in.  high,  ^,63  ;  seven  Chelsea  small  seals, 
modelled  as  figures  and  animals,  /ij,  12s.:  a  Chinese 
powdered-blue  \ase.  painted  with  kylins,  17  \\\.  high, 
Kang-He,  £l\  12s.;  a  pair  of  Cliinese  egg-shell  \ases, 
of  oviform  shape,  15J  in.  high,  Kien-Lung,  ^(15  2s.:  a 
Charles  II.  work-box,  entirely  covered  with  embroidery 
worked  with  ligin-es,  flowers,  and  animals  in  coloured 
silks  on  white  satin,  \z\  in.  wide,  ^68  5s.;  .1  pair  of  Adam 
semi-circular  side  tables,  3  ft.  wide,  £,\-b:  a  Charles  II. 
m.iri|ueterie  cabinet,  3  ft.  7  in.  wide,  on  oak  stanil, 
/,  131  5s.:  and  an  old  F.nglish  mahogain-  bookcase,  o  tt. 
high.   12  tt.  wide,  £\  10  3.;. 

.Messrs.  Knight,  Frank  &  Rutley  disposed  of  a  large 
nmnlier  of  pieces  of  decorati\e  furniture  on  .\o\  em- 
ber 9th.  The  following  were  among  the  best  priics  at- 
tained :  a  Chinese  rose-wood  inlaid  taljle,  on  car\  ed  scroll 
feet,  3  ft.  square,  made  ^26  ;  a  French  tulip-wood  writing 
table,  siu-mountcd  by  a  brass  to])  with  brass  gallery,  4  ft. 
3  in.  wide,  42  gns. ;  a  .Sheraton  mahogany  bookcase,  7  ft. 
^in.  wide,  21  gns.;  ,1  l.cHiis  W.  king-wood  china  cabinet, 
with  ormolu  mounts  .md  busts  and  centre  Wedgwood 
ihin.i  ]ila(|ue,  3  ft.  7  in.  wide,  40  gns.;  a  7-oct,ivc  grand 
pi.moforte,  by  F^rard,  73  gns.;  a  Chippendale  mahogany 
bri-ak-front  bookc.isc,  7fl.  o  m.  wide,  39gns.;  a  Louis  X\'. 
circular  tal.ile,  inl.iid  king-uood  and  tulip-wood,  31  in.. 
19. gns.:  a  Louis  .\\T.  circular  table,  with  marble  top, 
24  in.  diam.,   id   gns.;  an  eboniscd   .ind    lioulle   cabinet, 

3  tt.  3  ill.  wide,  iS  It.  high,  20  gns. :  a  m.ihog.my  sideboard 
of  .•\dam  di-sign,  o  ft.  wide,  3  ft.  5  in.  deep,  l"^  gns.:  an 
.•intii-|ue  Flemish  i:ar\ed  o.ik  bureau,  5  ft.  wide,  t!  ft.  o  in. 
high,  £,2.\:  a  Louis  .W.  cdiinet,  fitted  with  slieb.is, 
31  gns.:  and  .1  car\ed  oak  fr.iine  settee,  b.ick  .md  seat  111 
floral   t:ipestry,  si  roll   unilerfr.uiie   and    spir.U   stretLliers, 

4  ft.  6   in.  wide,    which   le.ilised    17   gns. 

i)\  .\o\eiiilier  2ISI  .Messrs.  Cliristii'.  M.iiison  tV  Woods 
ofl'ered  for  sale  a  collection  of  ohl  Knglish  silver  plate. 
'I  he  follow  ing  were  the  highest  priccti 
lots  ;  a  pl.iin  cream  jug,  on  round  foot. 
1733-  -  '"■  ''  dwt..  re;ilised  I2<)s.  pero/.;  a  l.irgcr  ditto. 
nearly  similar,  173S,  2  •>/.  lydwt..  1  i  ;s.  pero/.:  a  (  re.iiii 
jug,  (ormed  as  a  low.  1779,  40/.  to  dwt.,  1  los,  pero/.; 
a  James  II.  sm.ill  porringer,  iiiibossiil  round  the  lower 
part  with  ;icanthns  and  palm  lea\cs  ;ind  daled  I  (^iSiS,  2  o/. 
19  dwt.,  330s.  pero/,:  .1  William  1 1 1,  cup,  30/.  17  dwt.. 
160s.  peroz.:  a  set  of  three  te.i-c  .iddies,  with  plain  m:itted 
pattern  panels,  by  Fr.mris  ( ,arlhorne,  171O,  and  six  r.u- 
tailed  tea-spoons,  an  <i::\e  spniin,  ,ind  a  pair  of  sug,-ir 
nippers,  31  oz.  14  dwt.,  1  1  ;s.  |hi  o/.  ;   ;i  (  h.irles  1.  circular 
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ta/./a,  with  escalloped  edges,  endjossed  with  beaded  lines 
radiating  from  the  centre,  10'.  in.  diam.,  by  T.  Maunday, 
163S,  ifi  o/.  19  dwt.,  360s.  per  0/. ;  a  plain  octagonal 
c;ister,  4i  in.  high,  1726,  2  oz.  17  dwt.,  130s.  per  oz. ;  a 
circular  dish,  with  fluted  border  and  escalloped  border, 
iii^  in.  diam..  1748,  26  oz.  15  dwt.,  72s.  per  oz.;  a  pair 
of  square  waiters,  lounded  at  the  corners,  the  liorders 
engf.iM'd  with  foliage,  1733,  -'  '"■  5  clwt.,  loos.  ]5er  o/. ; 
and  an  Karly  FIngiish  spoon,  with  lion-sejant  top,  London 
hall-mark,  the  uncrowned  leopard's  head,  in  dotted  circle. 
15th  century,  which  realised  /^loo. 

Messrs.  Puttick  &  .Simpson  held  several  exceptionally 
interesting 'Sales  during  November,  opening  the  month 
with  the  dispersal  of  \.irious  collections  of  decorative  ob- 
jects, the  propert)  of  Mr.  W.  T.  Moore,  Messrs.  Willson 
Bros.,  and  others.  In  the  first -mentioned  collection  the 
most  notable  lot  was  a  collection  of  seventy-nine  \v:itches 
of  the  seventeenth  and  eighteenth  centuries,  i'l  goLI  and 
siher  cases,  which  realised  £.2.\o;  while  in  Me^sr..  Will- 
son's  collection,  the  chief  lot  consisted  of  a  collection  of 
eleven  origin, d  Stuart  mini.itures.  in  their  conteinpiuary 
frames,  which  made  ^199  los.  On  November  gth  an 
unii.|ue  collection  of  old  .Staflbrdshire  pottery  of  figures  of 
anim.ils  ,ind  birds  was  dispersed,  the  239  lots  producing 
£\.U'-,2.  The  ]irincipal  item  was  a  jiair  of  figures  of 
Chinese  boys  riding  on  oxen,  S  in.  high,  which  fetched 
160  gns.,  while  mention  must  lie  m:ide  of  a  figure  of  .1 
parrot,  mottled  colours,  S^.  111.  high,  34  gns.,  and  ,1  pair 
of  figures  of  a  cock,  and  hen  with  chickens,  in  mottled 
c  ilours,  7  in.  and  44  in.  high,  which  realised  80  gns. 

.At  ,1  similar  sale,  helil  :it  the  same  rooms  on  Decctil- 
lier  7tli,  a  white  salt  -  gi.i/e  teapot,  di.imond  shape, 
motlelled  with  the  t. iking  of  I'mtobello,  :i  poitr.iit  of 
.Ai-lmiral  \ernon  in  command,  and  with  the  royal  arms, 
in  upright  panels,  h\  in.  high,  made  60  gns.  Last  March 
this  piece  was  sold  at  the  Red  Cross  sale  for  28  gns. 
t  )ther  items  in  the  sale  deserving  of  mention  are  '"The 
Publican,  .1  Toliy  jug,  in  the  f(jrm  of  a  man  seated  on  a 
barrel,  o'.  in.  high,  which  made  33  gns.;  an  e:irl\-  Sussex 
jug.  with  iniii.ds  ,ind  tin-  date  1698,  4J  in.  high,  63  gns.; 
a  Toft  salt-cellar,  with  fi\e  o\  itiii m-shape  comp:irtments, 
divided  by  mask  heads  :ind  \m\  ornament,  9  in.  diam.. 
40  gns.;  .md  ,1  slipware  circul.ir  dish,    prolj.ibly  liy  Toff. 

43  :-^"^- 

Fiihilly.  mo  lots  must  be  mentioned  which  appeared 
.11  .1  miscellaneous  s.ile  on  .\o\end3er  30th.  These  were 
I  suite  of  Sher.ilon  s,itin-w(iod  furniture,  banded  and 
inlaid  with  rose -wood  and  tulip-wood,  which  fetchetl 
400  giis.  ;  .ind  ,1  p.mel  of  Aubusson  ta]>estr\,  designed 
Willi  .1  g.iidin  scene  with  figuri's,  9  ft.  2  in.  bv  6  ft. 
loin.,  which    re.ilisrd    240  gus. 

.Ml-,ssi<s.  Sol  iii-.m  .  Wii  KixsiixX  I  liii)(,i-  i-ommenced 
their  (  ictobei  book  sales  on  the  23rd  ol  the  month  with 
the  dispers.il  ol  \,irious  libraries,  coni- 
prisin.g  some  1,330  lots,  which  pirnluced 
:i  lolal  o|  /  7,,  191;.  The  first  two  days  were  confined  to 
the  libr.iiN  of  the  late  .Mr.  |.  D.  .Mayne,  of  Shinfii-ld  I'ark. 
Keiidmg.  .mil  .Mr.  W.  1'.  D.mdo,  of  1  iolders  Creen. 
liolli  these  libr.uies   im  hided    111. in\  ol   the    better-kiiosi  11 
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standard  works  in  general  literature,  and  prices  through- 
out were  well  maintained.  The  Nichols  edition,  1897, 
of  \\-\<i  Arabiati  Ni«/its,  for  instance,  fetched  ^12  15s.  ; 
Japan,  by  Captain  F.  Brinklcy,  12  vols.,  ^11  ;  TJie  Cam- 
bridge Motier}!  History,  14  vols.,  1903-12,  £<);  Dictionary 
of  National  Biography,  1885- 191 2,  ^22:  and  the  Illus- 
trated Library  Edition  of  Dickens'  works,  30  vols., 
£\o  15s. 

( )n  the  third  and  fourth  days  an  interesting  collection 
of  works  relating  to  Yorkshire  was  sold,  the  property 
of  Colonel  Cerard  F.  C.  Leather,  of  Middleton  Hall. 
Xorthumberland,  and  formerly  the  property  of  his  grand- 
tather.  They  were,  however,  of  greater  interest  than 
value,  and  few  attained  any  price  of  particular  importance, 
the  chief  being  The  History  and  A  ntiquities  of  the  County 
of  Durham,  4  vols. ,  by  Surtees,  which  made  ^17.  There 
were  a  number  of  other  w-orks  of  a  different  character,  for 
which  excellent  prices  were  realised,  notable  amongst 
them  being  an  e.xtra  illustrated  copy  of  The  Lives  of  the 
most  eminent  British  Painters,  Sculptors  and  Architects. 
6  vols.,  by  Cunningham,  £ib  ;  Antiquities  of  Shropshire. 
12  vols.,  by  Eyton,  ^16:  Political  and  Prose  Works  of 
Milton,  14  vols.,  ^11  105.  ;  Literary  Anecdotes  of  the 
Eighteenth  Century,  9  vols.,  and  Literary  Illustrations 
of  the  Eighteenth  Century,  8  vols.,  b\-  .Nichols,  /14: 
The  History  of  the  Colleges  of  Winchester,  Eton,  and 
Westminster,  with  the  Charter-House,  the  Schools  of 
St.  PauFs,  Merchant  Taylors,  Harrow,  kugby,  and 
Christ's  Hospital,  by  Ackermann,  ^34  los.  ;  Historical 
and  other  Works,  by  Coxe,  24  vols.,  ^25  los.  :  The  Pro- 
gresses and  Public  Processions  of  Queen  Elizabeth.  2nd 
edit.,  3  vols.,  by  Nichols,  /16  los.  ;  Antiquities,  or 
Venerable  Remains  of  above  Four  Hundred  Castles. 
.Monasteries,  Palaces,  etc.,  in  England  and  Wales.  3  \ols., 
428  copper  engravings,  and  Nearly  One  Hundred  Vieivs 
of  Cities  and  chief  Towns  itz  England  and  Wales,  original 
edit.,  by  Buck,  together  4  vols.,  ^35  ;  Histories  of  Noble 
British  Families,  with  Biographical  Notices  of  the  most 
Distinguished Indii'iduals,  2  vols.,  by  Drummond.  ^21  ; 
The  Ancient  History  of  South  and  North  Wiltshire,  b\- 
Sir  R.  C.  Hoarc,  2  vols.,  _/22  ;  Histo'y  and  Antiquities 
of  the  County  of  Leicester,  4  vols.,  b\-  J.  Nichols,  ^'66  ; 
Mansions  of  England  in  the  Olden  Time,  h\  Nash, 
^"25  10s.  ;  Martial  Achievements  of  Great  Britai?i  and 
her  Allies,  from  ijgg  to  rSij,  and  Naval  Achievements 
of  Great  Britain  and  her  Allies,  from  /-qj  to  iSiy. 
2  vols.. /24:  and  The  National  Sports  of  Great  Britain. 
b\-  Aiken,  text  in  English  and  French,  ^95.  Mention, 
too,  must  be  made  of  a  number  of  fine  bindings,  one. 
The  Holy  Bible,  bound  for  William  and  Mary,  by  Charles 
Mearne,  1688,  which  realised  ^174;  and  another  in  black 
letter,  with  contem])orary  Lyonese  binding  in  brown  calf, 
which  made  ;^38. 

The  dispersal  ot  the  collection  ot  pictures  formed  by 

„       ...  the  late  James   Wilson,    Esq.,  of  Edin- 
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the  two  days  of  the  sale,  .November  23rd  and  24lh.  Mr. 
Wilson  had  confined  his  collection  wholly  to  the  work  of 
Scottish  artists,  nearly  all  the  men  represented  being  not 
merely  natives  but  also  permanent  residents  in  the  north- 
ern kingdom,  so  that  most  of  them  are  better  known  in 
England  by  reputation  than  by  their  actual  work.  Wry 
good  prices  were  realised,  and  in  some  instances  they 
showed  substantial  advances  on  the  amounts  originally 
gi\  en.  .Vmong  the  artists  represented  were  Robert  Alex- 
ander, whose  Wat  and  Weary.  41.V  in.  by  29  in.,  made 
^262  los.;  The  Old  Crofter.  2i5  in.  1)\-  16  in.,  /105: 
while  \\\-i,  Drowsy  Cronies.  23  in.  by  19  in.,  brought  ^735. 
the  premier  price  of  the  sale.  Of  the  several  works  by  his 
son,  Edwin  Alexander,  a  water-colour,  A  Bedouin  En- 
campmetit,  20  in.  by  10  in.,  realised  /86  2s. ;  and  Resting 
in  the  Desert,  water-colour,  20  in.  by  13  in.  ^^96  12s. 
The  most  expensive  work  by  Sam  Hough  was  a  water- 
colour  of  Westminster,  12  in.  by  9  in.,  ^[243  10s.:  and 
other  examples  In-  this  ])o])ular  artist  included  Morning. 
Loch  Ard,  13*  in.  b_\-  8J  in.,  ^126  ;  Early  Morni?ig-the 
Hill  Top,  Ben  Dearg,  water-colour,  zo\  in.  by  14!  in., 
^79  1 6s.  ;  and  Sunset,  Cadzow  Forest,  water-colour, 
18  in.  by  12  in.,  ^77  14s.  A  small  and  characteristic 
example  of  Hugh  Cameron,  The  Tijnid  Bather,  ifi  in. 
by  10  in.,  made  ^273,  overtopping  byahundred  guinea^ 
the  same  painter's  larger  work.  Making  Friends,  27J  in. 
by  17  in..  /168  ;  but.  then,  Cameron  is  generally  seen  at 
his  best  in  his  smaller  works.  An  artist  whose  work  is 
comparatively  little  known  in  England  is  (;.  Paul  Cham- 
bers, a  contemporary  of  Pettie  and  Orchardson,  but  who. 
unlike  them,  remained  resident  in  Scotland.  That  his 
work  is  appreciating  in  \alue  was  shown  b\-  his  Reader, 
only  13I  in.  by  I7j  in.,  being  knocked  down  for  ^5 14  los. 
David  Farquharson's  The  Last  Furrow,  water-colour, 
29i  in.  by  I9j  in.,  made  £i>b  2s. ;  .Alexander  Eraser's /i« 
October  Mornins;,  Cadzow  Forest,  27A  in.  b\-  1  "A  in., 
/141  15s.;  and  Robert  Ho-pz's  Proud  Maisie,  242  in.  by 
294  in-.  .£136  10s.  Other  good  prices  included:  H.  W. 
Kerr,  two  water-colours,  Mistress  Jean  thwI  The  Laird 
o'  Cockpen,  21*.  in.  by  28  in.,  £y()  i6s. ;  His  Day  at 
the  Plate.  18^  in.  by  23  in..  ^96  12s.;  and  St.  Patrick's 
Day  in  the  Morning,  39^  in.  by  30  in.,  £2,^y  ;  W.  S. 
Macgeorge,  My  Lady's  Train,  43*  in.  by  33  in.,  ^75  12s.; 
Robert  M'Gregor,  Return  from  Market,  22iin.  by  15!  in., 
^'141  1  5s. ;  and  Mussel  Gatherers  on  the  Seine,  25*  in.  by 


18J  in. 


W.  D.  M'Kav,  The  Nunoate  Bridge, 


Sale 


burgh,    by    .Mr.    Dowell,    ;it    his   auction 
rooms  in  the  same  city,  attracted  extra- 
ordinary attention,  and  the  galleries  were  crowded  during 


43  in.  by  io\  in.,  /71  8s.:  Sir  George  Reid,  The  Net 
Mender.  28J  in.  by  20  in..  ^^204  15s.;  G.  O.  Reid,  How 
the  Battle  was  Won,  34  in.  by  25  in..  ^11  5  los. ;  and  The 
Smugglers,  363  in.  by  24J  in.,  Jfibzi,.;  Alexander  Roche, 
Idling.  3oi  in.  by  43*  in.,  ^131  15s.:  E.  A.  Walton,  The 
Windmill,  Walbcrswick,  water-colour,  26Jin.  by20.iin., 
^162  15s.;  J.  L.Wingate,  Sunset,  Frosty  Evening,  14  in, 
by  I7i  in.,  ^236  5s.;  Cross  Roads,  23  in.  by  18  in., 
^225  15s.;  Springtime,  Water  of  Leith,  I3iin.  by  i7.jin., 
/178  los.;  Ansiruther,  19*  in.  by  ijJ  in.,  /^147  ;  and 
'  TweeJi  the  Gloamin  and  the  Mirk,  \l\  in.  by  12  in.. 
^231  :  and  J.C.  Wintour,  Castle  Huntiy.  Carse  0'  Gowrie. 
18  in.  by  12  in.,  ^88  4s. 
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Modern  Pictures 
at  the  Grosvenor 
Gallery 


TliWks  l.ir,L;cI\  to  the  colk-ctions  of  works  lent  by 
Mi>.  Cliailos  Humcr  and  ihe  executors  of  llu-  late  Sir 
William  Kdcn,  the  Modern  Loan 
I'.xliibilion  at  the  <  iros\  enor  I  '.alUry 
was  of  exceptional  interest.  Sir 
William  had  a  penchant  for  cabinet 
p;i  turcs,  and  showed  a  happy  facility  for  selecting;  ex- 
amples emi)odyini;  the  best  characteristics  of  every  artist 
represented.  He  di\ided  his  attention  tairly  ci|uall\ 
between  the  l-'rench  and  F.n.nliih  schools,  his  ran;.;e 
including;  e\.tmples  by  Barbi/on  artists,  ]iainted  half  a 
century  a,i.;o,  and  woiks  by  men  still  in  the  hei;4ht  of  their 
powers,  sliow  n  for  the  fn>t  lime  only  a  year  or  so  back. 
Some  drawin,L;s  and  .i  beaiuiful  little  pictme  of  an  un- 
drnpcd  ti;,'urc  served  to  e\eni])lify  Millet  in  both  his 
earlier  and  later  manner-.;  two  small  landsca])es  by 
I  iirot,  77/c'  Ht'alli  and  Tlw  Komi,  -.howed  him  attainini; 
imc  serenity  and  repose  with  a  moie  restrained  |)alcttc 
than  usual  :  a  I'aySiii^c  of  Daubi^ny  was  distin,^ui>hed  by 
ihe  wonderful  luminosit)-  of  the  sky.  seen  above  a  ''iiltje 
ol   shadowy  upland,   and.   ihouj^h    set   down   in  cool   and 


siUer\  colour,  da/zlin^;  the  eye  in  the  same  manner  as  it 
would  have  done  in  nature.  Rousseau,  Cazin  at  his  best, 
Kantin-Latonr,  Jacques,  and  Monticclli,  were  amon,a;  other 
Krench  artists  worthily  represented.  Tlie  Glade,  by  the 
last-named,  glowing  with  jewel-like  colour:  yet  perhaiis 
the  mo-.t  interesting  of  the  French  pictures  were  the  trio 
of  examples  by  r)e,gas.  The  earliest  in  point  of  date  was 
the  DijitiCKses,  a  desi.gn  for  a  fan,  as  decorative  in  its 
conception  and  feeling  as  a  group  by  Watteau,  yet  wholly 
modern  and  realistic  in  its  treatment,  even  to  the  intro- 
duction of  figures  attired  in  evening  clothes  and  chimney- 
pijie  hats.  .-Vnother  rendering  of  the  liallet  was  shown  in 
The  Dancer,  a  picture  obviously  started  by  the  artist  a-- a 
casual  study  of  a  sin,gle  figure  and  elaborated  b\-  him  into 
a  highly  ori.ginal  and  eftcctive  composition.  The  figure 
of  the  Ijallet  girl  pirouetting  on  one  foot,  with  the  other 
extended  at  right  angles  from  her  body,  must  ha\c 
appearcti  to  the  painter  as  o\er  large  for  the  original 
canvas,  so  he  added  to  the  latter,  so  as  to  give  him  room 
to  continue  the  line  of  the  dancer's  leg,  with  a  string  of 
scenic    clouds  extending   right   across  the   picture.       The 
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remainder  of  the  canvas  is  thus  left  unoccupied,  but  so 
masterly  is  the  arrangement  that  there  is  no  feehng  of 
emptiness,  all  the  lines  of  the  picture  carrying  the  spec- 
tator's ej-e  to  the  figure  of  the  dancer.  The  colour,  as  in 
all  Degas's  works,  is  marked  by  exquisite  quality,  and  the 
draughtsmanship  is  certain  and  sentient.  The  third  ol 
the  trio  is  Les  Blanchisseuscs^  a  class  of  workers  whom 
Degas  painted  almost  as  often  as  ballet  dancers.  Gene- 
rally his  pictures  concerned  with  tliem  are  characterised 
by  a  realism  apt  to  be  re])ulsive  when  exercised  on  un- 
prepossessing models,  but  in  this  instance  he  has  exercised 
a  kindly  discretion  in  his  choice  ;  the  face  of  the  principal 
figure  is  decideilly  attractive,  and  the  truthful  rendering 
of  the  forms  of  thi-  two  women,  forced  into  unnatural 
attitudes  by  the  heaviness  of  their  burdens,  gives  a 
pathetic  note  to  the  work,  arousing  the  spectator's  sym- 
pathies. Degas  has  painted  finer  pictures  than  this,  but 
none  in  which  the  principles  of  his  art  are  better  enun- 
ciated or  expressed  with  more  assured  case  or  master)'. 
Though  apparently  little  attention  has  been  paid  to  the 
modelling  of  the  figures,  their  plastic  significance  is  fully 
suggested  by  the  accurate  delineation  of  the  mass  shapes, 
so  that  their  forms,  if  hardly  more  than  silhouettes  in 
tlat  colour,  are  yet  given  full  volume  and  substance.  The 
composition  seems  simple  ;  in  reality  it  is  attained  through 
an  elaborate  arrangement  of  parallel  lines,  knitting  the 
figures  together  into  a  homogeneous  and  symmetrical 
whole,  and  replete  with  rhythmic  feeling.  Degas  is  so 
inadequately  represented  in  England  that  one  may  hope 
some  attempt  will  be  made  to  secure  these  pictures  for 
one  of  our  national  collections.  The  English  pictures 
acquired  by  Sir  William  Eden  were  on  the  whole  less 
interesting  than  the  French.  A  couple  of  Whistlers  ex- 
emplified his  daintiness  and  refinement  on  a  small  scale  ; 
and  Mr.  Walter  Sickert's  architectural  themes,  among 
which  his  St.  Mark's,  Venice,  and  Milan  Cathedral,  may 
be  specially  noted,  commanded  respect  by  reason  of  their 
directness,  unaftected  simplicity,  and  the  conviction  with 
which  they  were  recorded.  .\  fine  and  impressive  study 
of  A  Lion,  by  J.  M.  Swan  :  a  low-toned  rendering  of 
A  Mcadotu,  by  .Mark  F'isher,  and  Mr.  J.  S.  Sargent's  water- 
colour  of  Za(()' .5  ?V(?/iY,  should  also  be  mentioned.  Mr. 
Sargent,  however,  was  far  more  strongly  represented  in 
Mrs.  Charles  Hunter's  collection,  nearly  a  dozen  water- 
colours,  black-and-white  drawings,  and  his  picture  of  thi- 
Statue  of  Perseus  at  Florence,  testifying  to  his  marvellous 
dexterity  of  handling.  In  most  of  these  works  the  painter 
showed  himself  a  great  executant  rather  than  a  great 
artist,  the  cleverness  of  his  technique  evoking  more 
interest  than  his  interpretation  of  the  themes  depicted. 
The  pictures  by  Mancini  were  characterised  by  the  same 
failing ;  their  cleverness  was  apparent  at  the  first  glance, 
but  they  failed  to  convince  one  in  the  same  way  as  other 
works  less  brilliant  but  painted  more  simply  and  un- 
affectedly. In  M.  Mancini's,  his  pictures  already  begin 
to  show  the  effects  of  age,  his  exaggerated  impasto  having 
scope  for  the  lodgment  of  dust,  which  already  bedims  the 
pristine  brilliancy  of  the  raised  paint  and  causes  shadows 
to  appear  where  none  should  be  in  evidence.  Mr.  .Ambrose 
McEvoy  is  another  artist  whos(>  work  merits  the  epithet 


of  clever,  but  gives  little  ])root  ot  that  lieep  and  sym- 
pathising insight  into  nature  which  alone  enables  pictures 
to  outlast  the  passing  vagaries  of  fashion.  His  numerous 
portraits  were  seen  too  much  in  the  same  manner,  a 
similar  scheme  of  colour  being  cojinnon  to  the  large 
majority,  while  in  nearly  all  of  them  \ivacity  of  touch 
was  made  to  ser\e  as  a  substitute  for  thoroughness  and 
sincerity.  Mrs.  Swynnerton,  who  was  also  strongly  repre- 
sented, emerged  from  the  ordeal  better.  Her  work  is 
always  carefully  studied,  and  bears  the  impress  of  thought 
as  well  as  fi-eling.  She  attained  beautiful  opalescent 
colour  in  her  Carrikey  Bay,  a  representation  of  sea  and 
sand  with  shimmering  reflections  that  seemed  painted  in 
mother-of-pearl.  Most  of  her  pictures,  and  indeed  the 
large  majority  of  the  exhibits,  had  been  shown  more  or 
less  recently:  but  it  was  pleasant  to  renew  one's  acquaint- 
ance with  such  pictures  as  Mr.  Charles  Sims's  fascinating 
Little  Archer  or  his  highly  decorative  Mirror  ;  M  r.  ( \\\x\ 
Philpot's  striking  and  powerful  figure-pieces,  Mr.  William 
Strang's  Danae — one  of  the  finest  pictures  he  has  ever 
painted— and  characteristic  examples  by  Rodin,  Mr.  P. 
Wilson  .Steer,  and  others.  A  comijlcte  novelty  was 
Mr.  Max  Beerbohm's  clever  series  of  caricatures  on 
Rossetti  and  His  Friends,  very  witty  and  amusing,  but 
hardly  so  interesting  or  vital  as  if  they  concerned  living 
contem])oraries. 

The  drawings  by  deceased  masters  exhibited  at  the 
Burlington  Club  exemplified  nearly  the  whole  r.mge  of 
European  art,  even  though  there 
were  many  g.i])s  in  the  representa- 
tion of  individual  artists  and  periods. 
.Vs  was  pointed  out  in  the  preface  to  the  catalogue,  the 
works  shown  served  to  teach  us  "that  there  is  nothing 
new  to  be  learnt  about  drawing  ;  the  difference  betwetn 
the  new  drawing  and  the  old  is  the  difference  between 
one  man's  dream  and  another's."  .A.nd  here  one  might 
point  out  that  the  dreams  of  the  great  artists  of  all  ages 
are  singularly  alike  ;  it  is  only  the  lesser  men,  dreaming 
imperfectly,  whose  work  seems  out  of  place  with  the  best 
of  what  follows  or  precedes  it.  It  might  be  said  that  all 
art  appearing  old-fashioned  is  second-rate,  for  its  incon- 
gruity arises  not  from  the  flight  of  time  so  much  as  from  it 
being  a  record  of  ephemeral  matters  instead  of  essentials. 
In  the  Burlington  Club  exhibition  a  couple  of  .Albert 
Diirers,  a  drawing  of  A  Stag  Beetle,  belonging  to  Mr. 
Henry  ( liipenhcimcr.  and  another  of  A  Dead  Duck,  the 
property  of  Mr.  Max  Bohn,  were  essentialh'  modern  in 
their  feeling.  On  the  other  hand,  the  works  by  Ingres, 
though  pro(luc:ed  less  than  a  century  ago,  looked  old- 
fashioned.  t)ne  must  init  this  down  to  the  last-named 
artist  having  adopted  a  style  demanding  themes  com- 
bining simplicity  and  dignity.  In  his  portrait  drawings, 
stronglv  represented,  his  beautiful  line  gave  too  much 
importance  to  frills  and  frip|)eries  of  fashion  now  out  ot 
date.  Charles  Keene  was  equally  explicit  in  regard  to 
costume  ;  but.  then,  he  was  more  interested  in  light  anti 
shadow  and  in  characterisation,  and  so  the  details  he 
gives  concerning  the  hideous  X'ictorian  raintent— as.  for 
instance,  in  the  Group  of  Amblers  or  the  Punch  Dra^i'tn;;. 
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l)i>lii  iH-Iiiiv^ing  to  Mr.  |.  I'.  Ik->c-ltinc— do  not  otiV-ml 
l)i-cau^f  llury  ;uo  iiU'ri^fcl  in  othir  ami  more  attnutut 
inu-rc'st>.  Michail  Angclo^  genius  kic]is  hi^  work  prr- 
IK-luall)  mculern.  bin.  tliou;^h  a  superli  drauxllt-^nl,lll.  liis 
(trawini;-.  art  tlior^f  ot  a  Miilptor  ratlicr  than  a  ]).iintcr. 
Tlii^  «as  ^lio\vn  in  Mr.  I  lrnr\  i  ippmliriniri  ^  Slifcl  01 
S/!i,iies.  wlicre  tlu-  |>lastic  ^ii^niticancc  of  tlic  lorni>  u.is 
lU-i.^ncilly  cinpliasi^id,  their  mnscular  drvclo[)iiK-iUs 
iii-in.:;  ri-iuKi(i.l  with  ihr  nio^l  niniiilc  partii  ulariiation. 
I  Hhcr  old  ina>li-i-.  (imU  ri|)risinti(l  ini  ludtd  Ki-inljraiidi 
and  'ri(|)olo.  o.icli  with  an  ini|jortaiit  Mrie-.  ol  uoiks  ; 
I'aiil  W-ronou,  wiili  .i  hui;c  >keti:h  lor  the  iciling  pii  tiirr 
oi  I'e/iiif  T>iiiiii/>/ian/,  in  the  Doj^es  I'alarr.  lent  li\ 
\';-(otint  l..l^(;cllc■-^ ;  \"aii  Dyik,  Moiulur,  .ind  l''ra;^oiiai'(L 

Mr.   K.  .\.    lldKNKI.S    i-.\hil>ition   of  paimin;_;s  at    the 
...ilkrii--  ol    Mc^-i~.    Jaim->  l_'onni-ll    and   Son^     _|7.    i  i|d 

Bond  Strc'ti    ini.;ht  well  lia\f  l.ikrn 
Paintings  by  -       ..,     ,  .,     .     ,.   ,      ,.     .  . 

,.    •;     ,,  ,        iti  tulc  troni  iliat  ol  the  fust  work  in 

Mr.  K.  A.  Horncl         ,  ,  ,„,       ,, 

the   i.italoijiie      J /w  Ai'/tmssa/we  t>/ 

S/i/tni;—--()  coiiMstentU  are  they  (oiuerned  uitli  thi^  one 
theme.  It  i>  perhaps  a  ini-.fortune  for  the  artist  th.ii  he 
ha^  not  \aried  lii>  snbieets  to  a  j^reater  extent,  for  the 
sisilor.  seein.Li  on  c;very  ^\dv  of  hini  Lm.^hin!;  maiden--, 
'.ihitc  lllo>^om>,  and  bhie  sea-,  pirttired  uilli  little  (hl't'er- 
en<  e  in  rolour.  tone,  and   lonrcption,  is   impie-^seil    more 
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uilh  the  limited  r.inyeof  the  displ.iy  ih.in  \Mth  the  beaiit\- 
of  the  individtial  e.vamples.  Each  \vork,  looked  at  by 
itself,  is  thoronyhly  satisfying,  blithe,  and  joyous  in  its 
h.indlmy,  sparklini;  in  its  enloiir,  and  adetpiate  in  its 
realisation  as  well  as  its  inter|n'el.ition  of  nature.  The 
Ri'/inixsdihi  of  Sfirin^.  .ilread\"  mentioned,  may  be  taken 
as  a  typic.d  example.  Here  one  has  a  hill-side  yay  with 
snow-white  blossoms,  s|).u'klinj.;"  like  silver.  The  blue  sea 
l;ie\onil  .md  the  lilue  -.k\- al)o\c  .ire  «arm  with  sunlight, 
while  laughing,  ro^y-eheeked  girls  and  .iwkwaril,  long- 
leggeil  1. nulls  iil,i\"  about  on  the  greensward  in  the 
toreground. 

It  is  ,1  prettN  sub|eit,  and  Mr.  Hornel  has  not  treated 
it  in  the  s]iirit  of  aneidoi.il  ,irt,  but  composed  with  it 
a  faseinalin.g  if  sini]ile  coloiir-seheme,  scintillating  with 
light  and  brillnmy.  (lirlsand  spring-blossoms  remain 
eonstiint  fictors  m  e\ery  ])icture.  Sometimes  the  horizon 
i->  open,  as  in  l.ookitig  Seawards:  .it  othcis  it  is  ciuite 
1  losed  in,  as  in  Tluough  the  Woods  to  Fairyland,  where 
the  range  of  \ision  is  liounded  b\-  thickly  clinu|ied  trees; 
though  in  this  tlie  artist  has  comjicnsaled  for  the  absence 
of  sea  b\  introducing  patches  ol  lilue,  li.iidK  sufticiently 
accounted  for,  in  the  mid  distance.  .\ll  the  \vorks  maintain 
the  same  high  le\el,  but  it  would  be  well  tor  Mr.  Ibnnel, 
if  he  holds  another  exhibition,  to  dr.iw  upon  ,i  w  ider  r.inge 
of  subiccts. 
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Exhibition  of 
Works  by 
Wilfred   Ball 


Wll.l'RElJ  Bali.,  tluuigh  lie  never  produced  great  work, 
had  a  pleasant  and  facile  brtish,  a  feeling  for  effective 
colour,  and  a  keen  sense  of  the  pictur- 
esque. In  the  exhibition  of  his  works 
at  the  Fine  Art  Society's  galleries 
{148,  New  Bond  Street,  W. )  all  these 
qualities  were  exemplified — and  exemplified  at  their  best, 
for  it  was  almost  wholh'  composed  of  pictures  and  draw  - 
ings  of  small  size,  and  in  these  the  artist  excelled.  Sunny 
renderings  of  typical  English  scenery  were  diversified 
with  \  lews  of  Italy  and  Egypt,  and  occasional  glimpses 
of  Turkey.  Holland,  and  France  ;  all  set  down  without 
hesitation  and  crisply  touched  in,  and  all  reaching  the 
goal  desired  by  the  artist  of  ])icturing  the  pleasant  side 
of  nature  with  sympathy  and  truth.  Tlie  English  scenes 
were  best  because  most  thoroughly  understood,  and  in 
these  transcripts  of  picturesque  village  streets,  red-walled 
cottages  set  among  vistas  of  greenery,  and  stretches  of 
field  and  moorland,  Mr.  Ball  was  always  happy,  and 
succeeded  in  transferring  his  joyousness  to  the  spectator. 
His  etchings,  of  which  a  number  were  shown  in  the  same 
galleries,  were  distinguished  by  much  the  same  qualities 
as  his  pictures,  the  absence  of  colour  being  compensated 
for  by  the  efi'ectixe  arrangement  of  the  chiaroscuro  and 
the  sunny  tone  almost  invariably  pervading  his  work. 
.Mr.  Ball  was  only  in  his  fifty-fourth  year  when,  in  the 
spring  of  1917,  while  staying  at  Khartoum,  he  was  seized 
with  the  attack  of  meningitis  to  which  he  succumbed  after 
an  illness  of  only  two  days.  His  death  leaves  a  small 
but  distinct  gap  in  the  world  of  art,  for  though  he  had 
but  a  limited  vision  of  nature,  it  was  both  individual  and 
joyous,  and  his  works  will  be  probably  more  missed  b\- 
tlie  public  than  those  of  painters  of  far  higher  reputation. 


Dk.  B.arber's  little  handbook  on  Spanish  glass  in  llic 
collection  of  the  Hispanic  Society  of  America  comprises  a 
general  introduction  to  the  subject 
"  Spanish  Glass  of  Spanish   glass-making,   and  an 

in  the  Collection        illustrated  catalogue  of  some  of  the 
of  the  Hispanic  pip^-^j   belonging  to  the  Societv. 

society  ot  -pi^g  latter  are  not  numerous,  but 

America,"  by  >.c  ■  1  ,-     1 

'        '  are       fairl\'   represcntatue    of    the 

tdwin  Atlee  ,,  '  ■    ,        ,     r    , 

Roman  |)eriod  and  of  the  \arious 

stN'les  which  originated  at  the 
l)rincipal  seats  of  Spanish  manu- 
facture in  the  sixteenth,  seven- 
teenth, and  eighteenth  centuries." 
It  is  difficult  to  determine  the 
proxenance  of  the  Roman  pieces  found  in  the  Iberian 
l)eninsula,  for  they  were  not  only  manufactured  there, 
but  also  imported  from  various  other  countries  in  the 
empire.  .After  the  Roman  period  the  glass  produced 
in  Spain  was  largely  susceptible  to  foreign  influence, 
Eastern  taste  predominating  in  the  provinces  of  Gra- 
nada, Andalusia,  Murcia,  and  Almeria,  while  along  the 
north-eastern  coast  and  throughout  the  province  of 
Catalonia,  \'enetian  glass  was  taken  as  a  model.  In 
the  important  manufactory  of  La  Granja  de  San  Ilde- 
tonso,    in    Toledo.    German    and— to   a    lesser  extent — 


Barber,  Ph.D., 
Director  of  the 
Pennsylvania 
Museum.    (G.  P. 
Putnam's  Sons) 


French  models  and  methods  were  employed.  Dr.  Barber 
gives  brief  accounts  of  the  principal  Spanish  factories 
and  seats  of  the  industry,  and  fully  describes  all  the 
pieces  illustrated.  His  little  work  forms  a  \aluable 
contribution  to  the  literature  of  a  subject  on  which 
com|)arati\ely  little  has  been  written,  and  it  is  to  be 
hoped  that  it  nia\  pn)\e  the  forenmner  of  .-i  larger  and 
more  exhaustive  work. 


A  Symbol  of 
Fraternity 


'I'Hli  Parliamentar\  Connnittee  of  the  British  Trades 
I'nion  Congress  having  expressed  a  desire  to  present  to 
their  fellow-workers  in  the  United 
States  of  .America  some  practical  token 
of  their  fraternal  regard,  such  token 
to  con\e\-  in  a  suitable  manner  the  solidarit)'  of  their 
conmion  aims,  the  scheme  has  now  taken  definite  shape 
in  the  form  of  an  artistic  bronze  panel  in  bas-relief  repre- 
senting The  Triumph  of  Labour.  The  panel  is  the  work 
of  Mr.  L.  F.  Roslyn,  K.B.  S. ,  who  is  now  serving  his 
countr\-  as  an  officer  in  the  R.F.C.  The  artist  has 
designed  the  work  with  great  dignity  of  conception,  and 
has  embodied  both  ancient  and  modern  forms  of  labour  in 
typical  figures  representing,  as  to  the  former,  husband- 
men, reapers,  tillers,  herdsmen,  and  labourers  of  the 
field,  and  in  the  modern  types  we  find  engineering, 
mining,  shipbuilding,  dockyards,  building,  and  operatives 
of  \  arious  trades,  while  maternity  is  shown  linked  hand 
in  hand  with  the  stalwart  representative  of  agriculture. 
'I'he  centre  figure.  Labour  Triuiiiphani,  is  purely  alle- 
gorical. In  one  hand  she  grasps  a  torch,  and  in  the  other 
the  flag  of  libert\- ;  at  her  feet  lie.  crushed  and  broken, 
the  evils  labour  has  overcome. 

The  following  inscription  forms  part  of  the  panel  :  — 
"With  fraternal  greetings  from  the  organised  workers 
of  Great  Britain  to  the  organised  workers  of  America. 
H.  (Josling  (chairman),  W.  J.  Davis  (vice-chairman;, 
F.  Bramley,  F.  Chandler,  T.  A.  Flynn,  J.  Hill,  J. 
Jenkins,  \V.  Mosscss,  \V.  Mullin.  J.  W.  Ogden,  J.  Sexton, 
H.  Skinner.  H.  Smith.  G.  H.  Stuart-Bunning,  W. 
Thorne,  J.  E.  Williams,  C.  W.  Howcrman  secretary :.'' 
The  frame  is  of  massi\  c  oak.  taken  from  the  timbers  of 
Nelson's  famous  llagship  Vutory.  and  ])rcsented  by  the 
ISoard  of  ■Vclmiralt)  lor  the  purpose.  .V  brass  plate 
records  the  following: — "  The  Triutuph  of  Labour,  L.  F. 
Roshn.  R.H.S..  sculptor,  presented  to  the  American 
Federation  of  Labour  by  the  British  Trades  Union 
Congress,  framed  in  wood  taken  from  Lord  Nelson'^ 
flagship,  H.  .M.  S.  Victory,  presented  by  tlie  British 
.\dmiralty.  •' 

The  panel  and  frame  measure  S  ft.  6  in.  b\-  5  ft.  6  in., 
and  will  make  a  worthy  addition  to  the  mural  decorations 
of  the  new  offices  of  the  Federation  in  Washington  f  D.  C. ), 
where  it  will  presently  be  sent.  It  was  on  view  during 
the  early  part  of  December  at  the  Solio  Galleries  of 
Messrs.  Gill  &  Reigate,  Oxford  Street,  who  were  entrusted 
with  the  work  of  making  the  frame. 

.■\n  illustration  of  the  panel  in  photogravure  is  being 
jirepared,  of  which  the  publishers  will  sliortly  announce 
particulars. 
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Prints  of  Ireland 
and  of  Irish 
Celebrities 


A  I  [1r-  Walker  ( "..illci  ic-,  Ii8.  Ni«  I'mhhI  Street, m 
l■^;|_■n•^l^^■  rnllfciiDn  ofokl  ciiliiurrd  |irnU^  "f  Irchiiul  and 
|i'irli;iit^  id'  Iiisli  (  id  r  1)  r  i  t  i  e  ^  art- 
Ijfini;  shown.  AnmnL;  the  latter 
uc'i'c  a  number  (it  nitere^tin;^  |iiints. 
A  (opyiit  I'lmnias  Watson's  Hue 
|jl,ite  ol  'I'iu-  Grilles-  dcoralhiiJi  Hyniot.  after  Re\nolds. 
ser\ed  .i-A  a  reminder  tlial  the  Lnlies  depii  led.  l!arl)ara. 
Kh/abeth.  and  Anne  Monl^onniy.  were  nf  Irish  birth. 
Tliereare  mterestin-  |iortiaitsof(  'm-r.in,  l!ui-ki-.(  I'Cnniiell, 
Kimncti.  Slieiidan,  ( 'ir.i'i.m.  an. I  other  \velld<no\Mi  Irish- 
mc-n.  \\\\\  the  most  atlr.Klne  feature  of  the  exhibition  is 
the  topo:_;ra|)hieal  \  iews  m  eolonr.  These  are  chiell\-  in 
aciiiatint.  and  ineliuh-  Nvorks  after  many  artists  now  (diiell\ 
rememliered  b\- tile  repi-odiietions  in  this  niediiim.  Some 
ol  these,  like  J.  Nixon,  who  w.is  represented  I'V  t«i)  \  iews 
in  llelt.ist  and  neiL;hbotirhood,  where  he  is  suiiposed  to 
li.uc-  li\ed.  only  .iltained  the  st.atiis  of  amatcnrs,  Init  the 
bulk  ot  them  earinil  their  li\in;4s  by  doing  the  work  nou 
(hiiH — j.;enerall\  nuieli  less  artistically— by  Iopo,L;r,ii)hieal 
pholoxraiihers.      In  most   instances  the  orii^inal  drawin.gs 


H(ue  not  innedi  larger  than  the  reproductions  ;  but  sonn-- 
times  they  were  im]jortant  works,  as  is  exemplilied  by  the 
l.irge  ,ind  carefully  painted  water-colour,  Chaiii^in^  Giiaiil 
lit  rhibliiu\\\  .M.  A.  Ha\es,  1S44,  olniously  painted  lor 
engr.i\ing.  It  is  a  good  example  ot  the  work  ol  this 
1  rish  artist,  w  hose  reputation  has  been  rather  undeser\  etlly 
o'.crshadowed  by  that  of  his  father.  Atiuatints  froTti  some 
of  his  other  works  are  also  included.  |.  I''isher.  another 
Irish  artist,  is  represented  by  a  number  ol  his  original 
,H|uatints — views  of  places  recorded  with  ,1  keen  eye  tor 
the  picturesque.  His  better  kmnvn  compatriot  .and  con- 
tempor.iry,  lames  .M.ilton,  is  seen  in  ,1  number  of  his 
well-known  Publin  scenes,  pcidiaps  the  best  works  of  their 
kind  e\er  executed  in  Ireland.  (  Ither  Irish  .irtists  also 
seen  to  adv.mtage  include  Thomas  .S.intelle  Roberts, 
Thom.is  Walnisley,  .S.  F.  lirocas,  and  |.  Ha\erty.  'Ihe 
l.ittei  s  reiitlerings  of  George  I  \'.  s  entry  into  I  )nblin. 
1821,  and  the  King's  embarkation  .it  Kingston,  as  intci- 
pieted  liy  the  ll,i\ells,  ha\e(.|uite  a  Ilogarthian  toncli, 
the  humours  of  the  scenes  having  ob\  iously  a])pcalcd  tar 
more  strongly  to  the  artist  than  their  ceremonial  aspect. 


.=i4 


"A  Dictionary  of  London,"  by  Henry  A.Harben,  F.S.A. 
(Herbert  Jenkins,  Ltd.         £2  2s.  net) 

It  is  to  lie  deeply  regretted  that  the  late  Mr.  Harbcn 
died  before  the  publication  of  his  Dictionary  of  London, 
for  it  is  a  work  of  which  anyone  might  be  proud,  and  it 
is  sad  to  think 
that  the  creator 
of  such  a  monu- 
ment of  learning 
and  research 
should  not  live 
to  see  the  com- 
pleted structure. 
Mr.  Barb  en's 
labours  were 
o  r  i  g  i  n  a  1 1  >•  im  - 
dcrtakc  n  with 
the  i  d  e  a  o  f 
bringing  out  a 
new  edition  of 
Stow's  Survey 
of  London,  ac- 
companied by 
copious  notes 
and  illustra- 
tions, but  Mr. 
Kingsford's  edi- 
t  i  o  n  of  this 
standard  work, 
issued  in  1908, 
co\ered  m  u  c  h 
the  s  a  m  c' 
ground,  so  Mr. 
Harben  decided 
to  utilise  the 
materials  accu- 
mulated in  com- 
piling the  !p re- 
sent \olunie. 
One  does  not 
hesitate   to  sav  samuel   bakku 


that  the  author's  labours,  as  conserved  in  the  dictior,ar%-, 
come  to  us  in  a  more  valuable  form  than  if  applied  to 
their  original  purpose.  Editions  of  .Stow  aic  numerous, 
but  a  work  like  this  tills  an  important  gap  in  our  topo- 
graphical literature.     It  gives  in  tabulated  forma  concise 

nummary  of  the 
facts  known  re- 
la  t  i  ng  t  o  I  he 
origin,  fo  r  m  a 
lion,  and  growth 
o  f  e  ve  r  y  o  I  d 
street,  alley,  or 
important  build- 
ing exist  i  ng  in 
ihe  city  of  I.on- 
ilon  since  Ko- 
man  days,  with 
references  to  the 
authorities  from 
which  they  were 
taken.  The  let- 
terpress is  sup- 
plemented by  a 
\aluablc  scries 
o  f  in  a  p  s  ,  i  n 
which  the  posi- 
tions of  the  cit\' 
ualls,  streets, 
and  buildi  ngs 
diu'ing  Roman 
d  a  y  s  and  t  h  c 
sixteenth, se\en- 
t  c  e  n  t  h .  a  n  d 
eighteenth  cen- 
turies, so  far  as 
they  can  be  de- 
termined, are 
superimposed 
on  lightly  print- 
ed < )  r  d  n  a  n  c  e 
Survey  plans  of 
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the  |>rescm  day.  With  tlie  aid  of  these  it  is  |)ossiblc  to 
determine  the  location  ol'  any  building;,  alley,  or  stfeii 
ret'crrecl  to  l)y  Stow  or  other  historians  ot  London.  Tlnrc 
.ire  also  plans  of  the  I'riory  of  Hlacktriar^,  Hol\-  Trinil) 
I'riory.  .Mdyate.  and  the  Precinct  of  Wliitefri,n>.  The 
i.djour  entailed  in  the  identification  of  ancient  sites  may 
be  realised  by  reference  to  some  of  the  more  exlensi\cl\ 
used  street-names.  Thus  at  one  time  or  .motlier  the  title 
".\n;^el''  has  been  |)retixed  to  fourteen  alleys,  si.xteen 
1  ouris.  and  numerous  inns,  pi, ices,  [lassages,  and  streets. 
I'he  va>t  niajority  ot  these  h,i\c  eitlier  been  s\ve|)t  a«a\ 
or  t;i\ en  other  names.  Ne\ertheless,  Mr.  llarbcn  success- 
lully  locates  e\ery  one,  and  i;i\es  the  re.ider  its  Iiistory 
.md  tllc  list  of  authorities  referring  to  it.  The  record  ol 
(oldharbour  may  be  instanced  as  another  inst.mce  of 
ihoroiij^hness.  This  u.is  .i  large  messu.ige  formerh 
^landing  on  the  site  now  occupied  h\  the  City  of  London 
lirewery,  in  Uougate  W.ird.  The  known  history  of  this 
building  commenced  eari\-  in  the  fourteenth  century  a 
|irinter's  error  makes  it  c.  1517  .  Mr.  Harben  tr.ices  its 
^ubsccjuent  \icissitudes  as  it  ]iassed  successively  through 
the  hands  of  Sir  John  de  I'ldtency,  the  Earls  of  S.ilisbur) 
.md  .\rimdel.  the  Oiikeof  Lxeter.  Tunstall.  llishop  ot 
I  Uuh.im,  and  the  ICirl  of  .Shreusbiu'v,  occasionally  re- 
\erting  to  the  Crown  through  attainder  or  other  cause. 
Init  alwa\i  being  regr.mted.  It  fell  on  evil  days  anterior 
to  the  (Sreat  Fire,  and  the  latter  consumed  not  Lord 
Shrewsfniry's  town  house,  but  the  mass  of  humbler  tcne- 
mi-nts  into  which  he  liad  con\erted  the  old  mansion. 
The  W'.iterman's  Company  owned  it  alfer  the  tire.  ,ind 
lin.dly  it  passed  into  the  h.mds  of  the  Lireuers  now  re|ire- 
sented  by  the  City  of  London  Brewery  Company.  (  >\er 
.1  page  of  closely  ])rinted  matter,  compiled  from  twcnt\ 
authorities,  is  gixcn  I'oncerning  this  one  building,  or 
r.ither  the  site  of  n,  and  other  interesting  .ire.is  are 
tre.ited  with  the  same  i  i>i)iousnes>.  'Idle  book  h.is  been 
edited  ,ind  complelc-d  by  Mr.  |.  |.  Cre.ives,  for  man\ 
years  .issociated  with  Mr.  H.iiiien  m  his  public  and 
literary  wijrk.  (  )ne  hopes  that  the  successful  com|)letion 
ol  his  task  m.iy  induce  him  to  take  in  hand  the  materi.d 
.iccimiul.ited  by  .Mr.  Harben  for  siinil.ir  Nohmies  con- 
cerning W'estimnstei-  .md  Southw.irk.  The  utiliu'  of  tlir 
present  wurk  can  h.irdly  be  overestimated.  .\o  .mti- 
qu.irian  interested  m  the  history  of  l.omlon  i  an  .ittord  to 
remain  uithout  it.  .md  every  lo\er  of  the  gre.it  city  will 
riufl  the  book  a  mine  of  interesting  and  leri.iblc-  fn  i^ 
concerning  its  .incient   buildings  and   thorouglil.ires. 


In  his  jVoA'j-  on  Ihc  History  of  Sothchv' s,  .Mr.  li.  1). 
llobson.  a  partner  in  the  well-known  firm,  gives  .111 
interesting  .■iccount  of  the  origin  :ind 
progress  of  what  h.is  now  pr.ictic.illv 
become  a  nation. il  iiistitutioii.  '['he 
c.iilii-st  book  auction  in  the  countrv- 
!ook  pi. lie  in  1670.  .md    manv  him- 


"  Notes  on  the 
History  of 
Sotheby's,"  by 
G.  D,  Hobson, 

M.A.,  F.S.A. 


(Sotheby,  Wilkin- 
son, and   Hodjje) 


dieds  of  s.ilcs  were  held  before 
S.imuid  Ilaki  r.  the  fouiulei  of  \\v 
hisioiii  linn,  entered  the  r.iiiks  of 
Ijoiik  .luctionei  Is  in  1744.  Nev  erllu-less.  he  so  im- 
|jio\.-(i    the   st.itus  of  the  tr.irle.    raising    it    from   a   casu.il 


calling  to  a  highly  systematised  and  learned  profession, 
that  he  was  not  unjustly  called  by  one  of  his  successors 
"the  father  of  our  tribe."  Baker  himself,  like  all  his 
e.ui\  compeers,  was  originally  a  bookseller  :  tor  in  the 
tirst  half  of  the  eighteenth  centurv'  book  sales  ui-re  \ery 
hugely  utilised  by  dealers  to  dispose  of  their  surplus 
stock.  There  were  no  regular  auction-rooms,  and  sales 
were  held  in  ta\ernsor  other  convenient  places  at  irregu- 
lar intervals.  .It  first  liaker  did  not  depart  from  this 
praitice  ;  he  continued  to  describe  himself  as  a  book- 
seller, his  address  being  ".\t  Ch.iucer's  Head,  in  Russell 
Street,  Covent  ('.arden,''  while  he  held  his  auctions  at 
I'aul's  Coffee  House,  the  (ire, it  Room  over  Lxeter- 
l-'hange,  the  Rose  Tavern,  and  elsewhere.  The  sale  of 
the  gri-at  library  of  Dr.  Kichard  Mead,  in  1754,  .i]ipear= 
to  have  been  the  turning-point  in  his  career.  The 
doctor's  collection  was  rich  in  early  ]jrinted  classics. 
French  books  and  works  upon  the  Fine  .-Vrts,  most  of 
great  rarity,  in  good  condition,  and  sumptuously  bound. 
The  sale  lasted  for  fifty-seven  days,  and  though  its  aggre- 
gate amounted  to  only  ^5,509,  the  prices  realised  ranked 
exceptionalK  high  for  the  period.  Baker  took  ,1  house 
in  N'ork  Street  for  the  special  purpose  of  holding  book 
sales  by  auction,  and  henceforth  the  profession  of  book 
auctioneer  may  be  said  to  have  remained  distinct  from 
that  of  a  bookseller.  In  1767  Baker  took  Ceorge  Leigh 
into  partnership  :  eleven  years  afterwards,  the  latter,  who 
for  a  tew  months  had  been  sole  proprietor  of  the  business, 
was  joined  by  John  Sotheby,  Baker's  nephew.  I'hrec 
generations  of  Sothebys  continued  the  connection  of  the 
family  with  the  firm  until  1861.  In  the  meanwhile  i\Ir. 
John  Wilkinson  had  become  a  partner  in  1842,  and  he 
w,is  joined  by  .Mr.  Edward  Crose  Hodge  in  1864.  riu- 
hitter's  son,  Mr.  Tom  Hodge,  became  one  of  the  princi- 
pals in  1896,  and  retired  only  last  \ear,  the  present  firm 
consisting  of  .Mr.  C.  .\.  .M.  B.irlow.  M.l'.,  Mr.  ( i.  I ). 
Hobson,  and  Captain  I''.  W.  W'lirre.  Uuring  the  one 
hundred  and  fifty-three  \ears  the  firm  h.is  been  located 
in  .m  esLiblishment  of  its  own.  its  jireniises  h.ive  been 
moved  onl\'  three  tunes.  The  fiisl  migration  w.is  Irom 
\'urk  Street  to  145,  Strand,  in  i.'so4  ;  fourleen  \cars  later 
tliev  wen-  tiMiisfrried  to  13.  Wellington  Street,  originallv 
known  ,is  3.  Waterloo  Bridge  .Street  ;  while  only  in  tin- 
present  year  the\-  li.ive  been  moved  to  34  ,ind  35,  New 
Bond  Street.  .Since  1744  the  firm  has  vlisperscd  a  large 
m,i]oritv  of  the  great  book  collections  ofl'ered  tor  |uibhc 
sale  in  Fngl.ind.  The  list  appended  ,it  the  end  of  the 
volume  includes  those  belonging  to  s(uiie  ol  the  best- 
known  bibliophiles  of  the  eighteenth  and  nineteenth  cen- 
turies. The  libr.irvof  Joseph  Smith,  rii  h  in  early  printed 
hooks  .iiul  cl.issii  s.  onl\'  realised /[j.  243  lor  .1  louiteen 
d.ivs'  s.ile  ;  Inn.  then,  this  was  his  second  collection,  the 
earlier  and  finer  one  being  bought  b\  I  ieorge  III.,  and 
subseiiuentlv-  tr.iiisferreil  t-n  bli'i  |o  the  British  Museum. 
|)r.  .Vskew's  libr.iry.  occui>\ing  twentv-twn  davs  in  its 
dispersal,  made  /!3,393  -a  paltrv  .imoiint  for  a  collection 
over  whii  li  Dibdin  almost  lost  himself  in  ecsi.isies.  The 
]>rices  then  ruling  in  the  book  market  were  iiisignilic.int 
comp.ired  with  those  ruling  to-d.iy  :  thus  Dr.  Pellet's 
copv    of  the    l-'irst    F.dili,tit  of  //oner    I'loieme,    148.S 
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fetched  only  ^"4  15s.,  against  ^360  for  a  similar  copy  in 
the  Pembroke  sale  in  1914.  Yet  now  the  early  editions 
of  the  classics  are  comparatively  unfashionable,  modern 
taste  turning  in  the  direction  of  early  English  works, 
volumes  sold  for  a  few  pence  in  Dr.  Pellet's  time  realising 
hundreds,  and  even  thousands  of  pounds.  Among  the 
most  important  early  collections  dispersed  by  Messrs. 
Sothcby  were  the  prints  of  Sir  M.  M.  Sykes,  sold  in 
1824  for  ^17,706  ;  the  coins  of  Thomas  Roberts  in  1844. 
^17,304  ;  the  prints  and  books  of  the  Duke  of  Bucking- 
ham in  1849, /J14, 155  ;  and  the  books  of  Mr.  W.  Becktbrd. 
1882-3,  i^7jo5--  These  totals  have  been  largcl\-  sur- 
passed in  more  recent  times,  the  sale  of  the  sc\en  portions 
of  Lord  Ashburnham's  collection  bringing  ^110,142; 
while  the  uncompleted  sale  of  the  Huth  collection  already 
aggregates  /2o8,957.  Though  specially  noted  for  book 
sales,  man\  important  collections  of  pictures,  prints, 
medals,  and  other  objects  have  changed  hands  there. 
Among  the  autotype  illustrations — all  excellent  in  qualitv 
— with  which  the  brochure  is  embellished  are  reproduc- 
tions of  Franz  Hals'  Portrait  of  a  Gentlemart,  belonging 
to  Lord  Glanusk,  sold  in  1913  for  ^9,000  ;  a  proof  of 
\'alentine  Green's  mezzotint  of  the  Duchess  of  Rutland, 
after  Reynolds,  which  realised  ^1,350  in  1912  ;  and  various 
other  works  bringing  exceptional  prices. 

The  twenty  excellent  full-page  plates  in  colour  form 
the   most  attractive   feature  of  Mr.  Edward  McCurdy'-. 
volume   on   Raphael   Santi.      They 
1  he  Arundel  gj^.^  ^  good  idea  o    the  artist's  por- 

Library  of  Great       ^^..^jj^  ^^^   religious   pictures,  seven 
Masters:  of  the   former  and   twelve  of  the 

"Raphael   Santi,'       ,  1     ■        ■      1     1    j      u        1  1 

J^  latter  benig  mcluded  ;  but  the  on]\ 

by  Edward  ,  r  r.      1       i-       1       ■' 

.'   _      ,  ,  example  gnen  ot  Raphael  s  classi- 

McCurdy,  with  ,\  .    ^     .  \       .         ^  ,„, 

cai  subjects  is  a  reproduction  01  J  lie 

Parfiassus,  at  the  \'atican,  executed 
on  too  minute  a  scale  to  be  of  much 
\alue.      The   plates  from  Raphael's 


twenty  illustra- 
tions in  colour 
(Hodder  and 
Stoughton 


15s.  net)  smaller  pictures,  where  there  is  not 

so  great  a  discrepancy  between  the 
sizes  of  the  originals  and  the  reproductions,  are  naturally 
the  best,  and  those  of  The  Vision  of  a  Knight,  the 
Orleans  Madonna,  Raphael's  own  portrait,  and  the 
Madonna  del  Cardellino,  are  exceptionalh-  good,  but  in 
all  of  them  the  tone,  colour,  and  feeling  of  the  originals 
are  adequately  suggested.  Mr.  Edward  McCurdy,  who 
is  responsible  for  the  letterpress  in  the  volume,  has  exe- 
cuted his  task  with  tact  and  discretion,  writing  an  inter- 
esting account  of  the  artist's  career  and  work,  and  giving 
full  descriptions  and  histories  of  all  the  pictures  illustrated. 
He  fully  concords  with  the  modern  criticism  that  has  de- 
throned Raphael  from  the  kingship  of  painting  almost 
universally  allotted  him  during  three  centuries,  but  claims 
for  him  a  high  place — the  highest,  in  fact— among  those 
artists  whose  functicm  it  is  not  to  originate,  but  to  "de- 
velop and  fulfil."  Raphael  may  be  said  to  sum  uj)  in 
his  work  everything  that  had  gone  before  it,  adding  to  it 
a  graciousness  of  feeling,  a  correctness  of  colour,  and  a 
symmetry  of  design  surpassing  the  same  <|ualities  in  the 
uork  of  his  exam|)lar5.      It  was  only  when  attempting  to 


vie  uith  the  grandeur  and  dignity  of  Michael  Angelo, 
the  subtlety  of  Leonardo,  or  the  sensuous  colour  of  the 
X'cnetians,  that  his  limitations  appeared.  His  work  is 
out  of  sympathy  with  the  modern  spirit.  .Vs  Mr.  McCurdy 
puts  it  :  "  In  its  quietude  and  purity  of  colour  and  line 
it  seems  as  a  garden  sealed,  and  only  those  have  won 
entrance  who,  like  Ingres  or  l)a\id,  have  sought  and 
found  an  ideal  in  the  jiast.  The  living  channels  of  art 
have  passed  it  by.  In  truth,  Raphael  was  less  the 
master  than  the  industrious  apprentice  of  art.  Through- 
out his  career  he  was  always  learning,  assimilating,  and 
borrowing  from  others  rather  than  going  direct  to  nature, 
and  so  his  message,  instead  of  being  clear  and  individual, 
is  a  melodious  echo  from  many  minds."  Mr.  .McCurdy's 
accounts  of  the  various  pictures  illustrated  are  full  and 
interesting,  and  make  one  regret  that  he  was  apparently 
limited  by  the  choice  of  the  ])ul.ilishcr  to  a  selection  he 
had  apparently  no  hand  in  making,  and  wliich  fails  to 
include  a  number  of  the  artist's  most  char.icteristic  -.xnA 
epoch-making  works. 

This  book,  the  latest  addition  to  the  New  Art  Library, 

forms  not  the  least  useful  volume  of  that  valuable  series. 

Mr.  .\.  \\".  Rich,  it^  author,  is  per- 

New  Art  Library  :      |,.jp^  ji^,.  „„,^(  ^-hohniy  of  all  living 

"Water-colour  exponents  of  water-colour   painting. 

Painting,"  by  ,^j^  .^^,^j.j.  si,„„.in„  ^  thorough  kno« - 

Alfred  W.  Rich  .^^^^  ^^  j,^^.   ^^^^Xmav,^  of  the  old 

(Seeley,   Service  t.-      ,■  ,         ,       ,  ,  ■         ,       ■  , 

,      '  English   school  combined   with  .1 

and  Go.  1  i-  r       ,     ■ 

,,  .  modern  directness  of  technique.    .\-. 

7s.  od.  net)  •    ,      ,  , 

might  have  been  expected  from  his 

.intecetleiiis,  .Mr.  Rich   is   apt   to  be  conservative  in  his 
outlook,  condemning  methods  advantageously  employed 
by  some  of  the  ablest  modern  ex])onents  of  water-colour. 
Their  triumphs,  however,  do  not  necessarily  disprove  the 
correctness  of  the  author's  dictums,  for  masters  frequentlv 
take  short  cuts  to  success  that  would  land  a  student  in 
endless  difficulties.     Thus   Mr.  Rich  approves  of  the  use 
neither  of  body  colour  nor  of  paper   kept  continuousK 
damp  while  colour  is  being  applied.      I'.oth  these  methods 
have   been  extensively  exploited,  and  with  such  success 
that   they  can  no   longer  be   regarded  as  experimental  ; 
nevertheless,  one  feels  inclined  to  agree  with  the  writer  in 
recommending  the  student  to  avoid  them.      Body  colour 
in  incompetent  hands  has  a  tendency  to  degenerate  into 
an  adjunct  used  chielly  in  rectifying  careless  work  by  the 
simple  expedient  of  blotting  it  out  with  opaque  pigment, 
generally  making  confusion  worse  confounded.     The  tvro 
would  be  well  advised  to  avoid  body  colour  until  he  has 
attained  some  mastery  in  the  use  of  transparent  pigments. 
.Mr.    Rich  wholly  condemns  the  employment   of  damp 
paper.      Here  one  is  only  in  agreement  with  him  so  far 
as  concerns  the  student.     The  latter  will  inevitably  rind 
the  results  attained  by  painting  on  wet  ])aper  highly  un- 
certain, and   the  practice  may  lead  him  to  trust  to  luck 
rather  than  design  for  the  consummation  of  his  ef'fecis. 
The  remainder  of  the  book  will  hardly  arouse  controversy. 
His  teaching  is  sound,  practical,  and  thorough  ;  he  docs 
not    minimise    the    difficulties  of  water-colour    painting, 
bvit   jioints   out  clearly   and   explicitly  the  best   means  of 
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ovfrconiing  ih'-iii.  ,inil  :^ivfs  valualilr  ,ul\ice  conrcrniiii; 
tlic  st"ki."tii)n  nt  paints,  liiushcb,  and  paper,  ami  tlie  best 
iiuans  of  uiiiv^  them.  The  author's  selection  ut' dvawinss 
to  illustrate  hi^  theme  incliulcs  a  wide  ranL;e  of  siihjeit^ 
from  re|)resentati\e  KiiL^lish  landscape  jiainters  in  water- 
colour.  Turner  i^  the  most  notable  omission,  but  one 
lliiit  ii  iH'rh.ips  indicions,  tiir  Turner  in  hi-  later  |)eriods 
ada])ted  method-  sshich  \Mudd  only|iro\e  pitlall-  to  stu- 
dent-aitemptinj;  to  foUou  tlu-m.  while  lus  e.nin-r  -tyle 
1-  practic:<dl\  tlie  saine  as  (  .irtm'-,  uho-i-  work  is  well 
e\emplilie<l.  'I'lie  mo-l  valuable  of  the  ])lates  ,ire  iho-c 
.liter  M  r.  Rich's  own  work,  foi-  tlie\'  di recti)  e\emplil\  the 
prin<  iple-  ol  hi-  -y-lern  :  and  c-peiially  in-trin  ti\e  .ire  the 
ix-jirodnctions  in  colour-  tVom  a  dr.u\in:..;  of  Ur  liinoud. 
N'ork-hire,  showini;' :ill  the  st.c^c-  in  the  pro;_;ri-,-  of  the 
work.  The  author  ;4i\e-  \.dualile  .adxice  cnnceriun^  the 
merits  of  difVercnt  p. in-  of  tin-  country  tor  -ketchiiii; 
pui|)Ose-.  I  If  ti;.;iire  p.untin^  he  tells  nothin;.;,  and  only 
de\oles  .1  lew  p.i^^es  to  stilldife  ;  but  on  knulscape  paint- 
in;^  in  water-colour  it  would  be  difl'u:ult  to  find  a  better 
liook,  or  one  winch  cm  be  Uscd  by  stutleiits  or  more 
pr.icti-ed  paiiiteis  with  ;^re.iter  ad\anta,L;e. 

"Letters  to   Helen,"   by   Keith    Henderson 
(Chatto  and   Windu.s.         6.s.   net) 

()|    books  or.  the  vs.ir   tliire  is  no  end.  and    yet   an    tm- 
sopliisticatcil  I'coid  of  e'.cnls.  tliouj^hts,  and  impiessions 


The  book  is  not  .1  n.nrative  of  the  great  e\cnts  of  the 
w.ir,  liul  a  ixcortl  of  the  cveryda\  incidents  making  U]) 
the  life  of  an  officer  at  the  front,  the  elements  of  comedy 
lieing  ,iKv,i\s  pl.icetl  foremost,  though  the  ghastly  traged\' 
of  the  whole  business  is  perpetually  in  exidence.  What 
.i|)pe.ils  to  one  most  forcibly  1-  the  m.itter-ot-t.ict  wa\' 
in  whii'h  our  troop,  reg.ird  their  perilous  calling,  fully 
knowing  the  perils  they  .ire  incurring,  yet  treating  them 
.ill  .is  though  the\'  were  ordin,ir\'  business  risks;  men 
setting    out    on    \entnrcs   from    whieh    thev   mav  probablv 


.111  .is  inougii  tiie\'  were  onim,ir\'  Dusiness  ri-Ks ;  men 
setting  out  on  \entnrcs  from  whieh  they  may  probably 
ne\er  return  \\ith  the  s.uue  ouiuard  pl.icidity  as  if  the\' 
were  going  to  a  footb.ill-m.ilch.  This  spirit  permeates 
the  "letters,'  which  gi\es  one  of  the  ln-st  poi'traits  of  the 
pre\.iiling  type  of  the  officers  of  our  new  army  which  has 
-o  fir  appe.ired.  .Mr.  Henderson  is  .is  proficient  with  his 
|iencil  . I-  with  his  ]>en,  .ind  his  w.iter-colours  illustr.iting 
the  book  are  not  only  iuteresiiny  as  records  of  ihe  r.ick 
.111(1  ruin  of  tin-  w.ir,  seen  frciin  the  fighting  line,  but 
possess  great  artistic  feeling,  the  color, itiou  being  ni\ari- 
.ilily  hanuonious  ami  s\  lupathetu:  and  the  i  oin|iositioiis 
showing  considerable  skill  in  their  .urangement. 
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LOCAL  WAR   MUSEUMS  ASSOCIATION 


1,  DiKK  Strkkt 
To  the  Editor  of  The  CoNxVoissklr. 
SiK, — In  response  to  a  very  widely-expressed  desirr 
for  the  establishment  of  Local  Memorial  Collections 
to  perpetuate  the  memory  of  the  part  played  in  tlu- 
Cireat  War  by  the  inhabitants  of  our  great  cities  and 
rural  and  industrial  towns  and  districts,  the  above 
Association  has  been  founded  with  the  approval  of 
His  Majesty's  ("jovernment. 

The  Local  War  Museums  Association  was  formally 
inaugurated  at  a  Public  ^Meeting  held  at  the  Mansion 
House  on  May  22nd,  191 7,  under  the  Chairmanship 
of  the  Lord  ALiyor  of  London,  when  the  Firi-t 
Commissioner  of  Works,  speaking  on  behalf  of  the 
(lovernment,  promised  it  their  cordial  support.  At 
this  meeting  the  Committee  was  appointed,  and  power 
was  given  to  add  to  its  number. 

Already,  in  many  districts,  large  quantities  of 
material  have  been  accumulated  towards  the  end 
aimed  at  by  the  Association,  and  though  no  stereo- 
typed uniformity  is  planned,  it  will  be  generally 
conceded  that  some  co-ordination  of  the  various 
undertakings  is  advisable,  and,  in  fact,  necessary,  if 
the  scheme  is  to  be  developed  throughout  the  country 
on  efficient  and  harmonious  lines. 

The  main  objective  of  the  Association  is  to  assist 
such  Local  Authorities  as  may  desire  to  preserve 
records  of  the  patriotism  and  heroism  of  local  regi- 
ments, individual  achievements  of  local  men  in  the 
lighting  forces  on  land  and  sea,  local  efforts  in  war 
work,  and  local  industrial  and  civil  employment  (both 
as  regards  men  and  women),  connected  with  the  War 
at  home  and  abroad.  It  appears  hardly  necessary  for 
every  locality  to  attempt  a  complete  illustration  of 
the  War  as  a  whole,  that  being  the  principal  function 
of  the  Central   Museum. 

Without  in  any  way  Iresjiassing  on  the  prerogatives 
of  the  Local  Authorities,  who  would  naturally  be  ex- 
pected to  secure  the  majority  of  the  objects  suitable 
for  Local  Museums,  it  is  felt  that  the  Association  can 
materially  assist  by  claiming  from  the  Covernment 
such  relics  as  possess  a  special  local  interest,  and 
both  the  War  Office  and  the  Admiralty  have  officially 
undertaken  that  this  c-laim  shall  be  borne  in  mind, 
'i'he  Association  will  thus  be  the  accredited  repre- 
sentative in  London  of  the  Local  Museums  and 
organise  the  allocation  of  these  relics. 

Seeing  that,  in  forming  collections,  the  fir.st  aim  is 
to  make  the  Museums  historical  and  memorial,  the 
Committee  suggests  that  exhibits  should  be,  as  far 
as  possible,  educational,  and  that  every  care  should 
be  taken  to  avoid  what  is  trivial  and  unimportant. 


,  Sr.    L^Mi'.s's,   London,  .S.\\'.i,  December  2>lh,   1917. 

In  some  places,  space  in  existing  public  buildings 
may  not  be  available  ;  in  these  cases,  jiending  the 
provision  of  more  pcrnuinciu  homes,  it  might  be  well 
to  house  the  collection  in  temporary  structures,  such 
as  army  and  other  huts,  of  which  it  is  hoped  many 
will  be  available  on  the  conclusion  of  peaix;.  .More- 
over, if  this  course  were  adopted,  it  would  give  an 
o|)portunity  of  forming  a  more  mature  judgment  as 
to  the  suitability  of  the  materiid  collected  for  fmal 
t:xhibition. 

As  the  chief  feature  of  the  memorial  side-  of  the 
collections  will  be  the  Local  Rolls  of  H(jnour,  it  is 
suggested  these  should  be  arranged  with  due  regard 
to  permanency  and  artistic  effect.  In  this  connection 
it  may,  perhaps,  be  mentioned  that  the  Cape  'I'own 
Memorial  of  the  South  African  ^Var  took  the  form  of 
regimental  lists  hand-written  and  illuminated  in  a 
vellum  book. 

The  Committee  proposes  to  prepare  a  scheme  for 
the  consideration  of  Local  Authorities,  and  will  seek 
their  co-operation.  W'ith  this  end  in  view,  it  lias  been 
decided  to  form  a  Museums  Advisory  (Committee,  to 
include  representatives  of  the  principal  Local  Museums 
throughout  the  country,  and  a  (leneral  Council  con- 
sisting of  representative  men  connected  with  county 
administration,  and  the  various  municipalities  and 
governing  bodies  in  the  rural  and  urban  districts. 

Office  accommodation  has  been  kindly  provided 
for  the  business  of  the  Association  by  the  proprietor 
of  Thk  Connoi.sseur,  at  i,  Duke  Street,  St.  James'.s, 
London,  S.W. i.  It  will,  however,  be  necessary  to 
meet  the  cost  of  clerical  work,  printing,  postage,  and 
other  expenses  in  connection  with  the  promotion  of 
the  scheme.  The  Committee  ho[)es  to  obtain  the 
necessary  funds  for  these  purposes  by  subM-riplions  at 
the  following  rates  :  Live  shillings  for  ordinary  mem- 
bers :  one  guinea  for  members  representing  museums 
m  cities,  towns  or  urii.an  districts  under  20.000  in 
po|)ulation  :  two  guineas  U>r  cities,  etc.,  between 
20,000  and  100.000  :  and  live  guineas  in  cities,  etc., 
over   100,000. 

Vours  faithfully, 

I'lv.moui  H 

BURNH.i^M 

Fri;.\xh 
BeresfOrd 

Cl.E.MENl-     KlNl.OCH-CoOKK 

Cecil  H.  Smiim 

WlUTWORTH     W.M.I.lS 

F,i)W.   RiMHAUi.r  DiinuN 
Hexi-;v   R.  Tedder 
C.  Reginald  Cruxdv 
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Enoitirics  should  b(  made  on  tJie  Enquirv    Coupon. 
See  Adverlisini:;  Pages. 


Engraving.  —  111, 2,Si  (SnuthwaiU).  -  Judging  from  yniir 
liesi-riiiliiin,  your  jnint  Is  a  modern  mechanical  reprocUicliim. 
anil  if  so,  it  is  praclically  xaluelcs^  from  a  oollccior's  poiiu  ol 
view. 

Old  Plays.  — Hi, 30J  1  X.  \  ./.)■— Theold  plays  you  describe 
are  of  too  recent  a  date  to  appeal  to  a  collector,  and  as  a  rule 
their  value  in  the  sale-room  is  not  more  than  is.  or  so  a  volume 
at  most. 

Autograph.  — B9-4  (LeedsK  — The  demand  for  pholograjih- 
liearitig  tlie  autographs  of  living  personages  is  very  limited,  and 
though  the  one  you  describe  is  certainly  interesting,  we  doubt 
whether  you  would  obtain  more  than  £\  for  it  under  the 
circumstances. 

Hand ° Coloured  Prints.— Bi, 200  (Ealing).— \our  lour 
prints  are  pan  (.f  a  series,  and  though  a  complete  set  is  of  seme 
value,  your  single  jirints  unulil  be  unlikely  to  realise  more  than 
a  few  shillings  apiece. 

Brass  Clock  Dial.— Bl, 266  (Johannesburg).-  The  cluck 
\ou  descrilie  is  the  common  "  Farmhou-e  "  type  of  the  middle 
of  the  eighteenth  century.  We  have  no  record  of  the  maker. 
I;  was  customary  !o  get  the  dials  and  movements  from  Birming- 
ham, and  tit  them  up  locally.  These  clocks  can  still  be  bought 
com|-)lele  for  £^    10,.  or  ,{^5. 

HOchst  Plates.  — B960  iGlasgow).— Judging  from  your 
descripti..n  ami  taking  into  consideration  the  fact  of  their  being 
lin  enamel,  we  think  that  in  all  probability  your  plate-  are 
Ilochst  Faience,  but  it  is  impossible  to  say  definitely,  or  to 
establish  ihe  perir>d  without  examining  them.  If  early  eigh- 
teenth cenitny,  they  should  be  worth  ^^5  or  £6. 

China  Mark.  — l;i, 270  (Oxford).— So  far  as  we  can  make 
out  from  your  copy,  the  mark  is  an  imjicrfect  imitaiion  of  a 
Chinese  mark,  and  we  are,  therefore,  inclined  to  suspect  that 
the  figure  is  of  Kuropean  origin.  If  you  care  to  send  ■jr  bring 
it  here,  we  shall  be  pleased  to  give  you  a  definite  opinion. 

Jug.  -I!l.3i6  iTeigninoulhi. —Judging  from  the  photogiaiih 
and  your  description,  we  an-  of  opinion  ihal  your  jug  is  a 
modern  prjrcelaiii  imitaiion  of  the  old  Cologne  waie.  .As  far 
as  we  are  aware,  this  form  was  not  made  in  porcelain  in  the 
peiioti  mentioned.     Being  m.xlern,  it  i-  woith  about  50s. 

Wax    Portrait    of    the    Duke    of    XN'ellington. 

Hi,  354  (Hrainlreiri.— 'I  here  ate  rollcctoi.,  of  Wellington  relii-. 
bu;  Ihcy  are  not  so  numerous  as  collectors  of  Nelson  relics.  Ii 
is  very  dillicuh  to  jilace  a  value  on  the  portrait  without  seeing 
it,  but.  if  in  g.,od  condition,  we  should  average  it  at  £.J  or  .,^8. 


Re.\dkrs  of  Thi-;  Connoisseur  who  desire  to  take 
advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  Manager  of 
the  Heraldic  Department,  i,  Duke  Street,  St.  James's, 
I.ondon,   S.W.  1. 

Only  replies  that  may  be  considered  to  be  of  general 
interest  will  be  published  in  these  columns.  Those 
ol  a  directly  personal  chtiracter,  or  in  cases  where  the 
ap])Iicant  may  prefer  a  private  answer,  will  be  dealt 
with   by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged 
lees  according  to  the  amount  of  work  involved. 
Particulars  will  he  supplied  on  application. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so 
lar  as  ihey  mav  be  already  known  tn  the  applicant, 
should  be  set  forth. 

Favm:.  —  John,  son  of  Richartl,  son  of  John  Payne  of 
Naritwich.  co.  Cheshire,  gent.  Grant  of  atms  by  .Sir  (.. 
Dethick.  gaiter,  and  confirmation  ol  the  arms  with  grant  of 
rresl  liy  W.  Segar,  Norroy,  I  Oct.  1601.  Per  liend  or.  and 
azure  six  r<uindels  counterchanged.  CttS/ — A  beaver's  head 
erasetl,  in  the  month  a  willow  branch,  all  |)roper,  gorged  with 
a  coronet  and  line  or. 

Cha.ni  EiiV  Pl<ociiiaiINi;s.  —  (conthmtii).  —  Some  of  the 
lollowing  Suits  in  Chancery  may  prove  to  l>e  of  great  value  to 
correspondents.  Abstracts  may  be  had,  for  a  small  fee.  on 
application  to  the  Genealogical   I'dimr  :  — 

Arundell  r'.  Poole. 
■Aldworth  V.  Hooke. 
Aldey  f.  Aldey. 
.Ayscough  ?'.  c3sbaston. 
.A-llebond  v.  Conyers. 
Ashwonh  f.  l^nderwood. 
Allen  2'.  Squire. 
Andiewes  v.  Doljson. 
.■\ilsbury.       Farl      ot,       :■. 

Ingrain. 
Alston  ?'.  IJardy. 
Athoipe  7'.  Urewry. 
Aston  r'.  ( irey. 
.\ndrew    :'.  Mishopp. 
.\gas  '■.  lierill. 
.\yre  v.  Johnson. 
.\wd)ery  2'.  Col)ham. 
.'Vrundell,    Countess   of,    r-. 

VVilliairis. 
.Archer  ;'.  Hrourd<er. 
Alsopp  7'.  Green. 
.Mlington  ?'.  Juxton. 


.Arlington,    Lord,    r-.     Kool,- 

wood. 
.Arundell,  Earl  of,  2'.  William-. 
.Atkins  V.  .Salter. 
-Arrow-smith  f.  Veaman-. 
.Ayscough  7'.  Bakei. 
.Ash  r'.  Phinny. 
-Arundell,  Earl  of,  r'.  William-. 
-Atkinson  ;'.  May. 
.\lbone  7'.  Fage. 
Ailifife  ;■.  Ailiffe. 
-Austin  z'.  Austin. 
-Arnold  7\  Grace. 
-Ashlev,  Lord,  <'.    Richardson, 

I '.Old. 

.Allen  7'.  Islipp. 
-Andrewes  ?'.  Sierlinge. 
Ap  Edward  71.  Powell. 
-Atkins  ;■.  Paule. 
Aubery  7'.  Pitl. 
Ayres  r'.  .Salisbury. 
Ayliffe  v.  Barnes. 
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Early  Furniture  and  Carvings 
Sir  Edward  Holden,  Bart. 

The  collection  formed  by  Sir  Edward  Holden 
is  in  the  way  of  being  cosmopolitan  in  character, 
though  English  examples  greatly  predominate.  The 
range  is  a  wide  one,  dating  from  the  fifteenth  century 
down  to  the  reign  of  William  and  Mary,  and  by  this 
alone  it  will  be  seen  that  the  aim  of  the  owner  has 
been  the  acquisition  of  rare 
and  beautiful  objects  gener- 
ally rather  than  the  narrow 
study  of  any  one  particular 
period.  A  good  many  of 
the  chairs  in  this  collection 
belong  to  the  high -backed 
type,  which  came  into  vogue 
during  the  second  half  of 
the  seventeenth  century,  but 
their  lines  and  ornamentation 
are  so  dissimilar  that  monot- 
ony is  entirely  avoided. 

It  is  difficult  to  assign  a 
practical  reason  for  the.se 
long,  .straight  backs,  though 
there  probably  was  one. 
Fashions  in  dress,  which 
usually  dictated  a  change  in 
shape  to  domestic  furniture, 
hardly  seem  responsible  in 
this  case  for  the  adoption  of 
what  was,  after  all,  an  uncom- 
fortableand  (certainly  as  far  as 
construction  was  concerned) 
defective  article.  Yet  the 
style  stayed  some  forty  years 
or  more,  and,  considering 
how  many  of  these  high- 
backed  chairs  are  still  in 
existence,  it  is  evident  that 
they  must  have  been  exten- 
sively manufactured.  Oreat 
numbers  indeed  remain,  but 
genuine,  sound  specimens  of 
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No.    I.— CHAIR 


in  the  Collection  of 
Described  by  Fred  Roe,  R.I. 

a  chasteness  of  design  equal  to  Sir  Edward  Holden's 
best  are  not  frequently  met  with.  Take  first  of  all  the 
arm-chair  (No.  ii.)  with  the  "cupped  legs,"  a  sort  of 
evolved  reminiscence  of  the  earlier  bulb  prevalent  during 
Elizabethan  and  early  Jacobean  times.  This  beautiful 
specimen  has  a  .suggestion  of  the  rococo  in  its  summit 
•  and  front  stretchers,  which, 
taken  in  conjunction  with 
the  peculiar  characteristic 
just  mentioned,  places  the 
piece  as  belonging  to  the 
reign  of  William  and  Mary.. 
From  studying  the  gigantic 
melon  bulb  of  the  earlier 
period,  it  is  easy  to  see  how 
the  cupped  legs  of  Dutch 
William's  reign  came  to  be 
evolved,  though  it  is  difficult 
to  gather  any  practical  pur- 
pose from  a  redundancy  of 
material  which  would  be 
fruitful  of  mishaps  to  the 
full-skirted  clothing  of  the 
era  in  which  these  chairs 
were  fashionable.  More 
elaborate  and  less  restrained 
in  treatment  are  the  Stuart 
chairs  with  the  royal  crown 
on  back  and  stretchers,  a 
specimen  of  which  we  give 
in  the  illustration  No.  i. 
In  Charles  the  Second's  time 
the  age  of  oak  was  degenera- 
ting, and  a  custom  arose  of 
carving  every  inch  of  flat 
surface  with  flower  and  scroll 
ornamentation,  which  did 
not  tend  to  give  a  restful 
effect.  The  exuberance  of 
delight  which  arose  among 
TEMP.  CHARLES  u.  the   monarchists  after  the 
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II. — ARM- 


TEMP.    WILLIAM    AND    MARY 


No.  III. — CHAIR 


END  OF  SEVENTEENTH  CENTURY 


Restoration  seemed  to  vent  it.self  somewhat  lavishly. 
A  striking  instance  of  loyal  sentiment  may  be  noticed 
on  the  day-bed  in  Sir  Edward  Holden'.s  collection. 
An  excellent  specimen  of  its  kind,  this  ornate  article 
of  furniture  is  conspicuous  for  having  the  crown 
(typifying  royalty  restored)  carved  on  c'very  one  of 
its  stretchers.  It  is  rare  to  find  even  "  Restora- 
tion pieces"  exhibiting  tlu:ir  ijwner's  sentiments  so 
thoroughly  in  their  devices.  The  excess  of  regal 
decoration  suggests  that  this  particular  example  may 
have  been  made  for  some  notability  attached  to  tin; 
court,   if  not  actuallv  for  one  of  the  roval  palaces. 


The  state  bedstead,  with  its  enormous  pumpkin- 
bulbed  posts  and  elaborate  back,  ornamented  with 
terminal  figures  and  inlaid  panels,  is  indicative  of  the 
great  increase  of  wealth  in  Elizabeth's  reign,  and  be- 
longs to  a  ty|)e  which  may  be  found  in  numbers  of 
our  great  country  mansions.  Berkeley  Castle — where 
a  s])eciiiien  is  wrongly  connected  with  the  assassina- 
tion of  Edward  II. — Marpenden  Hall,  and  Ockwells 
may  be  cited  as  a  few  examples.  These  bedsteads 
have  for  a  long  time  been  objects  of  attraction  for 
collectors  of  old  oak.  'I'he  Rev.  S.  FJaring-Gould, 
celelirated  for  iiis  thoughtful  works  on  West  Countrv 
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I'itniitnre   and   Carvings 


No.    I\'. — DAY-BED 


TEMP.     CHARLES     11. 


life,  relates  an  interesting  account  of  tlie  acquisition 
of  one  such  treasure  in  The  Vicar  of  Morivenstow. 
which  I  am  tempted  to  give  at  length  : — 

"In  the  churchyard  at  Morwenstow  is  a  granite 
tomb  bearing  the  following  inscription  ; 

Here  Liet  John  Manini;  oi-  . 

Who  Died  Without  Issuk 

i  .\m   bcried  in 

THE    VI    DAIE    OF    Av 
t;VST    I  60 1. 

''John  Manning,  of  Stanbury,  in  .Morwenstow,  lived 
in  the  sixteenth  century.  He  married  Christiana 
KLni|)thorne.     About  six  weeks  after  their  marriage 


the  husband  was  gored  by  a  bull  in  a  field  between 
Tonacombe  and  Stanbury.  His  young  bride  died  ot 
grief  within  a  year,  and  was  btiricd  in  this  altar-tomb 
beside  him. 

"The  bed  of  this  ill-fated  pair,  with  their  names 
carved  on  the  head-board,  was  found  by  Mr.  Hawkes 
in  one  of  the  farms  in  the  parish.  He  was  very 
anxious  to  get  possession  of  it.  He  begged  it,  and, 
when  refused,  offered  money,  but  to  no  avail  :  the 
farmer  would  not  part  with  it.  After  trying  persua- 
sion, entreaty,  and  offering  large  sums  in  vain,  lu-  had 
recourse  to  another  expedient. 

"The  vicar  .said  to  the  farmer :  '  Does  it  ever  strike 
you,  S ,  when  lying  in  that  bed,  as  you  do  of  a 
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No.    \'.  —  BACK     OF     ELI/.AKETHAN     EEllSTEAD 

night,  hi)\v  iiuiiiy  r()r|>.ses  li.-ivc  preceded  you?  There 
was,  lirst  of  all.  poor  John  Manning,  all  dead  and 
bloody,  in  1601,  his  side  ripped  up  by  a  bull's  horns, 
just  where  you  lie  so  snug  of  a  night.  Then  there 
was  his  bride,  fJhrisliana,  lying  there,  where  your  wife 
sleep.s,  .sobbing  away  her  life,  dying  of  a  l>roken  heart. 
lust  you  think,  John,  when  you  lie  there  of  that  poor 
lone  woman,  how  iier  tears  dribbled  all  night  long 
over  the  [)illow  (;n  which  your  wife's  head  rests.  And 
one  morning  when  they  c-ame  to  look  at  her  .shk  was 
iiK.\li.  That  was  two  hundred  and  hlly  years  ago. 
What  a  lot  of  cor|)ses  have  occu])iecl  that  l:)ed,  where 
vou  and  ycjur  wife  lie,  since  then.  'I'hink  oi  it,  John, 
of  a  night,  and  tell  your  wife  to  do  the  .same.  I  dare 
sav  the  dead  flesh  has  struck  a  chill  into  the  bc-d,  that 
the  feel  of  it  makes  you  creep  all  over  at  times  at  dead 
(jf  night.  Doesn't  it,  John?  Two  hundred  and  fifty 
years  ago  !  That  is  alKJiit  five  generations — five  men 
washed  and  laid  out,  their  chins  tied  up  on  yoiu'  pillow, 
John,  and  their  dead  eyes  looking  up  at  your  ceiling  ; 
and  five  wives  dead  and  laid  oiU  there  too,  and 
measured  for  their  cot'fins,  just  where  your  wile  slce])s 
so  warm.  And  tlu;n,  John,  consider,  it's  most  likely 
s'jme  of  these  farmers  married  auain,  so  we  may  sav 


there  were  at  least  six  or  seven  female  corpses,  let 
alone  dead  babies,  in  that  bed.  Why,  John,  there 
have  been  at  least  fourteen  corpses  in  that  bed, 
including  John  Manning  bleeding  to  death,  and 
Christiana  weeping  her  life  away.  Think  of  that  01 
a   night.      Vou  will  find  it  conducive  and  good.'' 

"  '  Parson,'  said  the  farmer,  aghast,  '  I  can  never 
sleep  in  that  bed  no  more.  \'ou  may  take  it,  and 
welcome.' 

"So  Mr.  Hawkes  got  the  Manning  bed,  and  set  it 
uji  in  the  room  that  commanded  the  tomb  in  llu- 
chmchyard  ;  'so  that  the  bed  may  look  at  the  grave, 
and  the  grave  at  the  bed,'  as  he  expressed  it." 

As  an  object-lessDn  of  what  it  is  possible  to  do  in 
the  way  of  piling  up  the  agony  while  keeping  one  eye 
on  the  main  chance,  this  anecdote  is  hard  to  beat. 

The  condition  of  such  state  beds  when  they  have 
[jassed  through  vicissitudes  has  often  brought  them 
into  contact  with  the  restorer,  and  to  this  contingency 
the  beautiful  specimen  now  referred  to  is  no  exce]i- 
tion.  Indications  are  wanting  as  to  the  identity  of  tlie 
original  owner,  but  he  must  have  been  a  personage  ol 
no  inconsidenible  standing  and  forlime  who  had  so 
lordly  a  resting-place  designed  f<jr  his  tise. 
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The  two  groups  in  carved  oak  are  evidently  waifs 
from  some  continental  monastic  establishment,  prob- 
ably in  France  or  Flanders.  The  mannerisms  which 
they  exhibit,  as  well  as  certain  peculiarities  in  the  way 
of  costmne,  place  them  as  belonging  to  the  second 
half  of  the  fifteenth  century.  It  is  highly  probable 
that  originally  their  high  relief  was  adorned  with 
colouring  and  gilding,  though  of  this  embellishment 
no  trace  now  remains — possibly  to  the  improvement  of 
the  pieces.  Although  these  groups  are  strongly  under 
the  inrtuenceofCiothic  Kstheticism,  there  was  evidently 
an  attempt  on  the  part  of  the  carver  to  get  a  certain 
amount  of  realism  in  his  productions.  The  manage- 
ment of  the  peculiar  hood  on  the  man  in  the  rear  of 
the  entombment  group  long  remained  a  mystery,  until 
it  was  fmally  solved  by  M.  ^'iollet  le  Due,  who  wrote 
an  admirable  description  of  it  in  his  exhaustive  work, 


Dictioniiaire  Raisonne  du  Mobilier  Francois.  In  both 
cases  the  action  of  the  kneeling  female  figures  is  very 
typical  of  the  period  to  which  these  pieces  belong.  A 
further  confirmation  of  their  date,  which  might  be 
overlooked  by  the  tyro,  is  the  characteristic  Gothic 
moulding  on  the  plinth  of  the  sepulchre.  The  single 
figure  is  obviously  by  a  different  hand,  and  may  repre- 
sent a  travelling  tinker.  Certain  distinctiveness  in  the 
treatment  suggests  a  later  date  than  the  two  groups 
just  dealt  with.  The  style  shows  a  striving  after 
naturalism  which  is  less  bound  d(jwn  by  convention. 
It  is  an  interesting  piece  with  decorative  possibilities. 
The  objects  described  are  only  a  few  of  those 
which  are  among  the  earlier  rarities  in  the  collection, 
and,  were  it  not  for  considerations  of  space,  one 
might  well  duplicate  this  article  without  exhausting 
even  its  eclectic  aspect. 
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John  Zoffany,  R.A. 


Part  II. 


I'KKHAi's  to  the  general  public  Zoffany  is 
belter  known  by  his  pictures  of  theatrical  subjects 
and  portraits  of  actors  and  actresses  than  by  his  other 
works.  These  representations  of  dramatic  art  have 
been  frequently  engraved  by   Dixon,   Finlayson.  and 


By  Lady  Victoria  Manners 

others.  Horace  Walpole's  dictum,  tiiat  "  Zoffany's 
talent  is  to  draw  scenes  in  comedy,  and  there  he  beats 
the  Flemish  painters  in  their  own  way  of  detail,"  has 
very  much  truth  in  it,  and  reveals  the  sage  of  Straw- 
berry Hill  as  an  excellent  critic  of  the  powers  of  the 


No.    I. — SCENE    FROM    "THE   ALCHEMIST" 


DAVID   GARRICK   AS   ABEL   DRUGGER 
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No.    II.— SCENE     FROM     "LOVE    IN     A     VILLAGE" 

[Kiinter.  Zoffany'.s  method  of  painting  these  dra- 
matic groups  was  to  frequent  the  theatre  during 
the  actual  performances,  and  while  there  to  make 
sketches  from  the  actors  and  actresses.  So  suc- 
cessful was  he  with  this  genre  of  art  that  he  has 
been  described  as  "the  historian  of  the  stage  oi 
C.arrick." 

The  picture  which  laid  the  foundation  of  the 
artist's  fame  as  a  delineator  of  theatrical  scenes  was, 
no  doijbt,  his  David  Garruk  as  Ahel  Dnigger,  in 
"The  Alchemist"  (Xo.  i.). 

This  picture  was  sent  by  Zoffany  in  1770  to  the 
Royal  Academy,  and  at  once  had  an  enormous  .suc- 
cess. Mary  Moser,  writing  to  Fuseli,  says  :  "  Reynolds 
was  like  himself  in  pictures  which  you  have  seen  ; 
(iainsborough  beyond  himself  in  a  \'andyke  habit; 
ami  Zoffany  superior  to  everybody  in  a  ])onrait  of 
C.arrick  in  tin-  character  of  Abel  Drugger,  with  two 
other  figure.s,  Subtle  and  l-'ace.  Sir  Joshua  agreed  to 
give  a  hundred  guineas  for  the  jiicture  ;  Lord  Carlisle. 


half  an  hour  afterwards,  offered  Reynolds  twenty  to 
part  with  it,  which  the  knight  generously  refused, 
resigning  his  intended  purchase  to  the  Lord  and  the 
emolument  to  his  brother-artist.   (He  is  a  gentleman.)" 

This  picture  is  still  in  the  possession  of  Lord 
Carlisle's  descendants,  and  has  been  excellently  en- 
graved by  John  Di.xon.  Horace  Walpole's  note  in 
the  Royal  Academy  catalogue  on  this  picture  is : 
"  This  most  excellent  picture  of  Burton  and  Palmer 
and  Carrick  as  Abel  Drugger  is  one  of  the  best  pic- 
tures ever  done  by  this  genius."  Certainly  Zoffany 
has  admirably  expressed  the  stupid  cunning  of  Abel 
Drugger,  who  is  leering  round  at  Face  and  Subtle, 
while  he  presses  his  tobacco  into  his  pipe  bowl  with 
his  thumb. 

.\nother  rejjresentation  of  a  dramatic  scene,  which 
had  a  great  vogue,  was  a  scene  from  BickerstaflPs 
"Love  in  a  N'illage''  (No.  ii.),  which  is  ])ainted  with 
Zoffany 's  usual  vivacity  and  skill.  The  aitors  depicted 
are   .Mr.  Shutcr,    Mr.   Bi-ard.  and  .\Ir.   Dunstall,  in  the 
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MRS.    GAl^'RICli    IN    HER    Vol  Til 
BV    J.    ZOFFANV 


John   Zoffajiw   R.A. 


No.    III. — SCE.NE     FROM     ''THE     FARMER'S     RETURN" 

characters  of  Justice  Woodcock,  Hawthorn,  and  Hodge. 
Zoffany  has,  taking  a  leaf  out  of  Hogarth's  manner, 
introduced  a  picture,  The  ludgmejit  of  Solomon,  in  the 
background. 

Another  of  these  theatrical  scenes  is  that  of  (larrick 
and  Mr.s.  Gibber  in  The  Farmer's  Kctiirti  (No.  iii.). 
This  picture  is  now  in  the  po.sse-ssion  of  Lord  Dur- 
ham, and  was  probably  actually  painted  for  Garrick, 
as  it  was  purchased  at  his  sale. 

The  colour  of  this  picture  is  very  fine,  and,  like 
most  of  Zoffany  s  work,  the  painting  is  in  perfect  pre- 
servation and  condition.  Garrick  is  in  a  bluish-grey 
costume,  and  smoking  a  pipe  ;  Mrs.  ("ibber  is  in  green, 
with  a  white  apron  and  fichu. 

Zoffany  exhibited  this  picture  at  the  Royal  Academy 
in  1762,  and  it  is  interesting  to  read  Horace  Wal- 
pole's  note  in  the  catalogue  on  it — "Mr.  Garrick  in 
the  character  of  the  farmer's  return  from  London 
(good,  like  the  actors,  and  on  the  whole  better  than 


Hogarth's),"  which  is  high  praise  indeed.  Lord 
Varborough  possesses  another  fine  version  of  this 
picture. 

To  us  modems,  of  course,  the.se  stage-land  pictures 
lose  somewhat  of  ilu-ir  interest  and  charm  owing  to 
our  unfamiliarity  with  the  literature  of  the  period  and 
the  plays  from  which  the  .scenes  were  painted,  but 
no  one  who  is  interested  in  dramatic  art,  and  in 
Zoffany  in  particular,  should  fail  to  pay  a  visit  l<i  the 
(larrick  Glub,  where  they  can  study  a  splendid  and 
representative  collection  of  theatrical  pictures  iVom 
the  earliest  period  up  to  modern  times,  and  can  see 
there  a  fine  series  of  Zoffany's  pictures  which  fully 
display  his  wonderful  skill  in  this  bran(  h  of  painting, 
which  he  made  so  peculiarly  his  own. 

Zoffany,  as  we  have  said,  painted  Garrick  frequently 
in  private  life,  and  en  fainille,  besides  in  his  character 
imjjersonations.  Lord  Durham  has  a  delightful  con- 
versation piece,  in  which  figure   the  actor,  his  w-ife, 
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liis  brother  (leorge,  and  last,  hut  imt  least,  the  great 
Dr.  Johnson,  ail  partaking  of  dishes  of  tea  in  the 
grounds  of  (iarrick's  villa  on  the  Thames.  The  artist 
had  a  great  admiration  for  the  peerless  "Violette," 
(larrick's  wife,  of  whose  charms  and  beaiitv  we  read 
so  much  in  the  eighteenth-century  memories,  and 
who  lived  till  the  age  of  103.  As  a  plate  we  have  a 
charming  representation  of  this  attractive  lady  in  her 
youth.  .She  is  depicted  wearing  a  white  satin  dress 
and  a  light-blue  waistcoat,  trimmed  with  silver  braid 
and  buttons:  over  this  is  a  short  orange-coloured 
coat,  and  she  holds  a  mask  in  her  hand.  This  is 
one  of  the  best  of  Zoffany's  portraits  of  theatrical 
folk  :  it  is  painted  with  much  vivacity,  and  conveys 
a  great  sense  of  the  sprightly  charms  of  the  sitter. 

In  concluding  these  brief  notes  on  this  very 
interesting  painter,  it  must  be  admitted  that  Zoffany 
failed  sometimes  in  the  difficult  art  of  composition, 
and  occasionally  introduceil  too  many  people  into 
his  groups.  This,  of  course,  may  have  been  the  fault 
of  his  patrons  who  commissioned  the  pictures.  The 
figures  are  also  sometimes  stretched  out  in  too  strag- 
gling a  line,  while  his  earlier  work  suffers  .somewhat 
from  the  stiffness  of  the  figures.  Notwithstanding 
these  defects,  his  "  conversation  groups "  and  por- 
traits have  an  enormous  interest  and  attractiveness, 
both  by  reason  of  the  interesting  eighteenth-centurv 
])eople  whom  they  depict  and  also  from  their  general 


charm  and  great  artistic  merit.  It  is  much  to  be 
regretted  that  Zoffany  is  so  poorly  represented  in 
our  National  (ialleries.  (jlasgovv  has,  indeed,  one 
of  his  very  finest  works — the  Minuet,  but  with  that 
exception  and  the  small  head  of  Gainsborough  in  the 
National  (iallery,  and  some  single  portraits  of  men 
in  the  National  Portrait  Gallery,  there  is  no  adequate 
specimen  of  his  wcjrk  to  be  found  in  our  galleries. 
Berlin,  needless  to  say,  has  secured  one  or  two  of 
the  best  for  the  Kaiser  Friedrich  Museum.  It  is 
much  to  be  hoped  that  this  interesting  artist  may 
some  day  be  more  adequately  represented  in  Lon- 
don, both  by  a  conversation  group  and  also  by  a 
theatrical  scene,  so  that  the  student  of  painting  in 
the  eighteenth  century  should  be  able  to  form  a 
comprehensive  idea  t)f  the  versatile  Zoffany.  It  is 
almost  impossible  for  him   to  do  now. 

The  writer  has  been  unable  to  trace  one  or  two 
of  Zoffany's  best  dramatic  pictures — among  others  a 
group  from  T/it  Kaiser  (a  picture  once  in  the  pos- 
session of  Sir  George  Beaumont),  and  Garrick  and 
King  in  the  former's  plav  of  "  Lethe,"  in  which  the 
landscape  background  is  supposed  to  be  by  Richard 
Wilson,  and  also  a  scene  from  Sheridan's  play  of 
"The  Critic,"  with  Moody  as  Foigard  and  King  as 
Puff.  Perhaps  some  reader  of  The  Coxnoisseur 
mav  be  able  ti}  shed  some  light  on  the  whereabouts 
of  these   pictures. 


Ember=tongs 


By  W.  RusKin  Butterfield 


Before  John  Walker,  of  Stockton-on-Tees,  in- 
vented the  friction-match  in  (or  about)  1827,  smokers 
lighted  their  pipes  with  a  spill  of  wood  or  paper,  or 
with  a   cflowini^  ember  taken  from  the  fire  between 


T.  ("ook,  after  Hogarth,  which  forms  the  frontispiece 
to  the  second  edition  of  Tristram  Shandy  (1760), 
and  in  other  engravings  of  the  eighteenth  century. 
Now,  ordinary  fireside  tongs  are  somewhat  unwieldy 


r  1 


NOS.    I.,    11.,    III.    AMI    IV.  — E.MIIKK-rO.NGS  IN     llIK    IlKIG-HTON    MUSEUM 

RKrliODUCEI)    BV    IHl;   COURTESY   OF    MR.    11.    D.    ROBERTS,    UIKECTOR 


the  fingers  or  in  a  pair  of  tongs.     A  man  using  tongs 
for  such  a  purpose  may  be  seen  in  an  engraving  by 


for  picking  up  a  small  ember  and  holding  it  steadily 
to  the  bowl  of  a  pipe,  and  so  a  smaller  and  more 
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Nos.  v.,  VI.,  VII.— KMHEK-TONGS 


5  7 

COLLECTED  BV  THE  LATE  LADY  DOROTHV  NEVILL 
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Eniber-tongs 


convenient  kind,  known  as  ember  -  tongs,  tobacco- 
tongs,  brand-tongs,  or  pipe-tongs,  came  to  be  made 
expressly   for   smokers.       Ember  -  tongs  did    not,  of 


or  mole  -  catcher,  though  the  latter  were  jierfectly 
familiar  with  them,  as  nearly  all  innkeepers  provided 
a  pair  for  the  collective  use  of   their   customers. 


NOS.    VIII.,    IX. — EMBER-TONGS 


COLLECTED    IIY    THE   LATE   LADY    DOROTHY    NEVILL 


course,  do  away  entirely  with  the  use  of  spills,  any 
more  than  the  pipe-stopper  did  away  with  the  use  of 
the  forefinger,  or  the  cigar-cutter  with  the  use  of  the 
teeth.  Ember-tongs  were  always  more  or  less  of  a 
luxury,  fitting  for  the  squire  or  the  parson,  but  be- 
vond  the  means  of  such  liumble  folk  as  the  thatcher 


One  of  the  earliest  collectors  of  ember-tongs  was 
that  remarkable  lady,  the  late  Lady  Dorothy  Nevill, 
who  lived  for  many  years  in  Sussex,  and  freely  availed 
herself  of  the  unequalled  opportunities  she  enjoyed 
for  collecting  the  discarded  ironwork.  She  tells  us  in 
her  delightful  book.    Under  Five  Reigns,  that,  when 
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living  near  Hcathfield,  the  cottagers  had  begun  to  get 
rid  of  the  old  iron  appliances,  which  were  thrown  out 
in  the  fields  or  lay  covered  with  rust  on  the  garden 
rubbish-heaps.  Her  remarkable  collection  of  old 
Sussex  ironwork  was  lent  to  the  \'ictoria  and  Albert 
.Museum,  and  included  numerous  ember-tongs,  some 
of  which  I  am  permitted  to  illustrate  from  ])hoto- 
graphs  kindly  supplied  by   Mr.   \V.  \V.  Watts,  F.S.A. 

The  two  lower  limbs  of  ember-tongs  are  always 
symmetrical,  both  in  form  and  ornamentation,  as  will 
be  obser\ed  from  the  illustrations  :  but  the  handles 
nearly  always  differ  slightly,  at  any  rate  near  the  top. 
The  nature  of  the  hinge  may  be  e.xplained  by  referring 
to  No.  i.  If  the  two  halves  of  this  pair  of  tongs  were 
separated,  the  half  shown  on  the  left  would  be  found 
to  be  grooved  in  the  region  of  the  hinge,  to  receive  a 
tongue  which  projects  from  the  opposite  half.  A  rivet, 
acting  as  a  pivot,  keeps  the  two  halves  together,  and 
as  the  diameter  of  the  rivet  is  slightly  smaller  than 
that  of  the  hole  bored  through  the  tongue,  freedom  of 
movement  is  given.  The  purpose  of  the  spring,  which 
almost  invariably  passes  diagonally  from  the  top  of  one 
of  the  handles  to  near  the  base  of  the  other,  is  to  exert 
a  pressure  on  the  ember  grasped  at  the  lower  extremity. 
If  there  were  no  spring  it  would  be  necessary  for  a 
person  using  the  tongs  to  stretch  the  two  handles  apart 
with  the  fingers — or  to  grasp  the  tongs  below  the 
hinge — to  prevent  the  ember  from  falling.  Anyone 
who  has  attempted  to  light  his  pipe  with  a  pair  of 
ember-tongs  having  a  broken  or  otherwise  defective 
spring,   will  appreciate  this  point. 

Illustration  No.  i.  shows  an  unusual  pair  of  ember- 
tongs  having  .symmetrical  handles.  The  pin  forming 
the  pivot  projects  about  two  inches  to  constitute  a 
"  stopper  "  for  pressing  down  the  tobacco  in  the  bowl 
of  the  pipe ;  this  feature,  however,  is  not  well  shown 
owing  to  fore-shortening.  In  the  somewhat  clumsy 
specimen  depicted  in  No.  ii.  the  end  of  the  handle  on 


the  right-hand  side  is  fashioned  into  a  stopper,  as  well 
as  the  pivot.  The  graceful  tongs  reproduced  in  No.  iii. 
call  for  more  than  passing  notice.  Engraved  upon 
them  is  the  early  date  "1677,"  and  the  initials  "T.B." 
The  lower  extremity  is  shaped  like  a  pair  of  human 
hands  with  the  palms  held  together  ;  the  sides  of  the 
tongs  are  neatly  purfled  ;  and  the  flattened  portion  in 
the  regi(jn  of  the  hinge  is  pierced  with  a  circle  contain- 
ing a  cross.  Relatively  few  ember-tongs  are  enriched 
with  ornament,  although  almost  all  of  them  have  grace- 
ful outlines  and  good  proportions.  No.  iv.,  which 
bears  the  date  1717,  has  several  unusual  features. 
The  hinge  is  lower  down  than  in  any  of  the  other 
specimens,  making  the  handles  longer  and  the  legs 
shorter  than  is  customary  ;  the  legs  do  not  terminate 
in  a  flattened  grasping  part,  but  taper  off;  and  both 
handles  end  in  pipe-stoppers.  One  handle  is  bent 
round  to  enable  the  tongs  to  be  hung  on  a  nail 
driven  into  one  of  the  walls  of  the  chimney  within  easy 
reach. 

The  remaining  illustrations  are  from  specimens  col- 
lected by  Lady  Dorothy  Nevill.  No.  v.  is  not  provided 
with  a  pipe-stopper,  and  the  handles  are  rounded 
below  to  enclose  the  spring.  A  small  hole  has  been 
bored  through  the  flattened  terminals  (jf  the  legs, 
though  for  what  purpose  I  cannot  decide.  Two  well- 
wrought  and  well-proportioned  specimens  are  shown 
in  Nos.  vi.  and  vii.  Thev  are  unelaborated  with 
ornament,  but  their  simple  and  tasteful  outlines  are 
eminently  satisfying  to  the  eye.  No.  viii.  (like  No.  iii.) 
ends  below  in  a  pair  of  hands,  while  the  handles  are 
flattened  at  the  top  and  perforated  for  hanging  on 
a  nail.  This  pair  of  tongs  was  probably  intended  as  a 
keep.sake,  and  the  artist-blacksmith  (for  such  assuredly 
he  was)  made  it  a  thing  of  beauty.  In  No.  ix.  the 
hinge  on  both  sides  is  concealed  by  a  circular  boss. 

The  average  length  of  the  nine  ember-tongs  here 
shown  is   i6i  inches. 
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The  Davenham  Collection  Early  Italian  Illustrated  Boohs 

Part  III.  By  Selwyn  Brinton,  M.A. 


I  HAD  occasion,  at  the  conclusion  of  my 
second  article,  to  mention  the  Fasciculus  Medicuue, 
in  connection  with  its  fine  illustrations,  which  give 
it  a  very  special  interest,  including  many  full-page 
plates,  which  are  often  very  quaint  and  curious. 
This  work,  a  handbook  of  medical  treatment,  must 


ot  a  male  figure  stuck  all  over  with  swords  and 
daggers  in  every  portion  of  his  unfortunate  anatomy  ; 
another  more  conventional  anatomical  figure,  and 
that  of  a  woman  showing  all  the  organs  ;  and  among 
other  plates  the  treatment  of  plague,  in  which  the 
sick  man  on  a  raised  roiirh  has  his  pulse  felt  by  the 


WOOnCUT    FROM    "FRANCESCO    HE    COLONNA 

have  been  popular,  for  it  ran  through  several  editions. 
That  before  me  at  Davenham  exhibits,  among  its 
plates,  all  the  methods  of  killing  a  man — by  means 


lIVrNF.KOTOMACHIA    POMIHIM 


vknicf:,   1499 


"medico,"  while  the  "harmless  necessary  cat"'  sits 
up  in  the  foreground,  oblivious,  as  cats  will  be,  of  all 
save  its  immediate  comfort. 
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'I'his  book  was  published  at  Venice  (1493)  by 
Zuane  and  (Iregorio  du  (ircgorius.  In  a  later  edition 
at  Davcnham  of  this  work  the  rat  has  been  bodily 
removed  from  the  plate  I  have  mentioned,  the  obvious 
reason  being  that  a  reduction  of  the  woodcut  rendered 
its  presence  unwelcome.  Another  quaintly  illustrated 
inanialniliim  printed  at  Milan  is  the  Practica  Mnsiae 
of  the  priest  and  professor  of  music,  k'ranchini  ( Jafori, 
to  whom  I  have  alluded  in  my  previous  article  as  the 
proud  ])ossessor  of  Plutarch's  Lives.  Gafori  had  writ- 
ten before  this  on  the  Theory  of  Aliisic,  and  from  14S4 
till  his  death  held  a  post  at  Milan  Cathedral.  In  the 
delightful  front  page  (see  Part  II.,  May,  1917)  we  see 
him  with  his  class  conducting  a  choir  practice  within 
his  cathedral,  while  above  Apollo  himself,  garbed  as 
a  medieval  Mus.  Doc,  is  chef  d'onhesfre  to  a  whole 
orchestra  of  naked  babies.  There  is  yet  another 
front  page  preceding  this,  which  is  no  less  (|uaintly 
humanistic  in  its  conception.  It  shows  Apollo, 
beside  Aglaia  entwined  with  her  sister  Graces,  )tudis 
jintcta  sororiluis,  and  below  all  down  the  page  the 
nine  Muses  and  seven  Planetary  Deities — a  whole 
hierarchy  of  Olympus  called  in  to  introduce  the 
volume  of  this  musical  humanist,  who,  on  his  first 
page,  does  not  forget  to  mention  Orpheus,  Amphion, 
Linus  the  Theban,  Arion,  Timotheus,  antl  the  followers 
of  Plato  and  Pythagoras. 

For  classical  culture  was  in  the  air  in  that  epoi'h  ; 
and  in  a  magnificent  series  of  first  editions  the  great 
writers  of  antiijuity  come  to  meet  us  from  the  printing 
presses  of  old  \'enice.  'J'he  I'lutarch — Pluiarchi  I'l/a , 
])rinted  by  Giovanni  Ragazzo  at  Venice  in  1491,  for 
l.uchantonio  Giunta,  the  Florentine — is  the  very  book 
whose  first  edition  came,  on  the  iSth  day  of  January, 
1494,  into  the  appreciative  hands  of  Pranchini 
Gafori  lor  the  sum  of  5  librs  and  10  soldi.  I  repro- 
duced in  the  May.  191 7,  number  the  beautiful  wood- 
cut, on  its  first  page,  of  Theseus's  combat  with  the 
("entaur,  and  only  regret  that  I  could  not  nic  ludr 
the  whole  page  with  its  exquisite  border.  'Phen,  but 
two  years  later,  the  monumental  history  v\  'I'itus 
Livius — S/amfale  he/in  inclita  cittadc  di  Ve/n/ia  per 
/.ouaiie  Vercellese  ad  instantia  del  nubile  Ser  Lina 
Antonio  Xonta  Fiurentino — appears,  with  Lucantonio 
Giunla's  device  following  the  date  of  1493.  Here, 
too,  the  first  page  is  of  extraordinary  ri<'hness,  with  a 
battle  of  knigllt^  in  medijcval  armour  in  its  centre, 
antl  a  beautiful  Renaissance  border  framing  the  whole 
page.  The  text,  too,  is  studded  with  dainty  little 
woodcuts,  not  only  like  those  of  the  Malermi  Pible, 
but  in   some  cares  abscjkUcly  identical. 

'I'he  Herodotus,  \mxA{:\\  by  Jtjhannes  and  (Iregorius 
de  Gregoriis  (X'enice,  1494),  belongs  to  the  yearfoUow- 
ing,  and  [)osse.-.se^  another  of  these  fine    Keiiaissan<e 


title-pages  :  yet  another  of  which,  depicting  a  typical 
Italian  villa  or  country  house — with  the  dog  in  his 
kennel  nearly  double  the  size  of  the  housewife  her- 
self, and  the  "  padrone's  "  horse  tethered  to  the  wall 
— is  trom  the  De  Agricultura  ot  Piero  Crescentio, 
published  at  Venice  in  1495. 

'Phe  poems  of  Ovid  were  naturally  popular  among 
the  cultured  classe.s,  and  offered  good  material  for 
illustration  ;  and  the  Davenham  edition  of  the 
Metamorfhoses,  translated  into  Italian  [Metamor- 
fhoseos  J'ulgare,  printed  at  ^'enice  by  Zoane  Rosso 
(Johannes  Rubens),  of  Vercelli,  for  Lucantonio 
Giunta,   in   1497],   is  very  fully  illustrated. 

'Phe  woodcuts  here  are  inferior  in  execution,  and 
this  may  be  the  fault,  not  of  the  artist,  but  of  the 
engraver.  The  Trestia,  published  at  Venice  bv 
Johannes  Tacuinus  in  1499 — of  which  I  possess  the 
tacsimile  to  that  in  the  Davenham  collection — is  very 
slightly  illustrated,  and  the  same  applies  to  the  Fasti 
of  this  poet  (Venice,  Tacuinus,  1502);  but  the  Meta- 
morf  hoses  in  the  Latin  text,  which  I  still  hope  to  be 
able  some  day  to  add  to  my  collection,  published  at 
\'enice  by  Georgius  de  Rusconibus  in  15  17,  is  very 
fully  and  elaborately  illustrated. 

A  word  here  as  to  my  other  illustrations.  'Phe 
wootlcut  of  the  Virilita,  from  Le  Sor/e  of  Francesco 
Marcolino  of  Forli  (\'enice,  1540),  I  include  as  an 
example  of  finely  vigorous  treatment  of  the  figure  in 
illustration. 

Bernardo  Bellincioni,  the  Florentine  poet  (argz/to 
et  faceto  poeta  Fiorentino),  in  the  art  of  composing  his 
liime,  which  were  published  at  Milan  by  Mantegatius 
in  1493,  appeared  in  Part  I.  ;  and  this  block  apjiears 
to  me  a  firm  and  well-handled  piece  of  pure  line-work. 

Lastly,  I  come  to  a  work  of  very  exceptional  (]ualitv. 
What  Vindelinus,  Jenson,  and  Ratdolt  were  to  Venice 
[printing  of  the  fifteenth  century,  that  was  the  great 
printer  and  publisher,  Aldus  of  \'enice,  to  the  century 
following.  He  appears  as  a  publisher  as  early  as 
1495,  and  the  work  ol  the  Aldi  continues  as  late  as 
e\en  1597,  thus  covering  more  than  a  century  of  con- 
stant creation.  The  advantages  of  their  work  mav 
have  been  over-estimated,  especially  in  their  intro- 
duction of  italic  type,  and  its  influence  was  immense, 
and  it  continued  and  completed  the  great  tradition 
of  \'enetian  printing. 

Among  illustrated  books  the  name  of  Aldus  is 
connected  with  a  ma^terpiece — the  famous  Hypnero- 
tomachia  Folifhili,  the  "Strife  of  Love  in  a  Dream." 
In  this  strange  medley  the  very  sijirit  of  the  Renais.sance 
takes  sha])e  before  us  — in  its  worship  of  antiquity,  its 
love  of  beauty  in  design,  in  architecture,  in  the  grace- 
ful ])resence  of  fair,  sweet  women,  and  in  every 
manifestation  of  human   life. 
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Vl.NICK,   1511 
84 


The   Davenhani    Collection 


The  book  was  published  in  Venice  by  Aldus  AFanu- 
tius  on  December  9th,  1499,  and  that  is  the  edition 
before  me  in  the  Davenham  collection.  Whether 
Poliphilo,  the  lover,  really  represents  the  thought  and 


later  editions  in  French,  in  whose  plates  that  clean 
beauty  of  line  has  become  vulgarised,  degraded, 
almost  destroyed. 

We  search,  as  I  have  suggested  above,  in  vain  for 


V  I  R  I  L  I  T  A 


MARCOLINO  :     "  LE  SORTE  " 

feeling  of  his  author,  the  monk,  Francesco  Colonna : 
whether  Folia,  his  loved  one,  was  really  a  lady  of 
Trevise,  who  was  driven  by  the  horrors  of  plague  to 
enter  a  convent,  or  whether  she  was  but  a  personifica- 
lion  of  the  wonderful  Past  which  had  come  to  life 
again  in  those  days,  does  not  concern  us  here,  ^^"hat 
we  are  concerned  with  more  immediately  are  the 
illustrations  :  and  these  are  of  most  singular  freshness 
and  beauty  of  line  and  form.  How  beautiful  they  are 
may  be  best  judged  by  comparing   them  with    the 


VENICE,  1540 

the  author  of  these  beautiful  drawing,s.  Out  of  their 
number  I  select  here  one  only,  but  that  one  a  master- 
piece— the  scene  where  Poliphilo,  lying  as  dead,  has 
been  brought  to  life  again  in  the  lap  of  his  mistress, 
and  they  are  passionately  embracing  one  another. 

The  whole  scene  is  so  natural,  so  naif^  .so  simply 
treated,  yet  so  fine  in  its  drawing,  that  it  seems  to  me 
incomparable.  Indeed,  of  this  whole  work  we  may 
say — as  of  all  these  early  Italian  incunabula — "  beati 
possidentes." 
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Bygones  from  the  Georgian  Times        Appliances  from  Kitchen, 
Hearth,  and  Barn  By  Maberly  Phillips,  F.S.A. 


Our  first  illustration  shows  a  few  utensils 
used  in  making  oat-cakes,  a  "cat,"  and  a  beer-warmer. 
Cycling  in  Derbyshire  a  few  years  ago,  I  halted  at  a 
wayside  cottage  for  a  cup  of  tea.  The  good  house- 
wife was  making  oat-cake  in  a  way  that  I  had  not 
before  seen.  The  batter,  or  whatever  the  mixture  of 
meal  and   milk   may  be   called,  was  poured  on   to  a 


hanging  fourth  from  the  left  on  the  to])  row)  was 
passed  under  the  cake  to  prevent  it  adhering  to  the 
stone.  It  soon  required  turning,  which  was  done 
with  the  "  backboard  "  (third  from  the  left),  in  the 
same  way  that  a  skilful  cook  would  turn  a  pan-cake. 
I  understood  that  several  cakes  were  made  at  the 
same  time,  and  when  subsequently  wanted,  they  were 


UTENSILS    USEIl    IN    MAKINC,    OAT-CAKliS,    AND    I-OR    riTHER    PURPOSES 

flat  Stone  under  which  a  flue   ran.      As  the  mi.xture         toasted  by  being  spread  on   the  sjiiked  frame  on  the 
thiikened  from  the  iieat,  the  sluice  knife  (the  blade  right,    which   moves    up   and    down    by  a  sprini,',   or 
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placed  in  one  of  the  two  other  toasters  which  could 
be  hung  on  one  of  the  fire-bars.  On  the  left  of  the 
group  is  a  press  for  making  "  wafers,"  or  very  thin 
oat-cake,  and,  just  below,  a  convenient  stand  for  keep- 
ing plates  warm  in  front  of  the  fire.     Underneath  this 


and  forms,  that  the  old  style  of  bed-warmer  is  now- 
only  hung  upon  our  walls  as  a  curio,  obtained  from 
some  dealer  in  antiques.  To  the  uninitiated,  all 
these  old  warming-pans  are  alike.  Not  so  to  the 
collector.       The   group   here   illustrated   shows   five 


A   COLLECTION    OF   BED-WARMERS 

is  a  "  cat " — a  brass  ball  into  which  six  brass  legs  are 
screwed,  very  handy  for  keeping  cakes  hot  at  the  fire. 
I  am  told  it  is  called  a  "  cat,"  as,  place  it  how  you 
may,  it  always  stands  on  its  feet. 

On  the  extreme  right  of  the  group  is  a  beer-warmer 
— a  tin  funnel  about  sixteen  inches  long — that  would 
hold  a  quart  of  beer.  The  narrow  end  was  plunged 
into  the  fire,  and  hot  ale  was. soon  served  to  the  custo- 
mer. In  my  young  days  these  warmers  were  to  be  seen 
in  every  inn,  but,  like  many  other  pieces  in  the  group, 
are  now  seldom  to  be  found  except  in  collectors'  hands. 

Bed-warmers.  —  The  modern  rubber  and  stone 
bottles  for  hot  water  have  so  ousted  the  copper  warm- 
ing-pan of   our   grandfathers'  time  in  all  its  shapes 


different  kinds,  all  used  for  the  same  purpose.  On 
the  left  we  have  the  more  common  type — a  turned 
wood  handle  with  a  copper  pan  at  the  end  and  a 
perforated  lid.  This  was  used  for  hot  ashes — very 
effective,  but  great  care  had  to  be  taken  to  prevent 
any  sparks  flying  on  to  the  bedclothes.  On  the  right 
of  the  group  is  a  yjan  similar  in  form,  but  made  for 
hot  water.  The  centre  plug  unscrews,  so  that  water 
can  be  poured  in  and  out.  This  form  is  not  so 
common  as  the  ashpan,  but  much  safer.  No.  2  from 
the  left  has  a  long,  hollow  metal  handle.  It  is  for 
charcoal  or  wood-ash,  the  object  of  the  hollow  handle 
being  to  enable  the  user  to  blow  down,  and  thus 
keep  the  embers  aglow.    The  pan  next  to  it  is  unique, 
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and  the  only  one  1  have  ever  seen.  It  was  kindly 
presented  to  me  by  a  dealer  in  Tyne  Street,  North 
Shields,  who  knows  my  weakness  for  such  treasures. 
It  has  a  wooden  liandle,  the  pan  being  of  iron.  The 
top  |)art  slides  back  (it  is  shown  partly  open),  and 
used  to  be  filled  wMth  hot  salt,  which  would  retain 


get  a  nasty  knock  on  the  back  of  his  own  head.  The 
one  shown  on  the  left  of  the  illustration  is  of  the 
ordinary  type.  The  instrument  on  the  right  is  un- 
common, as  it  ha.s  two  "  strikers,"  and  is  often  called 
the  lazy  man's  flail,  as  apparently  the  thresher  hoped 
to  get  a  better  result  than  would  be  obtained  with  one 


TWO    FLAILS    AND    A    HUMELER 

heat  for  a  long  time,  and  was  easily  obtained.  I  am 
informed  that  such  [lans  were  used  by  the  fishermen 
or  their  wives  as  bed-warmers  in  days  gone  by.  The 
l)an  i.s  9  in.  by  7  in.  The  "  torpedo  "  at  the  bottom 
of  the  group,  strongly  made  of  copper,  is  in  nightly 
use  in  the  winter  months.  In  the  centre  is  a  screw- 
plug,  where  the  water  can  be  run  in,  and  at  one  end 
(somewhat  hidden  liy  the-  handle  of  the  hot-water 
jwn)  is  another  screw-plug,  where  it  can  be  emptied 
out.  It  is  23  in.  long,  15  in.  across,  and  5  in.  deep. 
Two  strong  handles  will  be  set-n  for  lifting  purposes. 

A(;hh  ui.TUR.vi,  lMPi,i-.Nn;.\-i>.  —  The  implements 
here  illustrated  are  two  flails  and  a  humeler.  The 
flail  may  not  have  passed  entirely  (jut  of  use,  but 
before  the  invention  ol  the  threshing  machine  all  our 
corn  was  beaten  out  on  llu;  barn  floor  by  this  instru- 
ment.     It  required  skilful  handling,  or  the  u.ser  might 


striker.  If  such  had  been  the  case,  I  fancy  these 
flails  would  have  been  in  more  general  use.  The 
humeler  (the  centre  i)iece  in  the  illustration)  is  more 
uncommon  than  the  flail.  Before  the  daj's  of  the 
horse  or  steam  thresher,  when  barley  was  all  threshed 
by  the  flail,  the  corn  was  knocked  out,  but  the 
"awns,"  or  bearded  ends,  were  not  removed  :  then 
the  humeler  came,  into  ]ilay.  It  was  manipulated  in 
such  a  manner  that  it  cut  or  tore  off  the  prickly 
awns.  Its  use  has  entirely  passed  away.  It  is  known 
by  different  names  in  different  districts — hummel, 
fothering-iron,  piling-iron,  and  probably  many  more. 
I  picked  mine  (without  the  wood  handle)  out  of  a 
dealer's  scrap-heap.  He  informed  me  it  was  "some- 
thing for  mixing  niortar,"  but  I  knew  better,  and 
willingly  gave  the  trifle  h^.'  asked  for  it.  Such  is 
occasinnallv  the  collector's  luck. 
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The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to  impart 
the  information  required  by  Correspondents.^ 


Unidentified  Painting  (No.  266). 
Dear  Sir, — I  should  be  glad  if  any  of  your  readers 
could  assist  me  to  discover  the  name  of  the  painter  of 
this  painting,  photo  of  which  I  enclose. 

Yours  truly,  Enquirer. 

Unidentified  Painting  (No.  259,  Dec,  1917). 
Dear  Sir, — This  portrait  may  possibly  be  by 
Thomas  Morland,  painter,  of  Pall  Mall,  who  died  at 
the  end  of  1747  or  the  beginning  of  1748.  A  sale 
catalogue  of  his  col- 
lection  is  in  the 
Print  Room  at  the 
British  Museum,  but 
I  believe  nothing  is 
otherwise  known  of 
him.  With  regard  to 
George  Henry  ]Mor- 
land,  there  appears 
to  be  no  authentic 
information,  as  prac- 
tically all  the  state- 
ments made  about 
him  in  Redgrave's 
Dictionary  and  in 
the  £>.  N.  B.  refer 
to  his  son,  Henry 
Robert  jNIorland. 
My  husband  has 
recently  seen  a  por- 
trait of  Miss  Bridget 
Sherborn  (after- 
wards Lady  Cot- 
terell),  painted  at 
the  age  of  about 
four  or  five  years, 
which  was  prob- 
ably done  at  the 
same  time  as  the 
portrait  of  her  father, 
and  by  the  same 
artist.  The  frame 
was  marked,  "H.  R.  (266) 


Morland  " — obviously  a  mistake,  as  the  date  of  the 
picture  must  be  about  1701.  'i"he  same  painter, 
whatever  his  (_!hristian  name  may  be,  is  no  doubt 
responsible  for  the  Lieutenant-Colonel  Charles  Dor- 
mer at  Rousham  (signed  "Morland"),  mentioned 
by  Mr.  Collins  Baker  (Lely  and  the  Stuart  Portrait 
Painters),  and  also  for  the  John  Browne,  Surgeon, 
engraved  by  R.  White,  and  first  published  in  1677  ; 
the  painter's  name  in  the  case  of  this  print  being 
given  by  Bromley  (who  is  not  infallible)  as  ^^H.  Mor- 
land."— Yours  truly, 
H  11. DA  F.  Finberc. 

Robert  Farrier. 
Dear  Sir, —  Can 
any  reader  inform  me 
where  the  original 
oil  paintings,  The 
Recruit,  or  Who  7vill 
serve  the  King,  and 
companion  picture, 
are?  The  artist 
lived  1796  -  1879. 
Any  information  as 
to  above  will  be  es- 
teemed. The  first- 
named, and  probably 
the  other,  have  been 
engraved. 

Yours  truly, 
H.   K.   B. 

•■The  Giraffe." 

Dear  Sir, — Re- 
ferring to  your  letter 
of  8th  October,  Re- 
ference No.  Bi,i75, 
and  to  my  reply  of 
9th  idem,  I  now 
have  the  plea.sure,  as 
promised,  of  send- 
ing you  herewith 
for  reproduction  a 
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pliotograph  of 
the  painting 
of  T/ie  Giraffe, 
by  A.  B.  van 
Worrell,  R.A., 
belonging  to 
Mrs.  (uiUoway. 
I  also  attao  h 
some  particu- 
lars of  the  pic- 
ture. I  presume 
that  it  would 
be  easy  to  es- 
tablish whether 
t  he  attendant 
in  this  picture 
is  Ed  w  a  r  d 
Cross,  from  the 
portrait  of  him 
painted  b  y 
Jacques  Lau- 
rent Agasse, 
referred  to  in 
your  issue  of 
January,  191  7. 
\'ours  faith- 
fully, 
K.  (  ;ali,(iw.\\'. 
|l'.S.-The 
photo  is  by 
Mener  Hatch, 
Of   hro>iilcv.\ 

Particulars  of  Oil  Paintin:^  of  "  The  Giraffe,"  l>y 
A.  B.  van  Worrell,  R.A. — The  picture  is  signed 
A.  B.  van  \Vorrell,  R.A.,  and,  although  not  visible 
in  the  photograph,  the  date  1S27  is  underneath  the 
signature.  .Size  of  canvas,  30  in.  liy  25  in.  The 
following  inscription  is  pasted  on  back  of  frame  : 
"  Picture  of  the  lirst  living  giraffe  ever  brought  to 
I'^ngland,  and  presented  to  George  W .  in  1827,  and 
was  taken  to  his  menagerie  at  \\'indsor,  where  it 
(lied  two  years  later."  The  animal  is  painted  with 
MUich  elaboration.  The  attendant,  who  is  probably 
lulward  (toss,  the  kee|)er  of  tlu:  King's  menagerie 
at  Windsor  Park,  is  attired  in  a  black  top  hat,  a 
fawn-coloured  or  light  buff  coat,  a  scarlet  waistcoat, 
marine-blue  trousers,  and  black  boots.  The  two  cows 
lying  down  on  the  left  are  reddish-brown  Devon- 
shire cattle.  The  gilt  frame  is  of  acanthus-leaf  jjat- 
lern,  heavy,  5  in.  broad  and  3.',  in.  at  outer  edge. 
Mr.s.  Galloway  inherited  it  from  an  aged  aiuit,  who 
in  turn  inherited  it  from  a  <:ousin,  a  banker  in 
London  ;  but  there  is  no  record  as  to  how  it  came 
into  that  cousin's   possession. — R.  G.M.i.uw.w. 


.Mi:t.\l  Horn 
Book. 
Dear  Sir, — 
An  i  dent  i  cal 
article  to  that 
illustrated  in 
your  Septem- 
ber issue,  and 
referred  to  on 
page  229  of 
the  December 
number,  was 
offered  for  sale 
by  a  dealer  in 
Brighton,  who 
had  it  in  his 
shop  for  some 
years,  and  as 
recently  as 
early  this  year, 
I  believe.  I 
did  not  buy  it, 
for  the  follow- 
ing reason,  that 
if  it  had  been 
used  in  a 
school,  as  the 
inscription  on 
the  back  sug- 
gests,  you 
would  expect 
to  find  signs  of 
wear  on  the  brass  where  the  tablet  was  hung  up,  and 
where  the  children  would  have  grasped  it  in  their 
hands  ;  but  this  was  not  noticeable  in  either  place. 
Yours  faithfully,  A.  Gathercole,  Lieut. 

King  William  IIL's  Spurs. 
Dear  Sir, — Can  any  of  your  readers  help  me  to 
trace  the  jiresent  whereabouts  of  the  spurs  worn  by 
King  William  IIL  at  the  battle  of  the  Boyne,  which 
were  given  by  Earl  Harcourt  in  1777  to  Horace 
Walpole,  and  sold  at  the  Strawberry  Hill  sale  in  1842 
for  ;£"i3   2S.  6d.,  to  Thomas,  of  No.  2,  Bond  Street? 

Yours,  etc.,   H. 

UxUiENTIFIED    PAINTING    (No.   260,    I  )KC.,   I917). 

Sir, — With  reference  to  the  photo  of  a  picture. 
No.  260,  in  The  Connois.seur,  I  write  to  say  that 
I  have  a  picture  exactly  the  same  in  every  detail, 
except  that  the  face  of  mine  is  lovely,  very  bright,  gay, 
and  youthful  ;  the  hair  is  not  parted  on  forehead,  but 
comes  across.  Coat  of  dark  green,  white  cuffs,  a  red 
caj),   and   holding  pipe.     It   is   considered  to   be  by 
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Notes   and   Queries 


Pierre  Mignard,  called 
The  Romati,  born  1610, 
died  1 69 1.  He  had  a 
brother  called  Nicholas 
-Mignard,  of  Avignon,  and 
both  were  court  painters 
to  Anne  of  Austria  and 
Louis  XIV.  (see  Pilking- 
ton's  Dictionary).  It 
certainly  represents  the 
same  boy,  and  may  per- 
haps be  the  young  king, 
Louis  X  I\'.,  in  fancy  dress. 
The  picture  has  belongctl 
to  my  family  many  years, 
since  about  181S.  I 
should  be  pleased  to  let 
you  see  it  if  you  were  in 
these  parts. 

Yours  sincerely, 
Frances  Booth. 

Unidentified  Paintixgs 

(NOS.  267   AND    26S). 

Sir, — The  two  enclosed 
photograjihs   I  trust   you 
will  find  of  sufficient  interest  to  publish  with  a  view 
to  identification  of  the  artist  and  subject. 

No.  267  has  many  characteristics  of  Gainsborough  ; 
and,  in  view  of  A  Girl  with  a  Basket,  the  first 
drawing  in  Lord  Ronald  Gower's  book  of  Gains- 
borough drawings,  is  particularly  interesting.  It  is 
a  beautiful  picture,  about  25  in.  by  30  in.,  and  has  a 
touch  of  the  Gainsborough  blue  across  the  head-dress, 
and,  in  contrast  to  this,  pink  on  the  inside  :  the  dress 
white,    with  a 


sprays  of  flowers; 
the  girl  is  fair 
and  very  lovely. 
The  colouring  of 
the  whole  picture 
is  still  perfect. 
It  has  apparently 
been  remounted 
in  about  1850, 
and  comes  from 
Somerset,  and 
was  originally 
purchased  at  a 
sale  there  about 
thirty  or  forty 
years  ago. 
Picture  No.  268 


UNIDENTIFIED     PAINTING 


(268) 


suggests  Westall's  work. 
The  subject  appears  to  he 
Orpheus  and  his  Zw/c,  with 
T*an,  though  the  halo  ap- 
pears rather  extraordinary 
in  such  a  subject.  The 
size  is  15*-  in.  by  22  in., 
and  the  picture  is  painted 
on  wood. 

If  any  of  your  readers 
can  give  any  information 
in  regard  to  either,  I  should 
feel  obliged. 

Yours  faithfully, 
"Oi.D  Master." 

UNinENTiriEii  Paintin(; 
(No.  269). 
Uear  Sirs, — I  am  send- 
ing you  herewith  on  a 
post  card  a  small  photo- 
graphic reproduction  of 
an  old  painting,  on  oak 
board,  of  a  Baby  with 
Flowers,  which  I  think  is 
a  genuine  Rubens  work. 
I  purchased  it  some  time  ago  from  an  antiquarian 
here.  To  my  mind  the  painting  is  that  of  a  son 
of  the  master.  The  exact  sizes  are  the  following  ;— 
21  in.  by  30  in.,  or  53^  by  76  cms.,  and  the  thick- 
ness is  lii  in.,  or  4-3  cms.  It  is  not  one  piece  of 
plain  oak  board,  but  there  are  some  eight  pieces, 
which  can  be  seen  also  on  the  post  card,  masterly 
and  with  full  consideration,  and  composed  as  if  the 
master  wished  to  [Koduce  a  work  for  ceterna  tempora. 

But  time,  never- 
t  h  e 1 e  s  s  ,  has 
done  its  work 
too,  as  can  be 
seen  1)  y  the 
small  disunions 
between  the 
pieces  of  the  oak 
boards.  The 
painting  in 
general  is  in 
excellent  condi- 
tion, except  a 
small  damage  a 
little  over  the 
ear,  as  can  be 
seen  in  the  photo. 
The  purpose 
of  this    letter  is 
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to  request  you  to  kindly 
.state  your  expert 
opinion  as  to  the  genui- 
neness and  the  value  of 
this  painting,  and,  if 
necessary,  to  make  a 
reprint  of  it  in  your 
niaga^cine,  so  that  your 
readers  may  help  to  solve 
the  question.  About  the 
history  of  the  painting, 
I  only  can  repeat  what  I 
have  learned  from  the 
antiquarian,  who  said  he 
purchased  it  in  Ma y, 
I  9  I  7,  from  an  aged 
country  lady.  -She 
brought  the  painting  in  a 
very  precious  bo.\,  which 
she  did  not  want  to  leave 
with  the  painting,  and 
she  only  sold  the  picture, 
with  tears  in  her  eyes. 
The  painting  was  hang- 
ing in  the  shop  of  the 
antii|uarian  more  than 
tour  months,  and  various 
artists  and  connoisseurs 
have  seen  it.     Some  of 
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them  .said  it  cannot  be  by  anvbody  else  than  Rubens, 
while  others  said  it  may  be  probably  the  work  of  a 
pu]3il  of  Rubens,  or  a  copy  of  a  Rubens  work.  I 
personally  believe  that  it  is  a  genuine  Rubens  work, 
and  I  beg  to  state  the  following  arguments  and  details 
in  su[)port  of  my  Ijclief : — 

(i)  First  of  all,  to  my  mind  the  picture  is  that  of  a 
son  of  the  master,  and  I  tind  much  resemblance  in  it 
to  a  picture  of  Rubens  in  the  Royal  (lallery  in  Berlin 
under  the  title  Picture  of  a  Son  of  the  Master.  (  2 )  The 
characteristii-  specialty  of  ])ainting  children,  which  ran 
be  seen  on  all  paintings  of  Rubens,  especially  the 
eyes,  the  fingers,  tiie  feet,  the  nose,  the  mouth,  the 
full  cheeks,  the  hair,  which  cannot  be  counterfeited 
by  anybody.  (3)  The  special  cinnabar  -  blue  -  like 
colour  of  the  child's   body,  which  indicates  that  the 


work  was  painted  prob- 
ably after  the  master's 
return  from  Italy  to  Ant- 
werp, when  he  altered 
the  former  body-colour 
from  the  deepyellow  pas- 
sing over  in  the  warmlv- 
brown  into  the  cinnabar- 
blue  colour.  (4)  The 
special  kind  of  painting 
flowers.  It  suffices  to 
compare  the  master's 
painting,  entitled  La 
Flore,  hangine  in  the 
I'rado,  Madrid,  with  my 
picture.  I  have  studied 
various  albums  and  col- 
lections of  museums, 
and  I  have  not  found 
anvthing  which  would 
be  more  similar.  (5) 
Rubens'  children  are  lull 
of  internal  vivacity  and 
freshness  of  life,  which 
is  also  the  fact  with  my 
painting.  The  more  one 
looks  on  the  original,  the 
more  one  likes  it,  and 
it  really  appears  as  if  a 
living  baby  was  sitting  amongst  flowers.  (6)  The  finish 
in  all  details  is  simply  ideal  and  perfect  in  composition. 
(7)  Another  characteristic  speaking  "  pro  "  Rubens  : 
the  plenitude  and  opulence  of  colours  in  ideal  har- 
mony with  the  baby's  body. 

.Sometimes  experts  are  happy  when  they  find  only 
one  characteristic  for  determining  the  genuineness  of 
an  unidentified  painting,  while  in  the  present  case 
there  are,  as  you  will  concede,  several  of  them  to 
hand.  I  would  be  very  glad  to  hear  your  kind  opinion 
and  valuation.  Should  there  be  somebody  who  would 
state  the  painting  is  a  copy,  I  am  willing  to  give  it 
gratis  away  to  the  owner  of  the  original.  But  I  am 
convinced  there  is  no  other  original  besides  this  which 
I  have.  Awaiting  your  kind  news,  I  am,  dear  Sirs, 
very  truly  yours,  W.  Br.\tk.owski  (Moscow). 
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The  "  Mary 
Bridge  "  Sword 


The  "  Mary  Bridge "  sword,  connected  with  the 
Duke  of  Monmouth's  rebellion  and  the  battle  of 
Sedgemoor  (1685),  has  an  interest- 
ing history  attaching  to  it.  A  poor 
illustration  of  it  is  given  in  Allen 
Fea's  Ki/ig  Alonmoiith,  p.  298  ;  and  the  engraving  of 
it  figured  in  Roberts's  Life  of  James,  Duke  of  Mon- 
mouth, vol.  ii.,  p.  89,  is  incorrectly  drawn. 

The   sword   was    formerly    preserved    in   a   house 
belonging    to    \\'illiam    Bridge,  at  Weston    Zoyland, 
close  to  the  field  of  battle,  which  long  went  by  the 
name  of  "Monmouth  House" — more  recently  known 
as  "  Verney  Farm."     It  was  in  this  house  that  Lord 
Feversham  took  up  his  head- 
quarters during  this  the  last 
battle  fought  on  English  soil. 
The  house  was  burned  down 
many   years    ago,    and    a 
fragment   of  a    wall    is   all 
that  now  remains  to  mark  the 
spot. 

William  Stradling,  in  The 
Priory  of  Chilto/i-super-Foide/i 
(1839),  a  scarce  little  book, 
gives,  perhaps,  the  most 
authentic  record  of  this  sword. 
An  officer,  "an  ill-bred  ruf- 
fian, went  into  the  family 
house  of  the  Bridges,  which 
had  been  so  recently  the  head- 
quarters of  his  general.  The 
intruder  hastened  through  the 
great  hall  to  the  parlour,  where 
the  ladies  were  as.sembled, 
and  had  not  recovered  from 
the  fright  which  the  long- 
continued  sound  of  the  great 
guns  had  occasioned.  After 
having  made  use  of  the  most  hilt  of  the  "  mary 


ungentlemanlike  e.xpressions,  the  armed  and  cowardly 
miscreant  proceeded  to  offer  a  gross  insult  to  the 
lady  of  the  mansion,  when  her  daughter,  Miss  Mary 
Bridge  (between  eleven  and  twelve  years  of  age), 
drew  his  sword  and  stabbed  him  to  the  heart.  She 
was  brought  before  Colonel  Kirke  and  tried  by  a 
court-martial,  when  the  fair,  young,  and  interesting 
heroine  was  not  only  honourably  acquitted,  but  also 
received  an  order  that  the  sword  should  be  given  to 
her,  and  that  it  should  descend  to  the  future  Mary 
Bridge  of  the  family." 

Fastened  to  the  sword  at  the  present  time  is  a 
very  old  parchment  label  (loi  in.  by  af  in.),  which 
gives  practically  the  same  in- 
formation in  a  shortened  form. 
In  the  will  of  Mary's  father, 
\\'illiam  Bridge,  of  Weston 
Zoyland,  gent.,  dated  6  Nov., 
1721,  we  find  that  he  left  her 
jCa'^'^-  In  1839  the  sword 
had  descended  to  Miss  Mary 
Bridge,  of  Bishops  Hull,  near 
Taunton;  and  its  present 
owner  is  Mrs.  Samuel  Dobree 
{nee  Mary  Milford  T.  Bridge), 
of  the  Priory,  Wellington. 

It  is  a  single  -  edged  dress 
sword  of  the  seventeenth  cen- 
tury, length  25^  in.,  grooved 
along  the  back  on  both  faces. 
I'he  grip  is  short,  the  horn 
covering  of  the  tang  measur- 
ing barely  3  in.  The  pom- 
mel, guard,  and  counter-guard 
are  of  brass,  and  all  the 
ornamentation  is  in  relief. 
The  turned-down  guard  is  eai- 
bellished  by  a  pastoral  scene, 
BRn)GE  "  swoRu  including  the  figure  of  a  man 
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and  woman  suatud,  with 
a  nude  child  between 
them  and  a  dog  at 
the  man's  feet.  Be- 
tween this  and  the  grip 
the  hra.sswork  i  s  orna- 
mented on  one  side 
by  a  bird  with  spread 
wings,  and  on  the  other 
side  by  what  appears  to 
be  a  seated  lamb.  On 
the  pommel  is  a  bird 
descending,  and  on  the 
other  side  is  a  represen- 
tation of  Leander  and 
the  swan.  The  counter- 
guard  i  s  ornamented 
with  a  figure  on  either 
side. 

In  the  writer's  article 
on  "  Some  Relics  of  the 
Monmouth  Rebellion  in 
Somerset,"  in  The  Cox- 
NOl.SSEUR,  vol.  v..  pp. 
1 1 6- 1 1 9,  the  Ft-7vrxkai/i 
Dish  of  Hispano-.Mor- 
esque  ware  is  figured 
and  described.  It  be- 
longed to  the  fixmily  of 
Bridge,  at  Weston  Zoy- 
land,  and  was  used  at 
the  banquets  given  to, 
or  rather  taken  by,  Lord 
Feversham  during  li  i  s 
stay  at  the  house  just 
before  the  battle  of 
Sedgemoor,  and  it  is 
mentioned  in.Macaulay's 
His  to  ry  of  E  iii^la  >i  d, 


The  double-edged 


sword  of  t  lie  seventeetith 
centur\-,  length  jyi  in., 
also  illustrated,  was  dug 
up  on  the  field  of  Sedge- 
moor,  and  presented  to 
Taimton  Castle  Museum 
by  .Major  T<jmlin  in 
1S82.  The  grij)  is  of 
wood  :  the  counter- 
guard  is  missing.  The 
[lommel  and  shield  are 
of  brass  with  raised  ornament.  The  base  of  the 
blade  is  grooved  on  either  side  to  a  length  of  s.i  in. 


THF.    "MARY    lilvHlGK"    SWOUD 
SKVE.NTKENTH-CENTURV    SWOKD    FOUND    AT   SEDGKMOOR 


Melody"  instrument  was 
play  where    he  should  h 


The  Van  Bisne  'Cello 

Thk  violoncello  in  the 
illustration   is    probably 
one  of  the  most  remark- 
able musical  instruments 
in  existence.     It  was 
made  two  hundred  years 
ago  by  Giovanni  Gran- 
cino,  of  Milan,  and  was 
about  half  a  century 
since  in  the  possession 
of  the   famous  ItaHan 
player,    Signer    Alfredo 
Pialti.    Thirt3'-five  years 
ago  it  was  purchased  by 
Monsieur   August    \'an 
Biene,    of    "Broken 
.Melody  "fame,for/'Soo. 
Van  Biene  played  upon 
it  nearly  seven  thousand 
times  in  public,  and  in 
nearly  every  country  in 
the  world.     When  play- 
ing in  South   Africa  he 
was  offered  no  less  a  sum 
than  ^"1,000  for  this 
beautiful -toned    cello, 
but    he   was    not   to   be 
tempted.  Cultured  musi- 
cians say  that  finer  'cello 
tone    they  never  heard 
than  Van  Biene  obtained 
trom   this   instrument, 
and  his  lasting  devotion 
to    it   demonstrates    the 
unique  place  it  occupied 
in    his  affections.      For 
thirty-two  years  it  was  in 
his  possession,  and  not 
long  before  his  death  he 
had   the  quaint  idea  to 
again  play  in  the  street 
for  a  day,  and  this  he 
did   in  a   by-street  near 
Hanover   S(]uare,    and 
earned  for  a  .Music  Hall 
Artistes'  charity  about 
^,2.     When  performing 
at  Stockport,  near  Man- 
chester,   \'an    Biene 
l)orro\ved  another  'cello 
whilst    his    "  Broken 
being  adjusted,  and,  in  the 
ave  cried  out,  "  My  'cello  I 
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my  'cello  I"  he  absent-mindedly  said,  "Not  my  'cello  ; 
it  is  Mr.  Tarr's  !  "  This  famous  instrument  is  now  in 
the  possession  of  Dykes  &  Sons,  the  New  Bond  Street 
experts,  to  whom  we  are  indebted  for  the  photograph. 


acquired  by  William  Duesbury,  the  owner  of  both  the 
Chelsea  and  Derby  factories,  and  removed  to  Derby, 
is  too  well  known  to  need  recapitulation  here,  but  it 
may  be  of  intcri'st,  apropos  of  the  colour  plate  of  the 


Bow  Porcelain 


THE    VAN     BIENE    GRANCI.MO    'CELLO 

When  in  1744  a  patent  was  taken  out  by  Edward 
Heylin  and  Thomas  Frye,  artist  and  mezzotinter,  to 
make  ware  "  equal  to,  if  not  exceed- 
ing in  goodness  and  beauty,  china 
and  porcelain  ware  imported  from  abroad,"  it  was  little 
thought  that  some  of  the  productions  of  the  factory 
thus  started  would  one  day  equal  in  value  some  of  the 
finest  productions  of  the  Oriental  jjotter. 

The  history  of   the  factory,   from   its  inception   in 
1744  up  to  the  year  1776,  when  the  whole  plant  was 


liow  figures  of  Kitty  Clive  and  Woodwartl,  reproduced 
in  the  present  number,  to  touch  upon  the  portrait 
statuettes  for  which  Bow  is  now  held  so  famous. 

To  John  Bacon,  R.A.,  the  sculptor,  some  of  the 
most  notable  figures  were  due.  George  Michael 
Moser,  Keeper  of  the  Royal  Academy,  was  another 
designer  for  the  factory,  and,  in  fact,  many  notable 
men  contributed  to  the  series  of  spirited  groups  and 
figures  which  emanated  from  it. 

Next   to   the   two  figures  illustrated,    perhai)s  the 
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most  notable  arc  those  of  the  Marquis  of  (".ranby  and 
(Icneral  \\"olfe,  while  scarcely  less  important  are  those 
depicting  (Hiin  and  Falstaff ;  C.arrick  as  "Richard  "; 
Frederick  Duke  of  Cumlierland  :  John  Wilkes  and 
King  Lear. 

Reverting  to  the  figures  illustrated,  the  figure  of 
A\'oodward  was  modelled  from  an  engraving  by  James 
McArdell,  after  the  painting  by  Francis  Hayman, 
w^hile  that  of  Kitty  Clive  -was  also  modelled  by 
Charles  Mosley,  after  a  drawing  by  Thomas  Wor- 
lidge,  probably  the  same  drawing  described  in  the 
Strawberry  Hill  catalogue  as  "  Mrs.  Catherine  Clive, 
the  excellent  comedian,  in  the  character  of  the  Fine 
Lady  in  Ltthc,  in  water-coUjurs  by  Worlidge." 

Lethe,  one  of  the  few  plays  that  Garrick  com- 
pletely wrote,  was  said  to  have  acted  as  a  soporific 
to  George  IIL  when  it  was  read  to  him  by  the  actor- 
author,  but  in  the  hands  of  the  tyrannical  but  amus- 
ing Kitty  Clive  and  the  mercurial  Woodward  it  held 
the  public  favour  for  a  long  time. 

The  production  of  the  figures  of  these  popular 
actors  was  undoubtedly  an  excellent  move  on  the 
part  of  the  proprietors  of  the  factory,  and,  consider- 
ing the  number  made,  it  is  in  a  way  remarkable  that 
so  few  have  survived.  Even  the  examples  in  white 
porcelain  are  rare,  but  to  find  a  pair  in  colours,  such 
as  these  illustrated,  is  exceptional. 

These  two  figures  also  appear  to  have  been  made 
at  Chelsea,  and  J.  T.  Smith,  in  his  Book  for  a  Rainy 
Bay,  describing  a  visit  to  (rarrick's  villa  at  Hampton 
in  1S29,  states  that  he  found  still  remaining  there  "a 
figure  of  Kitty  Clive  as  the  Fine  Lady  in  Le//ie, 
from  the  (_'helsea  manufactory,  which  was  s(jmething 
less  than  a  foot  in  height,  was  perfectly  white,  and  one 
of  a  set  of  celebrated  characters." 


Messrs.  Law,  Foulsham  &  Cole,  of  7,  South  Molton 
Street,  who  recently  acquired  these  two  almost  unique 
examples  of  the  Bow  factory,  have,  of  course,  many 
other  rare  pieces  on  exhibition  in  their  galleries. 
The  field  covered  by  this  firm  embraces  old  English 
porcelain  and  pottery,  early  English  glass,  Battersea 
enamels,  and  fine  objets  d'art  generally. 

An  inspection  of  the  varied  collection  displayed  in 
their  galleries  is  cordially  invited. 


BooKs  Received 

Walir-tohnir  paiiiliiig,   by  Alfred  \V.  Rich,  7s.  6d.     (Seeley, 

Service  -N:  Co.,  Ltd.) 
Sfaiiisli   Glass,  by  Kdwin  Atlee  Bnrber,  3s.  6d.      (G.  P.  Put- 
nam &  Sons.) 
A   St;aii<i  Diaiy  of  I  lie  Great    War,   by  Samuel   Pepys,  jun., 

5s.     (John  Kettlewell.) 
IFar   Drawings    (Fart  III.),    by    Muirhead    Kone,    los.   6d. 

(Country  Life,   Ltd.) 
Admirals  of  the  British  Navy,  by  Froncis  Dodd,  5s.    (Country 

Life,  Ltd.) 
IViUiam    McTaggart,    by    James    L.    Caw,    £\    5s.       (Macle- 

hose  &  Sons.) 
Life  avd  Letters  of  Stopford  Brooke,   by  L.  P.  Jacks,  2  vols., 

15s.      (John   Murray.) 
Chats    on    Old   Clocks,    by    Arthur    llayden,    6s.       (T.    Fisher 

Unwin.) 
Vermcer  of  Delft,   by  A.  E.  Gallatin. 
Eir^lish    Church    Woodzvork,    by    F.    E.    Howard    and    F.   H. 

Crossley,  £\    los.     (B.  T.   Balsford,  Ltd.) 
Loan  Exhibition  of  Italian  Primitives,  by  Oswald  Siren  and 

M.  W.  Brockwell.     (F.  Kleinberger  Galleries.) 
Tlic  Art  Of  Englishmen,   by   Roger  C)ldham,   5s.      (Complete 

Press.) 
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IN  THE  SALE  ROOM 


The  sales  of  pictures  held  at  Messrs.  Christie's  before 
Christmas  were  neither  particularly  numerous  nor  inte- 
resting, the  sole  excep- 
tion  being  the  dis- 
persal, on  December 
1 4th,  of  some  important 
old  and  modern  pic- 
tures belonging  to  Mr. 
C.  Fairfax  Murray, 
and  several  pictures 
belonging  to  the  Dow- 
ager Countess  of  Mex- 
borough,  as  well  as  a 
few  works  from  other  sources.  One  of  the  most  interesting 
of  the  pictures  belonging  to  Mr.  Murray  was  the  fine 
portrait  oiA  SoMfr,  by  Rembrandt,  supposed  to  be  the 
artist's  brother,  representing  him  in  a  brown  coat,  gorget, 
and  feathered  cap,  painted  on  panel  23^  in.  by  18  in. 
This  was  an  engra\'ed  work  which  formerly  belonged  to 
Prince  A.  de  Broglie.  After  a  spirited  competition,  the 
picture  fell  to  a  bid  of  ^7,350.  Another  picture  cata- 
logued by  the  same  painter  was  the  Por/m//  of  a 
Gentleman^  38J  in.  by  },^:,  in.,  which  realised  ^1,627  at 
the  sale  of  the  George  Perkins  collection  in  1890,  and 
now  made  only  ^945.  The  fall  in  the  price  of  this 
picture  was  nearly  compensated  for  by  the  increase  in 
the  value  of  the  Porti-ait  of  Lucas  Vostcrmans,  28  in.  by 
23  in.,  by  Vandyck,  for  which  Mr.  Murray  paid  ^5,200 
in  1914,  and  which  now  advanced  to  ^'^fi-l  los. 
Another  important  work  was  the  circular  panel,  45+  in. 
diam.,  of  The  Nativity,  by  Botticelli,  which  fell  to  a  bid 
of  ^2,940 — a  substantial  drop  from  the  5,000  gns.  it 
realised  at  Lord  Grimthorpe's  sale  in  1906.  Another 
notable  work  was  A  Triptych  of  the  Adoration  of  the 
Magi,  by  A.  Isenbrandt,  painted  on  panel,  the  centre- 
piece 38  in.  by  27  in.,  which  made  ^2,835.  The 
remainder  of  the  important  pictures  were  largely  by 
English  artists,  including  several  works  by  Millais, 
which  showed  some  curious  fluctuations  in  prices.  Chief 
amongst  these  was  The  Rescue,  47  in.  by  33  in. ,  painted 
in  1855,  which  made  ^1,417  los.  This  picture  had  pre- 
viously appeared  in  the  Gaskell  sale  in  1909,  when  it 
realised  ^^  1,260.  Jcphthah,  49 J  in.  by  63*  in.,  painted 
by  the  artist  in  1867,  which  made  1,000  gns.,  showed  a 
considerable  drop  on  both  its  previous  appearances  in 
the  sale-room.  Seven  years  ago,  in  the  .Armstrong  sale, 
it  realised  1,200  gns.,  and  in  1875,  in  the  Mendel  sale, 
it  made  as  much  as  3,800  gns.  Flowing  to  the  River, 
55i  in.  by  73J  in.,  1871,  realised  ;£997  los. — more  than 
double  the  amount  given  for  it  in  the  Lewis  Hill  sale  in 
1907.  Another  drop  has  to  be  recorded  \nfust  AivaA-e, 
35  in.  by  27  in.,  1867,  which  made  ;^787  los.,  as  com- 
pared with  ;£84o  in  the  Gaskell  sale  in  1909  and 
/i,3i2  los.  in  the  Hargreaves  sale  in  1873.    Apart  from 


these  items,  mention  must  be  made  of  a  I'ortrait  of 
Robert  Southey,  by  Hoppner,  2oi  in.  by  16  in.,  which 
fetched  £2<i2  ;  a  Portrait  of  Lady  Dutton  Colt,  by  Sir 
Peter  Lely,  48 J  in.  by  39!  in.,  ^378;  a  Portrait  of  a 
Gentleman,  by  Sir  J.  Reynolds,  in  an  oval,  29  in.  by 
24  in.,  ^546;' a  Portrait  of  Arthur  Murphy,  Esq.,  by 
the  same  artist,  28  in.  by  24  in.,  ^399;  a  Portrait  oj 
William  Laurence,  by  tj.  Konmey,  294  in.  by  24 J  in., 
^336  ;  and  The  Milkmaid,  by  Henry  Walton,  2%\  in.  by 
203  in.,  which  made  ^^162  15s.  From  the  collection  of 
the  Dowager  Countess  of  Mexborough  came  the  Por- 
trait of  Viscountess  Pollington  and  Child,  by  Sir  Thomas 
LawTence,  93  in.  by  57  in.,  exhibited  at  the  Royal 
.Academy  in  1821  and  at  the  British  Institution  in  1862. 
In  this  picture,  which  fell  to  a  bid  of  ^1,575  '°s-,  was 
depicted  Anne,  eldest  daughter  of  the  third  Earl  Hard- 
wicke,  married,  1807,  to  John,  Viscount  Pollington, 
afterwards  third  Earl  of  Mexborough.  Only  three  other 
lots  came  from  this  source,  the  chief  being  .S7.  fohn  with 
the  Lamh,  57J  in.  by  41  in.,  attributed  to  Murillo,  which 
realised  £l\\  los.  Among  the  items  from  miscellaneous 
properties  were  the  following: — The  Estuary  of  a  River, 
by  Zeeman,  23*  in.  by  32  in.,  signed  and  dated  1657, 
^241  los.  ;  Portrait  of  a  Lady,  by  Ci.  H.  Harlow, 
2gi  in.  by  24J  in.,  ^472  los.  ;  Thalia,  by  Boucher, 
18  in.  by  23  in.,  ^231  ;  The  Glebe  Farm,  by  Constable, 
24  in.  by  30  in.,  ^787  los.  ;  and  a  Head  of  Christ,  school 
of  Bruges,  on  panel,  12  in.  by  9J  in.,  which  made  £a20. 

At  a  sale  of  old  pictures,  the  property  of  the  Rev.  W. 
Ripley,  of  Bentley,  and  other  properties,  held  at  Messrs. 
Christie's,  the  highest  price  realised  was  attained  by  a 
landscape  by  P.  Nasmyth,  entitled  The  Farm  Stream, 
on  panel,  16  in.  by  20  in.,  which  made  ^^525.  The 
other  pictures  attaining  the  dignity  of  three  figures  were 
a  Portrait  of  a  Lady,  by  Allan  Ramsay,  36  J  in.  by  28  in., 
/315  ;  a  Portrait  of  a  Young  Girl,  by  J.  S.  Copley,  26  in. 
by  22J  in.,  ^131  5s.  ;  The  Virgin,  attributed  to  Matsys, 
on  panel,  22  in.  by  i6i  in.,  ^105  ;  The  Infant  St.  John, 
attributed  to  Reynolds,  28^  in.  by  35  in.,  £210 ;  A  Land- 
scape, by  J.  Van  (ioyen,  39  in.  by  36 J  in.,  signed  and 
dated  1650,  /420 ;  A  Woody  Landscape,  25  in.  by  31  in., 
attributed  to  Ruysdael,  ^173  ;  and  An  Apartment, 
Dutch  school,  on  panel,  17  in.  by  13^  in.,  ^^162  15s. 

A  collection  of  New  England  pictures  and  drawings, 
the  property  of  a  lady,  and  a  number  of  modern  works 
from  various  sources,  dispersed  by  the  same  firm  on 
December  3rd,  consisted  largely  of  small  examples,  which 
failed  to  attain  substantial  prices.  Among  the  more 
interesting  of  these  were  the  following  : — A  Beach  Scene, 
by  W.  Shayer,  27  in.  by  36  in.,  £\-ib  los.  ;  Le  Vicux 
Colombier,  by  Walter  Sickert,  25*  in.  by  42*  in.,  ^54  los. ; 
The  Blue  Boy,  by  Augustus  E.  John,  on  panel,  12^  in.  by 
9  in.,  £^2  ;  and  A  Mountain  Stream,  by  C.  F.  Daubigny, 
iSi  in.  by  32  in.,  which  made  ^78  15s.     Mention  must 
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also  be  made  of  two  drawings  by  Wimpcris,  A  Breezy 
Dav  pn  Slindon  Common,  142  in.  by  24i  in.,  and  T/w 
Farm  Cart,  14  in.  by  2oi  in.,  which  made  /105  and 
£-,2  los.  respectively.  The  remaining  works  of  the  late 
Robert  Noble,  K..S.A.,  sold  on  December  7th  by  order 
of  the  trustees,  included  few  important  examples,  the 
only  well-known  picture  being  his  Wil/o-ws  on  the  Tyne, 
Prestonkirk,  47  in.  by  86  in. ,  which  has  been  shown  in 
one  or  two  international  exhibitions.  Thismade/157  los. 
Among  the  modern  pictures  and  water-colours  sold  on 
the  same  day  were  an  interesting  series  by  H.  Fantin- 
Latour,  which  realised  good  prices.  They  comprised  : 
White  Peonies  in  a  Blue  and  White  Beaker,  23  in.  by 
18J  in.,  /420  ;  Dahlias  in  a  Glass  Bowl,  14  in.  by  17!  in., 
^367  los.  ;  Peonies  in  a  Jug,  19I  in.  by  i8i  in.,  ^525  ; 
Dahlias  in  a  Glass  Bo-wl,  20  in.  by  i6|  in.,  ^357  ;  Roses, 
Marguerites,  ami  other  Floiuers  in  a  Glass  Bowl,  20  in. 
by  i6|  in.,  ^378  ;  Peonies  in  a  Bowl.  12  in.  by  15J  in., 
^273;  and  White  Peonies  in  a  Glass  Bowl,  i6|  in.  by 
17  in.,  ^388  IDS.  The  highest  price  in  the  sale,  however, 
was  the  600  guineas  made  by  an  oil  painting  by  Birket 
Foster,  exhibited  in  1S63,  entitled  The  Pedlar.  Other 
works  of  note  were:  The  Farm,  by  Mark  Fisher,  16  in. 
by  21  in.,  ^78  15s.  ;  Pasturage  in  the  Dunes  0/  Flanders, 
by  J.  H.  L.  de  Haas,  1871,  ^63;  Veniee,  by  Frank 
Brangwyn,  1897,  19  in.  by  29*  in.,  £g6  12s.  ;  Drawing 
Cover  and  Full  Cry,  a  pair,  by  Sam  Bough,  1854,  9J  in. 
by  13J  in.,  £\-,2  5s.  ;  T/w  A?-tist's  Daughter,  by  William 
Nicholson,  29*  in.  by  24^  in.,  1910,  ^^273;  The  Trouba- 
dour, by  H.  Mettling,  on  panel,  40 in-  by  30  in.,  ^^99  15s.  ; 
Frieiul  or  Foe,  by  Burton  Barber,  1887,  28  in.  by  35  in., 
/162  15s.  ;  and  Midday  Shelter,  by  H.  \V.  B.  Davis, 
exhibited  at  the  Royal  .Academy  in  1878,  34  in.  by  60  in., 
^i  52  5s.  Of  the  drawings,  four  are  worthy  of  mention  : 
The  Dai7-\'  Farm,  near  Crewkerne,  Somerset,  by  H.  Ailing- 
ham,  14}  in.  by  22  in.,  realised  ^32  10s.  ;  Studies  for 
Portraits,  black,  wlnte,  and  red  chalk,  eight  in  one  frame, 
by  R.  Westall,  R..\.,  /178  los.  ;  Sacking  a  Convent,  by 
J.  F.  Lewis,  R..A.,  1838,  21 J  in.  by  29  in.,  /68  5s.  ;  and 
Murillo  painting  the  Virgin,  by  the  same  artist,  2i|  in. 
by  29  in.,  £b^  2s. 

.•\t  a  sale  of  modern  pictures  at  Christie's  on  Decem- 
ber 21st,  apart  from  a  Portrait  of  John  Henry  Wilson, 
Esq.,  trtat  16,  J~S6,  by  Thomas  Gainsborough,  oval, 
28  in.  by  23*  in,,  which  fetched  /304  :  a  Portrait  oj 
A'osa  Bonheur,  ;o  in.  b>-  364  in.,  by  Rosa  Bonhenr  and 
F,.  Dubuffe,  1857,  ^294  :  and  Evening,  by  Peter  Graham, 
188;,  41  in.  by  54  in.,  ^252,  all  from  an  anonymous 
source,  and  a  few  items  in  the  collection  of  the  late  Mr. 
Charles  Winn,  high  prices  were  distinguished  by  their 
absence.  In  tliis collection  Feeding  the  Caliws,  by  Birket 
Foster,  7  in.  by  10  in.,  made  ^236  5s.  ;  Ben  Venue  from 
I.oeh  .Aehray,  by  Co|)ley  Fielding,  12*  in.  by  20*  in., 
/^399  ;  while  among  the  other  properties  two  works  by 
Leader,  ./  Sunny  Day  on  the  River  Lhig'wy,  North 
Wales,  19  in.  by  29^  in.,  and  A  Welsh  Mountain  Lake, 
19  in.  by  29^  in.,  made  £\-^-  los.  and  ^115  los.  re- 
specti\elv  :  and  /'oole  Harbour,  by  Walter  W.  Russell, 
34  in.  by  43  in.,  made  /i3i    5s. 

Considerable    interest    was  aroused   the  first  week  in 


December  by  the  sale  of  a  number  of  pictures  from 
Drayton  Manor,  the  seat  of  Sir  Robert  Peel,  Bart. 
They  included  just  a  dozen  examples  of  the  work  of  Sir 
Thomas  Lawrence,  two  notable  paintings  by  Winter- 
halter,  and  others  by  Watson  Gordon,  Frederick  Richard 
Say,  William  Owen,  Sir  Benjamin  West,  and  John 
Hoppner.  We  give  the  prices  realised  in  their  order  of 
importance.  By  Sir  Thomas  Lawrence,  a  Portrait  of 
Sir  Robert  Peel,  1st  Baronet,  exhibited  at  the  Royal 
Academy  m  1826,  55  in.  by  44  in.  ^1,365  ;  a  Portrait 
of  the  Rt.  Hon.  Sir  Robert  P'eel,  2?ul  Bai-oiwt,  Prime 
Minister,  55  in.  by  44  in.,  £1,3^^;  a  Portrait  of  the 
Earl  of  Eldon,  exhibited  at  the  Royal  Academy  in  1828, 
;^i,47o;  3.  Portrait  oj  the  Rt.  Hon.  George  Canning, 
iSi2,  93  in.  by  58  in.,  ;£  1,050  ;  a  Portrait  of  Moore, 
Arehbis/iop  of  Canterbury,  exhibited  at  the  Royal  Aca- 
demy in  1794,  55  in.  by  40  in.,  ,£546 ;  a  Portrait  of  the 
Earl  of  Aberdeen,  exhibited  at  the  Royal  Academy,  1808, 
55  in.  by  43  in.,  ^997  los.  ;  and  a  Portrait  of  Lord 
Stowell,  55  in.  by  43  in.,  ^^346  los.  By  Winterhalter,  a 
Portrait  of  Her  Majesty  Queen  Victoria,  with  the  Prince 
of  Wales  {King  Edward  VIL )  as  a  Child  holding  her 
hand,  93  in.  by  57  in.,  ^£630  :  and  a  Portrait  of  Prince 
Albert,  wearing  orders,  presented,  together  with  the 
above,  by  Her  Majesty  the  Queen  to  Su-  Robert  Peel, 
when  Prime  Minister,  after  her  stay  at  Drayton  Manor 
in  1846,  93  in.  by  57  in.,  ^'315.  A  whole-length  Portrait 
of  Dr.  Chalmers,  by  T.  Watson  Gordon,  93  in.  by  57  in., 
made  /304  los.  ;  a  Portrait  of  the  Rt.  Hon.  W.  E. 
Gladstone,  1842,  55  in.  by  43  in.,  by  Frederick  Richard 
Say,  £220  los.  ;  a  T'ortrait  of  Francis  Horner,  b\- 
William  Owen,  30  in.  by  25  in.,  £a-o  \  ^  Portrait  of  the 
Artist,  by  Benjamin  West,  29  in.  by  24  in..  £},J,()  los.  ; 
and  a  Portrait  of  Lord  Grenville,  \i\  John  Hoppner, 
50  in.   by  40  in.,   which  fetched  £},o.\   los. 

The  library  of  the  late  George  .Manville  Fenn  occu- 
pied the    Bond    Street    rooms    for   eight   days   early  in 
November,   but   as  a  collection   it  was 
°° '^  more    notable  for  its  size   than  for  its 

quality,  which  is  evidenced  by  the  fact  that  the  2,654 
lots,  many  of  which  contained  more  than  a  dozen  vol- 
umes, produced  ^^3, 549.  It  was  just  such  a  library  as 
one  would  expect  a  popular  writer  like  Mr.  Fenn  to 
possess,  and  comprised  in  addition  to  the  works  of 
eminent  English  authors  many  others  relating  to  the 
stage.  From  the  point  of  view  of  price,  the  items  most 
worthy  of  mention  were  the  Arabian  A'ights  Entertain- 
ments, translated  by  R.  Burton,  16  vols.,  1885,  which 
fetched  ^'34  ;  .Ackermann's  i?//ivvw.w/  of  London,  3  vols., 
/17  5s.  :  'The  Monarchicke  Tragedies,  Cra-sus,  /Darius, 
The  Ale.xanduean,  Julius  Ccvsar,  b)-  William  Alexander, 
1604,  ^23;  Aristophanes'  Coma-dia;  1498,  j^2l  los.  ; 
Sketches  by  " Boz,"  1st  ed.,  2  vols,  in  i,  1836,  ^13  los.  ; 
l-inisli  to  the  Adventures  oj  Tom,  Jtrry,  and  Logic  in 
their  I'ursuits  through  Life  in  and  out  of  L^ondon,  \y\ 
Fgan,  £rfi'  :  .'^'ome  Account  if  the  English  .s'tage  from 
the  Restoration  in  1660  to  /Sjo,  10  \oIs.,  extended  to 
16  vols,  and  extra  illustrated,  by  Geneste,  ^24  los.  ;  She 
Stoofis  to   C(in</uei:  by   Goldsnnth,    ist   ed.,    1773,    /I'l: 
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MacFlcclcnoc,  or,  a  Su/yr  upon  the  rnic-Blciu-Protcstant 
Poet  (T.  S.),  by  Dryden,  ist  ed.,  1682,  ^44;  Ea/iiig 
and  Drinking  and  Cookery,  etc. ,  a  /Ve7o  Booke  of  Cookerie, 
w/ierein  is  set  forth  a  most  perfect  direction  to  furnish  an 
extraordinary  or  ordinary  feast,  either  in  summer  or 
winter,  by  John  Murrell,  1630,  8  vols.,  ^37  ;  Under  the 
Greenwood  Tree,  by  Thomas  Hardy,  ist  ed.,  2  vols., 1^14; 
a  Collection  of^^Play  Bills,"  ranging  from  1J40  to  rySo, 
mounted  in  a  vol.,  ^19  los.  ;  Annals  of  Gallantry,  by 
Moore,  3  vols.,  1814-15,  £26  ;  Facsimiles  of  Manuscripts 
in  European  Archives  relating  to  America,  1773-83, 
presentation  copy  to  George  Manville  Fenn,  with  inscrip- 
tion, £'!'&  ;  Handlcy  Cross,  or  Mr.  forrocks's  Hunt,  b\- 
Surtees,  1854,  ^24  ;  and  a  scarce  and  valuable  collection 
of  plays  by  James  Shirley,  7  vols.,  1632-55,  realised  ^41. 

The  disposal  of  the  excellent  library  of  the  late  Mr. 
George  Dunn,  of  Woolley  Hall,  near  Maidenhead,  was 
resumed  at  Sotheby's  on  November  22nd,  and  continued 
until  the  2gth,  a  total  of  .£11,737  being  realised.  The 
section  disposed  of  consisted  of  early  manuscripts  and 
printed  books,  and  old  bindings,  with  autograph  letters 
and  deeds  on  volluni.  Space  will  only  permit  us  to 
briefly  notice  the  more  important  rarities  that  appeared. 
.\mong  these  were  : — Tractatus  de  Actionibus  et  Natura 
earum,  by  Blasio,  printed  on  vellum,  1471,  .£165  ;  a  vol- 
ume of  Boccaccio,  De  Claris  Mulierilnis,  1473,  jC^go  ; 
B!i~i'iarun!  Secundum  usutii  .'iarum  cum  Calendario, 
1507,  of  which  only  one  other  copy  is  known,  that  in  the 
Kylands  Library  at  .Manchester,  ^200 ;  a  Theodore 
Lelio  edition  of  Epistola-  ct  Tractatus.  by  Hieronymus, 
2  vols.,  1467,  £200;  E.xpositio  in  Somnium  Scipionis, 
manuscript  on  vellum.  Macrobius,  ^120;  a  Missale 
Moguniinense,  cum  Calendario,  etc.,  the  on!\-  other  copy 
at  present  known  being  at  Frankfort,  _£roo;  Quinti- 
lianus,  Institutionum  Oratoriaruni  lihri  .xii  ex  recogni- 
tione  Omniboni Leomce7U,  1471,  £.\ob\  and  Grammatical 
Tracts,  by  Robert  Whitinton,  1522,  being  a  collection  of 
the  earliest  editionsof  the  Grammarian  Whitinton's  pieces, 
made  .£310. 

A  number  of  books  and  manuscripts  from  the  library 
of  the  late  Rt.  Hon.  the  Earl  of  Mexborough  appeared 
at  a  four  days'  sale  held  at  Sotheby's  on  December  17th 
and  three  following  days.  The  1,300  odd  lots  sold  pro- 
duced ^3,7:2.  Among  the  items  catalogued  under 
Americana,  sold  on  the  opening  day,  the  principal  prices 
were  realised  b)-  An  Accurate  Journal  and  Account  of 
the  Proceedings  of  the  Ne7f  England  Land  Forces  during 
the  late  Expedition  against  the  French  Settlements,  etc. , 
by  William  Pepperell,  which  realised  .£15;  Gallica 
Fides,  or  French  Policy,  a  book  printed  in  1755,  and 
containing  what  is  believed  to  be  the  first  mention  of 
George  Washington  in  history,  ^20 ;  and  Vij-giida,  a 
Declaration  of  the  State  of  the  Colonic  and  Affaires  in 
Virginia,  with  the  names  of  the  Aduenturors  and  Summcs 
aduentured  in  that  Action,  1620,  ^30.  Of  considerable 
interest,  too,  was  a  letter  from  William  Penn,  which  fell  to 
a  bid  of  £"^6  5s.  Apart  from  this  section  we  must  record 
s.  Naturalis  Historice,  by  Plinius  Secundus,  1559,  which 
made  ^64  ;  Horcr  Beata-  Maria-  Virginis,  Cum  Calen- 
dario, illuminated   manuscript  on  vellum,   by  a  French 


scribe,  ^100  ;  Hone  Beate  Virginis  Matie  .Secundii  usum 
Sarum,    1520,   £\\b;  and  an  extra  illustrated  copy  of 
Lord    Byron's    Hours   of  Idleness,    a   series   of  poems, 
original  and  translated,  together  with  the  critique  on  the 
same  from  the  Edinburgh  Review   for    January,    1808, 
3  vols.,  made  /195.      Mrs.  R.  W.  T.  Walker,  daughter 
of  Mr.    William  Clibson,    included  in  the  sale  Bryan's 
Dictionary  of  Painters  and  Engra-i'crs,   2   vols.,    18 16, 
J.  Payne  Collier's  copy,  with  autograph  inscriptions;  an 
additional  volume  of  MS.  Lives  of  Artists  not  included 
in  -Bryan;    and   a    MS.     Index,   4  vols.,   410;  with  the 
collection  of  portraits  to   illustrate  it,  in   11  vols.,  folio, 
and  one  vol.  of  photographs  ;  all  bound  in  white  vellum, 
each  volume  having  the  monogram  W.  (i.  in  gold  on  the 
upper  cover,  with  14  framed  portraits,  and  the  mahogany 
cabinet  with  glazed  doors  in  which  the  collection  stood, 
which   realised  ^90.      The  second   day   included  many 
books  in   fine  early  bindings,   as  well  as  a  number  of 
classics   bound    by  Bedford,    Riviere,    and    Zaehnsdorf. 
Two  works  by  .-Vckermann,  The  Microcosm  of  London, 
3  vols. ,  1 808,  and  History  of  the  University  of  Cambridge, 
2  vols.,  1815,  realised  ^27  and  ^44  respectively.     Other 
])rices  of  note  were  made  by  a  first  edition  of  Bandello, 
La  Prima  (la  scconda  et  la  tcrsa)  parte  de  le  Novelle  del 
Bandello,    3  \-ols.,    1554-73,   .£25   los.  ;    //  Decameronc, 
by  Boccaccio,    5   vols.,    1757,   £\']    10s.  ;  a   first  edition 
of  Boydell's  ^«  History  of  the  River   Thames,   2  vols., 
1794-6,  ^13;   The  Anatomy  of  Melancholy,   by  Burton, 
by  Zaehnsdorf,    1 8 1 3,   £\-]  ;  Hypncrotoiiiachia  Poliphili 
ubi   Hunuina   omnia   non   nisi  somnium  esse  docct,    by 
Columna,    1499,   £92;   Three  Tours  of  Dr.   Syntax,   by 
W.    Combe,    1st  ed.,   ^23;  and  Alice's  Adventures  in 
Wonderland,  by  Lewis  Carroll,  ist  ed.,    1866,   £\\  los. 
-A.  fine  copy  of  Goldsmith's  Vicar  of  Wakefield,  by  Zaehns- 
dorf,   1817,  realised  _£i8   10s.  ;  while  £'y]  was  the  sum 
bid  for  a  ist  ed.  o{  Principal  Navigations,  by  Hackluyt, 
1  5S9,  and  ^39  for  //  Pastor  Fido,  Tragicommedia,  et  la 
Idropeca  Commedia,  by  Guarini,  1736.     The  chief  item 
on  the    concluding    day  was   a  first   edition  of  Westall 
and  Owen's  l'ictures(/ue   Tour  of  the  River  Thames,  b\' 
Zaehnsdorf,    182S,   which  made  ^30;  and  a  copy  of  Zi'.!" 
.Metamorphoses  d'O'idde  en  luitin  et  en   Francois  de  la 
Traduction  de  I' Abbe  Banier,  1767-71,  reached  /J27  los. 

.\.\  interesting  and  varied  collection  of  porcelain,  pot- 
tery,  and  other  works  of  art  was  dispersed  at  Sotheby's 
rooms  on  the  3rd  and  4th  Dec- 
ember.    On  the  opening  day  the 

„,  .  ,  ,  first  sixtv-fivc  lots  consisted  of  a 
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collection  of  Ralph  Wood  figures 

and  groups,  exhibited  at  the  Whitworth  Institute  Gal- 
leries, Manchester,  1915-17,  the  property  of  .Mr.  C.  B. 
Morgan,  of  Dunara  Hall,  Cheshire,  referred  to  in  THii 
CONNOISSKUR  for  June,  1915,  where  some  of  the  princi- 
pal items  in  this  collection  were  illustrated.  .Xs  a  whole 
this  collection  produced  excellent  prices,  as  the  follow- 
ing items  will  show: — "Old  Age,  "a  i)air  of  figures,  8}  in. 
high,  made  ^20;  "Diana,"  9;J  in.  high,  ^30  10s.  ; 
"Shepherd  and  Shepherdess,"  11  in.  high,  ^32;  "St. 
(George  and  the  Dragon,"  iij  in.  high,  £y);  and  "The 


Pottery,  Force  Iain, 
Furniture,  and 
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\'icar  anil  Moses,"  9J  in.  high,  /43.  On  the  second 
dav,  in  a  collection  of  royal  and  other  relics,  a  chair 
used  bv  Napoleon  during  his  captivity  at  St.  Helena 
attracted  considerable  attention,  but  failed  to  realise 
more  than  £.}f>\  while  Boswell's  chair,  a  high-built, 
substantial  arm-chair,  fell  to  a  bid  of  ^'4  15s.  In  the 
property  of  the  late  Mr.  C.  H.  Shoppee,  of  Mecklenburg 
Square,  were  several  interesting  pieces  of  early  English 
furniture.  A  Charles  II.  walnut  cabinet,  with  folding 
doors,  4  ft.  9'i  in.  high  by  3  ft.  4  in.  wide  by  I  ft.  5  in. 
deep,  and  a  Jacobean  cabinet,  the  outer  folding  doors 
decorated  in  pokcr-woik  in  Itali.in  style,  1  ft.  8  in.  higli 
bv  2  ft.  8  in.  wide  b\'  i  ft.  4*  in.  deep,  made  £io  and 
_/j  15  respectixely. 

.\t  Christie's  rooms  early  in  the  month,  at  a  sale  of  ,1 
collection  of  porcelain  from  various  sources,  keen  biil- 
ding  was  aroused  by  a  .Swansea  dessert  service,  painted 
with  groups  of  flowers  in  colours,  consisting  of  42  pieces, 
which  realised  as  much  as  ^451  10s.  ;  while  at  the  same 
rooms  on  the  iSth,  at  a  similar  sale,  a  bottle  of  Persian 
faience,  covered  with  a  turquoise  glaze,  12  in.  high,  pro- 
bablv  fourteenth  century,  made  ^105  ;  a  pair  of  Chelsea 
commode-shaped  j.irdiuieres,  5  in.  high,  9  in.  wide,  went 
for  ^173  js.  ;  and  a  pair  of  Chelsea  \ases  and  covers, 
painted  with  W.itteau  figures,  1 2  in.  high,  was  knocked 
down  for  /'735.  -\^  few  pieces  of  good  furniture  were 
also  offered,  among  them  being  a  settee  covered  with 
panels  of  old  English  needlework,  the  settee  6  ft.  ')  in. 


wide,    the    needlework    cirtit    1730,    ^,320    5s 
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Chippendale  chairs  and  a  settee,  on  cabriole  legs  carved 
with  foliage  and  ball-and-claw  feet,  the  settee  6  ft.  3  in. 
wide,  ^483  ;  a  mirror  composed  of  eight  Chinese  pictures 
on  glass  in  Ccorgian  frame,  5  ft.  2  in.  high,  ^^252  ;  and 
a  Chinese  six  -  leaf  lacquer  screen,  8  ft.  9  in.  high, 
^199  los.  Finalh',  mention  must  be  made  of  a  statue 
of  "  X'enus,'  in  white  marble,  by  Cano\a,  which  realised 
/:409  I  OS. 

Man\  important  items  appeared  at  a  sale  of  okl  French 
.ind  Engli-,h  fnrmture,  the  property  of  His  tirace  the 
Duke  of  Sutheiland,  Lad)  Lucas,  antl  two  panels  of 
Lille  tapestr\,  which  took  place  on  December  13th  ,ii 
the  King  Street  rooms.  In  the  tirst-named  property  the 
chief  item  was  a  suite  of  Aubusson  tapestry  and  furniture, 
comprising  a  settee,  7  ft.  wide,  and  sixteen  fauteuils, 
which  was  sold  for  the  high  price  of  ^3, 255.  NearK'  a^ 
im])ortant  was  a  pair  of  Louis  X\'I.  marqueterie  com- 
modes, 3  ft.  6  in.  wide,  which  were  knocked  down  for 
^3,202  los.;  whilea  Louis  .W.  v.jiting  table  ,ind  caiton- 
niere,  the  table  3  ft.  U  in.  wiile,  the  cartonniere  3  ft.  6  in. 
wide,  27i  in.  high,  ^old  lor  ^1,995.  Other  French  pieces 
included  a  Louis  .W.  parqueteric  commode,  4  ft.  ii  )u. 
wide,  £.y]'^\  ^  Loins  .W.  maripieterie  escritoire,  3  ft. 
5  in.  wide,  ^609:  a  Louis  .W.  small  man|ueterie  com- 
mode, 20  in.  wide,  /420 ;  and  a  Louis  .W.  library  table, 
bearing  Caflk-re's  mark,  5  Ii.  11  in.  wide,  which  made 
^997  IDs.  In  the  Lady  Lucas  section  the  chief  lot  was 
a  set  of  .\ubusson  tapestry  hangings,  consisting  of  six 
upright  panels,  13  ft.  (>  m.  high,  8  ft.  6  in.  wide,  and  tour 
shaped  over-doors,  3  ft.  ()  in.  high,  5  ft.  8  in.  wide,  which 
jnade /;i,942,  whilethe  two  oblong  jjanclsof  Lille  tajiestr), 


brilliantly  woven  with  landscapes  bearing  the  Lille  mark, 
and    signed   C..    Werniers  and  \'.    Deg.   Werniers,   one 

panel    10  ft.  4  in.  high,  15  ft.  5  in.  wide,   the  other  10  ft. 
high,  13  ft.  wide,  realised  ^{^2,047. 

.•\  l,.\RGE  and  interesting  collection  of  porcelain,  glass, 
furniture,  and  other  objects  of  art,  froin  various  sources, 
appeared    at    Sotheby's    rooms   on 


Porcelain,  Glass, 
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December  17th  and  the  two  following 
days.  The  sale  produced  just  short 
of  /2, 400.  The  principal  item  on  the  first  day  was  a 
pair  of  needlework  curtains,  embroidered  with  figures, 
foliage,  and  flowers,  i6th  centur\',  which  realised  ^54. 
Other  lots  on  the  opening  day  were  an  18th-century 
marble  figure  of  a  faun,  chained  to  a  tree-stump,  signed 
v.  F.  (Pigalle,  /iv//),  ^26;  an  Amboyna  ship's  cabinet 
on  stand,  fitted  as  a  secretaire,  formerly  the  property  of 
Admiral  Lord  Rodney,  £,i,^  ;  a  pastel  portrait  of  a  lady, 
French,  iSth  century,  in  gilt  frame,  /36  ;  a  Charles  II. 
car\ed  walnut  armchair,  £21  ;  and  a  clock  by  Thomas 
Milner,  London,  in  tall  walnut-wood  case,  £,y>.  On  the 
second  day  £J:>2  was  realised  for  a  Longton  Hall  leaf- 
shaped  dessert  service,  dark  blue  borders,  comprising 
27  jiieces  ;  while  a  set  of  six  English  chairs,  with  tall 
backs  and  cabriole  legs,  temp.  William  and  Mary,  made 
£"18.  The  property  of  Mrs.  Hamilton,  of  C.reat  Malvern, 
sold  on  the  concluding  day  of  the  sale,  included  six 
pierced  circular  Chinese  dishes,  1 1  in.  diam.,  which  went 
for  ^40.  .Among  a  number  of  interesting  pieces  of 
furniture  from  an  anonymous  source,  a  Sheraton  satin- 
wood  inlaid  basket  table  sold  for  ^37  ;  an  upright  oblong 
mirror,  in  ornamental  gilt,  lead  and  glass  fraiue  with 
rounded  scrolled  top,  3  ft.  7=  '"•  high  by  1  ft.  10  in.  wide, 
^43  ;  and  a  jianel  of  Stuart  embroidery  in  coloured  silks 
on  a  white  silk  ground,  the  central  figure  being  Henrietta 
Maria  walking  in  a  garden,  17  in.  by  21 J  in.,  in  black 
and  gold  frame,  and  a  Tudor  oak  draw-table,  2  ft.  gi  in. 
Iiigh  bv  4  ft.  5  in.  by  2  ft.  8-\  in.,  the  drawer  at  each  end 
1  ft.  9  in.,  which  fetched  ^46  and  ^62  respectively. 

Excellent  ]H-ices  were  realised  at  a  sale  of  various  pro- 
perties, mainly  consisting  of  English  furniture  and  china, 
at  Messrs.  I'uttick  tK:  Simpson's  sale-room  on  December 
14th.  E.irh  in  the  sale  a  Spode  tea  and  coffee  service 
of  57  pieces  made  /^so  8s.,  being  preceded  by  a  Crown 
Derby  dessert  service,  31  pieces,  /35  14s.,  and  a  pair  of 
groups,  "The  Shoemaker,"  Dresden  models,  10  in. 
high,  which  fetched  £\l  13s.  .Xmong  the  furniture,  the 
chief  lilt  was  a  set  of  six  and  two  elbow  Hepplewhite 
mahogany  chairs,  which  made  /i47  ;  while  an  old  Eng- 
lish black-and-gold  lacquer  cabinet,  41  in.  wide,  and  a 
ijueen  Anne  burr  walnut  bureau  bookcase,  44  in.  wide, 
made  ^60  1 8s.  each.  A  notable  lot  was  a  mahogany  arm- 
chair of  Chippendale  design,  on  cabriole  legs,  with  claw- 
and-ball  feet,  which  fetched  £l\  los.  Mention,  too,  must 
be  made  of  an  old  English  black  lacquer  cabinet,  with 
cabriole  legs  and  scroll  feet,  53  in.  wide,  /40  19s.  ;  a 
(^)ueen  Anne  walnut  bureau  bookcase,  42  in.  wide,  ^42  ; 
ami  a  set  of  seven  and  one  elbow  Hepplewhite  mahog- 
any chairs,  with  shield-shape  backs  and  carved  triple 
upright  splats,  £b^  2s.     Later  in  the  month  the  same  firm 
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dispersed  a  miscellaneous  collection  of  objects  of  art,  the 
most  interesting  lots  being  a  panel  of  Aubusson  tapestry, 
112  in.  by  lOO  in.,  and  an  old  Crown  Derby  dessert 
service,  consisting  of  ^:i  pieces,  which  fetched  £b2,  and 
£2-,  4s.  respectively. 

On  January  ist  Messrs.  Pmtick  &  Simpson  held  a  sale 
of  musical  instruments.  The  chief  items  were  a  violin, 
by  Guarnerius,  filius  .\ndra-,  in  case,  which  brought 
;/j28o,  and  another,  by  Kerdinandus  Cagliano,  with  bows 
by  \'igneron  and  Thibonx  illc  Lamy,  in  case,  ^54. 

C0.MP.\R.\TIVELY  little  silver  of  importance  appeared 
at  .Messrs.  Christie's  during  December,  the  most  notable 
items  coming  under  the  hammer  on  the 
5th  and  6th,  when  old  English  silver 
plate,  the  property  of  the  Rt.  Hon.  Lord  \'ernon,  and 
some  from  \arious  sources,  was  disposed  of.  As  regards 
price,  the  principal  lot  was  a  Scotch  small  (|uaigh.  en- 
graved in  the  centre  with  initials — .\berdeen,  ciira  1650 
— maker's  mark,  S.M.  linked,  2  oz.  5  dwt.,  which  was 
sold  at  740s.  per  oz.  ;  while  other  important  items  included 
a  Commonwealth  plain  goblet,  6J  in.  high,  10  oz.  19  dwt., 
1654,  415s.  per  oz.  ;  a  James  I.  beaker,  6  in.  high,  1610, 
8  oz.  3  dwt.,  650s.  per  oz.  :  an  Elizabethan  chalice  and 
paten,  the  paten  engraved  with  the  date  1577.  6J  in. 
high,  6  oz.  13  dwt.,  365s.  per  oz.  ;  and  an  Elizabethan 
slip-top  spoon,  I  599,  which  made  ^25. 

On  the  19th  December  the  only  prices  we  have  space 
to  record  were — a  Commonwealth  circular  dish,  7I  in. 
diam.,  1651,  8  oz.  8  dwt.,  370s.  per  oz.,  and  a  Queen 
.A.nne  plain  oblong  box,  jj  in.  wide,  by  David  Willaume. 
1712,  13  oz.   12  dwt.,  which  made  300s.  per  oz. 
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The  notable  collection  of  autograph  letters  and  histori- 
cal manuscripts  formed  by  the  late  Mr.  Alfred  Morrison, 
of  Fonthill,  occupied  Sotheby's  rooms 
for  five  days  in  the  middle  of  December. 
The  collection  extended  to  770  lots,  pro- 
ducing a  total  of  £\2,(>ob,  to  which,  of  course,  should 
be  added  the  price  obtained  privately  for  the  letter  of 
Mary  Queen  of  Scots,  which  was  purchased  before  the 
sale  by  the  Rt.  Hon.  F.  Leverton  Harris,  M.P.,  for  pre- 
sentation to  the  nation.  This  letter,  probably  the  most 
precious  autograph  letter  in  the  world,  being  the  last 
letter  ever  written  by  Mary  Queen  of  Scots,  was  written 
on  the  night  before  her  execution,  and  was  addressed  to 
her  brother-in-law,  Henry  III.,  King  of  France.  Next 
in  importance  to  this  unique  letter  must  be  reckoned  the 
Hamilton-Nelson  Correspondence,  which  is  contained  in 
twelve  bound  volumes  and  two  portfolios,  and  consists 
of  upwards  of  1,050  letters  and  documents,  dated  from 
1756  to  1829,  r^ost  of  which  come  either  from  the  papers 
of  Sir  William  Hamilton,  sold  by  Messrs.  Sotheby  in 
1886,  or  from  the  collection  made  by  Pettigrew  for  his 
Life  of  Nelson,  and  sold  by  the  same  firm  in  1887.  This 
supremely  interesting  collection  realised  ^2,500.  With 
a  sale  containing  so  many  important  items  one  must 
perforce  restrict  oneself  to  the  briefest  descriptions.  The 
following  arc  only  a   few  among  the  many  letters  and 


documents  of  extraordinar\'  interest  which  a|)peared  in 
this  dispersal.     A  letter  from  Don  Diego  de  .Almagro  to 
the   Emperor  Charles  \'.,  ist  January,  1538,  mTidft  £^b; 
another  from  Lucrezia  Borgia  to  Tebaldeo  in  1501,  £i>:it ; 
a   series   of  letters   from    Charlotte    Bronte  to   Messrs. 
Aylott  &  Jones  concerning  the  publication  of  a  collection 
of  small  i)oems,  the  sisters'  first  published  work,  ^108; 
one  from  Sir  Thomas  Browne,  dated  January  21st,  1659, 
Norwich,  to  John   Evelyn,  ^45  ;  a  letter  from    Michel 
Angelo    Buonarotti    to    Bartolomeo    Ammanati,    1555, 
from  the  Filton  collection,  ^72  ;  one  from  Cervantes  to 
Don  Francisco  Benito  de  Mena,  1593,  £2-0;  one  from 
Charles   L,  from  Cardiff,   dated   July  31st,    1645,   to  the 
^L^rquis  of  Ormond,  written  after  the  battle  of  Naseby, 
/160  ;  an  interesting  collection  of  documents  relating  to 
the  assassination  of  Marat,  and   the  procedure  against 
Charlotte  Corday,  including  a  passport  delivered  to  "  La 
Citoyenne  Marie  Corday "  to  go  to  Argentan,   bearing 
her  signature,   dated  Caen,    .^pril    18th,   1793,    Z'55;  ^ 
letter   from   Corneille,   French   poet   and    dramatist,   to 
Pellisson  (no  year),  sending  him  six  lines  of  poetry  which 
Corneille  had  composed  twenty  years  before,  £.\H:  one 
from   Cromwell,    Huntingdon,    July   31st,    1643,    to   his 
noble  friends.  Sir  Edmund  Bacon,  Sir  William  Springe, 
Sir  Thomas  Barnardiston,  and  Maurice  Barrowe,   Esq., 
gi\  ing  a  full   account  of  the  battle  fought  near  Gains- 
borough, ^195  ;  and  another  written  by  him  on  July  5th, 
1644,    to  Colonel  Walton,   after  the   battle  of  Marston 
Moor,  containing  the  famous  phrase,  "God  made  them 
as  stubble  to  our  swords,"  /!30o ;  and  yet  another  by 
Cromwell,   dated   Carrick,  April   2nd,    1650.   to  his  son 
Richard,  ^(^200 ;  a  letter  from  Daniel  Defoe,  Edinburgh, 
November  2nd,  1706,   to  the  Rt.   Hon.  Robert   Harley, 
/155;    two    letters    from     Queen    Elizabeth,     both    in 
French,  one  written  and  signed  by  Roger  Ascham,  £\i-i. 
and  the  other  addressed  to  "Mon  tr^s  cher  bon  frere 
et    cousin   le    Roy   tres    Chrestien  "    (Henry    IV'.),    and 
signed  by  her,  /(150;  one  from  Henry  \'IIL,  in  French 
no    date),     to    Margaret   of  Austria.    ^80;    one   from 
James   L,  in  French,  dated  Falkland,  August  6th,  1586, 
to   his  mother,   Mary  Queen  of  Scots,  ^210;  one  from 
John   Knox,   in   Latin,  dated  Edinburgh,   October  24th, 
1 561,   to   Calvin,    referring  to   .Mary  Queen  of  Scots  in 
terms  of  disapproval,   ^220  ;  another  from   Las   Casas, 
Bishop  of  Chiapa,   who  accompanied  Columbus  on  his 
first  voyage  to  Aborio  de  Galtinara,  1  520,  ^145  ;  a  homily 
on  the  28th  verse  of  the  eleventh  chapter  of  St.  Luke's 
Gospel,   by   Martin  Luther,   on   vellum,   ^105;  a  letter 
from   Marie  Antoinette,  June  29th  (1791),  to  the  Prin- 
cesse  de  Lamballe,  ^78  ;  four  letters  of  Robert   Burns, 
two  to  Miss  Dunlop,  dated  April  4th,  1789,  and  Decem- 
ber 13th,  1789,  which  made/150  and  ;£220  respectively; 
one  to  Mr.  MacLeod,  June  i8th,   1794,  ^100;  and  the 
draft  of  a  letter  to  Miss  Fontenelle,  with  an  autograph 
poem,   38  lines,  entitled  "The  Rights  of  Woman  "  (no 
date),  /125  ;  and  a  letter  from  Lord  Byron's  confidential 
valet,  William  Fletcher,  dated  Missolonghi,  .April  20th, 
1824,  to  Mrs.  Leigh,  Byron's  sister,  giving  an  account  of 
15yron's  death,  which  made  ;£io7. 
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TllK  difference  lietween  tlie  conteiiipuraiy  reputations 
of  Scotch  artists  mii;rating  south  of  the  Tweed  and  those 
content  to  remain  at  home  by  no 
means  coincides  with  their  merits. 
A  cleser  artist  settled  in  London 
generally  has  his  talents  recognised 
without  undue  delay,  biu  many 
years  often  elapse  before  the  local 
reputation  of  a  painter  domiciled  in 
Scotland  penetrate^  to  the  iMiglish  metropolis.  Thus 
Wilkie  attained  fame  with  his  first  picture  contribiucd  to 
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the  Royal  Academy  ;  while  Raeburn,  a  far  abler  artist, 
was  not  accorded  anything  more  than  a  provincial  cele- 
brity for  many  years  after  his  death.  Every  now  and 
then  the  reports  of  Scotch  auctions  serve  to  remind  one 
that  there  are  Scotch  painters,  enjoying  well-deserved 
celebrity  among  their  own  people,  whose  names  are 
almost  unknown  to  the  English  public.  It  would  be, 
perhaps,  a  mistake  to  include  the  late  William  McTaggart, 
R.S.A.,  among  such  artists,  for,  as  Mr.  Caw  points  out 
in  his  interesting  biography,  a  number  of  his  works  were 
shown  m    London  dm'ing   his   lifetime.      A  few  pictures 
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sent  to  the  Academy  during  the  sixties  represented  almost 
the  whole  of  his  contributions  of  cm-rent  work,  but  between 
1900  and   191 2  a  fair  number  of  examples  by  him  were 
lent   to   the    New    English  Art  Club,   the    International 
Exhibition,   and  the   displays  organised   by  Mr.   C.    E. 
Aitken  at  the  Whitechapel  Gallery.    These  were  sufficient 
to  determine  his  position  among  London  art  circles  as  an 
original  and  virile  painter,  who  had  inade  for  himself  a 
distinctive  place  in  modern  art  ;  and  it  is  probable  that 
as   years  go  by  this  reputation  will  be   confirmed  and 
extended.     McTaggart's  life,  as  related  by  Mr.  Caw,  is 
a  story  of  steady  and  continuous  development.     Born  in 
1835,  the  son  of  a  small  farmer  of  Campbeltown,  Kintyre, 
he  had  no  extraneous  influence  to  encourage  his  artistic 
proclivities.       His  family  were  devout  adherents  to  the 
Free  Church,  and  their  minister  "dismissed  painting  as 
a  dravelin  trade,  spoke  to  his  mother  of  art  as  vanity  and 
even  wickedness,  and  pointed  to  its  connection  with  the 
Church  of  Rome,  which  had  dragged  Italy  down  until  it 
was  a  land  of  fiddlers  and  painters  and  such-like  folk." 
McTaggart  had  been  a  herd-boy,  and  subsequently  bound 
apprentice  to  an  apothecary  for  four  years,   before  he 
ventured  to  brave  and  essay  to  become  an  artist.     Even 
if  they  had  desired,  they  could  aflford  him  no  assistance, 
and  it  was  on  the  strength  of  saving  a  little  money  gained 
by  painting   local  portraits  that  in    1852  he  set   out  to 
Glasgow.      Here  he  added  a  little  to  his  scanty  store  by 
painting  likenesses  of  Campbeltown  friends  settled  in  the 
city.      But  Glasgow  was  not  then  the  art  centre  it  has 
since  become  ;  the  faculties   for  study  were  inadequate, 
and  after  a  short  stay  McTaggart  went  on  to  Edinburgh. 
Here    he    was    enrolled   as    a   student   at    the   Trustees 
Academy,  then  under  the  directorship  of  Robert  Scott 
Lauder,    a  clever  artist,   and  one  of  the   most  brilliant 
teachers   who    ever  presided   over  the  destinies   of  the 
institution.     Among  McTaggart's  fellow-students  at  the 
Academy  were  Orchardson,   Hugh  Cameron,  Peter  Gra- 
ham, MacWhirter,  John  Pettie,  and  other  subsequently 
well-known    men.       McTaggart  had  to  support  himself 
during  his  studentship,  and  he  managed  this  by  portrait 
painting,    chiefly  in  the   vacation  among  his  friends  at 
Glasgow.      He  worked  with  true  Scottish  tenacity,  declin- 
ing the  offer  of  an  art  mastership  at   Liverpool  at  £'':PO 
a  year — almost   untold  wealth  to  him   then — because  it 
would  have  interfered  with  his  studies.      In  1855  he  was 
awarded  second  prize  for  drawing  from  the  round,  and 
by  1857  had  gained  so  many  prizes  that  he  w-as  no  longer 
eligible  to  receive  them.      His  studentship  continued  for 
two  or  three  years  longer,  but  meanwhile  he  was  essaying 
figure  pictures  as  well  as  portraits,  painting  the  latter  so 
far  afield  as  Northumberland.      He   considered  his  por- 
traits as  pot-boiling  work,   and,   after   1856,    though  he 
continued  to  paint  them,  sent  few  of  them  to  exhibitions. 
In  1859  McTaggart's  election  as  Associate  of  the  Royal 
Scottish  Academy  proclaimed  the  end  of  his  struggling 
days  ;  henceforth  he  was  assured  of  an  adequate  income 
from  his  art.      Probably  on  the  strength  of  this,  in  1863 
he  married,  and  it  may  have  prevented  him  joining  the 
great  migration  of  Scottish  artists  to  London  which  took 
place  between  1862  and  1870.     It  was  not  until  the  latter 


year  that  he  was  promoted  to  full  membership  in  the 
Acadeni).      His  later  career  was  placid  and  uneventful, 
being   one   of    continuously    increasing    prosperity   and 
reputation  until  his  death  in  1910.     McTaggart  may  be 
said  to  have  practised  all  forms  of  his  art  with  the  excep- 
tion of  animal  painting.     He  commenced  as  a  portraitist, 
went  on  to  figures,  while  later  on  in  life  his  landscapes  and 
seascapes  are  among  the  more  interesting  of  his  w-orks. 
His  variation  of  technique  w-as  similar  to  his  variety  of 
theme.      His  art  was  always  progressive  and  never  be- 
came stereotyped,  the  tight  handling  and  Pre-Raphaelite 
precision  of  detail  gradually  giving  way  to  a  broader  and 
looser  style,  and  one   more  in   accord  with  atmospheric 
truth.      He  lost  something  by  this,  for  the  intimate  cha- 
racterisation forming  such  an  attraction  in  liis  early  figure 
subjects  had  to  be  dropped  in  favour  of  a  more  generalised 
and  less  explicit  expression  of  his  figures ;  but  this  was 
amply  compensated  for  by  the  greater  unison  of  his  work 
and  its  more  complete  expression  of  the  general  truth  of 
his  themes,  instead  of  some  of  the  local  truths  being  more 
fully  emphasised  at  the  cost  of  others.      His  colour  w-as 
always  good,  and  in  his  later  work  formed  the  most  im- 
portant element  in    his  designs,   his  pictures    becoming 
lighter  and  more  brilliant  in  tone  as  he  grew  older.     Mr. 
Caw  has  given  a  full  and  interesting  life  of  the  artist,  and 
a  detailed  appreciation  of  his  work,   written  with  much 
literary  ability  and   great   critical  insight.     .-X  complete 
catalogue  of  Mr.   McTaggart's  pictures  forms  a   useful 
appendix   to   the  volume,  which  also  contains  a  biblio- 
graphy of  books  and  articles  containing  references  to  the 
artist,  and  a  list  of  the  portraits  painted  of  him.     The 
numerous  illustrations,  some  of  which  are  in  colour,  give 
a  good  idea  of  the  scope  and  variety  of  McTaggart's  art, 
and  are  invariably  of  high  quality. 

ClN'll,  war,  fire,  and  neglect  have  robbed  our  eccle- 
siastical edifices  of  some  of  their  most  beautiful  adorn- 
ments, but  less  damage  has  been 
"English  Church  ^.^ought  by  all  these  destructive 
Woodwork,"  by  agencies  combined  than  through  the 
F.  E.  Howard  and  ^r^n.^^^^ning  but  misguided  efforts 
F.  H.CrossIey  ^j.  j,,^^,^^.,.,   restorers  at    various 
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sutlered  at  their  hands.      Though  a 

large  number  of  mcdian-al  church  fittings  survive,  at  least 
nine-tenths  of  them  have  been  destroyed,  and  the  fine 
examples  now  constituting  an  especial  glory  of  some  of 
our  old  English  churches,  in  former  times  could  have  been 
matched  by  equally  fine  work  in  the  majority  of  the  others. 
What  remains,  however,  constitutes  a  magnificent  inherit- 
ance, and  the  account  of  it  given  by  Mr.  F.  E.  Howard 
and  Mr.  Y.  H.  Crossley  will  prove  a  revelation  to  most 
readers.  The  book  is  a  highly  important  contribution  to 
architectural  literature,  being  practically  the  first  work 
dealing  w  ith  medi;eval  ecclesiastical  woodwork  in  England 
as  a  whole,  while  the  subject  is  treated  with  exemplary 
thoroughness.  The  380  reproductions  of  photographs 
and  drawings  it  contains,  illustrating  the  styles  current 
throughout  the  country  during  the  three  centuries 
1230-1550,  have  been  chosen  from  over  10,000  examples, 
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and  the  task  of  collecting  these 
and  selectiriif  the  most  in- 
teresting and  typical  speci- 
mens must  have  demanded  a 
nice  judgment  and  unweary- 
ing industry,  which  could  only 
have  been  inspired  by  an  en- 
thusiastic love  of  tlie  subject. 
The  author^  h.i\  e  reaped  their 
reward  in  having  their  names 
associated  with  a  work  which 
must  prove  a  permanent  stan- 
dard authority.  A  ])oint  of 
great  interest  on  which  much 
light  is  thrown  by  their  re- 
searches is  the  influence  of 
locality  on  the  types  of  con- 
struction and  design.  Hitherto 
this  has  been  largely  ignored 
by  architects  and  antiquaries, 
w  ith  the  result  that  reproduc- 
tions of  old  woodwork  placed 
in  churches  are  frec|uently  in- 
congruous in  style  and  charac- 
ter with  their  surroundings. 

''  England  can  be  divided 
into  three  almost  vertical 
strips,  representing  the  areas 
of  the  three  main  schools,  the 
Midland,  the  Eastern,  and  the 
Western,  by  rncan>  of  lines 
dr.iw  n  from  lJor!.ct  to  Cumber- 
land, and  from  London  to  the 
'I'yne.  Differences  of  race 
and  history  probably  account 
for  the  existence  of  these  three 
schools.  The  -Midland  is  the  style  of  the  normal  English 
race  :  the  Western  is  le.ivened  liy  the  Celts,  and  the 
Eastern  by  the  Danes.''  The  Midland  is  peculiarly 
English  in  its  characteristics,  being'  distinguished  by  its 
restraint,  simplicity,  and  sound  and  reasonable  construc- 
tion. The  Western  school  is  remarkable  for  its  sense 
of  surface  and  texture.  It  produced  ininicnse  quantities 
of  work  of  extraordinary  beauty — a  licauty  due  to  the 
excellence  of  the  carving  and  to  the  fcitility  of  ideas  in 
ornament  rather  than  to  the  general  design.  The  Eastern 
is  a  contrast  in  these  respects,  being  largely  dependent  for 
its  effect  on  "a  fine  sense  of  proportion  and  by  the  beaut\- 
and  free  invention  of  the  general  design. ''  In  the  counties 
near  the  border-lines  of  the  districts  the  various  influences 
conuningle,  often  resulting  in  eflects  of  great  interest  and 
variety.  The  authors  point  out  the  local  differences  of 
style  in  the  various  forms  of  structural  woodwork  and 
church  fittings,  but  as  these  are  classified  under  twenty- 
five  different  headings,  ranging  from  timber  roofs  to  cope 
chests,  and  many  counties  show  di->tinct  peculiarities  in 
individual  fittings  and  utensils,  it  is  impossible  to  follow 
them  in  detail.  The  work  is  a  monument  of  systcmatised 
research,  informed  by  e\]jert  knowledge  and  inspired  by 
an  ardent  love  of  the  theme  treated.      It  should  take  its 
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place  among  standard  authori- 
ties  as  the  most  coinpre- 
hensive  and  best  illustrated 
general  guide  to  English 
ecclesiastical  woodwork  yet 
published. 

"The  Romance  of 
Commerce,"  by  H.  Gordon 
Selfridge.       (John  Lane 
los.  6d.  net) 

.Mr.  H.  GOKim.x  Sei,1'-- 
ri1ii;k's  book  on  TIic  Ro- 
mance of  Coinincrcc  makes 
fascinating  reading.  He  traces 
the  developments  of  trade  and 
business  from  the  time  of  the 
ancient  civilisations  of  the  East 
to  the  dawn  of  the  twentieth 
century,"  gi  \"  ing  brief  and 
graphic  histories  of  great 
trading  nations,  and,  later  on, 
of  great  public  companies  at 
the  periods  of  the  growth  and 
zenith  of  their  prosperit\ .  The 
themes  chosen  enable  the 
reader  to  gain  a  good  idea  of 
the  state  of  commerce  antl  the 
conditions  under  which  it  was 
conducted  in  nearly  every 
peril nl  of  history,  and  many 
exciting  stories  are  told  of  the 
days  when  traders  had  to  be 
as  adept  at  sword-play  as  in 
writing  up  their  ledgers.  The 
work  concludes  with  a  practical 
account  of  the  organisation  of  a  great  distributing  house 
at  the  present  time,  which  will  command  respect  as  the 
writing  of  one  of  the  greatest  authorities  on  the  subject. 
To  the  genei-al  reader,  however,  some  of  the  earlier 
chapters  will  prove  more  interesting.  The  account  of  the 
great  Hanseatic  League,  that  dominated  the  trade  of 
northern  Europe  during  the  Middle  Ages,  and  attempted 
to  exploit  for  its  own  aggrandisement  all  the  countries 
withvshirh  it  tr.ided,  shows  that  modern  German  methods 
arc  only  a  revival  of  their  ways  in  the  past.  The  League 
lev  ied  war  on  the  weaker  nations,  organised  piracies,  and 
pursued  its  selfish  aims,  until  the  advent  of  the  Reforma- 
tion brought  about  its  decline,  which  was  fully  consummated 
dining  the  Thirtv'  \'ears'  War.  ( )ther  interesting  chapters 
deal  with  the  rise  of  English  trade,  the  foundation  and 
progress  of  great  British  colonial  companies,  and  the 
connection  of  the  aristocracy  with  commerce.  .A  note- 
worthy feature  of  the  book  is  its  wealth  of  interesting 
illustrations.  These  constitute  a  veritable  portrait  gallery 
of  celebrated  British  and  foreign  merchants  from  media-val 
times  and  onwards,  while  niunerous  old  prints,  pictures, 
and  maps  of  English  and  continental  cities  have  been 
reproduced,  as  well  as  many  drawings  showing  early 
methodsof  tr.iding.   .\ltogether  there  are  overone  hinidrcd 
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fiiU-patre  plates, 
all  of  them  bear- 
ing on  the  sub- 
ject of  the  work, 
anti  the  majority 
of  them  of  great 
artistic  interest. 
T  he  \' o  1  u  m e 
is  excellently 
mounted,  and 
forms  one  of 
the  most  com- 
prehensive and 
attracti\e  works 
of  its  kind  ever 
issued. 

"  Cackles  and 
Lays,"   written 
by  Margaret 
Lavington, 
drawn  by  Helen 
Urquhart 
(John  Lane 
2s.  6d.  net) 

The  little 
\'  o  1  u  m  e  o  f 
Cackles  and 
Lays,  written  by 
Miss  Margaret 
Lavington,  and 
drawn  by  Miss 
Helen  U  r  q  u- 
hart,  is  a  happy 
combination  of  art  and  fun  weighted  by  some  practical 
war  philosophy.  Miss  Lavington  sings  of  hens  and  eggs 
in  delightful  nonsense  verses,  which,  despite  their  light- 
ness of  touch,  embody  a  good  deal  of  useful  knowledge 
concerning  fowl-keeping  and  the  habits  of  cocks  and  hens. 
First  there  comes  a  rhyming  alphabet,  and  then  a  suc- 
cession of  sprightly  short  poems  and  verses  all  sufficiently 
witty  to  be  enjoyed  by  a  grown-up,  yet  simple  enough  to 
be  thoroughly  enjo^-ed  by  a  young  child.  Miss  Urquhart's 
illustrations  are  highly  effective,  being  generally  charm- 
ingly quaint  and  hitting  off  the  humours  of  the  poultry- 
yard  to  a  nicety.  X\\  exception  to  the  general  style  of  the 
plates  is  the  beautiful  little  phantasy,  "The  Fairy  Band,'' 
serving  as  a  frontispiece,  which  is  characterised  by  refined 
and  pleasing  colour,  and  shows  high  imaginative  qualities. 
The  book  may  be  recommended  to  every  mother  who 
desires  to  interest  her  children  in  poultry-keeping. 

"  Chats  on  Old  Clocks,''  by  Arthur  Haydcn 
The  Chats  Series.  (T.  Fisher  Unwin,  Ltd.  6s.  net) 
Mr.  .Vrthur  H.WDEN'S  C/mts  on  Old  Clocks  is  one  of 
the  best  of  his  contributions  to  Messrs.  T.  Fisher  Unwin's 
well-known  series.  Without  delving  too  deeply  into  the 
subject,  he  gives  a  sufficiently  explicit  and  comprehensive 
survey  of  it  to  enable  his  readers  to  appreciate  the  points 
to  be  sought  for  in  old  clocks,  who  were  the  best  makers 
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of  them,  and  the 
special  virtues 
or  failings  tend- 
ing to  enhance 
or  diminish 
their  value.  His 
introductory 
note  gi\es  a 
rapid  summary 
of  the  early  his- 
tory of  cl  ock- 
making,  and  he 
then  devotes 
separate  chap- 
ters to  the  vari- 
ous types  of 
timepieces  most 
sought  after  by 
collectors.  The 
brass  lantern- 
clock,  intended 
to  be  suspended 
from  the  wall, 
was  one  of  the 
earliest  of  these. 
It  was  generally 
worked  with 
w  eights  hang- 
ing from  chains, 
and  the  liability 
of  these,  as  they 
ran  do w  n ,  to 
come  into  con- 
tact with  objects 
unheedfully  placed  beneath,  must  have  brought  about  the 
introduction  of  the  long  clock-case,  in  which  weights  and 
chains  were  safely  encased  and  protected.  It  may  be 
well  to  warn  the  reader  that  the  early  types  of  lantern 
and  bracket  clocks  are  largely  reproduced,  frecjuently 
with  such  .accuracy  as  to  deceive  all  but  a  skilled  ex- 
pert. With  the  long-case  clocks  reproduction  is  less 
easy,  for  the  forger  has  not  only  to  imitate  the  metal 
parts,  but  also  the  case,  and  a  far  larger  proportion 
of  collectors  possess  a  knowledge  of  old  furniture  than 
of  metal-work.  Another  point  is  that  the  more  ordinary 
types  are  not  sufficiently  valuable  to  repay  the  expert 
forger  for  his  skill  and  labour  in  imitating  them.  Mr. 
Hayden  traces  the  long-case  through  its  various  de- 
velopments and  styles  of  ornamentation,  giving  clear  and 
concise  accounts  of  the  different  styles  of  veneer,  mar- 
quetry, and  lacquer  fashionable  at  various  periods.  One 
specially  useful  feature  of  the  work  is  the  prominence 
he  has  given  to  makers  of  clocks,  dealing  not  only 
with  those  of  London,  but  also  those  of  the  leading 
provincial  towns.  The  lists  he  gives  of  the  latter  are 
highly  valuable,  as  they  arc  not  to  be  found  in  any 
similar  book.  The  volume  is,  as  usual  with  this  series, 
profusely  illustrated,  and  may  be  recommended  as  a 
highly  interesting  and  useful  general  guide  to  collectors 
of  clocks. 
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"The  Art  of    Painting  in 
Pastel,"  by  J.  Littlejohns, 
R.B.A.,  and  L.Richmond, 
R.B.A.   (Sir  Isaac  Pitman  & 
Sons,   Ltd.  I2S.  6d.  net) 

P.-iSTEl.  painting  has  never 
received  adequate  apprecia- 
tion in  Enj,'land.      During  the 
last  decades  of  the  eighteenth 
century  and  the  early  years  of 
the  nineteenth,  Cotes,  Hoare, 
Russell,  and  a  few  other  por- 
trait painters  gahanised  it  into 
a    temp()rar\-    ijopularity ;   but 
public   taste  turned  m  the 
direction  of  effects  that  could 
be  better  rendered    in  either 
oil  or  water-colour,  and  so  for 
seventy  or  eighty  years  the 
medium  ceased  to  be  used  for 
serious  work.      Its  revival  was 
rendered    possible    by    the 
change  in  public  taste.      'I'lie 
vogue  for  smoothly  painted 
work,    distinguished    by   high 
surface   finish,    was  gradually 
superseded  :  painting  became 
more  d  i  re  ctl  y  expressive  of 
the  artist's  individuality,   and 
pastel,  oftisring  more  facilities 
lor  swift,  sentient,  iind  direct 
expression  than  almost  anv 
other  medium,  was  resurrected 
Ironi   the    limbo  of   forgotten 
arts,  and  began  once  more  to 
make  its  appearance  in  public 
exhibitions.      Its  progre^j  wa? 
helped  by  the  formation  of  the 
Pastel  Society,  but  though  the  latter  has  now  held  eighteen 
exhibitions,  it  cannot  be  said  that  the  medium  has  received 
either  from  artists  or  public  anything  like  the  attention  it 
de^ervi's.      Perhaps  the  beautiful  \c)lunic  on   /'/',■  .Ir/  of 
I'liiiitiiio;  in   P,is/,/,  written    by    Mr.    J.    Lutle|ohn,  and 
Mr.   I..   Richmond,  and  prefaced  with  a  foreword  by  Mr. 
Kr.mk    Hrangwyn,  may  do  something  to  quicken   public 
nitcre^t  in  the  method.      It   is  intended  primarily  for  the 
student,  and  the  forty  plate,  in  colour  from  pastel  works 
aftonl  .1  line  serit-s  of  examples  of  the  resources  of  the 
medium,  and  the  best  methods  of  exploiting  tlicm.      With 
the  exception  of  the  froritisi)iece,  a   figure   stud\  by  Mr. 
Hrangwyn,  all   the   plates  are  after  drawmgs   by  the   two 
authors,  both  nfwhom   contribiUe  a  niunber  of  still-life 
studies,  while   Mr.  Richmond  is  specially  responsible  for 
the  landscapes  and  Mr.  Littlejohns  for  the  figure  subjects. 
.\s  the  writers  point  out,  "there  .are   three  methods  of 
using  pastel.     The  tirst  is  to  rub  on  a  little  of  the  material 
and   then  smear  it  all  o\er  the  sin-face,  adding  touches 
and  lines  on  the  top  of  the  smeared   backgrotmd.      The 
second  is  to  work  com|)letely  in  strokes,  either  with  the 
point  or  the  side  of  the  jiaslel,  layer  over  layer,  pressing 
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it  in  SO  that  the   top  layer  is 
modified  by  that  immediately 
underneath.     The  third  is  to 
lay  the  strokes  side    by  side 
more  or  less   lightly,  so  that 
the    paper   shows    through. 
The  first   method  was  almost 
universally  adopted   by  early 
French  and  English  pastellists, 
perhaps  accotmting  for  the 
short-lived    popularity  of  the 
medium  ;    for   though   this 
method,  when  used  with  dis- 
cretion, resulted  in  very  beau- 
tiful  effects  being  obtained, 
similar  effects  could  have  been 
obtained  with  equal  success  in 
either  oil  or  water-colour,  and 
thus   there   w as   no   special 
reason    for    pastel   being  em- 
ployed.     With   the  second 
method,    the    thick    layers   of 
chalk  ha\e  a  tendency  to  fall 
oft'  at  the  slightest  movement, 
while  the  general  effect  pro- 
duced  '  is  that  of  a  painfully 
worked-up  oil  painting.'     The 
third  method  is  the  one  which 
brings  out   the   best  qualities 
of  pastel — its   brilliancy  and 
power  no  less  than  its  subtlety 
and  suggestiveness,"  and  it  is 
this    method  which  has  been 
adopted — though  not  slavishly 
—  by  the  two  authors  in  their 
illustrations.     A  better  series 
could    hardly   have    been 
brought  together  forthe  benefit 
of  students.    In  sexeral  instances  the  drawings  are  re|)ro- 
duced   in  progressive  stages,  exemplifying  their  method 
of  working  from  the  initial  stages  to  its  completion,  and 
every  plate  is  accompanied  by  a  full  explanation  of  how 
the  eft'ect  was  attained.      Mr.  Richmond's  landscapes  are 
especially  noteworthy  for  their  simplicity  and  directness 
of  treatment,  while  Mr.  Littlejohns  varies  his  work  so  as 
to  afford  examples  of  refinement  and  delicacy  as  well  as 
of  \  igour  and  breadth.      The  reproductions  are  executed 
with  admirable  fidelity  to  the  ori.ginals,  showing  the  actual 
strokes  of  the  crayons,  as  well  as  the  general  details  of 
form   and  colour  :  while   the  a'sthetic  attractions  of  the 
series  make  the  book  one  of  the  most  beautiful  works  in 
colour  published  this  season. 


;OHN    R.  SOUTHWORTH,  ESIJ 
OCKs"  (T.  FISHIiR  UNWIN) 


An  interesting  example  of  the  fallibility  of  human 
judgment  is  afi'orded  by  an  item  chronicled  in  the  cata- 
logue of  literary  rarities  issued  by 
Mr.  Charles  j.  Sawyer  (23,  New- 
Oxford  Street).  This  is  a  set  of 
first  editions — the  three  volumes  issued  in  the  author's 
lifetime  —  of  the  works  of   Keats.       The   first   volume, 
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entitled  Poems  by  John  Keats,  was  published  by  Messrs. 
C.  and  J.  Oilier  in  1817.  It  proved  an  unremunerativc 
speculation.  For  the  first  feu  weeks  not  a  single  copy 
was  sold,  and  when  the  publishers  did  nianaj.ce  to  get  rid 
of  a  few  volumes,  ])robably  as  the  result  of  direct  per- 
sonal pressure  on  their  customers,  one  of  the  latter  hurt 
their  feelings  by  calling  it  "no  better  than  a  take  in." 
The  second  volume,  Eitdymion :  A  Poetic  Romance,  ap- 
peared the  following  year  under  the  auspices  of  Messrs. 
Taylor  and  Hussey.  It  was  a  larger  and  handsomer 
volume  than  its  predecessor.  There  had  been  talk  of 
makiiig  a  quarto  of  it,  but  it  was  ultimately  issued  as 
a  tall  octavo.  This  work  evoked  the  famous  reviews 
in  T/ie  Ouarterlv  and  Blackwood — re\'iews  so  fierce 
and  contemptuous  that  Keats,  when  smarting  under  the 
first  sting  of  them,  declared  that  he  would  write  no 
more  poetry.  He  repented  of  this  hasty  resolve,  with 
the  result  that  in  1820  the  same  publishers  issued  the 
last  volume  of  the  triad.  Lamia.  Isabella,  The  Eve  of 
St.  Agnes  and  other  Poems.  It  was  received  better  than 
the  other  t-.ro,    and   Keats   in   one  of  his   letters  writes 


cheerfully  that  he  believes  it  has  a  moderate  sale.  The 
poet  survived  its  publication  only  a  few  months,  so  that 
these  three  slender  volumes  contain  all  the  work  that  he 
had  cast  into  its  final  form  for  publication.  By  an  irony 
of  fate,  the  scant  success  accorded  to  Keats  in  his  life- 
time by  limiting  the  issue  of  these  first  editions,  and 
causing  the  co|)ies  to  be  treated  as  things  of  no  account, 
not  worthy  of  preservation,  has  immensely  enhanced 
their  value,  and  a  complete  set  is  a  rarity  seldom  to  be 
found.  That  catalogued  by  Mr.  Sawyer  is  practically 
in  its  pristine  state,  with  the  exception  that  the  original 
covers  have  been  replaced  by  luxurious  bindings  in  brown 
lc\ant  morocco  by  Zaehnsdorf,  superb  examples  of  the 
rich  and  tasteful  work  of  one  of  the  greatest  of  modern 
craftsmen. 

For  those  who  prefer  the  simplicity  of  the  boards  and 
'paper  label  of  the  original  binding,  there  is  a  perfect 
copy  of  the  1S17  Poems  in  its  issued  state.  There  are 
many  other  rarities  described  in  the  catalogue,  including 
first  editions  of  Burns,  Dickens,  and  other  great  British 
authors,  and  numerous  examples  of  fine  binding. 
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Imperial   War 
Exhibition 


It  is  a  task  beyond  mortal  achie\eiiicnt  to  compress 
witliin  the  limits  of  a  comparativeh'  small  exhibition,  put 
totjether  at  short-'Hotice,  an  adequate 
record    ot'  three   and    a   hall    years   of 
titanic  conflict  waged   by  millions   of 
men  in  all  tiuartcrs  of  the  globe  ;  but  the  collection  of 
war  relics  and  records  gathered  together  by  the  Com- 
mittee of  the   Imperial  War  Exhibition  at  least  gives  a 
more  vi\id  and  comprehensive  idea  of  the  fierceness  and 
immensity  of  the  struggle  and  the  deadly  destructiveness 
of  the  implements  employed  than  any  display  of  the  kind 
hitherto  shown  to  the  public.      Most  phases  of  warfare 
and  war  industry  arc  illustrated,  and  many  relics  posses- 
sing   intimate    connection    with    deeds   of    heroism    and 
momentous  e\'cnts  are  included,  the  whole  forming  the 
nucleus   of  a  collection    destined   to   be    housed    in    the 
future   Imperial  War  Museum.     The  ultimate  aspect  of 
the  latter  cannot  be  gauged  by  the  aspect  of  the  present 
display  ;  it  is  merely  an  accumulation  of  specimens  hastih' 
brought  together,  and  far  too  o\ercrowdcd  to  permit  of 
attractive   grouping   or   systematic   arrangement.      In   a 
permanent  collection  such  shortcomings  may  be  rectified  ; 
and  in  view  of  the  large  number  of  local  war  museums 
now  being  projected  throughout  the  country,  it  will  be 
well,  when  reviewing  the  contents  of  the  exhibition,  to 
suggest  how  this  can  be  accomplished.      Like  Sir   |oIin 
Soane's  museum,    the    exhibition    merits   the   epithet    of 
'"well  packed,''  e\ery  inch  of  space,  with  the  exception 
of  the   ceilings,    being    fully   utilised.       The    walls   are 
covered   with  photographs,    trench    signs,   pictures,  and 
tlags  ;    the  floors  are    half  filled  with  cases  and  stands 
loadetl  with  all  kinds  of  objects  connected  with  the  war, 
from  postage  stamps  to  aeroplanes.     The  general  effect 
is  somewhat  bewildering,   and  one  cannot   help   feeling 
that   if  a   third  of  the   items   had   been   eliminated   so  as 
to  allow   space   for   the   more    systematic  and  attractive 
arrangement  of  the  remainder,  the  exhibition  would  have 
been  more  enjoyable  and  instructive. 

.■\  striking  feature  of  the  exhibition  was  the  almost 
innumerable  photographs.  These  were  |)ro\  ided  bv  the 
Canadian,  .Australian,  and  .\ew  Zealand  authorities,  .as 
well  as  by  the  Committee  of  the  Imperial  War  Museum. 
Most  of  the  prints  are  interesting,  especially  thoMf 
depicting  actual  fighting  by  land  or  sea.  The  Australian 
group  included  a  number  of  scenes  in  the  "'  Third  Battle 


of  \'pres,"  o1]\iously  taken  by  operators  under  the  direct 
fire  of  the  enemy  :   while   a   \  icw  of  the   Kritish  cruiser 
squadron  in  action  during  the  battle  of  lutland  must  have 
been  secured  under  similar  conditions.      .Most  interesting 
of  all,  perhaps,  was  the  series  Xos.  1319  to  1348,  illustra- 
ting the  work  of  the  Red  Cross  Society,  for  these,  instead 
of  being  a  number  of  isolated  prints  having   little  or  no 
connection   with  one   another,   told  a  consecutive  story. 
They  showed  e\ery  stage  of  the  wounded  soldier's  ])ro- 
gress  from  the  moment  he  is  stricken  down  on  the  field 
to  the  time  when,  .iftcr  being  passed  through  an  advance 
dressing  station,  base  and  home  hospitals,  he  is  finally 
shown   enjoying    his    convalescence    on    the    bank   of  a 
tranquil    English  river.     The  series  included  representa- 
tions of  his  transfer  by  stretcher,  ambulance,  train,  and 
boat    from    his   \arious  halting-places,   and  showed   the 
tender  care  with  which  his  comfort  is  attended  to  at  each 
stage.     Such  a   series  not  only  illustrates  the  excellent 
w  c:>rk  performed  under  the  Red  Cross,  but  will  also  help 
to  alleviate  the  anxiety  of  those  who  have  friends  or  near 
relations  on  the  far  side  of  the  Channel  suffering  from 
wounds  or  illness.      One  would  suggest  that  the  C.overn- 
ment   might   have    similar   series    taken    illustrating   life 
afield  and  afloat.     A  day  in  the  life  of  a  soldier  at  the 
front,  sho\\ing  where  and  how  he  works,  eats,  and  sleeps, 
with  some  of  the  ordinary  incidents  of  trench  hfe,  would 
do  more  to  bring  home  to  English  workers  what  lite  at 
the  front  really  is  than  some  hundreils  of  photographs  of 
isolated  episodes  having  no  direct  connection  with  each 
other.    Other  series,  both  popular  and  educational,  would 
be  ".\  Soldier  on   Leave,''  showing  his  journey  from  the 
firing  line  to  Blighty;   "  .\   Draft  for  the   Front,"  illus- 
trating  the    journey  from   England  to  the   trenches  ;  or 
■'.\   Day  on  a   Patrol    Boat,''  showing  it  leaving  port, 
meeting  and  exchanging  signals  with  other  English  naval 
vessels,  and  boarding  and  examining  foreign  ships.      In 
a    permanent     museum    photographs    should    be    more 
explicitly  labelled.     The  catalogue  titles  in  the  present 
exhibition,  owing,  doubtless,   to  limitations  imposed  by 
the  censor,  tell  the  visitor  little  or  nothing  beyond  what 
he  can  see  for  himself.     Thus  in  the  print  depicting  the 
"  Battle  of  Jutland,"  the  names  of  none  of  the  warships 
are  gixen.     In  the  pictures  of  men  at  the  front  the  names 
of  their  rrgiTnents  are  rarely  revealed,  while  no  attempt 
is  made  to  denote  the  units  to  which  ia])tured   Cermans 
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belonged.  Vet  this  is  highly  important.  \Vc  know  that 
the  Cermans  specialise  in  their  military  arrangements  in 
a  way  unknown  to  the  Allies,  and  that  while  one  IJritish 
or  colonial  battalion  is  approximately  the  equal  of 
another,  the  difference  in  physique,  courage,  and  morale 
between  a  body  of  Prussian  (lUards  or  other  crack  regi- 
ment and  the  men  employed  to  hold  positions  in  their 
trench  lines,  unlikely  to  be  subjected  to  immediate  attack, 
is  very  great.  The  public  would  like  to  see  specimens  of 
both  classes — members  of  the  "shock"  battalions  and  the 
expert  night  patrols  as  well  as  members  of  the  ".'Ml  is 
Lost  Legion,"  the  only  specific  designation  given  to  any 
of  the  (German  troops  mentioned  in  the  catalogue. 

In  a  permanent  museum,  photographs  should  not  be 
placed  in  sections  by  themselves,  but  be  co-ordinated 
with  other  exhibits.  Want  of  time  and  space  obviously 
prevented  this  being  attempted  in  the  present  display, 
but  in  a  permanent  museum,  intended  to  afford  instruc- 
tion and  entertainment  to  generations  yet  unborn,  having 
neither  the  intimate  knowledge  of  the  war  nor  the  vital 
interest  in  it  that  we  possess,  it  is  essential  that  objects 
shall  be  grouped  together  in  such  a  way  as  to  assist  in 
elucidating  and  helping  to  illustrate  the  purport  of  each 
other.  Thus  the  display  at  Burlington  House  contains 
some  hundreds  of  photographs  of  munition-making  as 
well  as  numerous  specimens  of  munitions  in  progress  of 
manufacture.  The  curator  of  a  museum  possessing  a 
section  dealing  with  objects  of  this  character  should 
arrange  that  photographs  illustrating  their  manufacture 
should  be  shown  in  immediate  conjunction  with  the 
objects  themselves,  and  not  e.xhibited  in  different  rooms. 
The  judicious  employment  of  photographs  in  company 
with  war  relics  is  even  more  essential.  .Mementos  of 
great  events  are,  as  a  rule,  neither  beautiful  nor  interes- 
ting. Their  attraction  lies  not  in  themselves  but  in  their 
associations,  and  if  they  are  to  be  shown  so  as  to  impress 
the  imagination  of  the  spectator,  it  is  necessary  to  convey 
some  suggestion  of  how,  where,  and  when  they  figured 
in  the  momentous  occurrences  to  which  they  pertain. 
The  table  (\o.  1,526)  used  by  Sir  Douglas  Haig  at  the 
battle  of  the  Somme,  and  afterwards  by  H.M.  the  King 
on  his  visit  to  the  general  headquarters  at  the  front,  is  a 
typical  example  of  this  type  of  exhibit.  Plain  and 
substantial,  not  ugly  enough  to  be  quaint,  not  sufficiently 
handsome  to  be  attractive,  it  rriight  be  matched  in  any 
large  second-hand  furniture  store.  Its  interest  arises  solely 
from  the  fact  that  at  one  vital  moment  in  the  world's 
history  plans  were  made  and  orders  written  on  it  which 
probably  decided  the  immediate  fate  of  Europe  ;  that  at 
another  time  it  was  used  by  the  King  when  writing 
messages  of  praise  and  condolence  destined  to  be  read 
by  millions  of  subjects  in  all  parts  of  his  far-flung 
empire.  The  table  itself  suggests  nothing  of  this,  and 
the  unimaginative  spectator  is  powerless  to  visualise  the 
important  scenes  in  which  it  figured,  while  the  imagina- 
tive spectator,  unacquainted  with  the  actual  places,  will 
probably  do  so  in  a  hopelessly  incorrect  manner.  Yet  it 
would  be  easy  to  supply  the  necessary  material  to  give 
both  a  very  clear  idea  of  those  eventful  moments  when 
Sir   Douglas   Haig,   surrounded    by  his  staff,   gave   the 


orders  that  were  to  consummate  a  great  victory,  or  the 
King,  attended  by  his  secretaries,  wrote  letters  destined 
to  link  the  empire  in  still  closer  union.  The  actual 
scenes  may  not  have  been  photographed,  l)ut  at  any  rate 
plates  have  been  taken  of  the  house  and  room  in  which 
they  were  enacted.  Prints  from  these  should  be  hung 
by  the  table,  and  the  latter  should  be  decked  with  papers 
and  writing  implements  similar  to  those  actually  used. 
In  this  way  the  table  can  be  converted  from  an  idle 
curiosity  into  a  piece  of  history.  .Similar  treatment, 
where  practicable,  should  be  accorded  to  all  the  other 
relics.  In  the  present  exhibition,  owing  to  inadequate 
space,  they  have  been  grouped  together  in  a  most  incon- 
gruovis  manner,  while  their  descriptions  in  the  catalogue, 
either  through  fear  of  transgressing  the  censor's  com- 
mands or  with  a  desire  to  economise  paper,  are  curtailed 
to  the  briefest  possible  dimensions.  A  case  in  point  is 
that  of  the  flags  and  trench  signs,  crowded  together  in 
little  groups  in  the  gaps  on  the  walls  uncovered  by 
jihotographs  or  pictures.  Now,  a  trench  sign  is  not  an 
interesting  object  in  itself,  being  merely  a  notice-board 
painted  in  orthodox  fashion,  and  showing  no  appreciable 
difference  in  style  or  manner  of  execution  to  the  signs 
one  is  accustomed  to  see  in  an  ordinary  country  village. 
.String  tw-enty-one  of  these  in  a  cluster  on  the  wall, 
cataloguing  each  item  as  "  British  Trench  -Sign,"  and 
the  visitor  will  probably  pass  by  the  last  twenty  w-ith 
little  more  than  a  casual  glance  :  but  show  by  photo- 
graphs where  and  how  they  were  placed  in  the  trenches, 
illustrate  by  plans  one  or  two  of  the  elaborate  trench 
labyrinths  in  which  they  served  as  guides,  the  why  and 
wherefore  they  were  needed,  and  explain  how  the  men 
who  titled  them  endeavoured  to  keep  familiar  names  in 
their  ears  by  calling  trenches  after  towns  in  their  own 
districts  or  leading  thoroughfares  in  them,  and  at  once 
these  squares  of  painted  wood  are  invested  with  a  vivid 
and  intimate  interest.  .So,  too,  with  the  flags  ;  a  flag 
labelled  "  British,  Marne,  19141  '  conveys  little  or 
nothing.  One  would  like  to  know  whether  it  merely 
fluttered  above  some  tent  or  building  at  the  base  com- 
paratively distant  from  the  actual  fighting,  or  whether  it 
was  used  as  a  battle  ensign,  and.  if  so,  by  what  regiment, 
and  who  were  its  bearers  over  the  (".erman  trenches,  and 
what  was  their  fate.  A  ragged  standard  torn  with  shot 
and  shell,  dyed,  perhaps,  with  the  life-blood  of  the  men 
who  carried  it  through  battle,  outweighs  in  interest  an 
acre  of  bunting  hallowed  by  no  such  poignant  asso- 
ciations. 

In  a  permanent  war  museum  care  must  be  taken 
either  to  isolate  relics  from  each  other  or  arrange  them 
in  homogeneous  groups,  for  the  close  juxtaposition  of  a 
number  of  incongruous  articles  inevitably  associates 
itself  in  one's  mind  with  recollections  of  rummage  sales. 
Care  also  should  be  taken  that  all  statements  of  fact  are 
strictly  accurate.  Thus  the  catalogue  note  to  the  exhibit 
of  one  of  the  first  two  cartridge  cases  used  against  enemy 
aircraft  attack  on  the  city  of  London,  that  "this  was  the 
first  occasion  in  history  on  which  a  foreign  enemy  has 
attacked  the  city,"  is  misleading.  The  history  of  London 
docs  not  commence  with  the  Norman  Conquest  ;  it  was  a 
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yreat  city  in  Roman  days,  and  probably  existed  many 
hundreds  of  years  earlier.  It  sustained  a  number  of 
siejjesalthe  hands  of  the  Danes,  which  are  all  chronicled. 
This  little  but  interesting  relic  is  shown  in  company  with 
a  silver  model  of  a  X'iking's  ship,  pennants  and  books 
taken  from  Herr  Krupp's  yacht,  and  a  wireless  log  of 
H.M..S.  Floaihii.  One  hopes  that  in  the  War  Museum 
it  will  take  its  rightful  place  as  the  earliest  of  the  imple- 
ments used  in  defence  of  London  against  Cierman  air 
raids,  the  nucleus  of  the  long-stretching  series  of  great 
guns  and  aeroplanes  now  environing  the  city  on  every 
side.  Shown  in  coniunction  with  remains  of  shattered 
(icrman  Zeppelins  and  (lothas,  and  of  bombs  dropped 
during  their  inroads,  together  with  photographs  of 
damaged  buildings  and  the  more  formidable  weapons — 
or  models  of  them — now  employed  to  repel  the  attacks, 
it  will  be  a  highly  interesting  memento. 

Turning  from  the  war-relic  section  of  the  eNhibition, 
one  finds  the  other  sections  somewhat  unequalK  filled. 
The  pictorial  section  could  well  have  been  strengthened  ; 
caricature  and  poster  art  is  almost  unrepresented,  and 
the  majority  of  the  pictures  and  drawings  shown  have 
already  been  exhibited.  As  some  compensation  for  this, 
there  is  an  interesting  dis]>lay  of  medals.  In  this  England 
only  occupies  a  secondar\-  place,  being  represented  by 
only  I  5  examples,  over  a  third  of  which  are  the  «  ork  of 
foreign  artists.  France  is  seen  to  better  advantage  with 
37  ;  the  other  allies  are  represented  by  21,  neutral 
countries  by  6,  and  (ierman)  by  no  less  tlian  124.  This 
predominance  is  secured  by  the  German  method  of 
mobilising  its  artistic  talent  for  propaganda  %\nrk  in  the 
same  thorough  manner  as  it  Ijrings  its  entire  martial 
strength  to  the  battlefield.  The  (7erman  exhibits  epito- 
mise the  entire  history  of  the  war,  not  only  glorifying  the 
feats  of  the  national  arms,  and  perpetuating  the  likenesses 
<if  rulers  and  famous  generals,  but  oft'ering  an  eft'ective 
tiiough  vitriolic  comment  on  the  doings  of  the  .•\llics. 
Keijresentations  of  the  King,  Lord  (irey.  Lord  Fisher, 
Lord  Montagu,  and  other  noteworthy  Englishmen  aj)- 
pear  among  these  satirical  medals,  which,  gener.dly 
speaking,  are  conceived  with  a  freedom  and  artistic 
originality  that  make  them  far  more  interesting  than  the 
orthodo.x  medals  commemorating  national  c  elebniies  .mil 
alleged  German  victories.  Even  this  extensive  collec- 
tion represents  mider  .i  c[uarter  of  the  war  medals  issued 
in  Germany.  .Xnother  illustration  of  the  far-reaching 
intluence  oi  the  war  is  contained  in  the  nucleus  of  a 
postage-stamp  collection.  .So  tar  only  one  or  two  sur- 
charged Turkish  and  German  issues  are  represented. 
To  be  (:oin])lete,  the  collection  will  have  to  include 
specimens  from  nearly  every  country  on  the  globe,  for 
even  the  majority  of  neutral  countries  have  had  special 
war  issues.  The  scientific  side  of  the  conflict  is  strongly 
in  evidence,  destructive  implements  of  all  descriptions, 
ranging  in  si/.e  to  one  or  two  captured  aeroplanes,  are 
gathered  together.  Their  variety  and  ingenuity  are 
almost  unbelievable.  With  these  pieces  of  mechanism 
— some  most  elaborately  complicated,  others  surprisingly 
simple — the  force  of  explosives  can  be  controlled  and 
measured,    the    laws   of    gravitation    largelv   overcome. 


space  bridged,  and  the  natural  forces  of  earth,  air,  and 
water  all  brought  into  more  or  less  subjection  to  aid  in 
the  work  of  destruction.  Before  concluding  the  survey 
of  the  exhibition,  a  word  of  praise  should  be  awarded  to 
the  friezes  decorating  the  rooms.  They  are  formed  from 
a  series  of  silhouettes  illustrating  incidents  in  the  war, 
which  have  been  combined  together  into  highly  decora- 
tive and  varied  arrangements,  and  are  peculiarly  appro- 
priate to  the  scope  of  the  exhibition. 


The  New  English 
Art  Club 


Thk    fifty-eighth  exhibition  of  the   new   English   Art 
Club  at  the  Suftblk  .Street   (ialleries  is  permeated  by  an 
atmosphere   of  vitality  that  makes 
It    interesting.       Some   of  its   most 
conspicuous  members  are  unrepre- 
sented.     There  are  few  large  works,  but  nearly  all  the 
289  oils  and  water-colours  included  are  marked  by  high 
and    sincere    intention  ;    they  are    painted    neither    with 
the  idea  of  shocking  nor  repelling  visitors,  but  because 
their  authors  had  ideas  to  express  in  pigment,  and  they 
have  done  it  in  the  main  honestly  and  straightforwardly, 
.Almost  the  first   picture  in   the    Central   Gallery  is   Mr. 
C.    |.    Holmes's    Wluruiiih-.        Compared    with    nature, 
the    intense    blue    of  the    huge    central    mountain   mass 
dominating  the  canvas  is  exaggerated,  the  greens  in  the 
foreground  are,  perhaps,  a  little  cold  and  sere,  and  the 
sky  would  be  relatively  brighter :  but  one  has  a  shrewd 
idea  that  the  artist  had  no  intention  of  closely  imitating 
nature,  but  used  it  as  a  suggestion  for  a  decorative  com- 
position, broad  and  simple  in  feeling  and  arrangement 
and    finely  harmonised   in    colour.       .\nd  this   arrange- 
ment,   conventionalised   to   a    degree   that    would   have 
shocked  Ruskin,  does  really  express  to  a  greater  degree 
than  would  a  merely  imitative  work  the  feeling  of  vast- 
ness  and  loneliness  affecting  one  when  travelling  among 
the  great  ^■orkshire  hills.      That   Mr.  Holmes  can  paint 
directly  from  nature  when   he  pleases  is  shown   by  his 
RihbU-   ill    I'liuhl,    a    low-toned   but   impressive  piece  of 
work,  «hc)ll\-  true  in  form,  colour,  and  tone.      Miss  .\lice 
F.mncr,    m    her  picture  of    The   Lion  GiUcs   'Hampton 
Court),    invests   an  attractive   architcctur.il    theme   with 
l)ictorial  beauty  by  means  of  colour  and  sunlight  ;  while 
Mr.    William    Rothenstein,    though   the   building  in  his 
picture  of   'I'lic  Sloriii  is  expressed  with  a  preciseness  of 
definition  that  would  satisfy  an  architect's  draughtsman, 
yet  introduces  it  wholly  as  :i  pictorial  adjunct,  its  solid, 
square  form,   brilliantly  lighted  in  the  watery  sunshine, 
keeping   in  place   the   heavy  purple    blues   of  the   sky. 
Miss  Ethel  Walker  has  a  couple  of  fresh  and  breezy  coast 
scenes  and  a  couple  of  figure   studies,  not  carried  over 
far,  but  marked  by  good  colour  and  feeling.      Mr.  David 
Muirhead   and    Mr.    P.   Wilson    Steer   express   in    their 
different  wa\s  the  perpetual  unrest  of  nature.      Even  the 
stillest  landscape  is  animated  by  the  movement  of  light 
and  shadow  and  the  flicker  of  sunshine.      Mr.  Muirhead 
and  Mr.  Wilson  Steer  put  this  feeling  in  their  work.    The 
former's    Vorks/iiiY  M?/;- is  busy,  its  colour  is  unrestful, 
and  at  first  sight  the  work  appears  a  little  tiresome  on 
this   account,    and    it    is   only    after   regarding  it    for   a 
moment  that  one  realises  that   these  masses  of  broken 
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colour  give  exactly  the  elTect  of  light  and  air  movements 
as  one  sees  them  in  nature.  Mr.  Wilson  Steer's  Land- 
scape {Broken  Weather)  gives  a  more  boisterous  scene  : 
clouds  are  hurrying  across  the  sk\',  trees  swaying  in  the 
breeze.  This  might  have  been  suggested  by  showing 
the  forms  of  the  trees  and  vegetation  bending  before  the 
gale,  but  unless  in  an  e.xposed  place  or  during  a  great 
storm  this  rarely  happens  to  a  noteworthy  degree.  The 
artist  has  avoided  this  exaggeration,  and  has  imbued  his 
whole  canvas  with  the  sense  of  moxenient  by  his  flickering, 
palpitating  colour.  Could  one  photograph  such  a  scene 
from  nature  in  exact  colour,  the  tree-forms  in  the  print 
would  appear  petrified  if  shown  side  by  side  with  those 
of  the  picture.  .Inother  artist  who  sees  nature  with 
unconventional  eyes  is  Mr.  C.  fl.  Collins  Baker.  His 
West  Bay  is  a  frank  rejection  of  the  usual  artistic  com- 
promise directing  that  lights  and  shadows  shall  be  pro- 
portionately modified,  so  as  to  harmonise  the  scale  of 
colours  on  the  artist's  palette,  merely  ranging  from  black 
to  white — with  the  much  greater  chromatic  scale  of  nature, 
in  which  black  in  sunlight  is  often  more  brilliant  than  the 
purest  white  in  the  artist's  box.  .Mr.  Kaker  has  streng- 
thened some  of  the  middle  and  dark  tones  to  give  true 
value  to  his  high  lights.  The  effect  at  first  sight  appears 
crude  and  garish  ;  later  on  it  convinces  as  a  piece  of 
uncompromising  realism  observed  from  an  unhackneyed 
standpoint.  Other  pictures  that  deserve  more  than 
mention  are  Miss  Clare  .-Xttwood's  portrait  of  t'/zr/i/c/Z/r;' 
St.  John,  Mr.  Henry  Morley's  Eni/yinion,  with  its  echo 
of  luxurious  \'enetian  colour,  and  Mr.  Lucien  Pissarro's 
Hayfield  in  June,  East  Knoyle.  .A.  collection  of  drawings 
and  pictures  by  the  late  Captain  derrard  Chowne  exem- 
plify his  command  and  range  of  colour  and  the  thorough 
sincerity  of  his  artistic  utterance. 


The  Marqjess  of 
Tweeddale,  by 
Kneller,  for  the 
National  Gallery 


The  Kneller  portrait  just  presented  to  the  National 
C.allery  by  Mr.  (ieorge  Leon  (reproduced  in  The  Con- 
noisseur, page  146,  Nov.,  191 5) 
is  just  the  type  of  Kneller  that 
should  represent  that  master  in  a 
great  collection.  His  conventional 
and  u  n  i n s  ]) i  r e d  pieces  are  so 
numerous  and  so  unemotional  that,  in  a  gallery  mainly 
dedicated  to  great  emotions  and  first-rate  technique,  they 
would  make  no  appeal.  In  such  competition  Kneller 
would  not,  if  one  may  use  the  phrase,  cut  any  ice,  unless 
in  his  relatively  rare  hours  of  sympathetic  character- 
reading,  or  in  his  freest  and  most  masterly  vein  of 
draughtsmanship  and  brush-work.  Few  students  of 
painting  would  concede  off-hand  that  Kneller's  interpre- 
tation was  sympathetic  or  his  technique  masterly.  But 
Mr.  Leon's  gift  will  convert  the  sceptics  on  the  latter 
point,  and  at  least  convince  them  on  the  former — that 
his  interpretation  was  shrewd  and  active.  The  drawing, 
the  modelling,  and  brush-«'ork  of  this  Lord  Tioeeddcde 
(engraved  by  John  Smith,  1695)  are  a  past-master's  ;  "" 
touch  but  has  intention,  no  stroke  that  is  otiose,  and  a 
solidity  of  mass,  subtlety  of  contour,  and  projection  of 
plane  that  would  fully  serve  a  sculptor  had  he  to  model 
a  head  from  this  painting.     And  all  this  is  done  with  a 


fluency  and,  as  painters  say,  an  openness  of  handling 
that  are  seldom  associated  with  the  despised  "  face- 
painter"  Kneller.  As  regards  the  characterisation  of 
this  portrait,  it  has  been  aptly  remarked  that  Kneller's 
attitude  to  his  sitter  was  much  what  .Mr.  John's  is  to-day. 
He  made  no  pretence  of  idealising  him,  but  zestfully  laid 
bare  the  character  which  my  lord  condescended  to  expose 
to  him.  We  can  easily  discern  that  an  atmosphere  of 
something  like  reciprocated  hostility  filled  Sir  ("lodfrey's 
studio  during  those  sittings.  Lord  Tweeddale  seems  to 
have  struck  the  painter  as  an  arrogant  and  supercilious 
bully,  and  as  such,  sans  phrase,  the  painter  set  him 
down.  Kneller,  of  course,  was  in  his  world  big  enough 
and  of  sufficient  consequence  and  self-esteem  to  do  any- 
one who  annoyed  him  this  remorseless  service.  Reverting 
for  a  moment  to  the  technical  qualities  of  the  picture,  we 
should  suppose  that  it  will  be  of  great  educational  value 
to  students  who  wish  to  analyse  a  portrait  technique  of 
sound  method,  brilliant  idiom  and  simplicity.  The 
portrait,  painted  eirea  1694,  represents  Kneller's  middle 
period  at  its  best. 

The  subject  of  the  portrait,  John  Hay,  1st  Marquessof 
Tweeddale,  was  Lord  Chancellor  of  Scotland  ( 1626-1697). 
He  joined  Charles  1.  at  Nottingham,  1642  ;  the  Parlia- 
ment at  Marston  Moor,  1644;  succeeded  as  2nd  Earl 
of  Tweeddale,  1654  ;  was  President  of  the  Council, 
1663;  Chancellor  of  Scotland,  1692-6;  cr.  Marquess  of 
Tweeddale,  1694;  and  disgraced  11696)  for  supporting 
the  Uarien  Scheme. 

To  the  Editor  of  THE  CONNOISSEUR. 
Sir,  —  Great,  has  been  the  generosity  of  the  public 
towards  the  sick  and  wounded  in  this  world-wide  war, 
but  greater  and  e\er-increasing  have 
been  the  numbers  of  the  wounded  to 
whom  the  Red  Cross  ministers,  and  consequently  greater 
is  our  need  for  money  wherewith  to  pay  for  our  work  of 
mercy.  Once  more,  as  in  former  years,  we  appeal  to  the 
public  to  support  a  great  sale  of  objects  of  art.  This 
sale  will  be  held  in  March  or  .\pril,  1918,  and  .Messrs. 
Christie,  .Manson  and  Woods  have  generously  consented 
again  to  conduct  the  sale,  free  of  all  remuneration.  We 
are,  therefore,  writing  to  ask  for  gifts  of  sintablc  objects 
for  this  sale.  These  gifts  include  ancient  and  modern 
pictures,  drawings,  prints  of  the  Early  English  school, 
old  French  prints,  jewellery,  antique  silver,  small  pieces 
of  antique  furniture,  tapestry,  antique  clocks,  and  other 
decorati\e  ornaments,  old  china,  manuscripts,  valuable 
books,  historical  relics,  and  valuable  and  interesting 
objects  of  art.  Objects  intended  for  the  sale  should  be 
sent  to  the  Red  Cross  Depot,  20,  King  .Street,  St.  James's, 
S.W.I,  and  should  be  received  there  not  later  than 
February   14th. 

Arthur    .Siani.ev    (Chairman,    Joint    War   Com- 
mittee),   British  Red  Cross  Society  and  Order 
of  St.  John. 
Robert   HuhsON  (Chairman,   Joint  Finance  Com- 
mittee). 
Ch.\rles   Russell  (Chairman,    Collections  Com- 
mittee). 
Dec.  3ist. 
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That  the  foi-egoing  appeal  will  meet  with  a  generous 
response  may  be  confidently  anticipated.  What  is  wanted, 
however,  is  that  the  quantity,  and  above  all  the  quality, 
of  the  gifts  ma\-  be  such  as  to  enable  Messrs.  Christie 
to  further  advance  the  progressive  records  made  in  the 
previous  sales  held  on  behalf  of  the  Red  Cross  Society. 
It  may  be  remembered  that  in  1915  ^49,000  was  realised, 
ill  1916/52,000,  and  in  1917  /J2,ooo.  To  inipro\e  on 
such  results  will  be  a  difficult  task,  but  it  is  one  that 
should  be  accomplished,  for  the  Red  Cross  Society  was 
never  in  more  urgent  need  of  funds  than  at  the  present 
moment.  With  every  expansion  in  the  scope  of  British 
military  and  naval  activity,  increased  demands  are  made 
on  its  resources,  and  its  expenses  now  amount  to  over 
/6o,ooo  a  week.  The  values  of  all  fine  works  ol  .irt 
have  steadily  appreciated  during  the  war,  and  if  donors 
will  confine  their  gifts  to  worthy  objects,  large  prices  will 
be  obtained,  and  the  sale  be  even  more  successful  than 
that  held  last  year. 

The  exploitation  of  wood -engraving,   unlike   that  ot 

other  graphic  arts,  has  proceeded  at  a  slow  and  halting 

pace.     Within  a  century  of  the  inven- 

Woodcuts  by  ^^^^^  ^j-  mg^^otint  its  resources  had 

Timothy  Cole        ,  r  n  1        j  u  c 

been  fully  explored  by  a  succession  ot 

capable  engr.iscr^.  Rembrandt  in  the  seventeenth  cen- 
tury left  few  of  the  possibilities  of  the  medium  to  be 
demonstrated  by  posterity,  yet  wood-engraving,  the  ear- 
liest of  the  trio,  still  appears  to  possess  latent  resources, 
hitherto  scarcely  brought  into  notice.  These  reflections 
are  induced  by  a  glance  round  the  exhibition  of  wood- 
cuts bv  Mr.  Timothy  Cole  at  the  Creatorex  ("Talleries 
14,  (irafton  Street,  W.  M.  Mr.  Cole  is,  of  course,  a 
well-known  exponent  of  wood-engra\  ing,  and  his  blocks 
have  been  an  attraction  to  some  of  the  principal  American 
magazines  for  more  years  than  one  cares  to  remember  ; 
but  the  prints  from  the^e,  struck  off  by  tens  of  thousands, 
though  wonderfulh-  jKinted  considering  the  rate  at  which 
thev  must  have  been  passed  through  the  press,  tail  to  do 
adequate  justice  to  the  subtlet)-  and  refinement  of  the 
original  woodcuts.  The  collection  now  cm  \  ieiv,  consist- 
ing wholly  of  early  proofs,  pulled  from  a  hand-press  on 
lapan  or  India  jKiper,  reveals  the  full  qualities  of  .Mr. 
Cole's  work,  and  in  doing  so  aflbrdsa  revelation  of  higher 
jjossibilities  of  wood-engraving  as  a  reproductive  medium 
than  ha\e  hitherto  been  accorded  it.  Cntil  late  in  the 
eighteenth  century,  when  Bewick  introduced  the  white 
line  method,  wood-engravers  habitually  used  a  knife 
instead  of  a  gra\er  for  executing"  their  work,  a  method 
practically  confining  their  work  to  a  somewhat  mechanical 
line,  and  to  themes  requiring  little  delicacy  of  treatment 
or  suggestion  of  textures  or  values.  Bewick's  impro\e- 
ments  grcath  extended  the  sphere  of  wood-engraving, 
but,  nevertheless,  it  was  chiefly  employed  as  a  speedy 
and  inexpensi\e  method  of  illustrating  [Jopular  books 
and  periodicals,  .iml  ilu:  work  produced  was  largely  ol 
a  mechanical  char.icter,  auemi)ting  neither  to  reproduce 
the  feeling  nor  qualitv  of  the  nriginaU  from  which  it  "<is 
taken.  The  discovery  of  photographic  process  \M>rk  put 
an  end  to  this  ;  it   was  cheaper  and   more  speedy,  and 


superior  in  fidelity  and  even  in  quality  to  mechanically 
executed  hand-work,  so  that  the  sole  future  remaining  to 
wood-engraving  lay  in  showing  that  it  possessed  artistic 
qualities  not  to  be  found  in  other  mediums.  To  some 
extent  this  has  been  done  in  work  of  a  broad,  vigorous, 
but  coarse  quality,  very  limited  in  sphere  ;  but  to  Mr.  Cole 
has  been  left  the  task  of  showing  that  wood-engraving  is 
compatible  with  mezzotint,  etching,  or  line  engraving  in 
delicacy  and  refinement  and  variety  of  texture  and  tone. 
His  blocks,  being  engraxed  for  a  quarto  magazine,  or  of 
a  modest  size,  consequently  must  be  compared  not  with 
the  larger  examples  of  metal-engraving,  but  some  of  the 
smaller  —  Turner's  R!7'ers  of  France,  for  instance,  or 
Lucas's  "  English  Landscape"  series,  after  Constable.  In 
important  respects  these  comparisons  are  unfair  to  Mr. 
Cole,  for  both  Lucas's  and  Turner's  engravers  worked 
direct  from  originals,  and  had  the  advantage  of  the  careful 
supervision  of  their  artists.  Nevertheless,  the  comparison 
is  by  no  means  so  one-sided  as  might  have  been  imagined. 
The  reproduction  of  Constable's  sketchof  Waterloo  Bridge 
wants  something"  of  the  richness,  depth  of  tone,  and 
brilliancN"  of  a  Lucas's  plate  ;  but  it  is  even  more  atmos- 
pheric, while  the  feeling  and  characterofthe  artist's  brush- 
work  is  more  closely  followed.  This,  perhaps,  is  the  most 
interesting  example  in  the  exhibition  for  the  \ariety  of 
texture  and  tone,  and  the  subtle  gradations  of  light  and 
shade  attained  by  the  engra\  er  cause  the  print  to  mark 
an  epoch  in  the  history  of  wood-engraving.  Mr.  Cole 
is  equally  successful  in  reproducing  the  handling  of  other 
artists  :  the  delightful  gusto  and  freedom  of  Hogarth's 
Shrimp  U'irl  is  suggested  perfectly  by  his  dexterous 
graver  ;  nor  does  he  fail  in  his  interpretation  of  the  calm- 
ness and  tranquillity  of  Turner's  Fros/y  Mor/iim;,  the 
lirilliant  sunset  glories  of  T/tc  Fig/i/iiig  7'eineraire,  or  the 
quiet  luminosity  of  Crome's  W'indiiiill,  in  the  National 
("lallerv.  Where  he  is  least  successful  is  m  pictures  con- 
taining broad  masses  of  dense  shadows,  the  translation 
of  these  in  wood -engraving  appearing  more  flat  and 
lustreless  than  in  mezzotint  ;  but  so  long  as  there  is 
sufficient  variety  of  tone  in  the  original.  .Mr.  Cole's  blacks 
are  all  that  could  be  desired.  He  has  carried  wood  to  a 
higher  degree  of  technical  achievement  than  has  hitherto 
been  thought  possible,  attaining  a  wider  range  of  expres- 
sion b\-  \arying  his  methods  of  working  in  a  manner 
onlv  possible  to  a  master  of  the  craft. 

Thk  exhibition  of  works  by  Serbo-Croatian  sculptors 
and  painters  at  the  Crafton  C.allery  revealed  a  new  and 
original  school  of  art  hitherto  only 
known  to  the  British  public  through 
the  sculpture  of  han  .Mestro\  ic,  shown 
at  the  \'ictoria  and  .\lbert  Museum. 
Mr.  Charles  .\itkcn.  in  his  interesting  preface  to  the 
catalogue,  compared  this  Serbian  sculpture  to  the  Perga- 
mean  sculpture  of  the  Mausoleum.  "Both  arose  in 
outhing  lands  fertilised  by  the  C.reek  spirit,  and  both 
re\eal  dignified,  serious,  if  somewhat  coarsened,  de\"elop- 
mcnts  i)f  the  best  Citeek  influences.  They  are  rustic  or 
pro\  inci.d  \ersions  of  the  finer  metropolitan  standards  of 
.\thens. "     One  would  s.i\"  that  these  influences  had  been 
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transmitted    through    the    15yzantinc    art    of  the    (Ireck 
Church,  which  still  holds  sway  in  the  decoration  of  the 
religious  edifices  of  the  Slav  races  ;  but  it  is  Byzantine  art 
quickened  and  reinspired  with  new  \itality.     The  works 
of  Mestrovic  and  his  followers  are  imbued  with  a  rude 
and  lusty  strength,  exemplified  in  startling  conceptions, 
sometimes   repulsi\e,    sometimes   grotesque,    but   rarely 
uninteresting.     The  largest  example  of  Mestrovic's  work 
was  a  gigantic  crucifix  bearing  a   figure  of  Christ    far 
larger  than  life,  but  greatly  attenuated,  so  that  the  form 
was  little  better  than  a  skeleton,  and  the  hands  and  feet 
were   like   a   bird's   claws.       Despite   this  exaggeration, 
the  figure  was  strangely  impressive — a  sad  and  terrible 
conception   of    the    Crucifixion,    conveying   an    idea   of 
pathos   and   terrible   suffering.       In  the   same   manner, 
but  to  different  degrees,  the  other  figures  of  the  sculptor 
were  marked  by  %iolence   and    exaggeration,    strangely 
impressive  because  characterised  by  large  handling  and 
feeling.        The    work   of    T.     Rosandie,    an    older   con- 
temporary of   Mestrovic,   was   characterised    by   similar 
mannerisms   and   similar   strength.       To  judge  Serbian 
sculpture  by  the  same  standards  as  those  of  English  is 
impossible,  for  the  two  nations  are  separated  by  a  wide 
gulf  of  outlook  and  feeling.      Nearly  a  thousand  years 
of  freedom  from  foreign    invasion,  or  even  from  fierce 
domestic  conflicts,  have  given  the  Englishman  a  placidity 
of  vision,    finding  its   natural    expression  in  placid  art. 
Serbian    history,   on    the   other  hand,    is  a  record  of  a 
continuous  struggle  for  existence  against  overwhelming" 
odds.      Her  art  mirrors  this  in  its  pathos  and  violence, 
exemplifying  with  these  qualities  naivete  and  boldness  of 
expression,    and   often    a   fine   decorative  feeling.     The 
pictures  by  Racki  showed  the  same  characteristics.      He 
depicts  the  histor\  and  legend  oi  his  country,  generally 
infusing  into  his  work  a  note  of  tragic  pathos  symbolical 
of  his  country's  present  fate.     Among  the  more  impres- 
sive of  his  works  was   The  Dead  Girl,  a  sad  and  pitiful 
figure  set  about  with  lighted  candles.    Even  more  impres- 
sive was   his    rendering  of  Mother  and  Son — an  aged 
woman,  calm  and  tearless,  as  tliough  her  grief  was  too 
great  for  utterance,   supporting   the  body  of  a   stalwart 
man  cut   off  in  the   flower  of  his  manhood.     A  highly 
original  composition,  decorative  in  its  arrangement,  was 
The  Nine  Jugovitch  Brothers,  one  of  a  series  of  works 
illustrating  a  historical  Serbian  legend. 

The  proceeds  of  the  exhibition  were  devoted  to  the 
Serbian  Relief  F'und,  which  has  already  been  the  means 
of  saving  hundreds  of  Serbian  lives,  and  which  is  in 
urgent  need  of ■  further  help  if  the  good  work  which  has 
been  effected  is  to  be  continued. 


"  Life  of 

J.  J.  Masquerier 


"  Life  of  Ozias 
Humphry  " 


Mr.  R.  R.  Mkver-Ske,  well  known  for  his  writings  on 
the  art  of  painting  in  pastel,  has  in  preparation  a  work 
dealing  with  the  life  and  pictures  of 
John  James  Masquerier,  which  he 
wishes  to  make  thoroughly  exhaustive. 
He  will  be  glad  if  readers  of  TlIE  CON.NOISSKUR  possess- 
ing works  by  this  artist,  or  knowing  of  any  unpublished 
facts  in  connection  with  his  career,  will  kindly  communi- 
cate with  him. 

\Vk  understand  that  Mr.  John  Lane,  of  the  Bodley 
Head,  who  commissioned  before  the  war  a  richly  illus- 
trated volume  on  Ozias  Humphry, 
from  Dr.  G.  C.  Williamson,  has 
decided,  notwithstanding  the  grave 
difllcultics  in  paper  and  printing,  to  proceed  witli  the 
book  and  issue  it  at  Christmas.  We  anticipate  that  he 
will  be  well  rewarded  for  his  courage,  inasmuch  as  the 
name  of  Ozias  Humphry  is  one  that  is  just  now  on  the 
lips  of  every  man.  We  are  informed  that  1  )r.  Williamson, 
to  whom  he  suggested  the  subject,  has  been  remarkably 
successful  in  his  search  for  materials,  having  found  no  less 
than  four  separate  hoards  of  Humphry's  correspondence 
with  his  sitters,  and  recently,  from  a  source  wholly  fresh, 
some  original  letters  from  the  Ladies  Waldegrave  and  the 
artist  himself,  relative  to  the  former  so-called  Romney 
picture,  fully  describing  it  and  giving  many  new  and 
curious  details  concerning  its  history.  He  has  also  dis- 
covered another  of  Humphry's  early  letters  to  his  mother 
when  yet  at  school,  the  details  of  his  apprenticeship  and 
first  training,  and,  most  interesting  of  all,  two  groups  of 
original  lo\e-letters  relating  to  Humphry's  adventures 
in  the  field  of  love,  neither  of  which,  unhappily,  was 
crowned  with  success. 

No  author  has  hitherto  known  a  word  of  these  episodes. 
Dr.  Williamson  promises  us  both  full  and  piquant  details. 
We  are  also  assured  that  the  author  has  discovered 
Humphry's  original  proofs  for  many  of  his  prints,  a  long 
and  important  letter  concerning  the  Linleys  and  Mrs. 
Sheridan,  and  nearly  1 50  miniatures  by  Humphry,  mostly 
named  and  dated,  that  have  been  hidden  away  in  Scotland 
since  1846. 

In  short,  we  are  promised  by  .Mr.  Lane  a  book  of  deep 
interest,  crowded  with  new  and  original  material  relative 
to  the  art  of  the  eighteenth  century  and  one  of  its  chief 
exponents. 

Mr.  John  Lane  would  be  glad  to  hear  from  anyone 
possessing  works— particularly  oil  paintings  or  important 
drawings— by  Humphry,  or  any  correspondence  b\-  or 
to  him. 


119 


The  Connoisseur 


Eii(]iitrses  should  be  made  on  the  E/ujuirv   Coupon. 
See  Adveriising  Pages. 


lea  Set.  —  r.1,367  (Antipodes).  —  In  our  opinion  your  china, 
thougli  be.iring  the  French  royal  badge  which  was  used  in  the 
eighteenth  century,  is  in  all  probability  modern  Tournay  work. 
There  is  a  very  large  outinit  from  that  factory,  and  specimens 
are  easily  obtainable.  It  is  impossible  to  say  definitely,  without 
seeing  the  china  itself,  whether  it  is  antique  or  ni"dern,  but 
assuming  it  to  be  modern,  we  should  say  the  eight  pieces  might 
fetch  £6  or  ^S. 

Grandfather  Clocks.  —  61,312  (Carnarvm).  — Judging 
from  the  photographs  submitted,  your  four  clocks  are  interest- 
ing, though  not  valuable,  specimens.  No.  I  is,  in  our  opinion, 
early  eighteenth  century.  Being  what  is  called  a  thirty-hour 
cluck,  and  having  a  very  plain,  ugly  case,  we  should  not  place 
its  value  at  more  than  £2.  No.  2  is  a  fifteen-day  clock,  dating 
probably  from  the  early  part  of  la-t  centuiy.  We  should  think 
that  the  glass  was  inserted  at  a  later  dale.  \'alue,  from  ^15  to 
/.  iS.  No.  3  is  an  eighteenth-century  eight-day  clock,  and  is 
worth  about  ;^IO.  No.  4.  This  would  appear  to  us  to  be  an 
eighteenth-century  English  clock  in  a  Dutch  case.  It  was  a 
very  usual  custom  to  procure  the  dials  and  movements  of  clocks 
frturi  Birmingham  and  hi  ihcm  up  locally.  Tlu>  clock  might 
fetch,  perhaps,  ^10. 

Oak  Chair.  —  Bl, 024  (Kllham).  —  Fronr  the  photograph 
submitted,  we  should  say  your  chair  dates  back  to  about  1740. 
In  its  present  form  it  would  be  of  small  interest  to  a  collector, 
but  with  a  lillle  judicious  alteration  it  might  be  turned  into  an 
armchair,  when  it  wotdd  be  woith  £q  or  £\o. 

Carved  Cup.  —  151,382  (Ashton  -  on  -  .Mersey).  —  In  our 
opininn  yom-  cup,  which  is  apparently  walnut,  is  what  is  known 
as  a  wassail  cup,  is  undoubtedlyof  English  origin,  and,  we  should 
think,  dates  back  to  the  seventeenth  century.  The  decoratiim 
is  very  similar  t(j  that  lound  on  the  old  Mazer  bowls  of  the  same 
period.  Vour  cup  is  really  more  uncommon  than  the  bowls, 
and  being  a  very  choice  sjiecimen,  we  should  place  its  value  at 
about  ^10. 

Notes  and  Queries. —The  charge  for  inserting  illustra- 
tions of  pictures  in  the  NoiEs  AMI  <,)l'li!;iKs  pages,  about  which 
readers  desire  information,  is  now,  owing  to  increased  cost  of 
maletial  and  labour,  raised  to  15s.  for  each  photograph.  Letters 
without  illustration  are  still  inserted  free  of  chaige. 


Readers  of  The  Connoisseur  who  desire  to  take 
advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  Manager  of 
the  Heraldic  Department,  i,  Duke  Street,  St.  James's, 
London,  S.^^'.  i. 

Only  replies  that  may  be  considered  to  be  of  general 
interest  will  be  published  in  these  columns.  Those 
of  a  directly  personal  character,  or  in  cases  where  the 
applicant  may  prefer  a  private  answer,  will  be  dealt 
with   by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  ent]uired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged 
fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so 
far  as  they  may  be  already  known  to  the  applicant, 
should  be  set  forth. 


IIoi.LoWAV.  —  John,  of  the  I'niversity  of  Oxford,  gent.  (_"on- 
firmation  of  amis  by  Sir  R.  St.  George,  Clar.,  10  Nov.  1631. 
(iules  a  chevron  between  three  cioss-crosslets  argent,  a  cantcn 
ermine.  Ov.>/ — .\  goal's  head  couped  argent,  collar  and  chain 
gules,  on  the  collar  three  ciescenls  of  the  first. 

There  was  a  John  Ilolloway,  son  of  John  llollou  ay,  clerk, 
llart  Ilall,  who  matriculated  9  Feb.  1651-2,  \',.A.  from  Uni- 
versity College,  23  Fell.  1654-5.  C"t''T.  —  Held  the  livings 
of  Ballon  -  on  -  the  -  Heath,  co.  W'arw.,  Comjiton,  co.  Hants, 
and  Puddle  Treiithide,  co.  Doiset,  1663-74.  Another  John 
Hollo\say,  S(  n  of  Kicliaid  Hollowa)',  of  O.xford,  Hsci-.  matii- 
culated  S.  John's  College,  28  April  1676,  aged  15  :  uas  a 
barrister  of  the  Inner  Temple,  16S2  ;  Treasurer  in  1717,  and 
was  buried   in   the  Tcmjile  Church    15   Feb.  1720. 

11am  Ml.  I  I.  — Walter  Ilanimelt  of  Norlliam.  .-Vdministration 
was  granted  to  Dorothy  llammett,  his  widow,  6  Ocl.  1625. 
Slim.   ,,{,13    Is.   41I. 

James  llamnielt,  eldest  son  of  Richard  llammett  antl  Iiliza- 
belh  Risdon,  second  son  of  Richaird  Haminelt  of  Clovelly, 
CO.  Devon,  and  Thomasine  liamlyn,  ch.anged  his  name  10 
Hamlyn,  by  .-\ct  of  Parliament,  in  1760.  lie  was  cieated  a 
baronet  in   1795. 
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Pottery  and 

Porcelai 


Chinese  Porcelain  and  its  Imitations        By  Frederick  Litchfield 


Among  collectors  of  old  porcelain  ihe  palm  of 
merit  must,  without  question,  be  accorded  to  the  connois- 
seur of  Chinese  ceramic  productions.  In  the  first  place, 
Chinese  porcelain  is  the  Jons  ct  origo  of  all  the  porcelain 
factories  of  the  world.  The  European  factories  were  the 
direct  result  of  the  aim  and  ambition  of  kinj^s  and  poten- 
tates to  discover  the  secret  which  the  Celestial  had  proved 
and  worked  for  centuries  before  Western  civilisation 
adopted  some  of  his  methods,  and  nearly  all  the  earlier 
specimens  of  the  European  fabrigiies  are  more  or  less 
copies  of  Oriental  design  and  decoration.  There  is  in- 
finitely more  variety  in  the  many  classes  and  qualities  of 
Chinese  porcelain,  in  the  diverse  periods  and  the  styles 
of  its  decorative  treatment,  than  in  any  other  branch  of 
this  interesting  subject.  A  fairly  large  house  may  con- 
tain a  representative  collection  of  Sevres,  of  Dresden,  or 


indeed  of  the  diflerent  continental yi/^'/vy//,-.!-,  or  a  similar 
gathering  of  examples  of  our  English  factories— Chelsea, 
Derby,  Worcester,  Bow,  and  others— but  nothing  less 
than  a  museum  of  generous  proportions  can  hold  a  good 
display  of  a  representative  collection  of  all  the  different 
types  and  classes  of  Chinese  porcelain. 

We  have  in  our  V'ictoria  and  .Albert  .Museum  the  Salt- 
ing bequest,  with  many  rare  and  beautiful  examples,  and 
in  the  general  museum  collection  there  are  many  good 
pieces ;  but  I  suppose  the  most  complete  catalogue  of 
Chinese  ceramics  is  that  of  the  Garland  collection,  in  the 
Metropolitan  Museum  of  New  York.  By  the  way,  it  is 
not  generally  known  how  narrowly  the  .-\merican  people 
escaped  the  loss  of  this  valuable  property.  Mr.  Garland 
had  lent  his  treasures  to  the  museum,  and  by  his  will  be- 
queathed them  to  the  nation  at  his  death.      In  making  a 
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fresh  will  ut  a  later  date  he  entirely  fcirj^ot  to  mention  his 
collection  on  loan  at  the  museum,  and  therefore  when  he 
died  his  executors  had  no  option  but  to  realise  its  %alue. 
A  well-known  tirm  of  art  dealers  immediately  saw  then- 
opportunity,  purchased  it  for  a  large  sum,  and  then 
approached  some  of  their  wealthy  American  clients  to 
invite  a  subscri|)tion  among  them  to  prevent  its  being 
sent  to  Europe.  The  suggestion  met  with  a  ready  and 
generous  response,  the  collection  was  repurchased  h'om 
them,  and  remains  a  national  possession.  The  Imperial 
Museum  of  Berlin  can  also  boast  of  one  of  the  finest 
collections  of  Chinese  porcelain. 

The  factories  where  the  different  kinds  of  porcelain  are 
made  in  China  are  many,  and  the  writer  has  no  specific 
knowledge  of  them— that  is,  in  the   way  that  we   know 
the  towns  and  districts  in  France  or  England  where  the 
difterent  factories  are  or  were  situated.      We  know  that 
in  the  pottery  district  of  King-te-chin  there  are  thousands 
of  furnaces  and  numerous  factories  ;  but  the  collector  has 
been  taught  to  classify  Chinese  porcelain   by  the  names 
of  successive  dynasties   during  whose   reigns   important 
(le\elopments  occurred,  or  to  some  e.xtent  by  the  names 
of  "  families  "  suggested  by  the  predominant  colourings 
which  prevailed  during  certain  periods.   These  are  given  in 
their  chronological  order,  although,  through  overlapping, 
they  are  to  some  extent  contemporary,  with  the  exception 
of  the  famillc  >vst\  which  did  not  commence  until  the 
beginning  of  the    Vung-cheng  dynasty.       This   form  ot 
nomenclature  was  adopted  by  the   French  connoisseur, 
who  wrote  and  s|)oke  of  the  /-;//////(■  /ic/r,;  Jaiiiillc  -'crtf. 
faiiiillt  jaiiih\  and,  lastly, /?/«///.;■/■.%,■.    The  chief  dynas- 
ties with  which  we  are  concerned  are  the  following  :  — 

Sung  -  -  960-1279 
Yuen  -  -  1 280-1 367 
Ming      -         -        1 368-1634 

T-!    •  .//'..     ,"-.-,    /u^'HTallv  known  .i>  ill- \ 

T'smg      -  -  l6h2-I,22(-      Ka,is-hsi  pm.Hl       • 

^■ung-cheng  -  1  7-3-' 735 
Ch'ien-lung     -       173^'-' 793 

From  the  middle  of  the  T'sing  d>nastya  decline,  more 
pronounced  after  the  Ch'ien-lung  period,  set  ni,  and 
with  increased  manufacture  for  export  to  Europe,  chietU 
England,  .S])ain,  Portugal,  and  Holland,  ( onnnerciali^ni 
gradually  prevailed  over  art. 

Pottery  produced  before  the  Simg  dynastic  period  may 
be  regarded  as  non-existent,  or  of  doubtful  authenticity. 
Some  specimens  labelled  as  such  in  museums  are  of 
interest  from  an  arch.rological  |>oint  ot  view  rather  than 
that  of  the  collector.  (  Hir  llritish  Museum  contains  a 
few  interesting  specimens.  Some  \  cry  early  Celadon 
and   crackle   belong   to  the   Sung  ,ind   the  \"uen   periods. 

Mini.  l)\\Asr\,  1368  1034. 
The  real  interest  of  the  collector  commences  «ith 
Ming,  and  authentic  exam|)les  arc  rare  and  valualile. 
This  period  of  nearly  three  hundred  years  may  be  again 
subdivided  into  limes  which  are  known  to  have  been 
responsible  for  (cilain  s|)ei:ialities.  For  instance,  the 
beautiful  white  |iorrrl:iiii   known   by  its   French    name  oi 


hliuic  i/i  i/ii/ii\  having  for  decoration  incised  or  engraved 
ornamentation,  is  supposed  to  have  been  produced  during 
the  reign  of  Yung-lo,  1403-24.  Sometimes  the  surface  of 
cups  and  saucers  of  />/iuii  lA-  i/ti/i,-  is  made  to  represent 
shagreen,  or  shark's  skin,  by  a  number  of  tiny  points 
raised  above  the  surface.  The  French  call  this  c///r  lie 
t^iuilt.   or  chicken  skin. 

Sprigs  of  the  tea  plant  and  other  foliage  were  also 
modelled  in  relief,  and  one  has  seen  some  of  the  choicest 
little  specimen  cups  of  an  oval  form,  called  sacrificial 
cups,  mounted  in  gold. 

The  best  blue  and  white  painted  in  underglaze  blue 
of  the  Ming  time  was  that  made  during  the  reign  of 
Hsuan-te,  1426-35,  a  period  also  noted  for  the  production 
ot  a  red  colour  varying  from  dull  maroon  to  a  vivid 
blood-red.  Coloured  designs  and  the  decoration  effected 
by  enamels  and  glazes  flourished  during  the  reign  'of 
Hung-chih,  14S8-1505,  a  period  also  famed  for  the 
production  of  a  pale  transparent  yellow  colour.  IMue 
and  white  was  a  specialite  of  the  next  reign  ;  that  of 
Chia-ching,  1522-06;  of  Lung-ching,  1567-72;  and  of 
\\'an-li,  1573-1619. 

The  study  of  Ming,  therefore,  with  its  many  subdivisions, 
alone  affords  good  opportunities  for  the  serious  collector. 
The  prevailing  colours  of  the  Ming  period  are  greens, 
browns,  and  yellow,  and  occasionally  one  finds  the 
beautiful  turtpioise  glaze,  which  became  of  more  frequent 
occurrence  in  the  succeeding  dynasty.  In  the  \'ictoria 
and  Albert  Museum  one  finds  some  crude  figures  of 
Buddhist  deities  and  Taoist  immortals,  also  the  flower 
and  foliage  of  the  lotus  plant.  The  trunks  of  trees,  often 
distorted  into  cpiaint  devices,  are  fa\ourite  ornaments. 

Kwan-yin,  the  l^)ueen  of  Heaven,  the  hearer  of  prayers, 
seated,  with  a  figure  on  each  side  in  the  act  of  praying 
and  making  an  offering,  is  a  favourite  figure,  generally 
seated  and  ha\  ing  a  handsomely  decorated  robe,  while 
the  face,  neck,  and  hands  are  in  the  unglazed  putty- 
coloured  clay  or  biauit.  Some  of  these  divinities  of  the 
.Ming  period  ;ire  standing  or  seated  upon  decorated 
pedestals  with  |);inels  formed  of  joo-e  heads  (an  elaborated 
quatrefoil  1. 

The  so-cidled  kylins  are  ;dso  a  t'a\ourite  ornament  of 
this  period.  I  believe  that  the  correctly  named  fabulous 
animal  is  very  rare,  ;ind  has  a  deer-shaped  body  ;  but 
those  more  generally  recognised  as  kylins  are  realh-  the 
dogs  of  liuddha,  and  often  found  in  pairs  seated  on 
square  pedestals  and  covered  with  a  brilliant  green 
enamel  and  decorated  with  yellow,  aubergine,  and  black. 
Thev  are  qu.unt  little  beasts  with  open  mouths,  pronunent 
eyeballs,  and  claws  and  tails  ;  one  generally  holds  the 
sacred  ball.  The  one  with  its  foot  on  a  ball  is  the  male. 
The  female  has  its  young  at  her  side. 

The  Feng-hwang,  or  phttnix,  the  ho-ho  bird,  and  the 
dragon  are  ;ilso  to  be  found  represented  in  Ming  pottery 
;ind  porcchun.  With  these  figure  subjects,  where  the 
material  is  so  thick,  one  cannot  differentiate  between 
jjotterv  aiul  porcelain,  ;is  translucency  cannot  be  observed. 
The  represent;ition  of  plants  ;ind  fruits  had  also  an 
;dlegorical  as  well  ;is  decorative  iiiolif.  Thus  the  bamboo 
is  symbolical  of  longexity,  the  ijomegranate  of  fecundity. 
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No.    II. — SPECIMENS    OK    K'ANG-HSI  THREE    ' 

while  the  peach  stood  for  longevity,  and  is  also  an  emblem 
of  marriage. 

The  Chinese  language,  being  monosyllabic,  is  probably 
a  reason  for  the  extraordinary  development  of  symbolism 
in  their  art.  Just  as  some  of  the  trees  and  fruits  men- 
tioned above  are  emblematical,  so  arc  such  animals  as  the 
deer,  the  fo.\,  and  tortoise.  The  blooms  of  the  azalea, 
jasmine,  cockscomb,  convolvulus,  camellia,  the  fungus, 
lotus,  poppy,  rose,  magnolia,  oleander,  and  tobacco-plant, 
are  all  employed  by  the  Chinese  ceramic  artist  to  deco- 
rate the  porcelain,  and  at  the  same  time  to  represent  a 
thought,  an  ideal,  or  to  convey  a  wish.  Several  of  the 
animals  and  flowers  here  mentioned  do  not  appear  until 
after  the  Ming  dynasty  had  passed,  but  they  are  given 
here  as  a  general  indication  of  the  widely  spread  and 
diverse  character  of  allegorical  decoration  of  (Miincse 
porcelain. 

Cobalt  blue  is  said  to  have  been  discovered  in  the 
tenth  century,  but  was  not  used  in  the  decoration  of 
porcelain  until  after  the  turn  of  the  fourteenth  century. 
Personally,  the  writer  has  never  seen  any  specimens  which 
he  could  place  earlier  than  the  fifteenth  century.  .A  blue 
and  white  bowl  in  the  .Salting  collection  is  ascribed  to 
Hsiian-te,  1426-35. 

There  is  at  Hardwick  Hall  a  fine  blue  and  white  ewer 
of  the  Wan-li  period,  mounted  in  silver,  bearing  the 
English  hall-mark  of  Elizabeth's  reign,  and  several  other 
examples  are  known  which  have  similar  date  guarantees 
in  their  mountings.  This  period  also  produced  pieces  with 
enamelled  decoration  combined  with  imderglaze  blue. 


FAMILLE    VEKrE        \  AsI■•.^ 

T'SINC;    DN.NAsIV,     1662-1722,    CKNhUi.ALl.V    tAM.KI) 
THE    K'ANC-HSI    FKRIOD. 

The  next  dynasty  was  one  of  great  development  in  the 
ceramic  industry  of  China.  K'ang-hsi,  the  first  emperor 
of  this  period,  reigned  for  the  long  period  of  sixty-one 
years,  and  it  was  during  this  epoch  of  porcelain-making, 
generally  termed  by  collectors  the  K'ang-hsi  period 
pronounced  Kang-hc  1,  that  the  production  of  ]K)rcelain 
in  China  reached  its  apotheosis.  Nothing  can  be  more 
beautiful  in  ceramic  art  than  the  best  productions  of  this 
important  period.  I  have  already  observed  that  there 
was  some  falling-oft"  during  the  latter  half  of  this  dynasty. 
The  scheme  of  ornamentation  of  vases  in  sets  of  three 
jars  or  \ases  with  covers,  and  two  beakers,  forming  a  set 
of  five,  was  to  di\  ide  the  surface  into  |)anels  of  diverse 
size  and  shape,  which  were  filled  in  with  paintings  of  figure 
subjects,  emblems,  or  foliage.  Rocky  lake  scenes,  figures 
and  emblems  representing  "  the  hundred  antiques,"  the 
sacred  symbols  of  Buddha,  carj)  rising  from  cataracts,  a 
full  moon  hidden  among  clouds,  all  kinds  of  ceremonial 
processions,  figures  of  mandarins  and  officials  in  various 
attitudes  and  performing  all  kinds  of  functions,  the  deco- 
rative variety  of  this  time,  and  the  beautiful  and  well- 
harmonised  colourings,  defy  description.  Sometimes  the 
miniature  landscape  work  executed  in  small  panels  on 
the  borders  of  plates,  on  the  necks  of  vases,  or  in  parts  of 
some  of  the  old  cisterns  of  this  period,  is  a  study  in 
miniature  painting  of  details,  which  are  fascinating  in 
their  variety. 

To  this  period  also  belongs  the  production  of  those  self- 
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coloured  \ases  and  bottles  which  are  not  only  treasured 
for  their  own  merit  as  ceramic  specimens,  but  are  so 
\aluablc  for  decorative  eft'ect.  The  chemists  employed 
in  the  factories  displayed  consummate  skill  in  the  pre- 
jiaration  of  those  metallic  oxides  which  could  produce 
such  a  variety  of  tints  as  one  finds  in  a  representative 
collection — a  rich  deep  maroon  red  or  siuii;  i/r  tain,  a 
lighter  red,  a  coral,  a  coffee  brown,  green  of  many  hues 
ami  shades,  bronze,  yellow,  \inlet,  blues  of  diherent 
shades,  including  a  beautiful  turquoise,  and  other  colours, 
to  which  soTnewhat  fancy  names  have  been  given,  such  as 
"crushed  strawberry,"  "  pigeon's  blood,"  (/((//•  r?<'  hiiir, 
or  peach  bloom,  "tiger  skin,"  "  iron  rust."  and  others. 

The  famous  splashed  colours,  known  by  the  p'rench 
term  tlmiihc,  are  very  beautiful,  and  were  produced  by 
dexterous  manipulation  of  the  furnace,  graduated  degrees 
of  heat  in  the  kilns,  so  that  the  ceramist  could  imitate  the 
colours  of  jade  in  its  many  varieties,  also  agates  and 
fruits,  such  as  the  peach  and  the  pomegranate.  In  the 
|)roduction  of  this  ware  the  colour  used  was  mixed  with 
the  glaze  and  applied  to  the  piece  iit  biiiuit.  One  must 
not  omit  to  mention  that  this  self-coloured  and  splashed 
decoration,  although  perfected  during  the  period  under 
consideration,  was  reintroduced  during  the  subsequent 
dynasties.  Its  manufacture  is  still  carried  on  extensiveh, 
and  is  one  of  the  kinds  ot  reproduction  which  the  inex- 
perienced amateur  must  guard  against.  For  the  purpose 
of  decorative  eft'ect,  some  of  these  modern  self-coloured 
vases  are  excellent,  and  they  can  be  purchased  for  such 
trifling  sums  as  make  them  accessible  ;  but  from  the 
collector's  point  of  view  they  must  be  rejected  in  favour 
of  the  genuine  old  specimens.  These  latter  will  be  found 
to  be  carefully  and  skilfully  potted  ;  the  colourings  are 
more  brilliant,  and  if  the  hand  is  passed  o\  er  the  surface 
a  smoothness  and  softness  of  glaze  will  be  apparent, 
which  is  missing  in  the  modern  article.  Like  so  many 
other  distinctions  between  old  and  new,  good  and  medium 
or  bad,  when  two  or  three  really  fine  old  pieces  occupy 
their  appointed  place-,  in  the  collector's  cabinet,  and  a 
stranger  of  the  "baser  sort  "  is  introduced  into  their 
comjiany,  the  difterence,  if  not  immediately  apparent, 
will  become  more  and  more  obvious  as  one  observes  the 
niceties  and  peculiarities  which  distinguish  the  "gentle- 
man'' from  the   "])ar\enu. 

In  adililion  to  the  "blue  and  white  "  .md  the  decor.i- 
tion  b\'  enamelling  in  \arious  colour-.,  there  are  some 
varieties  of  K'ang-hsi  uhuh  deserve  ik'scription.  The 
fiuiiilli'  -v>ti\  or,  as  it  used  to  be  called,  "old  green 
enami'l,''  is  so  named  on  account  of  the  jjrevalence  of 
green  in  its  dcioration.  This  is  ?'elie\ed  by  the  brown 
<ol()ur  of  the  truiiks  of  trees,  and  by  the  Indian  red  used 
HI  the  petals  ot  tfower-.  ;  the  f.ice-..  fe.Uures,  and  lunbi  ol 
figiu'es  are  also  delineated  in  ordinary  ilesh-tints.  lint 
the  prevalent  colour  is  gree  i,  generalK'  shaded  with  dark 
brown  and  yellow,  and  having  bl.u  k  lines  and  occasion, d 
jiatchesof  gold.  Then  anollur  "  family."  still  more  I'are. 
is  that  called  faiitillt-  >i(>ir,\  in  which  the  ground  colour 
of  the  specimens  is  a  lusirous  blaik  with  a  peculiar  green 
ish  glaze.  The  ornaiuentation  generally  is  either  that  ol 
the  prunus  or  wild  plum,  otien  miscalled  "hawlhorn.''  or 


powerfully  drawn  foliage  of  the  lai/iil/c  7'n/r  character, 
wliich  on  the  black  ground  is  very  effective.  The  famous 
\'ase  of  ftiiiiilli  noire,  which  is  illustrated,  can  be  seen  in 
the  Salting  bequest,  and  has  been  valued  by  experts  at  as 
large  a  sum  as  from  ^15,000  to  ^20,000. 

The  kind  of  decoration  to  which  the  term  fumilh-  jiuiiic 
has  lieen  gi\'en  is  a  combination 'of  green  and  yellow. 
Indeed,  many  collectors  are  inclined  to  classify  pieces  of 
this  character  with  the  t'ainillc  vcrtc,  to  which  it  is  similar, 
but  for  the  more  dominant  participation  of  the  yellow  with 
green  in  the  decoration.  Occasionally  one  finds  specimens 
in  which  black  and  a  peculiar  colour  known  as  aubergine 
are  employed.  One  may  explain  en  passunt  that  auber- 
gine is  a  pigment  said  to  be  adopted  from  the  egg-plant, 
and  is  composed  of  a  variety  of  shades  varying  from  rich 
dark  brown  to  purple. 

.•\nother  speciality  of  this  period  is  the  kind  of  decora- 
tion known  as  "powder  blue."  This  peculiar  but  beauti- 
ful ground  colour  is  produced  by  spraying  the  surface 
with  the  colour,  so  that  it  presents  a  minutely  specked 
appearance,  and  this  ground  colour  is  relieved  by  panels 
of  various  shapes,  having  a  white  ground,  upon  which 
is  painted  either  a  floral  or  figure  design  in  blue,  or  a 
decoration  in  the  famillc  vcrte  manner  already  noticed. 
Specimens  such  as  vases  with  this  powdered  blue  ground 
colour,  and  the  green  enamel  panels,  are  very  beautiful, 
and  deservedly  very  valuable.  A  pair  of  vases  of  this 
description,  19  inches  high,  realised  /[756  in  the  Huth 
sale  some  years  ago,  and  this  price  would  probably  be 
doubled  at  the  present  time. 

VUNC-CHKNi;    DVN.VSTV,     I723-33. 

It  is  not  until  the  following  short  dynasty,  that  of  Yung- 
cheng,  1723-35,  and  the  longer  and  more  important  one 
which  succeeded  it,  Ch'ien-lung,  i73''i-95,  that  a  beautiful 
colour  derived  from  gold,  known  as  rose,  which  varied 
in  tint  from  pink  to  crimson,  was  introduced,  and  on 
account  of  its  becoming  the  pre\alent  tint  in  the  scheme 
of  decor.ition,  the  name  o( /i/////7/ijiise  -wai  adopted  by 
collectors.  To  the  Yung-cheng  period  have  been  assigned 
the  beautiful  pl.ites,  and  also  very  occasionally  cups  and 
saucers,  bowls,  etc.,  known  as  "ruby-backed."  These 
are  of  eggshell  thickness,  and  called  therefore  "egg- 
shell "  china,  and  have  a  deep  crimson  pink  colour  on 
the  outside — that  is,  the  underside — of  the  borders  of  the 
plates,  which  are  generally  rather  deep,  like  a  soup  plate. 
The  decoration  of  the  inside  surface  of  these  plates  is 
\ery  delicate,  carefully  drawn,  and  beautifully  finished, 
sometimes  figures  and  groups  of  figures  in  various  atti- 
tudes and  occupations,  such  as  a  tea-party,  some  national 
game,  or  a  con\ersation,  the  borders  being  of  intricate 
design,  in  which  liirds,  butterflies,  and  flowers  are  charm- 
inglv  internungled.  These  ruby-backed  eggshell  plates, 
when  undoubtedly  genuine,  command  high  prices,  ^30, 
£■,0.  or  /'60  being  realised  at  auctions  for  good  and  per- 
fect specimens,  and  .as  much  as  100  guineas  for  such  an 
exce|)tiiHially  tine  one  as  was  sokl  some  years  ago  in  the 
l.oms  Ilutli  sale. 

.Some  other  remarkably  hue  ])ieces  of  this  ruby-backed: 
eggshell  ill  llu-   I  lulh  colleciion  realised  still  higher  prices. 
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A  plate,  which  was  considered  the  gem  of  his  collection, 
was  decorated  in  the  centre  with  a  group  of  ladies  and 
children,  vases,  utensils, 
etc.,  and  with  seven  bor- 
ders of  various  diapers.  It 
was  known  as  the  "plate 
with  seven  borders,"  and 
realised  the  large  sum  of 
_^28o.  A  pair  of  saucer 
dishes,  with  cocks  in  enamel 
colour,  and  beautiful  bor- 
ders, in  which  pale  green 
marbling  and  delicately 
painted  flowers  were  charm- 
ingly rendered,  brought 
^400.  All  these  prices 
would  be  doubled  if  such 
pieces  were  offered  in  these 
days. 

They  have  been  imitated 
by  M.  Samson  of  Paris,  but 
his  fabrications  ought  not  to 
deceive  an  experienced  col- 
lector. The  paste  of  Sam- 
son's "eggshell"  is  thin, 
but  vitreous  and  shiny,  dis- 
playing to  an  experienced 
eye  a  poverty  of  quality, 
while  the  ruby  colour  is 
apparently  more  superficial 
and  glossy,  and  the  detail 
of  the  drawing  of  figures, 
birds,  insects,  and  foliage  is 
inferior.  The  real  ruby- 
backed  eggshell  has  a  paste 
the  appearance  of  w-hich  is 
really  not  unlike  eggshell 
itself,  the  ruby  colour 
underneath  the  rims  of  the 
plate  is  opaque  in  appear- 
ance, with  just  an  egg- 
shell gloss,  and,  as  I  have 
already  observed,  the 
drawing  of  the  decorated 
surface  of  the  plate  is  the 
work  of  miniature  artists  ot 
great  skill,  who  have  paid 
marked  attention  to  minute 
detail. 

Ch'iExN-lung  Dynasty, 

1736-95- 

During  the  Ch'ien-lung 
(pronounced  Keen- lung) 
period  considerable  pro- 
gress appears  to  have  been 
made  in  the  technicalities  of  manufacture,  when  glazes 
were  improved  and  perfected. 

The  peony  blossom  forms  a  characteristic  feature  in 
the  floral  enrichmentof  plates  and  dishes  ;  in  the  Chinese 
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language  of  flowers  it  symbolises  Spring.     The  chrysan- 
themum, conventionalised  as  an  ornament,  and  also  more 

or  less  ail  mitiircl,  is  in  con- 
stant use,  as  are  also  the 
tobacco  leaf,  the  tea  plant, 
lotus,  and  many  other 
beautiful  presentations  of 
Chinese  horticulture;  while 
the  infinite  variety  of  figure 
subjects,  processions,  func- 
tions, legends,  poems,  in- 
troduction of  Buddhist  and 
Taoist  emblems,  and  all 
kinds  of  allegories,  many 
of  which  it  is  difficult  to 
understand  or  interpret, 
simply  beggars  any  cata- 
loguing or  description.  The 
representation  of  a  n  i  ni  a  1  s 
and  of  buildings  being 
drawn  without  any  atten- 
tion to  perspective,  gives 
the  Oriental  porcelain  a 
quaint  archaic  appearance 
peculiar  to  the  East,  but 
the  extreme  care  and  atten- 
tion to  detail,  combined 
w i  t  Ii  the  brilliant  an d 
varied  colouring,  illustrate 
a  scheme  of  beauty  and 
decorative  effect  that  is 
found  in  no  other  product 
of  industrial  art. 

To  this  C  Ir  i  e  n  - 1  u  n  g 
period  belongs  the  class  of 
Chinese  porcelain  known 
as  "Mandarin."  One  reads 
such  descriptions  in  Chris- 
tie's catalogues  as  a  pair  of 
"Mandarin"  vases,  which 
really  means  that  the  deco- 
ration  consi  sts  of  figure 
subjects,  which  as  a  rule 
represent  some  ceremony 
or  function  in  which  Chinese 
officials  take  part.  It  is 
quite  probable  that  when 
the  old  Dutch  East  India 
Company,  which  was  the 
predecessor  of  our  own 
English  Company,  im- 
ported Chinese  porcelain 
into  Holland,  the  pur- 
chasers of  the  time  de- 
manded a  kind  of  decora- 
tion which  represented  the 
manners  and  customs  of  the  Chinese,  and  therefore  what 
is  known  as  "Mandarin"  china  was  made  for  export 
rather  than  for  home  consumption.  The  best  and  most 
valuable  of  this  description  of  porcelain  is  that  known  as 
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'•  thick  eggshell,''  and  a  variety  which  has  a  groundwork 
of  little  dots,  in  relief  from  the  surface,  which  are 
coloured  a  turciuoise  green,  and  having  the  panels  of 
the  kind  of  figure  subjects  already  noticed,  is  to  my 
mind   the   most   eftcctive  decoration  of  this  description. 


European  prints  and  drawings  to  be  found  ;  a  specimen 
or  two  in  a  collection  is  of  some  interest,  but  they  are  by 
no  means  the  best  of  the  Chinese  potter's  efforts. 

The  subject  of  old  Chinese  porcelain  is  so  large  and;so 
mtricatc  that  witliin  the  compass  of  a  single  article  it  is 
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HAS  THE  UNDERSIDE  DECORATED  WITH  THE    PECULIAR  CRIMSON  COLOUR  KNOWN 

AS    "RUBY-BACKED    EGGSHELL" 


While  we  are  on  the  subiect  of  porcelain  made  for 
export  to  Europe,  mention  should  be  made  of  the 
■"armorial  "  services,  which  were  made  in  great  quanti- 
ties diu'ing  the  time  of  our  own  Hast  India  Company. 
Well-to-do  families  sent  out  drawings  of  their  crests  and 
(oats  ol  arms  on  vellum,  and  these  were  copied  in  the 
Chinese  porcelain  factories.  The  great  mistake  of  ascrib- 
ing so  much  of  this  armorial  Oriental  china  to  Lowestoft 
has  been  fully  dealt  with  in  my  book.  /'c/Arr  •i/iif  I'ont- 
liiin,  and  need  not  be  enlarged  U])on  here.  There  are 
specimens  extant  which  prcjve  that  "armori.al  "  china  w.is 
ini])orted  into  Enro])e  during  the  K'ang-hsi  |jcriod.  and 
a  plate  with  this  kind  of  decoration  is  m  the  liiiiish 
Museum,  which  bears  the  date  1702. 

.\nother  kind  of  decorative  treatment  has  been  termed 
"  Jesuit  "  china.  It  generally  com|)rises  copies  of  reli- 
gious subjects  taken  from  jjrints  and  drawings  of  a  Roman 
Catholic  character,  and  thirefon?  could  only  ha\c  been 
])roduced  by  Chinese  lluddhists  or  Taoists  for  Europeans. 
There   are   many  other  curious  I'xamples   of  copies  ot 


impossible  to  .iitempt  more  than  a  slight  sketch  ot  the 
din'erent  features  and  peculiarities  of  the  different  classes 
of  ware  which  claim  the  collectors  attention.  Perhaps 
this  glance  at  its  chief  characteristics  will  stimulate  the 
reader  who  is  interested,  to  pursue  the  study  by  read- 
ing some  of  the  many  manuals  on  the  subject.  There 
is  an  excellent  account  of  the  industr\-  written  by  Mr. 
K.  I.,  llobson,  included  in  m\-  last  edition  of  Chaffer's 
Murks  itihi  A/<>//,'^!;iu;s.  which  will  give  the  amateur  a 
great  deal  of  valuable  infcnmation,  and  if  a  visit  to 
!•" ranee  be  convenient,  the  museum  of  I.imoges  should 
be  consulted  for  the  famous  Gasnault  and  Jacquemart 
collections. 

Kl' I'KiUiri    I  lilNs    AMI    IMIIAIIONS. 

These  are  of  \arious  kinds  and  of  different  countries. 
The  Chinese  jiotters  themselves  reproduce  in  differing' 
degrees  of  (|uality  their  earlier  specimens,  and  owing  to 
the  family  rule  in  China  that  a  son  should  almost  invari- 
abl\-  folliiw  the  1  ailing  of  his  father,  potting  and  painting 
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on  porcelain  has  continued  for  centuries  without  drastic 
change,  the  models  of  one  generation  being  copied  by 
the  succeeding  one,  and  so  on.  the  chief  inspiration  for 
improvement  coming  from  the  directors  of  the  Imperial 


of  highly  \alued  Chinese  porcelain.  Some  of  the  eggshell 
pieces,  especially  some  "lanterns,"  were  exquisitely 
potted  and  finished,  and  one  could  not  help  thinking  that 
when  time  had  toned  down  a  somewhat  exuberant  glaze. 


No.    V.  —  PAIR    OF    VASES  CH'lEN-l,U  NG    PERIOD  THE    COVERS   SURMOUNTED    UY    KTLINS  HIE    DECOKA-]  ION    OF 

THESE   VASES   ILLUSTRATES  THE   USE   OF    CARMINE    PINK,    FROM    WHICH    THE   DESCRIPTION    "FAMIM.E    ROSE"    IS   DERIVED 


factories,  and,  as  in  the  case  of  K'ang-hsi  and  Ch'ien-lung, 
taking  its  lead  from  the  emperor.  The  industry,  there- 
fore, has  been  one  of  gradual  development  during  many 
centuries,  and  reproduction  has  followed  reproduction. 

The  great  factories  of  King-te-chin  turn  out  enormous 
quantities  of  such  reproductions,  which  are  imported  into 
this  country,  and  command  a  ready  sale  as  decorative 
items,  and  they  vary  in  quality  from  the  vase  to  be  pur- 
chased for  a  few  shillings  to  the  more  carefully  potted  and 
finished  work  of  art.  .At  the  International  Exhibition 
held  in  Brussels  in  1910,  when  I  was  engaged  in  making 
awards  to  the  different  ceramic  exhibits,  I  was  struck  by 
the  beauty  of  specimens  which  reproduced  the  o\A/iiiin7/i' 
iier/e,  or  green  enamel,  the _/</«////(■  fosc,  and  other  periods 


and  if  the  cn\  ironnu-m  of  a  piece  were  such  as  to  assist 
the  deception,  a  collector  ot^'  his  guard  might  readily 
"come  a  cropper." 

Besides  these  Chinese  reproductions  01  earlier  wares, 
there  has  been  for  some  fifty  or  sixty  years  the  constant 
supply  to  the  market  of  that  arch-imitator,  .M.  Samson 
of  Paris.  His  work  ought  to  be  more  readily  detected 
than  it  is,  for  one  constantly  comes  across  his  imitations 
of  fine  pieces  in  collections  which  one  would  expect  to 
be  proof  against  his  deceptions. 

.So  far  as  the  writers  experience  goes,  the  cleverest 
imitations  of  fine  Chinese  enamelled  porcelain  are  some 
Hungarian  imitations,  although  I  do  not  know  where  the 
factory  is  situated.      Some  years  ago  I  remember  a  pair 
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of  \a5Cs,  staiidiiii;  about  5  feet  liigh,  decorated  over  the 
entire  surface  with  the  colouring  of  enamel  painting 
])eculiar  to  the  best  period  of  the  Ch'ien-lung  dynasty, 
which  had  a  curious  history.  When  I  first  met  them 
they  had  been  sold  to  a  wealthy  collector  for  about  ^800, 
which  was  a|)pro\imatcly  ,£"200  or  so  less  than  their  value 


ad\ise  the  inexperienced  amateur  to  make  his  first  pur- 
chases from  no  one  but  a  dealer  of  sound  reputation,  and 
to  take  advice  from  him  regarding  any  purchases  made 
at  auctions.  There  is  so  much  variety  of  paste  as  regards 
tints  and  density,  also  in  glazes,  that  it  seems  a  hopeless 
task  to  give  descriptions  which  can  be  intelligible  to  an 


TOUi^T-' 


N'O.    VI.  —  SPECIMENS    OF    "  Hl.UE    AND    WHITE"  Cll'lEN-LUNG    PERIOD 

THE    RIGHT-HAND    GINGER    JAR    IS    DECORATED    WITH    THE    BUDDHIST    EMBLEMS    MENTIONED    IN    THE    TEXT 


as  genuine  vases  of  the  period  represented.  I  examined 
them  and  pronounced  them  to  be  of  Hungarian  manu- 
facture, and  the  dealer  who  had  sold  them  agreed  to 
their  return.  .Some  years  afterwards  I  noticed  them  in  a 
sale-room  in  Leicester  Square,  and  ascertained  that  the\' 
were  sold  for  /50.  Some  German  imitations  have  also 
appeared  from  time  to  time  in  sales  and  in  dealers'  shops, 
hut  they  are  coarse  and  ill-finished. 

During  the  early  part  of  the  nineteenth  century  Mason, 
a  well-known  Staffordshire  (Jotter,  made  imitations  of  old 
Chinese  ware,  and  there  was  a  curious  advertisement 
published  by  him  inviting  connoisseurs  to  purchase  his 
productions  instead  of  spending  their  money  on  Chinese 
importations.  Some  of  Mason's  "oriental  "  is  of  interest, 
but  it  should  not  deceive  a  collector  of  experience. 

The  paste  of  all  Chinese  |)orcelain  is  hard,  much  harder 
than  any  Kuropcan  porcelain,  but  it  varies  in  colour  and 
density.  SoinctimcN  the  lolnur  is  .ilmost  pure  white,  but 
generally  there  i-,  a  \ciy  slit^ht  tinge  of  i;rc\'or  blue.  The 
gl.ize  on  some  ol  the  pieces  is  soft  and  opat|Ue-looking. 
so  that  one  hears  collectors  and  dealers  sjjcak  of  "  soft 
]).isic  ■'  oriental.  It  is  a  point  upon  which  experts  differ, 
the  writer's  opinion  being  that  then-  is  really  no  true 
'■  soft  paste  "  oriental  ;  only  the  softi-r  and  more  creaiin- 
surface  to  -.oine  extent  w.in.iiils  the  useof  the  term  "soh 
paste.  ■' 

I  )ne  will  obser\e  in  the  majorit)  i>f  s|jeciinensof  Chinese 
pon  el.iin  an  outer  rim  on  the  b.ase  of  \ase,  plate,  or  cup 
and  saucer,  which  is  unglazed.  ,incl  this  will  in\.iriablv  be 
found  on  examination  to  be  as  hard  ,is  a  stone,  anil  is  in- 
deed of  stony  appearance,  ami  wuvM  resist  the  attack  ot 
an  ordinary'  tile. 

In  the  iJievious  articles  of  thi->  sciies  I  have  \eimncdto 


amateur  as  to  distinct  signs  by  which  he  can  discriminate 
between  the  genuine  and  the  imitation.  It  is  the  /ou/ 
ensemble  which  really  counts.  The  later  productions  of 
the  famous  "  black  ground,"  or  faniille  noire  specimens, 
are,  for  instance,  of  hard  paste  like  the  original,  but  the 
peculiar  green  over-glaze  and  lustre  are  missing,  ami  such 
pieces  aie  comparatively  worthless. 

Really  fine  old  Chinese  porcelain  will  be  to  an  intelli- 
gent student  its  own  protection,  for  however  clever  the 
imitation.  I  will  defy  it  to  maintain  its  position  for  long  in 
the  same  cabinet  as  genuine  examples  of  Ming,  K'ang-hsi, 
or  Ch'ien-lung.  Details  may  be  more  or  less  accurately 
copied,  scratches  may  be  filled  in  with  dirt,  and  the 
glossiness  of  the  glaze  reduced  and  subdued  by  rubbing 
down  with  pumice  powder,  and  the  story  of  the  vendor 
as  to  the  source  from  which  the  specimen  has  come  ma\' 
be  a  I'airy-tale  of  high  order,  but  place  the  false  near 
the  true,  and  as  the  days  pass  the  truth  of  the  analogy 
in  the  old  table  of  the  jackdaw  and  the  peacocks  will  be 
established. 

In  estimating  a  blue  and  white  specimen  two  or  three 
hints  may  be  gi\en.  In  the  K'ang-hsi  period  where  the 
Lange-L\sen,  or  Long  Kliza  figures,  as  they  have  been 
lalled,  are  lound  on  \ascs  and  cups  and  saucers,  the  blue 
pigment  is  put  on  with  a  wash,  and  is  broader  and  freer 
in  tieatnieiu  th.an  th.it  which  is  found  in  the  Ch'ien-lung 
period,  in  which  there  are  finer  lines  and  better  drawing. 
.\  rr.ill)  excellent  piece  of  "blue  and  white"  should 
possess  the   following    points: — 

1.  The  in.Ueri.il  ol  the  paste  or  bod\  should  be  so  fine 
as  to  give  a  perfect  surface,  and  the  colour  should 
be  a  In'illiant  white,  co\ered  with  a  good  glaze. 
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2.  The  cobalt  blues  which  form  its  decoration  should 

be  well  modulated  and  graduated,  and  the  drawing 
and  painting  of  the  best  quality. 

3.  The  shape  of  the    piece,   vase  or  bottle    should  be 

desirable. 

These  remarks  apply  to  the  kind  of  "  blue  and  white '' 
which  is  designated  by  auctioneers  "  Nankin,"  probably 
because  that  was  the  principal  port  from  which  it  was 
shipped.  There  is  a  "blue  and  white  "  of  another  kind, 
in  which  the  blue,  sometimes  "marbled,"  forms  the 
ground  colour  and  the  prunus  blossom  the  decoration. 
A  remarkably  tine  specimen  of  this  description  was  sold 
in  the  Huth  sale  for  5,000  guineas. 

Redecor.\ted  Chinese  Porcel.-mn. 
There  are  two  distinct  varieties  of  redecorated  Chinese 
porcelain.  The  kind  we  more  often  find  has  been  termed 
"clobbered"  china,  and  is  really  the  "improvement" 
and  "enrichment"  of  ordinary  "blue  and  white,"  ac- 
cording to  the  taste  which  prevailed  some  sixty  or  seventy 
years  ago.  I  have  been  told  that  when  Sir  Robert  Peel 
placed  a  duty  upon  imported  porcelain  he  allowed  the 
"blue  and  white"  to  come  into  this  country  either  free 
of  duty  or  on  much  easier  terms  than  the  ordinary  poly- 
chromatic decorated  varieties.  This  latter,  therefore, 
became  of  increased  value,  and  the  "blue  and  white" 
was  brought  over  and  covered  with  flowers  and  dragons 
in  reds,  yellows,  greens,  and  occasionally  a  little  gold. 
If  these  pieces  are  carefully  e.xamined,  one  can  trace 
portions  of  the  original  blue  decoration  through  the  in- 
tervals of  the  clobbering.      The  w  ritcr's  father  remembers 


this  work  being  done  during  his  time,  and  some  of  it  was 
the  work  of  a  man  named  Unsworth,  who  carric<l  on 
business  in   Hanway  Yard. 

The  other  variety  of  redecorated  china  is  that  which 
was  imported  "white"  into  Holland  or  England,  and 
then  coloured  and  refired.  Figures  of  animals  such  as 
rabbits,  fabulous  creatures  such  as  kylins,  dogs  of  Ko, 
queer  birds  such  as  sacred  hawks,  storks,  and  others, 
were  the  most  generally  accepted  subjects  for  this  treat- 
ment. Anyone  accustomed  to  true  Chinese  decorative 
etiects  will  be  able  to  detect  the  "foreign"  element  in 
these  recoloured  specimens. 

Marks. 
The  marks  on  Chinese  ])orcelain  arc  of  great  interest, 
and  constitute  a  study  in  themselves.  Some  illustrations 
are  given  at  the  end  of  this  article,  but  as  a  means  of 
identifying  the  specimens  bearing  such  marks  as  would 
indicate  any  particular  dynasty,  they  are  unreliable.  The 
Chinese  themselves,  in  copying  older  models,  have  also 
copied  the  marks,  and  other  imitators  have  aggravated 
their  misdemeanours  by  adding  the  copy  of  an  original 
mark.  Therefore  only  when  the  example  is  unmistak- 
ably genuine  in  every  other  respect,  should  the  mark  be 
considered  as  confirmatory  evidence.  Most  collectors  of 
old  Chinese  porcelain  are  indifferent  as  to  their  specimens 
being  marked  when,  as  the  old  dealer's  saying  goes, 
"it  is  marked  all  over." 

[The  pliutographs  of  the  pieces  illustrated — with  the 
exception  of  N'o.  iii. — were  kindly  lent  by  Mr.  Frank 
Partridge.] 


The  Principal  Period  and  Dynasty  MarKs  on  Chinese  Pottery  and  Porcelain 


^ 


SLNG    DYNASTY.    a.D.    gbo    to     1127. 

^AM^s   OF    PERlorib        A.D  NAMKS  OF    PERIODS.      A  t> 

mgt,      1004     ;^   '^     aipittg       1064 


NAN'-SUNG   DYNASTY.   a.[),    i  i  .'7   to    1  .-jc 


7^ 


F=5   IS  Am^ 


TJ      Bo  Tiri-shtng  ■ 

nH     L^  Ming-lon    . 


i  £        'K  ■      Chen-Ian        \  i:''^     '^      luan-ping      \ 

•  1  1 ;  7  , 1  i  i  ^ 


'"23      ^7^     ^         Vuan-fung  .    1068 
n 


—       t.  ^Z.        Chia-yti 


Pao-vuan 


-      ^f        Yuau-yu       .] 


■°'3     .-■12  ^  ^ 


5L  ^^  >■""'•> 


i.  IS't'  //«,./,« 


*^     fm        Paoc/ling     ,\ 
ii6j       "-      -*■  1;;:; 

^^       Itl      Shao-ln,g     .1 


^1  ilHi  shm,.i,swg 

l*/5  '^S3  Lnnghiing 

■U  l^i"  Tun./,'., 

\'l  IbC  Sliao-/i.ii  1190       /p]^     So        Ihirn-lun     .     1265 


^^r\      ^Sa.      Tsung-mttQ 

1101 

A      %^     Ta-chuan 


■i,  Jt 


Clung'kang  . 


a       jb^        Chai-tm 


^P  til    ''-y       ■  "7> 

Clnng-lan      .    \  I'll 
^  ^  <i^^      Clieang-lising  1^78 


The    C  '(>////(>/ssr//r 


YUAN    nVNASTY   (Tartar),   a.d.    1270  TO  1368.       J^■ 

SAME-   Ot    IKKIOlii,      A  Ti 

7L 


-f.    ~         (Ill-man      .    ij;9        ^    ■icii 


ro  1368.      jr 

/"rib   jK* 

T-if  litin-wou 

1646. 

Alias    OF    PERIODS         A.f 

nifft 

Liiunt;—U'i)U 

lf>4(>- 

Thanc-wan;; 

Cht'ta            I  ;ioS 

;-R/i 

y„.,s.ir 

1647. 

Knuei-wnng 

Ttcn-h        .     1329 

hiiti; 


2?-    1V|B       Clii-shan   .    1330 


-^^     ^^       r/ii-v;<,i.i        1333 

TA-MING   DYNASTY,   1368  to   1643.      ^     ^^ 


NAME5   OF    PEBIODS 


/  iTr  lloitJIg-U'OU 

j^   "^  K'tnii-wrn   - 

"S^    j^         Siouefi-te 

Hit  " 

§U    -D        Ho""S-''l" 

^  i/ R  ^■'■"■'""^ 


Tten-chun 


'■  hing-hoa 


7k  t^ 


iJlVtf^-tSU 


m  to 


5^^ 


Tsouuf^kwnn-; 


A   D.  eMPEBOR 

1368.  Tai-tsou, 

I39Q.  Chu-ty. 

1403.  Tching-tsou. 

1425.  Jm-tsoung. 

1426.  Hiouan-tsoung. 
1436.  Ymg-t^oung. 

1450.  King-tai. 

1457.  Ying-tsoung. 

I  ^<i<^-  Tchun-ti 

1488.  Hiao-tsoung. 

I  c^ot.  Woii-tsoung. 

I  c;2-'        Chi-tsoung. 

I  :;(i7.      MoLi-tboung. 

I  ^-,7  \       Ch\n-W^n\'.v^, 

I  Cijo       Kduang-tsoung. 

\(,2\.     Tchy-ti 

lUi^.      Hoai-lsoung. 
1  ''44       Chi-tsou 
i')44. 


TAl-THSING    DYNASTY 


isW 


AMES   OF    PERIODS 


S-  ISE  Klmiig-he  . 

''^^  lilt  Ilk- reigned  61  ycir^, 

Vp      JX  Ylillg-lcllDIS 

T-  Lrf      '     "^  (Ht  teigncd  60  years. 

-^  ^  Kta-king     . 

-1^^      /|_^  Tao-kouaug 

lal  ■^^'  Tmig-tclll 


pa 

A   n  FMPEROR 

I  b  [  6.  Tai-tsou 

I  (327.  Tai-tsoung 

i(.30.  Id. 

I  f>62  Chmg-tbou 

I  7  2  V  Chi-tsoung. 
17  ^6.      Koa-tsoung, 

i7qt).      |in-tsoun^ 

1821.      Meen-nin^. 

[851. 

1862. 

1875. 


The  tullowing  explanation  and  duigram  may  assist  tlu-  collector 
to  decipher  some  of  these  curious  hieroglyphic!^  : — 

The  d;ite  marks  will  generally  be  tound  to  conbist  of  either 
six  or  tour  characters,  the  firbi  being  the  one  m  the  right-hand 
top  corner,  the  next  the  one  helow  it,  and  the  last  the  one  in 
the   left-hand    bottom    corner.      The    last    two    words   .ire    always 


nien-tchi 


^ 


men  (the  upper  cli.iracler)  me:tning  "  period,"  and 


tchi  (the  lower  one)  meaning  "  made.  '  The  hrst  two  cliaratters,  if 
there  are  six,  denote  the  dynasty  ;  the  first  of  all  ij*  ,  meaning 
"  the  great  "  ;  the  third  and  fourth  characters  signify  the  name 
of  the  period  of  each  emperor.  These  characters  may  be 
placed  in  three  columns  of  two  marks  or  two  columns  of  three, 
thus:  — 


/'fl-iuing     tiliing-had      fitcn-lchi. 


i.\f  q  H  the  reign  of  Tchun-ti,  of  the  great  Ming 

■f  ""  dynasty, in  theTching-hoa  period"(i465 

^^  ^,  Ta-niiiig  siouen-te  nien-tcfti.  "In 

■+  &  n       the  reign  .if   Hiouan-tsiing,  of  the 

^/  ^-i-i  nr\    great  Ming  dyn.tsty,  in  the  Siouen- 

Wir  l^  00    te  period  ■(  142(1  to  14351. 


6    4     : 


_  These    two     words,    >/i,-ii-(f;ii,«  signifying    a 

•"-4-  ^J      number   of  years  ur  .1  penud  (nirn,   "year"    or 

■'-^  ^t*"      "period,"  and  khi.  ■■  made"),  are  found  follow- 

ing the  name   01    the  distinguishing  appellation   assumed  by  the 
Emperor,  denoting  at   once  the  Emperor  and   the  period  ol   his 


The  ,1 


huv,-   m.„/,s   .nv   rcpnuluccd  from    I.,nhJhlJ-s    -I'utlcy  and   I'.ucch,,,, :'   hy  pcni„ss,o„ 
„f  till-  iiulh.ir  and  the  pnldishcis,   Messrs.    Truslovc  .'-   Ihiuson.   Ltd. 
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Adam    BucR  By    Harold    Malet 

Sufficient  interest  has  lately  been  shown 
in  the  works  of  this  artist  to  induce  me,  in  tiie  interest 
of  collectors,  to  try  to  find  out  something  more  about 
him  than  the  few  dry  lines  given  us  in  Redgrave, 
Bryan,  (iraves,  and  the  Kinistlvr  Lexicon.  The 
remark  by  Dr.  Nagler  that  "the  day  of  Adam's  death 
being  unknown  must  satisfy,"  only  made  me  more 
decided  on  discovering  it,  with  the  result  that,  though 
the  day  cannot  be  fixed,  at  least  I  have  the  year  and 
place.  On  the  very  kind  suggestion  of  Mr.  Catterson- 
Smith,  of  the  Royal  Hibernian  Academy  of  Arts,  to 
whom  I  am  indebted  for  the  pains  taken  by  him  in 
research  into  Adam  Buck's  work,  I  put  myself  in  the 
hands   of  the  editor   of  the   Cork  Coinlitiition.  and 


through  his  courtesy  much  which  had  been  forgotten 
has  been  recovered.  The  Ciiriositit's  of  I.ikratiur 
and  the  Curiosities  of  History  have  been  written. 
.■\nd  surely  those  of  fashion  in  all  tastes  may  be 
of  equal  interest  :  and  so  I  hope  some  readers  of 
The  CoxNOissKiK  will  find  it  of  service  to  know- 
something  more  about  the  artist   I   write  of. 

Allowing  for  a  certain  hardness  of  drawing — the 
fashion  of  his  day — with  his  pencil,  Adam  Buck's 
work  abounds  in  feeling,  notwithstanding  Redgrave's 
assertions  to  the  contrary  ;  and  before  his  composition 
is  blamed,  we  must  remember  the  stiffness  that  en- 
circled the  Greek  period,  as  reproduced  in  this  country, 
in  female  dress,  architecture  and  furniture.    When  we 
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/"//('    C(>////ois. 


si'/ir 


locjk  <in  sucli  L-\aniplc's  of  Buck's  as  Mama  at  Romps 
and  The  Ski/ipi/ii^  Girl,  and  note  the  exquisite  toucli, 
truthful  drawini^.  and  high  linish,  the  charm  that 
surrounds  such  refined  works  must  be  admitted. 
Curiously  enough,  the  Diiiia/iaiy  of  Xatioiia!  Biop-a- 
phy  has  no  note  of  Adam  Buck.  Adam  was  the  elder 
of  the  sons  of  Jonathan  Buck,  a  silversmith  of  Castle 
Street.  Cork,  and  was  horn  tliere  in  1759.  I'here 
were  also  two  sisters  :  one  lived  and  died  a  maiden 
lady  at  Cork,  the  other  became  Mrs.  Morrison,  and 
resided  in  London.  Adam's  brother  Frederick  appears 
to  have  studied  portrait  painting  in  small,  as  did 
Adam.  Redgrave  mentions  Frederick  as  a  miniature 
painter,  as  also  does  Mr.  Propert  in  his  admirable 
intrcjduction  to  the  Burlington  Fine  Arts  (..'lub  cata- 
logue of  their  Miniature  Exhibition  of  1889.  As  we 
shall  see,  it  was  Adam's  coming  over  to  London  that 
brought  him  into  notice  as  a  miniature  painter  :  he 
was  then  thirty-six.  Still,  the  subject  of  my  sketch 
was  busily  employed  in  his  native  town  painting 
portraits  in  small  in  water-colours,  with  strongly 
marked  outlines,  and  containing  spaces,  filled  in  flat 
washes.  He  never  exhibited  at  the  Royal  Hibernian 
Academy  :  in  tact,  until  1795,  when  he  was  in  London, 
he  ne\er  seems  to  have  exhibited  either  in  Ireland  or 
England.  And  indeed  only  once  was  he  represented 
at  all  in  Ireland,  and  then  it  was  at  the  third  exhibi- 
tion of  the  Hibernian  Society,  which  was  held  in  the 
I'arlianient  House  during  iSj2,ina  /''/■//(///(No.  174). 
Amongst  the  miniatures  in  the  Sheepshanks  (lallery 
of  the  Mctoria  and  .\lbert  Museum  in  Ijjiidon  is  a 
|)ortrait  of  himself,  in  which  he  is  slujwn  as  a  man 
about  forty-five  years  old,  having  intc'lligent  eyes  of  a 
kindly  expression  :  this  is  datetl  "■  1804,'  and  signed, 
as  his  habit  was,  ".Adam  Buck." 

In  1795  we  find  him  residing  at  No.  174.  I'iccadiUv. 
and  thence  he  sent  his  lirst  exhibited  pic  tines  io  the 
Royal  .\cademy,  then  under  the  |)residentship  of 
Benjamin  West.  For  tlie  thirty-eight  years  succeed- 
ing— 1800  the  (jnly  exception — he  aniuiallv  exhibited 


there,  the  total  nimiber  of  works  sent  being  171. 
During  those  years  he  lived  in  London,  and  we  find 
him  exhibiting  also  at  the  British  Institution  (six)  and 
at  the  Society  of  British  Artists  in  Suffolk  Street 
(eight).  Of  thdse  exhibited  at  the  former,  two,  viz., 
A  Roman  Lady  prcpand  for  ///,■  Bath  and  The  Ori:rin 
of  Paiutiii;^,  had  been  previously  shown  at  the  Royal 
Academy,  as  had  two  of  those  shown  at  the  Society 
of  British  Artists. 

Adam  was  married,  and,  as  his  nephew  Adam  writes 
to  me.  "to  a  very  handsome  person,  and  the  idol  of 
her  husband."  Her  portrait  in  small  is  in  my  in- 
tormant's  possession,  and  is,  he  says,  "a  charming 
picture."  They  left  two  sons,  Alfred  and  Sidney: 
and  only  the  latter  appears  to  have  continued  his 
father's  profession,  living  in  London.  Besides  the 
I  Si  portraits  and  drawings  Adam  exhibited  in  London, 
he  was  very  busy  as  a  teacher  of  portraiture.  At  the 
time  (1812)  he  was  residing  at  19,  Frith  Street,  and 
judging  f)y  the  numerous  examples  engraved — mostly 
in  stipple — after  him  in  colour  that  the  demand  has 
lately  brought  to  light  (only  one  that  I  have  seen  is 
after  an  exhibited  work),  he  must  have  been  in 
great  request.  In  addition  to  his  teaching  and  his 
exhibition  work,  he  found  time  to  bring  out  his  work 
on  raiiitiiii^s  on  Greek  Fases.  All  these  drawings,  to 
the  number  of  one  hundred,  were  from  the  originals  : 
and  he  was  his  own  engraver.  This  work,  which  he 
brought  out  as  a  continuation  of  .Sir  William  Hamil- 
ton's on  a  similar  subject,  must  be  very  scarce,  as  I 
have  tried  in  vain  tor  some  years  to  obtain  it,  and 
there  is  no  ropy  in  the  British  Museum.  He  also 
brcjught  out  a  series  of  pictures  in  illustration  of  the 
/'roxress  0/  Lilc  .\t'ter  twelve  years  he  left  his  resi- 
dence in  I'iicadillv,  going  in  1807  to  59,  Frith  Street, 
mo\ing  the  vear  following  to  No.  19,  and  here  he 
remained  lor  li\e  years.  His  next  move  was  to 
14,  r.entinck  .Street,  Manchester  S(|uare,  but  altera 
three  ytars' tenancy  here  he  changed  to  No.  17,  living 
there  '(wi:  years.     The  three  succeeding  years  we  find 


Li'' 


t>    ■    i-      .     "CAV    .fWT — ■         ■■#-.  ■-■^e 


PORTRAIT    OF    A    LADY 

DRAWN    FROM     iHK    MFK,    ETCIIKD    AM)    ITBLISIIF.D    BY    ADAM    BUCK,     1 9,    FRITH    STRF.ET,    SOHO 


137 


The    C  'oi/iioissc/ir 


Adim  very  unscUk-il,  movini;  cacli  year;  lirst  In 
7.\  Margaret  Street,  Cavendisli  Square,  next  to  lo. 
Upper  Seymour  Street  West,  ami  ihenee  to  No.  15. 
This  was  his  last  move,  for  in  iS;,;,— the  year  of  this 
move  lo  No.  15 — news  of  his  death  in  London  was 
received  by  his  brother  Frederick.  He  worked  to 
the  end,  for  this  y.ar  he  sent  three  portraits  to  the 
Royal  Academy  and  two  to  the  Society  of  liritisli 
Artists.     His  wife  and  children  siirvived  him. 

.\fter  having  thus  reviewed  all  that  is  possilile  ol 
a  tursv  artist's  life,  we  know  very  little.  but  with  the 
I'.ditor's  permission,  some  may  read  with  interest  what 
I  have  noted,  and  the  time  spent  in  attempting  to 
write  the  omitted  monograph  will  not  be  quite  thrown 
away. 

The  following  is  a  complete  list  of  Adam  IJuck's 
exhibited  works:  — 

Al      tHK    ROVAI.    .\C.\IiKMV. 

171)5.    I'urtM't  of  a   C.entleman  and  Family  (..Mr.  and 
.Mrs.  White) ;  a  Drawing. 

1796.   A  Drawing:  a  .Miniature:  a  Drawing. 

I  7C17.    Portrait  of  a  Voung  Lady  :  a  Lady  and  Family  : 
a  Mimature  of  a  Lady  and  Son. 

i7g<S.    Portraits:   two  .Miniatures. 

171).).  Portrait  of  Master  Parker,  the  .Musical  Child  ; 
a  Drawing  :    Portraits. 

iSoi.  Portraits  of  a  Lady  and  ( leiitleman  :  Portrait  of 
a  Ladv  :  ditto:   iMiniatiue  of  a  Lady:  ditto. 

i,So.'.  Portrait  of  .Mrs.  .Mountain,  X'ocalist  and  .\clress 
( I  76S  1S41 )  :  Portrait  of  a  Lady  and  Child  ; 
Portrait  of  a  Lady:  a  Lady  and  Child:  a 
Lady:  'I'he  ( )rigin  nl  Painling  ;  Portraits  of 
two    Ladies. 

iSov  1  he  Larl  ol  ('avail;  the  Countess  of  Cavan  : 
Mr.  D.  PauiK  efcirl  ;  Lad\'  11.  Lambert:  Lady 
.\.  L.  l.:mibert  ;  a  \uuiig  Lady:  ditto. 

i.So.;.  .Miss  Farquhar  ;  .Miss  Pope;  .M  r.  and  Mr.s.  and 
Miss  Harrison  :  ILR.H.tlie  Duke  of  \ork  : 
;l   Lailv  ;    ditto  :    .Miss  .\d;Ulls. 

i<So,.  .\  Ladv  ;  .Mrs.  Puck  iniiniature)  ;  .Xdani's  Wife  ; 
Master  .Morrison,  .Adam's  ncjihew  ;  Miss 
Middlemin;  Mi-s  llewes;  the  Hon.  Mrs. 
Stewart. 


iSoh.  A  Lady:  a  Ceiitleman;  Design  for  a  Portrait; 
.Madame  Cautherst,  Professor  of  the  Violin  ; 
a  Lady  :  a  Lady  (miniature)  ;   ditto  :  ditto. 

1807.  Miss  F.  George;  a  Lady:  Countess  Cowper  ; 
her  son.  Lord  Fordwich  ;  a  Lady  :  Mr.Ceorge; 
a  Child  ;  a  Lady  (miniature)  ;  a  Subject. 

1S08.  .X  favourite  Domestic  ;  a  Voung  Gentleman;  a 
Roman  Lady  prepared  for  the  Bath;  Lieut.- 
( leneral  ISaron  Hompesch,  with  an  emble- 
matical background  ;  Design  for  Portraits  ; 
a  Lady  ;  a  Young  Lady. 

I  ,Sot).  .\  Child  ;  .Awake  (this  is  elsewhere  as  .A  Wake !) ; 
the  Rev.  C.  E.  Stew^art ;  Mrs.  Murray,  late  ; 
Miss  llayton;  Psyche  at  the  Couch  of 
Cupid  (engraved  in  colour);  Psyche  with 
the   Casket. 

iSio.  Mrs.  Lowe,  in  the  ancient  Greek  costume  from 
classical  authority  ;  a  Lady  in  ancient  Greek 
costume  ;  Frame  containing  Miss  Grote, 
Misses  Hope  and  Langston  ;  a  Lady;  a 
Gentleman. 

1811.  Mr.  ('..  (Jonner,  East  Lidian  .\rtillery  ;  Madame 
ISertizotti  ;  Radicati  in  the  character  of 
Phiedra  ;  a  Lady  ;  Capt.  Sir  John  Veo,  R.N.  ; 
a  Child. 


181. 


iSi 


H.R.H.  the  Duke  of  York:  a  Young  Gentle- 
man ;  a  Portrait  ;  1  lesign  for  a  Portrait  ;  Miss 
Metcalfe. 
A  Ladv:  a  Venetian  and  her  Daughter;  a 
Gentleman. 
1814.  Portrait  of  a  Pamily,  with  the  bust  of  a  deceased 
child. 

1S15.    A  Lady. 
18  I  h.   A  Lady. 

181 7.  Twd  Sisters;  two    lirothers  ;    Lord    Cochrane: 

Mr.  Cobbett  ;  Sir  Francis  P>urdett  :  Mrs.  .-\.  L. 
Fxlridge-. 

1818.  .\    Gentleman:    iSLijor    Cartwright  ;    a    Voung 

Ladv  ;  a  (  hild  ;  a  Lady  and  ('hild  ;  a  Genlle- 
m;in  ;  a  Ladv  :  ditto. 


liurk 


Mr.    and    .Mrs. 


1 8i().    .\     I'.imilv  ;    Mrs. 

Rogers  and   Family. 

1820.  Masters  Charles  and  llmry  Lemann  ;  |ohn 
Cam  llobhouse,  M.P.  ior  Westminster  ;  Mrs. 
Charles  Cmven  and  Son  ;  .1  Lady  :  the  Chil- 
dren of  Anhiir  i'.rnwii,  \is<\.  :  atlenlleman: 
;i  Ndung  L;uly  ;  a  Lady. 

iS-i.    .\  Lady  and  her  Son  :  a  Lady  ;  ditto. 
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i8j2.   a  Voung  Lad\- :  a  Voung  Gentleman. 

1823.  Miss  Orde  :  his  \sic\  Son  ;  a  Young  Lady. 

1824.  Master  Frederick  Raikes. 

1825.  A  Lady  and  her  Daughter:  a  I'aniily  :  Hugh 

Holmes  Doherty,  Esq.  :  Hugh  I  )oln-rty,  Esq. 

1826.  Children  of  John  Burke,  Esq. ;  LadyChatterton  ; 

General  the  Earl  of  ("avan  ;  a  Gentleman. 

1827.  .\  Family;  a  Lady:  an  Officer:  a  Lady. 

1828.  The  Children  of  the  late  Judge  Fullerton  :  a 

Lady  of  (juality  :  a  Lady  :  a  Child  :  a  Lady  : 
a  \'outh  :  a  Nobleman. 

1829.  Portraits  ot  the  same  Child  :  Mrs.  C.  Wilkinson 

and  Child :  an  East  Indian  Voung  Lady  ; 
part  of  the  Family  of  J.  (i.  Ravenshaw,  Esq., 
with  their  Nurse  ;  Georgiana. 

1830.  His  Son:  Miss   Hamraersley :  a  Child:  .Mrs. 

Brock  man  and  her  Son  :  his  Son. 

1831.  Portraits  of  a  Family  :  jiart  of  a  Family,  with  a 

favourite  pony. 

1832.  The    Album  :    E.    \\\    Tuson,    Esq.,    Professor 

of  Anatomy,  and  i'amily  ;  Bacchanalians  (a 
sketch) :   Portrait  of  a  Lady. 


1833.  Portrait  of  a  Lady  :  John  Burke,  E.sq.,  Author 
of  the  Pcerai^f,  and  his  Son  ;  The  Children 
of  the  late  W.  Tur(|uand,  Es(|.,  of  India  (here 
note  that  No.  939  is  misprinted  936  in  the 
catalogue). 

At  the  Bkitish  Institution. 

1808.  Brother  and  Sister:  The  Key;    Carelessness: 

Archne-ss  ;  The  Origin  of  Painting  (see  Royal 
Academy,  1802). 

1809.  .\  Roman    Lady  prepared  for  tin-    Bath    (see 

Royal  Academy,  1808). 

.\i'  THK  Society  ok  British  Artists, 
Suffolk  Street. 
1829.  .\dam  and  Eve,  after  Fuseli,  K.A.:  Sketching  ; 
Portraits  of  a  Family,  with  the  bust  of  a 
deceased  child  (this  reads  like  the  Royal 
Academy  1814  picture):  Portrait  of  a  Young 
Lady. 

1831.  Study;  An  East  Indian  Lady  (exhibited  at  the 

Royal  .Academy,  1829). 
1833.   A  Study  :  Portraits  of  the  iame  Child  (exhibited 

at  the  Royal  .Xcademy,  1829). 
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Of  l^uck's  works  unexhilntcd  1  am  aware  ot  the 
f()ll(j\ving  ihal  wn-re  engraved  and  printed  in  colours, 
vi/.  ;  — 

?"'irst  Steps  in  Life  :  Step  by  Step,  or  the  Progress 
of  Human  Life  :  Ride  on  Pickback,  my  I  )arHng  : 
Ride  on  Horse  to  Banbury  Cross  ;  The  1  )arling 
Asleep  :  The  Dariing  Awake  ;  Mama,  don't  make  Me 
Beg  in  Vain  :  Pray  read  that  pretty  Book  again  ; 
Come,  Father's  Hope  :  Come,  Mother's  Glory,  now 
listen  to  a  pretty  Story  ;  Come  all  Alone  ;  k'aith  ; 
Hope  ;  Charity  ;  Have  1  not  learnt  my  Book,  Mama  ? 
The  Darling  Dancing;  My  Shoe  :  My  Tambourine  ; 


My  dear  little  Shock,  you  must  have  a  Dip  :  ^\■hat's 
that,  Mother  ?  Maternal  Instruction  :  Filial  Attention  ; 
The  Quarrel  ;  The  Reconciliation  ;  The  Brother  and 
Sister  ;  The  Sisters  ;  Psyche  with  the  Casket :  Psyche 
at  the  Couch  of  Cupid. 

Oi  these  two  last,  their  original  drawings  were 
exhibited  at  the  Royal  Academy  in  iSog. 

/  /lei;  h'aiv  to  offer  my  lust  thiui/;s  to  the  Editor 
of  ^"  Notes  (Did  Queries,"  in  -lidiie/i  /oiiniai  tliis  article 
appeared,  for  his  kindly  aeeorded  periiiissioii  to  reprint. 


kit  ¥■,   \i  \1   ii 


140 


^*r 


\ 


I 


^ 


CLIMl)    AM)    I'SVCIIH 

HV    FRANCKSCO     HAKIOI.OZZI,     l;.  A. 


■i^./^'TN 


Moissa£ 


Thk  legal  requirements  anil  the  attendant 
turiiialities  for  the  acciuisition  of  the  collection  of  the 
late  Mr.  John  draver  Johnson  hv  the  citv  of  Phila- 
delphia have  now  been  complied  with,  and  that 
wonderful  collection  of  paintings  and  other  works  of 
art  will  probably  be  opened  to  the  public  very  shortly 
in  the  former  residence  of  the  donor,  at  510,  South 
Broad  Street.  Mr.  Johnson  had,  in  fact,  moved  into 
the  larger  house, 
adjoining  th.it  in 
which  he  had  livtd 
so  many  year.s,  only 
a  few  months  pre- 
vious to  his  deatli 
on  April  14th.  L'n- 
d.er  the  ter  m  s  of 
the  will  the  city  of 
Philadelphia  was 
to  accept  and  |)ro- 
vide  for  the  main- 
tenance of  t  h  r 
collection  and  the 
house  as  a  museum 
within  six  months 
of  his  decease,  or 
the  entire  beijuest  of 
art  treasure  was  to 
pass  to  the  Metro- 
politan Museum  of 
New  Vork,  of  which 
he  was  a  trustee. 
The  testator  di- 
rected that  the  cit\- 
of  I'hiladelphia 
should  enter  into  an 
agreement  with  the 
e.>;ecutors  to  provide 
for  the  care  of  the 
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house  and  its  maintenance  as  a  museum  during  the 
lifetime  of  his  step-son,  (leneral  Morrell,  and  it  has 
been  estimated  that  the  cost  will  be  about  ^5,000  a 
year.  A  committee  was  to  be  appointed  to  make  the 
necessary  regulations  for  the  admission  of  the  luiblic. 
and  the  trust(;es  were  to  appoint  a  curator  and  ''make 
such  selection  only  after  thorough  investigation.  I 
wish  no  jobl)ery  in  this  selection."    The  words  and  the 

wish  of  the  testator 
w ere  characteristic 
of  the  man  and  his 
wide  knowledge  of 
m  u  n  d  a  n  e  affairs, 
while  his  accjuaint- 
a  n  c  e  with  t  h  e 
management  of  mu- 
se urns  in  Europe 
and  the  United 
States  was  unri- 
valled. 

Those  who  have 
studied  in  any  detail 
the  .scholarly  cata- 
logue which  was 
comi)iled  some  live 
years  ago  by  Euro- 
pean critics  under 
his  direction  will  be 
aware  of  the  varying 
significance  of  a  col- 
lection which  em- 
braced all  schools, 
except  that  of  the 
American  conti- 
nent. Hill  even 
those  who  pos- 
.sess  a  copy  of  the 
catalogue,  which  was 
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issued  [)ii\ati-ly 
and  now  is  uii- 
iibtainable,  will 
kniiw  only  ol 
S(,imc  i,200i)i('- 
lures.  Towards 
tlk-  fiid  111'  liis 
loiii^and  aiti\i- 
life — he-  lived 
III  bf  seNx-nty- 
si\  years  of  age 
—  he  showed 
renew  ed  vigour 
in  ae(|uiring 
works  of  art, 
so  that  the  col- 
lection to-day 
embraces  some 
1 ,  6  o  o  item  s. 
among  which 
are  incluiied  a 
irrtain  number 
of  statues,  and 
some  <i  f  them 
are  ofconsider- 
abli-  import- 
ance. Within 
till-  last  few 
nioiiths  (il  his 
life  he  seems 
to  luivi-  passed 
from  the  <■<'//<■,-■ 
tiDniuiir  iiirtv^t' 
to  the  museum 
d  i  r  t-  c :  t  o  r  hi 
/'iiSSf.  \'et  his 
outlook  was  al- 
ways wide,  and 
he  w.is  ever  atiMoiis  to  glean  |iie(  (.s  ol  inlormation 
trom  those-  «ho  had  known  liis  |ii(  Uu-es  while  ui 
priv.ite  |iossr>sion  in  I'^urijpi-.  or  who  h.id  traxellrd 
(■\tensi\elv.  No  one,  howi\er.  had  greater  contempt 
than  he  for  the  fhuiciir  or  tlu'  maker  of  small  compli- 
ni'-nts.  H.i\ing  tra\elled  in  |-".uro]ie  every  year,  he 
h.id  come  to  know  collectors,  critics,  coimoisseurs, 
dealirs,  and  enthusiastic  nobodies.  His  knowledge 
of  the  Old  .M.istersand  his  experience  of  the  art  world 
n-ndered  him  Adv/c /i//«(i/>.v  among  the  collcilors  and 
uurseum  olficials  of  the  New  World,  whom  In-  would 
at  times,  in  the  presence  of  his  intimate  Iriends. 
I  ritiiise-  in  terms  \\hi(h  were  justiliabli-  il  not  (|uite 
com|)limentarv  :  but  he  was  ne\er  mikindly  or  unjust. 
(!onsei|Uentlv  his  aibice  was  eagerly  sought,  especialK 
by  otlier   collci  toi  .   in    I'hil.idclphia.       llc'w.is   kirgelv 
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instrumental  in 
the  purchase  of 
the  early  Cow- 
per  Aladoniia, 
by  Rapliael,  for 
t  h  e  \\'  i  1.1  e  n  e  r 
collection.  He 
strongly  urged 
the  late  Mr. 
Benjamin  .\lt- 
m.ui  to  .icquire 
the  small  altar- 
piece  by  Rogier 
\an  der  \\'ey- 
den,  from  the 
collection  of 
Lady  Theodora 
('ruest.  which 
e  y  e  n  t  u  a  1  I  y 
|)assed  to  the 
Louvre,  ^hlny 
y  e  a  r  s  ])  r  e- 
viously  he  had 
endeavoured  to 
purchase  the 
I'inarola  Botti- 
celli in  Flor- 
ence for  just  a 
tenth  of  the 
simi  ultimately 
paid  for  it  by 
iNIr.  Alt  man, 
who  subs  e- 
1 1  u  e  n  1 1 V  1)  e- 
queathed  it  to 
the  Metro] )oli- 
tan  Museum, 
together  with 
the  rest  of  his  small  but  magnihcent  collection. 
Indeeil,  if  Mr.  Johnson  had  predeceased  Mr.  .Mtman, 
I'hiladclphi.i  would  liv  now  be  richer  than  New  \  ork 
in  its  possession  of  pictures  by  tlie  Old  Masters.  It 
almost  looks  as  if  Mr.  Johnson,  bv  bequeathing  his 
collection  of  paintings  to  the  "  (^hi.iker  City.''  has 
depri\ed  the  largest  and  wealthiest  I'ity  of  the  New 
World  from  ever  dominating  its  neighlxmrs  by  a  greater 
possession  of  Old  .Masters  of  lirst-nite  importance. 
We  must  ri'memlier  also  that  when  the  Municipal 
li.dlcrv  on  the  old  reservoir  site  in  Fairniount  I'ark  is 
complrted,  the  city  of  I'hil.idrlphia  \\  ill  have  two  art 
gallciics.  ami  it  has  been  lieely  st.ited  in  the  public 
])ress  that  the  i-il\-  on  the  Delaware  and  Schuylkill 
rivers  '■  h.is  other  collections  m  view,  notably  the 
Widener  collection.''      l''or   the    present,  however,  we 


HY    LmRKN/O    nl    CUKIU 


144 


The  John  SON    Collection    in    r/iiloiiclp/iia 


No.    II.— ST.  PAUL   AND   ST.   TETER 
BY    (?)  iMASOLlNO 

must  limit  ourselves  to  that  foruied  by  Mr.  John.son, 
and  valued  roughly  at  about  ^:, 000,000.  It  is  to  be 
noted  that  the  art  objects  are  "  not  to  be  removed  for 
permanent  exhibition  to  any  other  place  unless  some 
extraordinary  situation  should  arise  "  to  make  such 
a  course  desirable. 

Our  first  plate  is  a  telling  ])ortrait  of  Mr.  Johnson, 
painted  in  1915  by  .Mr.  Albert  Ro.senthal,  for  which 
the  eminent  company  lawyer  .sal  at  tile  suggestion 
of  a  body  of  well-known  citizens  of  Philadel])hia. 
As  they  had  not  been  able  to  come  to  an  arrange- 
ment with  the  lartist  during  the  collector's  lifetime, 
the    [)ortrait   was   readily  acquired    by    M.   Francjois 


N'"'.   III. — sr.  JOHN  THE  kvanciki.ist  and  st.  Massimo 

ATTRIBUTED   TO   MASACCIO 

Kleinberger  a  lew  days  later.  It  is  by  the  courtesy 
of  M.  Kleinberger  that  we  are  able  to  reproduce 
this  as  well  as  the  other  plates  which  call  for  brief 
criticism.  'I'iiev  are,  in  fact,  ])icked  almost  at  hap- 
hazard from  among  masterpieces,  paintings  ot  vary- 
ing importance  and  style,  panels  and  canvases  of 
interest  to  either  the  scholar,  antiquarian,  or  the 
collector,  as  well  as  mere  pictures,  which  for  one 
reason  or  another  filled  a  niche  in  the  treasure-house 
in  which  Mr.  Johnson  was  at  times  well-nigh  snowed 
under. 

The  two  small  [)anels  of  .SV.  /'atil  and  St.  Pchr  and 
Si.  John  the  Evan,i;e/ist  and  St.  Mas-timo,  were  bougln 
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in  Rcinie  about  1S50  by  an  English  cuUector.  They 
liave  since  been  attributed  to  Masaccio,  an  asrription 
which  is  at  least  approximate.  The  two  panels  seem 
to  be  from  different  hands.  Tlie  former  |jair  of  saintly 
figures  are  well  proportioned,  simply  and  Ijeautifullv 
draped,  and  finely  rendered  with  delicate  colour. 
Indeed,  the  figure  of  St.  Paul,  with  his  sword,  calls 
til  mind  that  of  St.  I'etcr  in  Masolino's  Raisi/ii;  of 
'I'ahitha,  in  the  Brancacci  Chapel  of  the  Carmine 
(.'hunh  in  Florence.  In  anv  event,  the  delicacy  of 
tiiuiji  and  the  morpholngical  characteristics  are  allied 
tci  Masolino.  His  ]iu|ii!,  the  short-lived  Masaccio, 
is  more  plastic. 

I'he  companiim  jianel  is  certainly  nmre  dec  iirali\c. 
luit  not  so  organic  in  structure-.  Again,  the  furrowed 
firows  and  the  L'|)isro|)al  robes  of  rather  o\er-insistent 
[jattern  ])rfVcnt  our  ascribing  to  Masacc  io  what  may 
well  ha\i-  been  exec  uted  b\'  some  niiiiiiiinn  closely 
allied  to.  but  depcndi'nt  on,  him. 

The  Inst  stages  of  the  llorcntine  renaissance  being 
thus  reached,  wi-.  sonic  half  a  ccnlinv  later,  come  to 
a  I'lirtiiul  III  (I  Mail,  wliii  h  has  bei-n  assigned  to 
Loren/o  di  C'redi,  a  fellow-pupil  with  Leonardo  da 
\inci  and  I'erugino  in  the  studio  of  .Xndrci  \errocchio. 
There  is,  we  u-jc.  something  hard  and  sculpturesque 
in  tile  }'iiii/ii;  Man,  who  is  seen  at  bust  length  and 
imned  three-i|iiarters  to  the  left,  as  in  such  another 
])iitiire  in  the  L'Ifi/i,  ulieri-  also  is  a  liner  half-length 
I'lirlrail  11/    I'tTrihchin   (so    called  I  bv  IjiriMi/o.      The 


3AI1ILE 

present  work  was  formerly  in  the  collections  of  the 
Mari|uis  de  I'ucci  and  the  Comte  de  Brisson. 

A  quite  difierent  phase  of  Italian  art  is  presented  in 
the  large  An/iittrti/ra/  View,  which  has  passed  as  an 
unattributable  work  of  the  school  of  \'erona.  With- 
out much  doubt  we  may  class  it  among  the  achieve- 
ments of  (liovanni  Antonio  Badile.  The  groups  of 
persons  in  the  foreground  and  the  dwarf  show  us  the 
different  outlook  of  the  sixteenth  century,  while  the 
severity  and  rigid  architecture  is  well  relieved  by  the 
more  ornate  /('Xs'/"  ''"'  '^'i'-'  centre  background.  We 
find  an  echo  of  this  in  Badile's  Madmi/ia  with  Saints^ 
in  the  Museo  Ci\ico  at  \'erona,  and  in  the  view  of  a 
city  seen  through  a  triumphant  anh  in  the  background 
of  Tlic  J'irs('/i/at!iiii  in  tlit  liiiiplc.  Iiy  Badile.  in  the 
Turin  Gallery. 

As  the  collection  grew  its  owner  found  time  to  form 
a  high  opinion  of  the  early  paintings  of  Burgundy  and 
France.  Within  six  months  of  his  death  he  acquired 
at  the  \'ol|)i  sale  in  New  York  two  ([uaint  fifteenth- 
centurv  lUirgiindian  I-'./^isni/i's  in  llic  Life  nf  S/.Jfiihaci. 
In  the  one  an  archer  in  a  round  cap  aims  his  arrow  at 
a  bull — a  gold  nimbus  is  about  its  head — seen  at  the 
entrance  to  a  cavern.  (.Xccording  to  the  legend,  the 
arrow  was  dellected,  and  wounded  the  thoughtless 
arclier. )  We  see  also  another  man  with  a  crossbow 
and  cavaliers  with  lances.  Barda's  herdsman  is  play- 
ing his  pipes  among  the  cattle  in  the  background,  the 
upper  portion  of  whic  h  is  of  gilded  gesso  in  a  diapeii'il 


146 


>', 


'47 


148 


Xo.  XII.-KOUR    PANELS    UV   THE   MASTER   OK  THE   LVVERSBERG   PASSION 


149 


Tlic    C  'o/n/oissc/ir 


pattern.  In  the  conipiinion  picture,  also  from  the 
X'illa  Pia  at  I'Moreiicc,  an  ecclesiastical  procession 
issues  Irom   the  city  of  Siponto  to  the  grotto,  at  the 


X'ermejo.  Its  gold  background,  mo.saic  flot)r,and  archi- 
tectural setting  give  added  force  to  a  work  which  is 
of  onlv  secondary  rank.      But  the  coat  of  chain-mail 


No.    .\. —  riii-;    ARTIM     AM)    His    WIFE 

entrani  <_•  to  which  stands  St.  Michticl's  Imll,  previous 
to  the  huilding  on  this  s[)ot  of  the  c  hiirch  to  be  dedi- 
cated to  the  archangel.  .Among  the  figures  are  the 
nishop  !if  .Sipciiito  in  ecclesiastical  robes,  and  near 
him  .ire  dargan,  the  o\Micr  of  the  herd,  and  many 
others.  Tlu-  priests  in  chasubles  reail  from  illuminated 
ni.ssals,  and  a  cinwd  of  towiispropU-  i.ssue  troiu  the 
city  gale. 

[>ess  fascinating  and  pc]lin|)s  more  obvious  is  the 
South  Iri/nih  panel  I'l  .S7.  MjcIkhI,  which  may  be 
placed  midwav  Ik  Iwcni  the  art  of  Nicholas  I'roment 
and   till.:   Sp.uiisli    "  primitive"   painter    ISartolommeo 


UV    IRANs    VAN    MlERIS   THE    ELDER 

and  the  (  losi-lv  fitting  armour,  the  dark  blue  mantle 
and  its  golden  border,  give  a  certain  sumptuous  effect 
which  is  heightened  by  the  realistic  figure  of  the  dragon 
in  the  foreground. 

'file  wealth  of  the  |ohnson  collection  will  be  held 
bv  Mime  III  eiJiisist  iiialnlv  in  the  primitive  ])anelsiil 
till  Netherlandish  schools,  and  in  that  connection  \ve 
mav  examine  for  a  moment  the  pol\ptych,  which 
in  the  centre  panel  sets  forth  the  .Adoration  of  the 
.Magi.  Catalogued  as  the  work  of  Herri  met  de  Hies, 
it  formerly  ligured  in  the  collections  of  the  ( 'unite  de 
15rissoii  and  .Mrs.  ( 'hauncey  Blair  of  ( 'liicago.     Ineasy 
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stages  we  pass  through 
the  schools  of  Hol- 
land, until  in  the  year 
1675  we  reach  the 
portrait  group  of  The 
Artist  and  his  Wife,  b\' 
Frans  van  Mieris  thi' 
Elder.  This  signed  and 
dated  panel  was  in  the 
Duke  of  Leuchten- 
berg's  gallery  at  Mu- 
nich, 1S52,  under  the 
title  of^  Garden  Scent\ 
having  nine  years  ear- 
lier been  catalogued  as 
Femme  accompagnee 
d'liii  seigiiei/ r.  It  is 
known  by  the  engrav- 
ings of  I.  N.  Muxel  ; 
the  man,  with  hat  in 
hand,  and  his  dog,  are 
leading  the  way  for  his 
wife,  whose  arms  are 
folded.  The  artist  is 
met  with  again  in  his 
self-  portrai  t.  with  a 
mahlstick  and  palette, 
in  the  Uffizi,  while  a 
bust  length  of  him 
is  to  be  seen  at 
Bridge  water  House. 
To  the  same  period 
belongs  also  the  Dutch 
Scene,  by  Cornells 
Dusar,  a  pu[)il  ol 
Adriaen  van  Ostade, 
whose  style  he  imitated 
with  some  success, 
although  the  tones  and 
harmony  of  colour  are 
inferior  to  his  master's. 
The  donkey  near  the 
barn,  the  old  woman 
stooping  over  a  tub, 
and  the  group  near  the 
open  cottage  door, 
stand  for  the  last  phase 
of  Dutch  art,  which  in 
1684,  the  date  on  the 
picture,  was  passing 
rapidly  into  decline. 
The  canvas  was  exhibited  by  Mrs.  Hope  at  Burlington 
House  in  1881. 

As  we  have  said,  the  collection  embraces  examples 
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of  all  the  leading  Euro- 
pean schools,  but  its 
former  ownerwas  never 
obsessed  by  any  great 
devotion  to  the  ]);iinters 
(jf  (jermany.  Still,  we 
may  find  a  word  of 
praise  for  the  four  late 
fifteenth-century  paint- 
ings of  religious  sub- 
jects by  the  rarely  found 
artist  whom  we  de- 
scribe as  the  master  of 
the  Lyversberg  Pas- 
sion, in  consequence 
of  his  being  thus  de- 
scribed in  the  catalogue 
of  the  Cologne  ("lallery. 
Space  does  not  per- 
mit us  to  deal  at  great- 
er length  with  the  paint- 
ings, but  in  conclusion 
we  must  add  that  the 
collection  contains  a 
few  statues.  Among 
these  a  high  place  is  to 
be  accorded  to  the 
French  .statue  of  Mary 
Magdalene,  seen  at 
full  length  and  in  full 
face.  Mr.  Johnson's 
method  of  exhibiting 
his  pictures  was  pecu- 
liar, and  at  times  some 
were  t  o  b  e  f  o  u  nd 
s c r ew e'd  o n  t o  and 
above  the  frames  of 
others.  He,  doubtless, 
found  this  the  most 
convenient  form  of 
storage.  In  the  cir- 
cumstances, one  may 
perhaps  be  allowed  to 
express  the  hope  that 
when  Philadelphia's 
new  art  gallery  is 
opened  to  the  public, 
it  will  breathe  forth 
something  of  the  spirit 
and  personality  of  its 

M.VCIDAIENK  FRKNCH    SCHOOL  ,•  i 

tormer  owner,  who 
began  life  as  the  son  of  a  blacksmith,  but  became  one 
of  the  greatest  of  all  Americans,  and  one  of  the  most 
pertinacious  and  scholarly  collectors  of  his  century. 
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NOTES  AND  QUERIES 

I  Tlic  Editor  invites  tiic  assistance  of  readers  of  THE  CONNOISSEUR  wlio  may  be  able  to  impart  the  information  required  by  Correspondents, 


L'mpi.m  II  ii:ii  ruiMUAM  (N(i.  2(11.  |)i;c.  Nl'mkkk). 
■'"'ii-;,  —  In  your  \cry  interesting  issue  of  tliis  month, 
ill  page  22,S,  there  is  a  letter  of  rei|uest  regarding 
an  unidenlilieil  ixntiail,  and  to  it  I  hej;  t,i  reply. 
The  original  p,iinting  has  hieii  an  oval,  as  shown 
in  the  eorners  of  the  very  neat  print  ol  the  above 
nuniher.  1  lia\e  seen  a  numlier  of  siii  li  por- 
ir.iits:  they  are  by  no  means  rare.  .Sometimes  they 
are  marked  simply,  "  I'ortr.iit,  .Silmol  of  Rulieiis"; 
"  I'ortrait.  .Sehuol  of  WmdveU  ":  and  "  Si  hool  of 
l.imesone."  One  ol  the  hitler  was  sold  in  Mr. 
1  )oweirs  rooms  on  Saturdav.  tlu-  .■2iid  inst.,  \o.  i  jo 
ol  the  eatalogue,  yiviy  2i,  sehool  of  Jamesoiie.  /'<'/• 
Irait  of  ,1  .]f,i/i  h'i//i  ,1  Riitl,  20:\  in.  liy  i6  in.,  priee 
,{-',i  i,^^--  i"  'iiii'  old  gilt  Ir.ime.  si|uare-eoriiered.  Hut 
most  ol  the  other  portraits  of  this  nature  are  o\al. 
and  set  in  massi\c  old,  hand-earved  oval  frames,  and 
in  their  original  condition  were  all  overlaid  with  siher- 
leal.  .\  numlxT  of  them  are  in  the  I'alaee' of  Holy- 
rood  House,  hut  a  lew  \iars  ago  tht-y  were  all  eleaned 
ami  gilt  with  the  finest  golddeaf.  One  of  them  is 
ealled  Kni;^  Janus  I'/.,  who  is  holding  in  lii->  lingers 
the  lenel  of  the  darter. 
To  this  one  the  artist's 
name  has  not  lieen 
given  ;  luit  it  is  \  e  v\ 
liice  the  portr.iit  of  King 
James  \1..  which  has 
ol  ten  iieen  eiigi.ixed. 
one  ol  tile  finest  heini; 
that  of  \V.  I,  lOdwards 
lor  the  J'i,-/„>-!<i/  //!.<- 
/o/y  of  ScoltaiiJ  (vol.  ii.. 
p.lge  417).  painted  hv 
r.iul  \'an>omer,  and 
pulflished  h  \  .M  essrs. 
N'ertue  \  Ci...  ]\v 
i..ine,  London.  ]•;  n- 
gravi  11  g  ^  of  11  M  re 
<|iiite  < onimon.  In  one 
ol  the  audience  (  ham- 
bers  o|  I  lolvrood  there 
is  a  Very  fine  por- 
t  rait  of  the  (,>ueeii  of 
I  .lines  \  I.,  bv  \an- 
somer.  ami  one  of 
janies  \T.  by  the  saiuo 
arli.st.       .\s   he  was    the 
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C"oiirl  portrait  painter  and  a  great  favourite,  a  number 
of  the  nobility  .sat  to  him,  and  almost  the  whole  of 
them  in  the  .same  style  as  thai  of  King  James  \'I.; 
and  1  think  that  .\o.  261  of  your  issue  has  originally 
been  painted  bv  I'aul  \ansonier.  Oeorge  Heriot,  the 
lamoiis  Court  ieweller  to  Is-ing  James  VL  and  his 
jewel-loving  (^)ueen,  .\nne  of  Denmark,  also  sat  to 
him,  a  co|)y  which  I  ha\e  seen  is  in  the  famous 
hospital  in  I'kliiiburgh.  1  could  sav  more  ujion  this 
\eiv  interesting  suliject.  but  1  will  1  lose  with  the 
humble  idea  that  i'aul  \ansomcr,  and  he  alone, 
painted  the  original  jiorlrail.  of  which  vour  educati\e 
little  print  is  a  perfect  gem  on  the  rule  of  c.xpre.s- 
sioii.  1  loping  vou  will  be  pleased  to  aece])t  tliis 
short  note  in  good  part,  and  bv  doing  so  you  will 
mm  h  oblige  your  \ery  humble  and  most  obedient 
ser\.int,   J.\Mi';s  C-\mi'1iki.l. 

I'n'ihisN  iiFii-;i)   I'oKiu.vrr  (No.  270). 
Ih'Ai.;  Sir, — I'^nclosed  photograph  of  jiicture  in  my 
possession,  the   /'o//rai/  oj  a    CI<'>xvii!<u!,  signetl  and 
tlati'd  "  1.  li.  1 1. lines.  iSifi."     ("an  any  of  your  readers 

inform    me   who  it  is  a 
portrait  of? 

And  oblige,  yours  truly, 
E.  C.  OsnoUN. 

I'ok  Tk.Mi  s  Of  .Mr.  .vnd 
Mrs.  i  1.  Xie'Hoi.i.s. 
1  )|  -\R  S  I  R,  —  I  en- 
close photos  of  photos, 
which  arc  all  I  have,  of 
port  rai  ts  of  M  r.  a  nd 
-Mrs.  11.  Xicholls,  which 
wcri,'  painted  bv  Law- 
rence in  1825  or  there- 
aliouts.  The  ])ortrait 
of  .Mrs.  \  ii  ho  lis  was 
i'\hibiied  al  the  Royal 
.\  cade  my  in  1  8  25  as 
■'  i'ortrai  t  "  si  inply. 
That  of  .M  r.  Xicholls 
uiav  or  ma  v  not  have 
been.  1  ilo  not  know. 
They  were  painted  to 
the  order  of  .Mr.  Nio- 
hoUs.  who  then  resided 
in  I'all  .Mall.    There  are 
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PORTRAITS    OF     MR.    AND    MRS.     II.    NICIIOLLS 

some  members  of  the  family  still  in  l':ngland,  I  be- 
lieve, but  I  am  unable  to  find  out  where.  My  object 
in  sending  the  photos  is  to  see  if  I  can  discover 
who  has  the  portraits.  If  I  can  fmd  where  the  por- 
traits are,  I  then  propose  to  see  whether,  if  they  are 
not  in  possession  of  a  member  of  the  family,  I  can 
purchase  them. 

\ours  truly,    Hi-.risku  r  Niciioi.LS 
(Hobart,  Tasmania). 

L'xiDENTiriKii  Paintini;  (X().  257,  Ukc.  Numhkr). 
De.\r  Sir, — In  the  December  number  of  '['hk 
("oNNOissKUR  there  is  an  encjuiry  with  regard  to  an 
unidentified  painting  (No.  257),  depicting  a  soldier 
carrying  an  old  man  on  his  back,  and  in  what  appears 
to  be  another  panel,  but  joined  to  it,  a  woman  and 
a  little  boy.  Your  correspondent  (Mr.  Asbjorn 
Sonsthagen)  who  asks  for  information  regarding  this 
picture,  thinks  that  it  is  a  fragment  of  the  Velazquez 
Expulsion  of  the  MorisiDS.  I  am  convinced  this  is 
not  so.  There  can  be  no  doubt  that  the  subject 
of  the  painting  of  which  the  figures  formed  part 
was  T/te  Biiniin:;  of  Troy,  and  the  figures  are 
those  of  ^-Kneas,  the  Trojan  prince,  carrying  his  father 
Anchises,  who  was  an  invalid,  from  the  burning  city 
on  his  back.  He  is  accompanied  by  his  wife,  ("reusa, 
and  his  little  son  Ascanius.      I  have  in  mv  collection 


of  old  fire  pictures  several  paintings  of  the  burning  ol 
Troy,  and  similar  figures  are  almost  invariably  in- 
cluded, that  of  Anchises  as  a  rule  being  nude.  The 
presence  of  these  figures  is  an  indication  of  what  the 
painting  is  intended  to  represent.  The  (Ireek  horse 
is,  of  course,  introduced  as  well  into  many  of  my 
paintings,  but  its  absence,  as  in  the  present  case,  is 
unimportant,  as  it  was  most  likely  in  a  part  of  the 
picture  which  has  been  cut  away.  It  will  be  noticed 
in  the  picture  that  Oeusa  is  carrying  a  sack  (no  doubt 
containing  valuables)  over  her  right  shoulder,  and  it 
will  be  remembered  that  the  Greeks  permitted  .'Ivneas 
to  take  away  from  'IVoy  what  he  considered  of  most 
value.  It  may,  therefore,  be  presumed  that  the  sack 
contained  objects  of  value — he  himself  carrying  that 
which  was  most  precious  to  him,  his  own  father.  'I"he 
lighting  uj)  of  the  faces  can  be  accounted  for  by  the 
light  from  the  conflagration,  and  the  turning  away  of 
the  head  of  Creusa  from  the  direction  of  the  light 
and  the  endeavour  to  shield  herself  with  the  .sack, 
indicates  an  evident  desire  to  protect  her  face  from 
the  heal  of  the  fire.  The  attitude  of  the  boy  Ascanius, 
and  the  opened  palm  and  outstretched  fingers  of  the 
right  hand,  suggest  wonderment.  It  is  difficult  to 
venture  an  opinion  as  to  the  artist  without  seeing  the 
picture,  but  I  have  in  my  pos.session  a  picture  of  the 
Holy  Family,  by  Rubens,  and  the  face  of  the  St.  Joseph 
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in  that  jiainting  is 
almost  an  exact 
counterpart  of  the 
face  of  Anchises  in 
the  picture  under 
consideration,  dif- 
fering only  in  I'x- 
pression,  as  one 
would  naturallv 
expect. 

I  shall  be  very 
glad  to  show  your 
correspondent  some 
of  my  other  old 
paintings  of  the 
burn  i  ng  of  Troy, 
containing  similar 
figures,  if  he  should 
care  to  communi- 
cate with  me. 

\ Ours  faithfully. 

C.  J.  Fox, 

Lieut.-Colonel. 

L'XIUKNTIMKII 

I\\iM  iN(;(No.27i ). 
DhAR  Sir, — I  beg 
to  enclose  a  photo- 
graph of  an  old  oil 
painting  in  my  possession.  It  is  painted  on  canvas, 
measuring  22  in.  by  18  in.,  and  is  unsigned.  Any- 
one giving  information  tir  assistance  likely  to  lead  to 
its  identification  will  greatly  oblige  me. 

N'ours  faithfully,   P.  I.  Gomez  (Cadiz,  Spain). 

"SoMK  Uncommon  Pikces  ok  Pewter." 
.\s  Mr.  Port's  statement  in  his  article  in  the  April 
number  on  '".'^onie  Uncommon  Pieces  of  Pewter'' that 
Messrs.  Dixon  iV  .Sons  never  made  pewter  has  been 
contradicted  by  a  writer  in  a  South  African  contem- 
])orary.  we  ]Hll)lish  the  following  letter  from  Messrs. 
l)ixon  &  Sons,  whiih  fully  bears  <jut  Mr.  Port's 
statement : — 

l)i,.\R  Sir,- -We  have  been  shown  a  cutting  from 
the  ("('/'(■  J'riihs  of  November  2Sth,  njiy,  in  which 
the  r(;mark,  "James  Dixon  \-  S(;ns  of  Sheffield  never 
made  a  piece  of  iiewter,"is  iiuotedasan  extraordinary 
mi>  statement.  ()tnlirni  lias  been  in  existence  some- 
thing over  one  hundml  yrars,  and  it  is  therefore  a 
little  difficult  fcjr  us  now  to  say  for  certain  what  our 
ancestors  did  or  did  not  do  in  the  early  days  of  the 
hi.^tory  of  the  fum  ;  we  liavi-,  therefore,  been  tc;  some 
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little  trouble  to  find 
out.     Pewter  has 
most  certainly  never 
been   made  here 
within  the  memory 
of  our  oldest  em- 
ployee,  who  has 
been  with  us  sixty- 
four  years.     In  the 
description  of  our 
firm  in  the  Shef- 
field 1  )i rectory  of 
1825,   we  are  de- 
scribed as  manufac- 
turers  of   liritannia 
metal  goods,  etc. — 
no    mention    being 
made   of  pewter. 
Also   we    have   in 
our  possession   old 
labels    which    were 
certainly    prior    to 
1825,    and    these 
contain  no  mention 
of  pewter.   We  have 
several  instances  of 
workpeople  whose 
families   have  been 
here   from  three  to 
four  generations,  and  none  of  these  remember  hear- 
ing their  fathers  or  grandfathers  mention  pewter  at  any 
time  whatever.     Furthermore,  we  have  no  tools  or  re- 
mains of  tools  for  making  pewter.    ^Ve  have  often  come 
across  pieces  of  our  own  Britannia  metal  which  have 
been  erroneously  included  amongst  well-known  collec- 
tions of  pewter.     We  have  made  it  a  particular  point  in 
the  management  of  our  business  that  Britannia  metal 
should   be   kept  scrupulously   free  from   lead.      Pew- 
ter contains,  as  a  rule,  twenty  per  cent,  of  lead.     This 
essential    difference    between    pewter    and    Britannia 
metal    does    not   api^ear  to   be   understood    by  most 
cciUfctors.     With  regard  to  the  articles  mentioned  in 
the    Capf    'J'/MfS  AS  being  sold   at  Simons  Town,   it 
may  be  interesting  to  note  that  we  have  just  completed 
a  large  contract  fi>r  the  Admiralty  for  some  of  these 
verv  articles,   nicist  of  which  will   be  found   illustrated 
in  our  i-urr(--nt  catalogue.     These  goods  are,  and  al- 
ways  have   been,    made  of  Britannia    metal   and    not 
of   pewter. 

The  conclusion  to  be  drawn  frcjm  the  above  evidence 
IS  obvious. 

Vours  faithfully,  j.\^^■;s    Dixon   \'  Sons 

(Cornish    Place,   Sheffield). 


CIMDliMlFlhU     PAI.SUNG 
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The  fine  "King  of  Prussia"  glass  here  illustrated 
will    be    of    general    interest    at   the   present   time. 

Frederick    the    Great,    after    his 
"  Kiner  of  Prussia "  n        i       i    ■ 

,-,.       „,  victorv  at  Kos&bach  in  i7S7,  was 

Wine  Glass  .■  ■'. 

acclaimed  as  the  champion  of 

Protestantism  in  Western  Europe,  l-'rom  that  time  he 
becaaie  a  popular  "  toast  " 
in  this  country,  and  jugs, 
punch-bowls,  mugs,  and 
other  drinking  vessels  of 
the  period  bearing  his  por- 
trait, as  well  as  numerous 
inn -signs,  commemorate 
that  phase  of  English  hero- 
worship.  His  descendant, 
the  present  "  King  of  Prus- 
sia,'' has  earned  the  hatred 
and  obloquy  of  the  greater 
part  of  the  civilized  world, 
but  it  may  be  doubted 
whether  any  caricaturist, 
however  bitter,  has  made 
Wilhelm's  features  more 
repellent  than  the  engraver 
of  this  glass  contrived, 
curiously  enough,  to  make 
those  ofFrederick  the  Great, 
whom  he  was  essaying  to 
honour  '. 

Lovers  of  old  Worcester 
china  will  at  once  recognise 
theengravingasan  intended 
copy  of  Robert  Hancock's 
transfer-printed  design  on 
Worcester  mugs  and  other 
pieces,  usually  signed  R.H. 
in  monogram  and  dated 
1757,  sometimes  with  the 
addition  of  an  anchor,  the 
rebus  of  Richard  Holdship, 


•■KING    01      PKUSSIA        WI.NE    GLASS 


one  of  the  principal  proprietors  of  the  Worcester 
works  at  that  time.  The  full-face  portrait,  the  flowing 
wig,  the  general  pose,  the  arm  extended  across  the 
body,  the  mail  armour,  the  inscription  beneath  the 
figure  are  in  both  cases  the  same,  in  intention  if  not 
in  execution.  The  other  side  of  the  bowl  of  this 
glass  is,  however,  engraved 
with  flowers  instead  of  the 
military  trophies,  etc.,  found 
on  the  Worcester  pieces. 

No  other  glass  engraved 
with  the  Worcester  portrait 
has  come  under  the  notice 
of  the  writer  of  this  note 
in  a  somewhat  lengthy  ex- 
perience. Other  King  of 
Prussia  glasses,  though  not 
common,  are  occasionally 
met  with,  but  they  all  seem 
to  follow  one  broad  type, 
presenting  a  portrait,  usu- 
ally in  jjrofile,  surrounded 
or  sujjported  by  military 
trophies.  Bate  illustrates 
one  English  example  (No. 
223),  but  in  general  these 
glasses  were  imported  lor 
use  in  this  country,  not  only 
the  elaborate  engraving  but 
the  glass  itself  being  of 
obvious  continental  prove- 
nance. 

Thi-  glass  here  illustra- 
ted, however,  is  undoubted- 
ly I-nglish,  and  one  of  the 
rare  s/ni;\'/i/ - s/iM  dnnvn 
air-spiral  type,  of  which 
otherconspicuous  examples 
are  the  Oxburgh  portrait 
glass  and  the  "  Hie  Vir  Hie 
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I'^sl''  portrait  !;l:iss,  huth  rcU-l)r,itlng  tin.'  Voung  Pre- 
tender, the  t'ormer  of  which  was  described  and 
ilhistrated  in  TiiK  ("onnoi.sski'r  of  Mav,  1908,  and 
tile  latter  in  'I'mI'.  (  ■onn()I>sKi;k  of  August,  1912.  Its 
raritv  is  enhamed   hv  the  short  air-spiral  stem  lieing 


valued  members.  A  great-grandson  ol  the  founder 
of  the  business,  he  inherited  many  of  the  ciualitie.s  of 
his  forbears  that  helped  to  develop  the  business  to 
its  present  proportions.  (Courteous,  kind,  and  ccjn- 
siderate  to  all,  he  was  regarded  with   the  respect   that 


THK    KITCUKN    Ol-    .-X    COIM  KV    INN,     179?:     SIIOWIM;    THE    Tl'UNsrlT    nOG  FilnM     IHE    ENGK.WING    AFTER 

KOWJ.ANDSON  SEE    "liVCO.NES    EI;oM    OEOKGIAN    TI>n:s,"    I'ACES    12S-IJ4,    NOVEMBER    NUMBER,    IOI7 


UHiunted  on  a  slumps',  heaxily-knoppcd  baluster  ol 
plain  glass,  a  combination  whi(  b  abo  ap|ieared  in  a 
lacdbile  glass  in  the  1  >rain-  sale  at  .Sotheby's  on  |ulv, 
Ii>i6.  The  latter,  liowivcr,  possessed  a  domed  lo(jt. 
This  King  <jI  Prussia  glass,  which  p.issed  receiitlv 
into  a  |)ri\ate  collection,  has  ;i  pedigree  taking  it  back 
to  the  beginning  of  the  ninelcenth  centurv,  ha\ing 
bee-n  in  the  ])ossession  ol  om-  lamily  for  four  genera- 
tions. P.ul  the  Worcester  design,  and  the  character 
of  the  glass  iiself,  Ijesides  i)roclaiming  its  iMiglish 
(innin,  combine  to  place  its  actual  dale  not  later 
than    I  7()0. —  1.  .S.  K. 

The  late   Mr.   John    Buinpus 

]\\   the  de.itii  <il   .Mr.   lohn  liumpiis,  of  ■;5,S,  Oxford 
.Street,  the  trade   has  l(jst  oni.-  ol    Us   best   known  and 


comes  to  those  who  set  an  examjile  bv  unostentatious 
methods.  His  memory  for  |iasl  and  present  day 
books  was  ]irodigiou.s,  and  was  .i  ne\er-failing  source 
ot  WDiidi  r  to  all  who  knew  hiui.  He  was  a  walking 
cncyi-|op:edia  of  mlormation,  and  it  was  a  pleasure  to 
him  to  assist  others  not  so  well  pro\  ided  with  the 
requisite  knowledge.  He  was  a  verv  hard  worker  all 
liis  life,  and  ilied  in  harness. 

Early   Furniture   in   the   Collection   of  Sir   Edward 
Holden,   Bart. 

1  r  is  to  be  regretted  that  by  a  careless  blunder  on 
the  pail  of  the  printer  llie  blo(  k  on  page  66  of  the 
I'ebruary  number,  illusliating  the  bai  k  of  ,in  Ivli/abe- 
than  bedstead  m  the  (  ullecticin  of  Sir  f.dward  1  lolden, 
ISart.,  was  priiUeil  upside  down. 
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IN  THE  SALE  ROOM 


'IHICRK  were  few  picture  sales  of  interest  :u   Messrs. 
Christie's  in  the  early   part  of  January,  the  one  of  olif 

pictures    from  various 
sources   held    on    the 
1 8th  only  containing 
[J  p  C        uAiVjiigiVLJ  °"^  solitary  lot  attain- 

rVJ— ''-^-*   ^P^^^^^iSl  injf  the  dii^nity  of  three 

figures.  This  con- 
sisted of  a  pair  of 
portraits  of  l.t.  -  Col. 
Roberts,  of  the  2nd 
Life  (iuards,  in  uni- 
form,and  .Mrs.  Roberts, 
in  white  muslin  dress,  each  30  in.  by  24  in.  Catalogued 
as  belonging  to  the  Early  English  .school,  these  made 
^367  los.  the  pair.  On  the  25th  a  number  of  pictures 
by  old  masters  from  various  collections  were  dispersed. 
.\mong  those  formerly  in  the  possession  of  the  late 
(jeneral  Studd,  of  Oxton,  Devon,  were  an  important  pair 
of  poultry  subjects  by  M.  U'Hondecoeter,  each  82  in.  by 
62  in.,  one  entitled  Fancy  Bii-ds,  w^hich  included  a  pea- 
cock, pea-hen,  and  poultry,  which  made  ^682  10s.,  and 
the  companion.  Domestic Poultrv,  of  a  cock  and  hen  with 
chickens,  a  turkey  cock,  and  two  fowls,  ^997  los.  Other 
pictures  in  this  collection  included  examples  by  the  follow- 
ing : — J.  Faed,  Retjir7iitig from  Market^  2oi  in.  by  13!  in., 
^105  ;  F.  Ciuardi,  The  Pia::a  and  Tlie  Piazzetta  of 
St.  Mark's,  Venice,  a  pair,  io|  in.  Ijy  17  in.,  ^i8g  ; 
I'alma  \"ecchio.  The  Madonna  and  Child,  icith  St.  folin 
and  St.  Catherine,  on  panel,  29J  in.  by  395  in.,  /'33C1 : 
and  a  Richard  Wilson,  The  Pen  Potids,  Richmond  Par/:. 
41  in.  by  54  in.,  ^210.  Three  drawings  by  John  Down- 
man,  a  Portrait  of  Miss  Mary  Whitmore,  in  while  dress, 
oval,  6J  in.  by  6  in.,  signed  and  dated  1788  ;  a  Portrait 
of  Miss  Sarah  Whitmore,  in  white  muslin  dress,  o\al, 
7j  in.  by  6}  in.,  signed  and  dated  1795  !  ■"'"1  •'  Portrait 
of  Mr.  IVhitniore,  father  of  the  preceding,  o\al,  7  in. 
by  54  in.,  signed  and  dated  1786,  made  .1^178  los., 
^173  5s.,  and  ^68  5s.  respectively.  The  following  were  the 
chief  items  among  the  anonymous  properties  : — A  Town 
on  a  Frozen  Pi'ivr.  254  in.  by  35  in.,  by  K.  .Molenacr, 
/^II5  10s.;  The  Hop- Pickers,  by  G.  Smith,  iCiJ  in.  by 
25  in.,  ,^89  5s.  ;  Portrait  of  a  Gentleman,  by  \V.  Dobson, 
unframed,  45  in.  by  35  in.,  ^75  12s.  :  A  Rough  Road, 
by  V.  Xasmyth,  on  panel,  18  in.  by  24  in.,  ^325  ros.  ; 
Portrait  of  a  Lady,  by  .Allan  Ramsay,  48  in.  by  40  in., 
^504  ;  a  Portrait  of  a  Lady,  in  blue  and  white  dress,  b\- 
F.  Cotes,  29  in.  by  24  in.,  ^84  ;  and  Portrait  of  Dr. 
Edward  Tiilly,  Author  and  Historian,  by  j.  Wright, 
49  in.  by  39  in.,  £\\l   los. 

( l-\E  of  the  principal  sales  01  engravings  during  1  )ecem- 

ber  was  held  by  Messrs.  .Solheby,  Wilkinson  \  Hodge 

.  on   the   iith  and    the    following  day, 

^  ^  when  a  further  selection  from  the  fine 

collection  of  the  late   Mr.    T.  J.   Harratt,  of  Hell   .Moor, 


Hampstead,  was  dispersed,  and  a  number  of  other  ])ro- 
perties  were  sold.  One  of  the  features  of  the  Barratt 
collection  was  the  interesting  set  of  English  Landscape 
Scenery  engraved  by  David  Lucas,  after  Constable,  many 
of  the  individual  items  being  duplicates  in  difterent  states. 
The  highest  prices  for  these  included  5/r///i^,  proof  before 
all  letters,  ^8  los.  ;  Ri7'cr  Stonr,  first  published  state, 
£2,  I  OS.  ;  Slimmer  Morning,  ditto,  £^  js.  ;  A  Heath, 
proof  before  all  letters,  £•,  1 5s.  ;  Yarmouth,  Norfolk, 
before  alterations  of  publication  line,  £^  i  5s.  ;  v4  Lock  on 
the  Stoiir,  Suffolk,  first  published  state,  £^,  15s.;  Stoke- 
by-Neyland,  i^iiffotk,  before  alteration  of  publication  line, 
on  India  paper,  £■},  1  js.  -.A  Mill,  proof  before  all  letters, 
^8  5s.  ;  Weymouth  Day,  title  in  open  letters  before 
alteration  of  publication  line,  on  india  paper,  ^4  los.  ; 
Summer  Afternoon,  before  alteration  of  publication  line, 
^4  ;  The  Glebe  Farm,  first  ])ublished  state,  on  india 
P^'Pf''!  £'•)  '°^-:  Gillingham  Mill,  proof  before  all  letters. 
£},  10s.  ;  Sir  Richard  Steele's  Cottage,  first  published 
state,  ^4  10s.;  Cornfields,  near  Brighto7t,  proof  before 
all  letters,  £i,  15s.;  Willy Lott's House,  ditto,  £^  ;  Hamp- 
stead Heath :  Harrow  in  the  Distance,  first  published 
state,  ^8  ;  Flatford  Mill,  ilitto.  £(i  i  5s. ;  Windmill,  near 
Colchester,  proof  before  all  letters,  £h  los.  ;  Arundel 
Mill  and  Castle,  ditto,  ^8  ;  A  Mill,  near  Brighton,  ditto, 
/!3  js. ;  J»7i'  on  the  River  Stour,  first  published  stale, 
^4  los.  ;  and  Hampstead  Heath,  with  Bathers,  proof 
before  all  letters,  £\i.  -Xmong  the  engravings  in  colour 
were  the  following  after  (George  .Morland  : — The  Farmer's 
Visit  to  his  Married  Daughter  in  Town,  hy  W.  l>ond, 
and  The  Visit  Returned  in  the  Country,  by  \V.  Nutter, 
a  pair,  which  made  £2,0^  ;  The  Lucky  Sportstnan,  by 
F.  D.  Soiron,  £~z  :  and  Idleness,  by  C.  Knight,  oval, 
^"66.  .Mso  the  following  :—  Fuphrosine,  by  F.  Bartolozzi, 
after  (\.  .Xmiconi,  open  letter  proof,  ^^24  lo.s. ;  First  of 
.September  and  First  of  October,  b\-  C.  Hunt,  after 
.S.  J.  E.  Jones,  /41  :  Partridge  Shooting  ?i.\\A  Woodcock 
Shooting,  by  I'yall,  after  S.  J.  K.  Jones,  .^44;  Shooters 
Going  out  in  the  Morning.  h\  Clark  and  H.  Merke  : 
Snipe  Shooting,  by  J.  Godlc\-  and  W.  Merke;  Grouse 
Shooting,  by  the  same  ;  Duck  Shooting,  by  the  same  ;  and 
Rabbit  Shooting,  by  the  same,  £^0,  all  after  S.  Howitt  ; 
and  Grouse  Shooting  and  Partridge  Shooting,  b\  S. 
Howitt,  published  by  Reeve,  /iioo.  Other  fine  English 
plates  in  colours  came  from  the  collection  of  Mr.  .\.  E. 
I5ellairs,  of  .Stone  House,  Forest  Row,  Sussex.  The 
well-known  set  of  four  children  subjects,  Blindmans 
fiuff,  fu'.'cnile  Na-,'igators,  and  Children  Bird-nesting. 
by  W.  Ward,  and  Children  A'utting.  by  E.  Da\es,  were 
sold  separately,  and  made  respectively  ^{iijo,  ^170,  ^180, 
and  ^130.  An  open  letter  proof  of  Temptation,  bv 
Humphrey,  after  Morland,  made  £.2^^  ;  a  fine  pair  of 
The  Citizen  's  Retreat  and  .Selling  Rabbits,  engraved  bv 
William  Ward,  after  his  brother  James,  made  ^460,  the 
highest  price  \  ct  recorded  for  the  pair  at  auction  ;  and 
Rembrandt's  Peasant  Girl,  by  W.  Say,  £i>i.     Included 
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amonj;  Mr.  Bclhiirs'  print-;  was  also  an  interesting  iirocif 
before  all  letters,  in  black  anil  white,  of  The  Mouse's 
Petition.  b\  William  Ward,  after  James  Ward,  with  the 
title  of  the  ])late  insi:ribed  in  James's  handwritin,i;.  This 
realised  £a--  Among  the  various  properties  included  in 
the  sale,  the  following  items  secured  good  prices:-  -TJie 
Vale  of  Aylcslnirv  Steeplechase,  by  G.  ;ind  C.  Hunt,  after 
F.  C.  Turner,  a  -^ct  of  four,  £b(^  ;  Tlie  Tea  Garden,  by 
F.  1).  Soiron,  after  (K-orge  Morland,  /!l95  ;  and  A  lioy 
CDiployed  in  Burning  Weeds,  by  James  W.inl,  after 
Morland,  £yx>. 

The  second  day's  sale  was  w  holly  devoted  to  modern 
works,  and  included  the  following  from  various  pro- 
perties:—  Vi-dc  T l\mpereur  and  The  Portrait  Painter. 
b>  I.  lac(|uet.  both  .ifter  Meissonier,  ^12  los.  and 
/17  los.  respectixely  ;  by  D.  V.  Cameron,  Loches.  second 
state,  £2(1  :  Nithsdale.  1913,  £\<)  10s.  :  Canal  in  Amster- 
dam, £20  ;  The  Royal  Scottish  Academy,  £2^, :  and 
Tewkesbury,  interior,  ^40  ;  P.  Helleu,  Portrait  of 
Whistler.  £\'-.  los.  ;  .Sir  Seymour  Haden,  Sunset  on  the 
Thames,  first  state,  unsigned,  £\i>:  and  Breaking  up  the 
" Agamemnon.''  hrsi  state,  £39:  A.  Zorn,  The  S7fan, 
£2(1  los.  :  and  Prince  Troul'etsky,  £22  :  M airhead  Bone, 
A  vr  Beach.  £.jy  ifis.  ;  Hampstead  Heatli.  \ery  early  im- 
pression, £11  I  OS. ;  The  Dogana,  Venice,  1914,^42  ;  Distant 
Oxi'ord,  £y~,  :  On  the  1',  Amsterilam.  dry  point,  £},o  9s.: 
Ayr  Prison,  framed,  /"ijj  7>.  ;  Zalteria.  Venice.  I ',11 4, 
£y]  lOs. ;  South  Coast.  £.\},:  Chis-wick  Mall.  £32:  The 
Ballantrae  Rd..  /'51;  and  iienoa.  Evening,  /3ogs. : 
Hediey  Fitton,  The  Church  of  the  Three  A'i/igs.  £■,  :  and 
.SV.  Martin's  Church.  £.~  5s.;  .Sir  Frank  .Short,  Sunrise 
o'er  Whitby  Scaur.  £\o  los.;  Ovcryssel.  T>ei'enter.  ;/,"6  fis. ; 
The  "Victory"  coming  up  the  Channel  -.oith  the  Body  of 
.Xelson  on  Board.  £(<  los. :  The  Timber  R,tft  on  the  Rhine. 
after  J.  M.  W.  Turner.  £4  los. ;  .Sion  House,  dry  |ioint, 
£\  los. ;  and  py,'enini;  on  the  Thames,  £6  los. 

.\n  nnjiort.int  sale  ot  original  etchings  by  modern  artists 
was  helil  In  .Messrs.  Christie  on  December  6th,  when 
some  of  the  works  realised  \er\  high  prices.  The  prin- 
cipal items  inckuled  the  follouing: — Muirhead  Bone, 
Walbersioick  Ferry.  £3-  lO-^. ;  A  Rainy  Night,  Rome. 
£y)  18s.;  The  Great  Gantry,  £\'i2  5s.:  San  Frediano  in 
Celesta,  p'lorence.  £48  6s,;  A  Rainy  Night  in  Ixomc. 
£y)  iS<..:  An  A/rhiLiay.  Chioggia,  £^0  gs.  :  Ca'nbriiixc: 
.Midsummer  P'air,  £2^  2s. ;  and  Chis^oich  Mall,  £},~  i6s. : 
1).  \'.  Cameron,  The  Gan^oyles,  Stirling,  ^,23  2-..; 
Rosslyn  Chapel,  ^37  i6s. ;  Rossly/!,  {'41;  7s.;  Tlie  Crucifix. 
£}fi  I  ;s.  ;  Tlie  Desert.  £\~  17-..  ;  '/'he  Royal  Scottish 
Academy. £2^  4s. ;  and  St.  Merri.  Paris,  £27  hi. :  All)recht 
Diirer,  .S7.  Genevieve,  on  bulls  head  paper,  tVom  the 
collection  t>f  Mr.  T.  W.  Jackson,  /;22  is.;  M.  .\.  J. 
B:iuer,  Mi>s(;ue  at  A-.har  and  A  .street  in  Cairo,  £\~  17s.: 
Ca-valciid,  in  front  of  a  .Mosque  and  An  Oriental  Pasha, 
£2},  2s.;  Caravan  and  'The  K'reinlvn.  £[g  19s.  ;  Su 
Seymour  Ibiden,  ."^unset  in  Ireland,  trial  proof,  Irom  the 
l)un\  collection.  £8i)  5s.;  J;unes  .Mcliey,  .\ight  on  F.ly 
Cathedral.  £.\'6  iSs.  ;  I'angicrs.  ^'18  iSs.  ;  Viao  from 
the  Gate.  'Petuan.  ;ind  Beggars,  Tctuan,  £~<i  10s.;  ;in(l 
The  Lion  ISrcwery.  ^{.27  6s.;  .\nders  /orn,  Sferikulla. 
/!44  2s. :   The  Artist,  £2%  7s.;  Auguste  Kodin.  £},2  lis.; 


The  Artist.  £2g  8s.;  Valkulla,  £44  2s.  ;  Frau  Guida 
Lundequist,  £21  is.  ;  Princess  Margaret  of  .'Sweden, 
£2-j  6s.;  I'n  Hague,  £2^  4s.;  Aurorc,  £2-,  45.;  Billy 
Mason,  ^25  4s.;  A  Letter,  ^53  lis.;  and  Djos  Mats, 
£2~  6s.;  Andrew  Affleck,  Rose  Window,  Rheinis,  and 
Rheims  Cathedral,  £\o  los. ;  .'<iena  CathedraT.\nA  Milan 
Cathedral,  £\2  12s.;  ;ind  Gateway  of  Burgos  and 
Chateau  d'Amboise,  £i\  os.  6d. ;  Hediey  Fitton,  Interior 
of  Chartrcs  Cathedral,  £21  ;  I'he  Rialto.  Venice.  £\2  12s.: 
St.  Eticnne  du  Mont.  Paris.  £2q  8s. ;  and  St.  Ouen, 
Rome,  and  The  Pantheon,  j/^22  is.  ;  Axel  Haig,  The 
Interior  of  Toledo  Cathedral,  1889,  ^26  5s. :  Whistler,  5<f« 
Biagio,  ^162  15s.;  and  Tlie  Toilet,  lithograph,  ^33  12s. 
At  the  same  rooms  a  number  of  prints  belonging  to 
Mr.  FairfiN  Murniy  were  dispersed  on  December  19th. 
The)  comprised  se\er;il  plates  of  various  prints  by  old 
masters,  of  which  an  impression  of  Durer's  «ciodcut  of 
I'lrich  Vanibuler  made  £-,4  12s. ,  and  the  same  subject, 
Cliiaroscuro,  /!44  2s. ;  and  the  Adoration  of  the  Kings 
antl  A  }'oung  .M,in  tied  to  a  free  by  Cupid,  ^28  7s.  and 
^'25  4s.  respectively.  The  most  noteworthy  of  the 
modern  pkites  «;is  ;i  proof  liefore  all  letters  of  the  large 
Salisbury  Cathedral,  b>-  Da\id  Lucas,  after  Constable, 
which  brought  ^69  6s.  The  miscellaneous  properties 
sold  later  in  the  ;d"ternoon  included  a  number  of  modern 
plates  as  well  as  old  English  engra\ings.  Among  the 
former  were: — Nature  {The  Calmady  Children),  after 
Sir  Thoiiiiis  Lawrence,  by  S.  E.  Wilson,  artist's  proof, 
£1^  15s.;  Miranda,  after  llop]iner,  l.i\-  the  same,  artist's 
proof,  £\2  I2S. ;  The  Setting  Sun  (I'he  Godsal  Children), 
;ifter  Hopjiner,  by  Norman  Hirst,  artist's  proof,  £\o  105.; 
The  Palerson  Children,  ;ifter  Sir  Henry  Raeburn,  by  the 
same,  artist's  proof,  /6  6s.;  and  The  Portals  of  Rheims 
Cathedral.  I'he  Interior  of  St.  Mirk's.  Venice.  I'he 
Palatine  Chapel,  Palermo,  and  Cefalu  Cathedral,  by 
,\xelH.  Haig,  which  realised /18  18s.,  ^12  12s.,  ^12  125., 
and  £\o  los.  respectively.  The  latter  included  the 
following  plates  in  colours  :  -A  Summer's  Evening  and 
.;  ;r////(v'.r  J/(V7//'«;,%  after  C.  Cranmer,  byW.  Barnard, 
£\o-^  ;  La,ly  Smith  and  Children.  ;dter  Sir  J.  Reynolds, 
by  Biirtolo/z-i,  /lo;;  The  Fair  .Moralist,  ;d"ter  Richard 
Cosw;iy,  by  the  same,  £7\  '&-■  :  The  Salad  Girl  (Phiebe 
Hoppner),  after  J.  Hoppner,  by  Wilh;im  Ward,  ^lio  5s.; 
Cupid  Disarmed  ;ind  htfinl  Bacchus,  after  Angelica 
Kauffman,  b\'  r..ntolo//i,  /;52  los. ;  P'ishermcn  and 
Smufi^lers.  after  Morland,  by  James  W;ird,  :i  p:ur.  ,{]i47  ; 
A  Fishing  Par  ly  ;uid  A  Harvest  Scene,  after  K.  Westall, 
b\  C.  Knight,  £■]--,  I2S. ;  The  Fruits  of  Early  Industry 
and  Economy  iuid  The  Effects  of  Youthful  Extravagance 
and  Idleness.  ;iftcr  C.eorge  Morlanil,  by  W.  Ward,  a  p;iir, 
/;84  ;  //a>  vestei  s  ;md  Love  andfealousy,  after  H.  Bunbury, 
b\  C.  Knight,  a  p.iir,  ^50  8s.;  Industrious  Cottagers, 
alter  |.  Ward.  b\  W.  Ward,  ^94  lOs. ;  The  Sportsman's 
Return,  ;dter  ( ieorge  Mori. mil,  by  W.  Ward,  /141  'S^-: 
I'he  Sailor  Boy's  Return  ;ind  Tiie  Shipwrecked  ."bailor 
Hoy.  after  W.  R.  I'.igg,  by  1).  ( )rme,  a  pair,  £68  5s.; 
The  l-'are-uull  ;ind  /'he  IVelcome  Home,  after  W.  R. 
Bigg,  In  K.  Dunkiirton,  a  ])air,  £\4\  15s.;  I'he  Sailor 
Boy's  Return  Jrom  a  Prosperous  Voyage  and  A  Ship- 
wrecked Sailor  Hoy  tellim;  his  Story  at  a  (  otta^e  Door, 
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after  \V.  R.  Biyjf,  by  T.  (iaiigain,  a  pair.  ^162  15s.; 
The  Months:  Ffhuary,  March,  June.  Angus/,  Sep- 
tfiiibcr  and  Dcccmbn;  after  W.  Hamilton,  by  Bartojozzi, 
£\<^^  Tos.;  T7i.'o  of  His  Majesty s  State  Horses,  after 
II.  B.  Clialon,  by  VV.  Ward,  ^35  14s.;  Come,  Father's 
Hope  and  Mama,  don  7  make  me  Beg  in  Vain,  after 
Adam  Buck,  by  iM.  X.  Bute,  a  pair,  ^63  ;  The  Romps, 
after  W.  R.  Biyg,  b)  W.  Ward,  ^152  ;s.;  and  Horace 
and  Virgil,  after  Anijelica  Kauflfman,  by  Bartolozzi,  a 
pair,  ^63.  Among  the  more  expensive  lots  in  raono- 
clirome  was  a  fine  copy  of  Second  Suite  d'Estampes. 
framed,  twelve  in  number.  Pour  servir  a  I' Histoire  des 
modes  et  du  costume  en  France  dan  le  dix  Huitieme 
Siecle,  after  J.  M.  Moreau,  whicli  made  ^430  los. ;  Lady 
Elizabeth  Compton,  after  Sir  Joshua  Reynolds,  by  \'alen- 
tine  Green,  ^56  14s.;  Anne,  Viscountess  Towns hend, 
after  and  by  the  same,  second  state,  ^50  4s.;  and  £■</- 
mund  Burke,  after  Romney,   by  J.  Jones,   ^'57   15s. 

A  number  of  choice  colour  prints  were  dispersed  at 
the  King  Street  Rooms  on  January  21st.  Among  note- 
worthy items  from  tlic  collection  of  the  late  Mr.  F.  J. 
Thompson,  of  4,  Fitzjohn's  Avenue,  Hampstead,  were 
Selling  Rabbits  and  The  Cottager's  Retreat,  after  James 
Ward,  by  William  Ward,  which  realised  ^346  los.  the 
pair ;  The  Return  from  Shooting,  by  Bartolozzi,  after  . 
F.  Wheatley,  £'&^  ;  The  Story  of  Ltetitia  :  Dressing  fi>r 
the  Masquerade  and  The  Fair  Penitent,  \i\  J.  R.  Smith, 
after  Morland,  ^78  15s.  the  pair;  Sweet  China  Oranges, 
one  of  the  "  Cries  of  London"  series,  by  Schiavonetti, 
after  F.  Wheatley,  ^77  14s.  ;  Duke  Doiiiuiii,  or  'The 
Return  from  School,  and  Black  Monday,  or  The  Depar- 
ture for  School,  by  J.  Jones,  after  W.  R.  Bigg,  R.A..  a 
]jair,  ^iio  5s.;  'The  Vicar  of  the  Parish  receiving  his 
Tithes  and  The  Curate  of  the  Parish  yeturned  from  Duty, 
after  H.  Singleton,  by  T.  Jiurke,  ^63  the  pair;  The  Ab- 
sent Father,  or  The  Sorrows  of  War,  h\  W.  Nutter,  aftei- 
H.  Singleton,  ^68  5s.;  British  Plenty  and  Scarcity  in 
India,  by  C.  Knight,  after  H.  Singleton,  a  pair.  ^99  15s.: 
'/'he  Shipwrecked  Sailor  Boy  and  The  Sailor  Boy's  Re- 
turn, ^65  2s.  the  pair  ;  Lingo  and  Cowslip,  hx  E.  Scott, 
after  Singleton,  £i(ri  5s.  Eight  lots  sold  by  the  order 
of  the  executors  of  Miss  Ann  Louisa  Baily  comprised  a 
series  of  plates  after  W.  R.  Bigg,  R..^.,  and  sold  as  fol- 
lows: —  Saturday  £ 7 -e ni ng  :ind  Sunday  Morning,  by  W. 
Nutter,  ^231  the  pair  ;  The  Stray' d  Favourite  Restored. 
by  T.  Hellyer  and  I'.  (laugain,  ^11055.;  The  Sailor's 
Orphans,  by  W.  Ward,  and  The  Soldier's  IVidow,  b\- 
R.  Dunkarton,  a  pair.  ^^199  10s.;  Dulce  Domum,  or  The 
Return  from  School,  and  Black  Monday,  or  'The  Depar- 
ture for  School,  by  J.  Jones.  ^^378  the  pair  ;  'The  Romps 
and  The  Truants,  by  W.  Ward,  a  pair,  ^241  los. ;  A 
Stormy  Night  and  'The  Morning  after  the  Storm,  a  pair, 
by  W.  Ward,  ^157  los. ;  Saturday  Morning,  or  'The 
Cottager's  Merchandize,  by  T.  Burke.  /168;  and  'The 
Shipwrecked  Sailor  Boy  and  'The  Sailor  Boy 's  Return 
from  a  Prosperous  Voyage,  by  T.  Gaugain.  ^178  los. 
Of  the  other  engravings  from  different  properties,  the 
following  may  be  noted: — Warren  Hastings,  after  Sir 
Joshua  Reynolds,  by  T.  Watson,  first  stale,  £84;  John 
Pliilpol  Curiiin.    Fsi/.,   after  Sir  Thomas  Lawrence.  b>- 


J.  K.  Smith.  ^31  los. ;  Sir  Walter  Scott,  after  Sir  Henry 
Raeburn,  by  W.  Walker,  proof,  ^25  4s.;  Le  Bonne  Mere. 
after  Fragonard,  b\-  N.  de  Launay,  and  L^  Serment 
d' Amour,  ^94  los.;  LaCruche  CassA;  after  J.B.Creuze, 
by  J.  Massard,  £:^'-)  18s.;  Au  Moins  Soyez  Discret  and 
Compter  sur  mes  Sermens,  by  and  after  A.  dc  St.Aubin, 
a  pair,  ^^42  ;  The  First  of  September:  Morning  and 
Ei'ening,  a  pair,  after  Ccorge  Morland,  by  W.  Ward, 
^210;  Shepherd's  Reposing  And  The  Weary  Sportsman, 
by  W.  Bond,  after  Morland.  ^346  the  pair  ;  '/■//,•  Fa'iour- 
ite  Chickens  Going  to  Market,  after  W.  R.  Bigg,  b\-  W. 
I'cther,  £\n  los.  ;  The  Dram  and  The  Storm,  after 
.Morland,  by  W.  Ward,  a  pair,  ^73  10s.;  The  Young 
Pedlar  and  'The  Showman,  after  J.  Barney,  by  T.  (iau- 
gain.  ^204  15s.;  The  Visit  to  the  Grandfather,  after  J.R. 
Smith,  by  E.  Daves.  /141  js.  ;  The  Shepherds,  after 
(leorge  Morland,  by  W.  Ward,  ^105  ;  Stag  Hunting, 
after  I).  Wolstenholme,  by  Reeve,  set  of  four  .iciuatints, 
£yi  l6s. ;  The  Public  House  l>oor  awA  Stable  Amuse- 
ments, after  Morland,  by  W.Ward,  a  pair,  ^46  4s.;  'The 
Country  Butcher,  after  the  same,  by  T.  (losse,  and  The 
Sailor 's  Conversation,  after  the  same.  b\'  W.  Ward,  a  pair, 
/;46  4s. ;  and  'The  Rt.  Hon.  William  Pitt,  after  Sir  Thomas 
Lawrence,  by  C.  Turner,  ^39  i8s.  Towards  the  close  of 
the  sale  a  number  of  modern  engravings  and  lithographs 
were  sold,  of  which  the  following  deserve  mention:  —  By 
H.  Fantin  Latour,  three  lithographs,  Berlioz,  Bouquet  de 
Roses,  1879,  signed,  with  dedication,  m\A  Solitude,  signed, 
which  made  £14  14s.,  ^65  2s.,  and  £\(i  i6s.  respectively  ; 
Toddy  and  77/c  Cheshire  Cheese,  after  Uend)-  Sadler,  by 
W' .  Boucher,  and  'The  ( 'nin-.'ited  Guests,  by  the  same, 
£\^  1 2s. ;  and  Hearts  are  Trumps,  after  and  b\'  the  same, 
.ind  l-'or  Fifty  Years,  by  the  same,  £\y  17s. 

.•\t  a  sale  held  by  Messrs.  Knight,  P'rank  it  Rutley  in 
the  last  week  in  January,  a  mezzotint  of  Lady  Catherine 
Pelhain  Clinton.  b\- J.  R.Smith,  after  Sir  [oshu:i  Reynolds, 
made  /^5I4  los. 

(iRKAl  interest  was  aroused  by  tlie  sale  at  Christie's  on 
December  loth  and  the  two  following  days  of  the  first 
portion  of  Mr.  Fairfax  Murray's  magni- 
ficent library  of  early  printed  German 
books,  including  no  fewer  than  five  block  books.  Though 
only  the  first  portion  of  his  collection,  the  three  days' 
sale  produced  just  short  of  ^19,000.  The  majority  of  the 
books  in  the  sale  were  of  the  15th  and  16th  centuries, 
but  a  few  were  as  late  as  the  i  7lh  century,  having  been 
included  by  Mr.  Murray  on  account  of  their  Diirer 
interest.  The  block  liooks,  of  course,  aroused  consider- 
able interest,  and  there  was  keen  competition  to  secure 
them.  The  last  twehe  leaves  of  the  second  Xylographic 
edition  of  the  Apocalypsis  S.  Johannis  made  .£700,  and 
forty-eight  leaves  of  the  fourth  edition  of  the  same  work 
icalised  ^1,005,  while  a  copy  of  the  fifth  edition  of  this 
block  book  made  ^590.  .\n  edition  of  Ars  Memorandi, 
the  first  edition  of  three  described  by  Schreiber,  and  a 
first  edition  of  Ars  Moriendi.  the  latter  from  the  Huth 
collection,  made  ^'700  and  ^1,150  respectively;  and 
twenty-four  out  of  the  fort\'  leaves  of  Biblia  I'auperum, 
fourth    Xylographic  edition,    of  which    three  copies  are 
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Unnwn,  ^350.  Space  will  not  ptTiiiit  us  to  describe  in 
detail  many  interesting  items  that  appeared  in  this  sale, 
but  the  following  must  be  recorded : — .Esop,  printed  by 
A.  Sorg  at  Augsburg,  i486,  ])robably  his  only  edition  in 
Latin,  ^195  ;  a  first  edition  of  Ars  Moriendi,  printed  at 
Cologne  about  1475,  ^170  :  another  edition  of  the  same 
Mork,  printed  b\' A.  Sorg  at  Augsburg  in  147!>,  i^'50; 
and  a  1507  edition  of  the  Banibiirg  Criminal  C(hit\  ^104  ; 
a  copy  of  the  first  Kible  in  Low  (lerman,  printed  at 
Lubeck  in  1494,  and  at  one  time  in  the  library  of  William 
Morris,  was  bid  up  to  ^410,  this  higli  price  being  due  to 
the  fact  that  examples  of  this  press  are  of  extreme  rarity, 
— the  British  Museum  only  containing  three  specimens. 
For  a  copy  of  the  first  edition  of  Boicaiiio,  1473,  an 
edition  remarkable  for  its  fine  lierman  woodcuts,  £,2J,-, 
was  gd\en.  Pope  Clemens'  Cons/iti/tions,  ])rinted  at 
Mainz,  1471,  sold  for  ^270,  and  £.\9o  was  given  fora  set 
of  twenty  proofs  of  a  set  of  woodcuts  by  Diirer,  illustra- 
ting the  Lift-  of  the  Viry;iii.  Other  notable  examples 
included  a  copy  of  the  first  and  what  is  believed  to  be 
the  onh-  edition  of  Tlie  Jfis/orir  7'on  l'ctC7-  Hagenbach, 
printed  at  Strassburg  in  1477,  /"280;  the  first  edition  of 
the  Bt-iiediitiiw  Missal,  and  the  first  book  \>\  this  printer 
at  Bamberg,  1481,  /i2oo:  two  editions  of  the  Spcciiliiin 
HiniiaiKc  Sii/Tiiiiimis,  one  printed  about  147 1,  which 
made^48o,  and  the  other  about  1473, /^l68;  -^ndVaio-ius 
.\fiixi)i!!is  (  Fai/a  ft  Dict,i).  1471,  the  first  edition  with  a 
date,  of  which  only  about  six  copies  are  known,  /320. 

Messrs.  Sotheby's  rooms  were  occupied  on  the  22nd  of 
January  and  the  two  following  days  with  the  dispersal  of  a 
\  aried  collection  of  books,  tlie  catalogue  containing  over 
a  thousand  items,  for  which  a  total  of  _^  1,21  3  was  attained. 
.■\mong  the  more  important  lots  sold  must  be  mentioned 
Sc'hh's  tin'es  dc  l^ Histoirf  lies  Suissis.  1S12,  uliich 
realised  £z2  ;  T/ic  Art  of  .Inluric,  b\  Markham,  1(134, 
£.\\\  Oyiiiititl  Fit-Id  Sports,  b\  Williamson,  1807,  £,2},-. 
Xolts  tinil  (Jitt-rits,  .Series  i.  to  xi.,  1850-1916,  £24:  and 
Moiiiistittiii  Ani^litiuiiini,  b\   Dugdale,   1S4A,  £\<). 

Tut.  print  i|ial  sale  of  porcelain  held  .it  the  King  Street 

Rooms  durmg   January  consisted  of  a  collection  formed 

„  T,         .  b\'  Mr,  Tom  Cannon.     The   ^18 

Pottery,   Porcelain,  .,,.,, 

J    ^        ,  Items,  consisting  entu'ely  of  fc-ng- 

and    Furniture  ,■  ,  ,     ■  , 

lish  porcelain,   produced   nearly 

^7,000.        Tin-   iirst   section    consisted  of  some   seventy 

examples  ol   the  Worcester  factory,  the  chief  being  a  tea 

cup  and    saucer,  two  coffee  cups  and  saucers,  and  a  cir- 

cul.ir  dish,  decorated  with  dr.igons,   quails,  and  flowers 

in  the  Oriental  style,  which  fetched  ^[48  6s.;  a  teapot  and 

co\er,  two  cups  atul  one  s.iucer.   painted  witli  flowers  in 

red  and  blue,  aiul  a  teapot  anil  co\er,  a  fluted  tea  cu|i 

and    saucer,  with   flowers  in  blue,  and  three  tea  i:ups  and 

saucers,  willi  flowers  and  fruit  in  lilue,   /'32    lis.;  a   pair 

ol   plates,    painted  with  kylins,   116-Ho  birds  and  flowers. 

8|    in.  di.im..    formerly  in    Bishop   .Sumner's   collection, 

^37    16s.  ;   two  ]>latcs,    painted   with   birds  and   insects, 

"i  in.  diam,   /45  3s.;  and  ,1  pair  of  kidney-sha|)eil  dishes, 

painted    with    spr,iy>  of    flowers   in    dark    blue    borders. 

10^   in.   diam.,    ,{'35    14s.      Following   these   came  about 

lifty  lots  from  the  .S])ode   factory,  notable  amongst   ihein 


being  :  four  custard  cups,  formed  as  tulips,  painted  red, 
on  octagonal  green  and  gold  plinths,  ^46  4s. ;  a  set  of 
three  spill  vases,  painted  with  flowers  in  colours,  6^  in. 
and  4i  in.  high,  ^39  18s.;  and  a  tea  service,  consisting 
of  47  pieces,  decorated  with  flowers  and  foliage  in  red 
and  gold,  £^0  8s.  Mr.  Cannon  had  comparatively  few 
specimens  of  the  Chelsea  factory  in  his  collection,  and 
only  the  following  made  prices  worthy  of  record  : — A  small 
circular  basket,  painted  with  flowers  in  colours  in  dark 
blue  borders,  richly  gilt,  with  pierced  trellis  sides  en- 
crusted witli  blossoms,  4i  in.  diam.,  ^34  13s.;  a  pair  of 
vases  and  covers,  and  a  pair  of  beaker-shaped  vases  with 
turquoise  ground,  modelled  with  white  blossoms  in  relief, 
SJ  in.  and  7j  in.  high,  ^37  16s.  ;  a  tea  service,  of  28 
pieces,  modelled  with  feathers  in  low  relief,  and  painted 
with  wreaths  of  flowers  in  colours,  £i,t  4s. ;  and  a  sweet- 
meat stand,  composed  of  seven  dishes  shaped  as  escallop 
shells,  painted  with  flower  sprays  and  encrusted  with 
shells  and  seaweed,  on  pedestal  similarly  encrusted, 
16  in.  high,  ^40  19s.  .Amongst  the  English  figures,  main- 
ly of  Chelsea,  a  set  of  four  figures  of  "The  Seasons," 
loi  in.  high,  made  ^73  los.;  a  pair  of  Chelsea  cande- 
l.ibra,  with  figures  and  animals,  12  in.  high,  ^94  los. ; 
a  pair  of  Bow  candlesticks,  with  figures  of  a  boy  and 
girl,  9^  in.  high,  ^42  ;  and  a  set  of  four  Derby  figures  of 
children  on  circular  plinths.  9  in.  high,  /47  js.  On  the 
second  day  the  greater  part  of  the  catalogue  was  devoted 
to  .Spode,  but  among  the  miscellaneous  items  the  follow- 
ing are  of  sufficient  interest  to  be  noted: — A  Plymouth 
teapot  and  cover,  and  vases,  painted  with  kylins,  ^40  i8s. ; 
a  Bristol  tea  service,  of  28  pieces,  painted  with  portraits 
in  grisaille,  on  pale  pink  medallions,  ^40  19s.;  a  tea  ser- 
\  ice,  consisting  of  30  pieces,  painted  with  landscapes  by 
ISeddow,  in  dotted  green  and  gold  borders,  £^2  los. ;  and 
a  plate,  painted  with  wild  roses  in  the  centre,  and  raised 
white  flowers  and  scrolls  round  the  border,  and  another 
nearly  similar  painted  with  flower  sprays,  ^30  9s.  Mr. 
Cannon  contained  in  his  collection  a  large  number  of 
pieces  of  Worcester  of  the  late  period,  and  of  these  the 
chief  were  : — .A  set  of  three  spill  vases,  by  Flight,  Barr  & 
Barr,  painted  with  Shakespearean  subjects  by  Baxter  on 
p.de  salmon  ground,  b\  in.  by  4|  in.  high,  ^'42  ;  a  pair 
of  small  vases  and  covers,  by  Flight,  Barr&  Barr,  painted 
with  shells  on  blue  ground,  4*  in.  high,  ^44  2s. ;  a  vase 
and  cover,  by  Flight,  Barr  &  Barr,  painted  with  a  figure 
subject  on  maroon  ground,  with  gilt  dolphin  handles, 
7j  in.  high,  and  a  \ase,  by  the  same,  painted  with  a  scene 
from  "Twelfth  Night,''  by  Baxter,  6i  in.  high,  ^"42  is.; 
a  xase,  by  Flight,  Barr  &  Barr,  painted  with  ".Ariel  Dis- 
robing I'rospero, "  by  Baxter,  9*  in.  high,  /50  18s.;  a 
]iair  of  plates,  by  Flight,  painted  with  Lady  Hamilton  as 
"  Hope,"  in  grisaille,  9^  in.  diam.,  from  the  .\elson  ser- 
\icc,  /52  los. ;  a  pair  of  ice  pails  and  covers,  by  Flight, 
B.irr  X;  B.irr,  painted  with  \iews,  /jS  16s.;  and  a  set  of 
three  vases,  covers,  and  stands,  by  Chamberlain,  painted 
with  the  "Triumph  of  Mercy,"  "Orpheus  and  Eurydice," 
•  md  "The  Murder  of  the  Oracchi,"  by  Baxter,  in  panels, 
on  salmon-coloured  ground,  12*  in.  and  Si  in.  high, 
£~^  1  2s.  Finally,  we  must  nuntiona  fine  Nantgarw  dessert 
service,  con^i■^ting  of  23  iiieccs.  p.iinted  with  flower  sprays 
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in  colours,  on  white  ground,  which  made  ^J2o  5s.,  the 
highest  price  in  the  sale  ;  and  a  pair  ot"  plates,  nearly 
similar,  ^42. 

On  the  i6th  January  and  the  following  day  Messrs. 
Christie  dispersed  among  other  properties  the  collection 
of  Lt. -Col.  C.  Howard  V'yse,  comprising  some  fifty-two 
lots.  Among  those  worthy  of  note  were  a  pair  of  Chinese 
famille-verte  dishes,  enamelled  with  peonies  and  other 
flowers  and  rocks,  10^'  in.  diam.,  which  realised  £^z  los. ; 
a  pair  of  Bow  figures  of  a  girl  and  youth,  in  dancing  atti- 
tude, 7i  in.  high,  ^43  is.;  and  a  Derby  dessert  service, 
of  39  pieces,  ^33  12s.  On  the  same  day,  from  an  anony- 
mous source,  a  pair  of  W'hieldon  figures  of  men,  seated, 
playing  bagpipes  and  holding  a  book,  4^  in.  high,  made 
^136  los.;  anda  pairofChelseafiguresofaladyand  gentle- 
man, standing  beside  open  baskets,  on  white  and  gold 
scroll  plinths,  encrusted  with  flowers,  9  in.  high,  £j\  8s. 

Other  sales  of  porcelain  were  held  at  the  same  rooms 
on  the  22nd  and  24th  January,  the  chief  prices  at  the 
first-named  being  realised  by  a  pair  of  Chelsea  figures  ot 
Jove  and  Juno,  with  an  eagle  and  peacock,  14J  in.  high, 
/54  I2s. ;  and  a  pair  of  Bow  figures  of  a  boy  and  girl, 
loi  in.  high,  ^52  los. ;  while  at  the  latter  sale  mention 
must  be  made  of  a  pair  of  Nankin  square  canisters  and 
covers,  painted  with  warriors  and  other  figures,  \z\  in. 
high,  ^42  ;  and  a  pair  of  Chinese  vases,  of  globular 
shape,  enamelled  with  horses,  emblems,  and  prunus 
blossom  in  green,  yellow  and  aubergine,  1I4  in.  high, 
which  made  ^35   14s. 

Comparatively  little  furniture  of  any  importance  ap- 
peared in  the  sale  at  the  King  Street  rooms  on  the  i6th 
January,  and  high  prices  were  distinguished  by  their 
absence,  .\mong  the  prices  that  attained  three  figures 
were :  a  lacquer  cabinet,  with  folding  doors  enclosing 
drawers,  38  in.  wide,  which  fetched /i  15  los. ;  a  Dutch 
clock,  by  Johannes  Duchesne,  Amsterdam,  9  ft.  6  in. 
high,  ^120  15s.;  six  .\dam  armchairs,  the  framework 
carved  with  rosettes  and  foliage,  and  the  seats  and  backs 
stufTed  and  covered  with  needlework,  ^152  5s.;  and  an 
oblong  panel  of  Flemish  tapestry,  woven  with  landscape 
and  birds  in  foreground,  7  ft.  7  in.  high,  12  ft.  3  in.  wide, 
17th  century,  ^147.  On  the  22nd  January  a  Louis  XV. 
small  marqueterie  commode,  \-\  in.  wide,  made  ^126; 
and  a  larger  ditto,  with  shaped  front,  and  surmounted  by 
a  veined  green  marble  slab,  26  in.  wide,  /^loj.  On  the 
24th  January  a  collection  of  468  Tsuba,  the  greater 
number  in  the  media  of  iron,  realised  ^22   10s. 

Messrs.  Puttick  li  Simpson  held  a  number  of  interest- 
ing sales  during  January  and  the  early  part  of  February, 
including  several  dispersals  of  furniture,  porcelain,  and 
decorative  objects,  the  library  of  Mr.  F.  Fry,  and  a  col- 
lection of  portraits,  fancy  subjects,  and  other  engravings 
of  the  Early  English  school.  In  the  first -mentioned 
sale  the  following  pieces  attained  prices  deserving  of 
record: — An  old  Irish  bracket  clock,  by  Thos.  Coote, 
Dublin,  20  in.  high,  made  ^27  6s.;  a  model  of  the 
"Victory,"  in  Bristol  glass,  23  in.  high  by  28  in.  long, 
^25  43.;  an  old  Crown  Derby  tea  and  coffee  service,  33 
pieces,  ^52  los. ;  a  set  of  8  Chippendale  chairs,  ^378  ;  a 
mahogany  settee,  ^94  los. ;  a  Longton  Hall  oviform  vase. 
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7  in.  high,  ^28  7s.;  an  old  Worcester  plate,  7i  in.  diam., 
£,zz  IS.;  a  Chamberlain's  Worcester  tea  and  coffee  ser- 
vice, 45  pieces,  ,^36  1 5s.  ;  a  Chippendale  mahogany 
winged  bookcase,  83  in.  wide,  ^63  ;  a  Sheraton  satin- 
wood  side  table,  on  square  tapered  legs,  ^46  4s. ;  and  a 
set  of  6  Adam  mahogany  chairs,  ^60  i8s.  Mr.  Fry's 
library  mainly  consisted  of  Early  English  bibles,  the  chief 
of  which  was  one  printed  at  Nuremberg,  which  fetched 
^26 ;  while  amongst  the  other  properties  sold  on  the 
same  day  were  a  first  edition  of  The  Litiiii,  1850,  £2,0  ;  a 
first  issue  of  Stevenson's  New  Arahian  A'tt^/i/s,  2  vols., 
1882,  ^29  ;  and  a  first  published  edition  of  Lewis  Carroll's 
Alice's  Ad^ieiitures  in  Wontier/iuid,  illustrated  by  Ten- 
niel,  1866,  ^29  10s.  In  the  engraving  sale  the  principal 
items  were : — .'\  collection  of  upwards  of  200  examples 
of  the  Graphic  Work  of  Hogarth,  made  towards  the  end 
of  the  18th  century,  which  realised  £j^i);  a  set  of  six 
aquatints  in  colours  of  Chances  nj  the  Steeplechase,  by 
Rosenburg,  after  Pollard,  ^24  8s. ;  /hunting,  by  Peltro  & 
Neagle,  after  Sartorius,  a  set  of  four,  £lo()i.;  and  Spring, 
Si/nniier,  Autumn,  and  IVinter,  a  set  of  four  lithographs, 
in  colours,  £j,o  19s. 

Two  sales  of  old  English  silver  plate  were  held  at 
Messrs.  Christie's  in  January.  The  first  on  the  23rd 
consisted  of  various  anonymous  proper- 
ties, while  the  other  on  the  29th  included 
the  property  of  Major  Sir  John  Willoughby,  Bart.  Of  the 
items  sold  during  the  first  sale,  the  following  should  be 
recorded: — A  Queen  Anne  plain  ta/.za,  6^^  in.  diam., 
Dublin,  1706,  6  oz.  ijdwt.,  125s.  per oz.  ;  a  William  III. 
two-handled  bowl  and  cover,  5 J  in.  diam.,  1700,  15  oz. 

8  dwt.,  165s.  per  oz. ;  a  George  I.  plain  octagonal  tea- 
caddy,  by  John  Farnell,  1715,  5  oz.  12  dwt.,  160s.  peroz.; 
a  chocolate-pot,  engraved  with  scrolls  and  trellis-work, 
1735,  10  oz.  10  dwt.,  150s.  per  oz. ;  a  spherical  tea-kettle, 
by  Paul  Lamerie,  1731,  46  oz.  5  dwt.,  145s.  peroz.;  and 
a  Queen  .-Xnne  porringer,  by  Thomas  Spackman,  1706, 
4*  in.  diam.,  9  oz.  6  dwt.,  75s.  per  oz.  Of  the  items  in 
Sir  John  Willoughby's  collection  the  chief  were  : — An 
Elizabethan  tankard  and  cover,  parcel-gilt,  7i  in.  high, 
1 587,  maker's  mark  C.  B.  monogram,  in  shaped  shield, 
18  oz.  10  dwt.,  ^1,650  ;  a  plain  cylindrical  dredger,  with 
reeded  borders,  1735,  -  '^'■-  9  'l»t-.  270s.  per  oz.  ;  a 
Commonwealth  beaker,  1635,  maker's  mark,  5  oz.  2  dwt., 
600s.  ])er  oz.  ;  and  a  pair  of  William  111.  table  candle- 
sticks, 6J  in.  high,  1696,  17  oz.  5  dwt.,  lOOs.  per  oz. 
.Among  the  other  properties  sold  on  the  same  day  must  be 
mentioned  : — .\  plain  tazza,  7J  in.  diam.,  1719,  90Z.  7  dwt., 
150s.  per  oz.;  a  liqueur  case,  shaped  as  a  knife-box,  with 
reeded  borders,  containing  five  cut-glass  decanters,  1797, 
^235;  a  -Swedish  peg  tankard,  1724,  on  ball-and-claw 
feet,  35  oz.  15  dwt.,  .£100;  a  Norwegian  ditto,  the  cover 
set  with  a  Norwegian  coin  of  1 704,  _^88  ;  a  small  por- 
ringer, 3}  in.  di.am.,  1708,  2  oz.  8  dwt.,  190s.  per  oz.; 
a  William  and  Mary  porringer,  3*  in.  diam.,  1694, 
4  oz.  14  dwt.,  150S.  peroz.;  a  Charles  II.  plain  tumbler 
cup,  2|  in.  diam.,  1684,  2  oz.  19  dwt.,  190s.  per  oz.;  and 
a  pair  of  small  plain  tumbler  cups,  2^  in.  diam.,  by  Richard 
Richardson,  Chester,  1752,  3  oz.  16  dwt.,  300s.  peroz. 
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The  Red  Cross  Sale 

TnK  yift5  for  the  Red  Cross  sale  to  be  held  at  Messrs. 
Christie's  rooms  in  April  have  been  pouring  in  in  a  jiro 
fusion  which  affords  strong  hopes  that  the  sale  may  surpas: 
the  pre\i- 
ous  high  re- 
cord. Manx 
i  m  port  ant 
pieces  of 
silver,  por- 
celain, and 
f  u  r  n  i  t  u  r  c- 
have  been 
g  i  v  e  n  ,  a  ^ 
well  as  a 
n  u  m  b  er  ot 
uiiiqueliter- 
ary  relics: 
u  hi  1  e  am- 
ongst the 
j  f  w  e  1  s  is  a 
yellow  dia- 
mond, the 
largest  of 
its  kind  in 
the  wor  lil. 
and  proba- 
bly the  lar 
gest  stone 
that  h  a  -^ 
been  sold 
11  nde  r  t  he 
ham  m  e  r. 
The  book^ 
a  n  d  a  u  t  o- 
graphs  pre- 
sented in- 
clude till- 
c  o  ])  y  o  ( 
l':i/it/y/-\i!r 
g  i  \-  e  n  1j  >■ 
Thackcrax 
to  Charlotte 
lirontc  ;  tin- 
manuscri  j)t 
ol  Thomas 
Mardvs/-;« 


/'ri'///  the  Mtiddiiii^  tru'uul :  Henley's  Hoipitiil  Pucins : 
two  chapters  of  Stevenson's  Virgiiiihus  /'ucresqiu;  and 
interesting  letters  from  Nelson,   Lamb,  Dr.  lohnson,  and 

Dickens. 
Modern 
pictures  in- 
clude works 
byLuke  Fil- 
des,  David 
Murray. and 
H  .  Stan- 
ton, while 
among  art- 
ists giving 
blank  can- 
\ases  are 
C,  e  o  r  g  e 
Clause  n, 
C  ad  o  ga  n 
Cowper,  F. 
Dicksee,M, 
Gr  eif  fen- 
hagen,John 
I.  a  V  e  r  y, 
M  c  E  V  o  y, 
W.  -Xichol- 
son.  W.  Or- 
pen,  (Ilyn 
I'hilpot.  C. 
Shannon,  J. 
|.  Shannon, 
and  C.Sims. 
( )ue  of  the 
most  inter- 
esting of  the 
older  pic- 
tures is  the 
portrait  of 
(.'  a  p  t  a  i  n 
I'red  erick 
<  'ornew  .al  I, 
K.  N.  .  by 
( la  i  n  s  b  o  r- 
ough.  This 
is  a  striking 
example  of 


liV      rililMAi 


lAlNSROKOUOU,     K..-\. 


l65 


Current    Art    Notes 


the  artist's  Bath 
period, and  shows 
the  subject  in  na- 
vahmiform.  Cap- 
tain Cornewall, 
of  Delbury,  co. 
Salop,  was  born 
in  1706.  He  mar- 
ried Mary,  dau- 
ghter of  Francis 
Herbert,  of  Lud- 
low, first  cousin  of 
theEarlofPowis. 
He  died  in  1788. 

Exhibition  of 
Works  by 
Augustus  E. 
John 

O  N  E  ni  a  \ 
warmly  congra- 
tulate the  autho- 
rities of  the  Xa- 
tional  Gallery 
of  British  Art  on 
the  acquisition  of 
two  characteris- 
tic works  by  Mr. 
Augustus  E . 
John.  What- 
ever opinion  one 
may  hold  about 
some  of  the  later 
mani  festations 
from  this  pain- 
ter's brush,  there 
can  be  no  question  either  as  regards  his  talent  or 
originality.  For  good  or  evil,  he  commands  a  unique 
influence  among  the  younger  English  artists,  and  he  has 
so  set  his  mark  on  various  phases  of  contemporary  work 
that  no  national  collection  in  which  he  remained  unre- 
presented could  be  considered  a  complete  epitome  of  the 
period.  The  pictures  were  secured  from  the  exhibition 
of  Mr.  John's  works  lately  held  at  the  Alpine  Club,  under 
the  management  of  the  Chenil  (Galleries,  Chelsea.  The 
one  entitled  Robin  was  presented  by  Mr.  Robert  C.  Witt, 
and  the  other,  Castellam,  was  the  gift  of  a  few  anony- 
mous friends.  Taking  them  all  round,  it  would  have 
been  difficult,  if  not  impossible,  to  tind  two  examples 
doing  greater  justice  to  the  artist's  talents,  or  less  free 
from  mannerisms  and  other  objectionable  qualities.  For, 
it  must  be  confessed,  there  is  a  great  deal  of  Mr.  John's 
work  that  fails  to  meet  with  full  acceptance  except  from 
his  ardent  admirers.  Much  of  it,  though  otherwise 
good,  is  marred  by  eccentricities  or  pieces  of  careless- 
ness so  obvious  that  they  seem  deliberately  introduced 
instead  of  being  oversights  :  and  in  one  or  two  affectation 
appeared  entirely  substituted  for  art.  .Such  was  the  little 
Childri'ii  in  the  Valley,  where  a  couple  of  figures  were  set 
down  with  an  absence  of  drawing  and  a  crudity  of  colour 
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hat  could  hardly 
be  surpassed  in 
Berlin  wool- 
work. In  an  en- 
t  irely  different 
category  was  the 
large  picture  of 
/■//(■  Tinkers. 
This  had  in  it 
nothing  of  the 
common  place. 
It  was  a  noble 
and  i  m  pressive 
conception,  niar- 
r  e  d  b  y  a  fe  w 
mannerisms,  and 
still  more  so  by 
the  feeling  that 
the  artist  had 
tired  of  his  task 
before  it  was 
li  n  i  s  h  e  d,  a  n  d 
lacked  the  energy 
to  work  out  the 
details  of  his 
composition,  or 
even  to  satisfac- 
torily arrange  the 
massing  of  its 
principal  groups. 
\'  e  t  this  work, 
more  than  any 
other  in  the  ex- 
iiibition,  revealed 
Mr.  John  as  pos- 
sessing genius  as 
opposed  to  mere  talent.  The  canvas  has  been  planned 
on  a  large  scale.  An  arena  of  bare,  rugged  hills,  topped 
by  a  sombre  sky  lowering  with  cloud,  slopes  steeply 
down  to  the  spectator.  In  the  midst  of  this  wild  and 
impressive  environment,  Mr.  John  has  placed  a  motley 
throng  of  tinkers  in  two  converging  groups,  linked  to- 
gether by  a  man  playing  a  guitar  ;  his  instrument,  and  a 
zither,  touched  by  a  white-bearded  patriarch,  providing 
the  music  to  which  some  of  the  party  are  beginning  to 
dance.  The  moving  and  standing  figures  furnish  a  series 
of  parallel  vertical  lines  affording  a  contrast  to  the  curved 
hill-forms  and  their  more  regular  repetition  in  the  general 
outlines  of  the  two  groups.  The  general  effect  of  the 
composition  is  crowded  and  confused  :  less,  perhaps,  be- 
cause of  the  multitude  of  figures  depicted  than  owing  to 
the  absence  of  any  strong  horizontal  line  to  atTord  a 
direct  contrast  and  relief.  But  this  failing  may  be  easily 
forgiven  on  account  of  the  beauty  of  some  of  the  indi- 
vidual forms,  .\  woman  holding  a  baby  in  her  arms,  and 
tenderly  pressing  the  head  of  the  infant  against  her  face, 
is  realised  with  a  sympathetic  insight  and  intimacy  that 
Mr.  John  rarely  evinces.  It  is  a  revelation  of  mother- 
hood, a  piece  of  poignant  sentiment  destitute  of  senti- 
mentality.     Her  figure  is  realised  with  an  austere  grace 
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and  in  flowing  line,  essentially  dreek  in  feeling.  A 
woman  seated  on  the  ground  and  two  others  dancing  are 
also  beautifully  conceived  and  finely  realised.  Other  of 
the  figures,  more  especially  those  constituting  the  main 
groups  on  the  right,  are  adequate,  and  their  charac- 
terisation, though  occasionally  bordering  too  close  on 
the  grotesque,  is  well  discriminated  ;  but  much  of  the 
rest  of  the  composition  is  left  in  an  experimental  stage, 
and  parts  are  marred  by  careless  draughtsmanship  as  well 
as  want  of  finish.  The  canvas  of  Ko/'hi,  secured  to  the 
nation  through  the  generosity  of  Mr.  Witt,  shows  the 
artist  in  another  mood — more  confident  of  himself,  more 
.assured  in  his  conception  of  what  he  intended  to  put 
upon  canvas,  and  content  to  portray  the  outward  sem- 
blance of  his  subject  without  penetrating  below  the  surface. 
It  is  a  brilliant  piece  of  work,  a  little  unsxmpathetic.  Inn 
\igorously  and  easily  handled,  finely  modelled,  and 
attractive  and  true  in  its  colour.  The  portrait  of  Casttllaii! , 
also  destined  for  the  National  (iallery  of  British  Art,  is 
characterised  by  much  the  same  qualities,  except  that 
tlie  coloration  is  more  restrained,  the  black  hair  and  garb 
of  the  sitter  producing  a  monochromatic  effect  relieved 
by  the  jiale  flesh-tints  of  the  fice  and  the  rich  carmine  of 
the  li])s.  The  majority  of  the  pictures  in  the  exhibition 
had  alre.idy  been  on  view  elsewhere,  and  there  was  little 
among  the  remainder  showing  Mr.  John's  art  under  new 
asjjects.  The  portrait  of  Miiri^hfrctla,  Lady  Howaiul  ilc 
U'ii/i/r>!,  was  pleasing  and  graceful  ;  that  o{  Mrs.  AWv'/A' 
Grhit/i/c,  painted  on  an  empty  canvas  by  the  artist  for  the 
benefit  of  the  Ked  Cross  Fund,  showed  brilliant  colour 
.ind  fluent  handling  ;  while  a  Portrait  of  Lady  Tredegar, 
if   not  so  superficially  attractive,   was    characterised    by 


more  solid  handling  and  more  searching  characterisa- 
tion. The  decorative  works  were  chiefly  variants  on  the 
same  motives,  and,  while  marked  by  facile  handling  and 
the  power  of  dexterously  harmonising  bright  masses  of 
colour  wholly  unrelieved  by  strong  darks,  they  were,  as 
a  rule,  wanting  in  delicacy  and  refinement. 

Thk  collection  of  drawings  by  Old  Masters,  belonging 
to  Sir  Edward  I'oynter,  P.R.A.,  which  is  shortly  to  be 
dispersed  by  Messrs.  Sotheby,  Wilk- 
inson and  Hodge,  is  second  to  few 
English  private  collections  of  its 
kind  in  historical  or  artistic  interest. 
Indeed,  it  may  be  called  the  last 
of  the  great  collections  formed  by 
of  which,  since  the  time  of  Van  Dyck, 
there  has  hitherto  always  been  one  or  more  examples  in 
e.xistence  in  England.  Van  Dyck's  own  collection  of 
pictures  and  drawings  was  bought  from  his  widow  by 
Sir  Peter  Lely,  and  formed  the  nucleus  of  that  wonderful 
accumulation,  sold  by  auction  in  1682,  two  years  after 
the  painter's  death.  The  sale  lasted  forty  days,  and 
produced  ^26,000.  Lely's  assistant.  Prosper  Henricus 
Lankrink,  borrowed  money  to  buy  a  large  number  of  the 
more  desirable  lots,  and  the  debt  being  unpaid  at  the 
artist's  death  in  1692,  his  collection  was  dispersed  to 
liquidate  it.  Jonathan  Richardson  the  elder  (1665-1745) 
formed  the  next  link  in  the  chain  of  artist  collectors;  he 
was  succeeded  by  his  son-in-law,  Thomas  Hudson,  who 
in  turn  was  followed  by  his  pupil.  Sir  Joshua  Reynolds. 
.\fter  Reynolds  came  Lawrence,  who  kept  himself  in 
n  state  of   chronic    impccuniosity  by  forming  the  finest 
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collection  of 
drawings  by  Old 
Masters  in  Eu- 
rope ;  but  be- 
tween the  death 
of  Reynolds  and 
the  rise  of  Law- 
rence  was  a 
brief  interreg- 
num,  during 
which  Thomas 
Banks,  R.  A., 
secured  many  of 
the  finest  old 
drawings  in  the 
English  market. 
He  died  in  1805, 
and  Lawrence 
appeared  to 
have  desired  to 
acquire  his  col- 
lection, but  Mrs. 
For  s  t  e  r,  the 
sculptor's  only 
daughter,  kept 
it  in  its  entirety 
until  shortly  be- 
fore her  death  in 
1858,  when  she 
divided  the  col- 
lection equally 
between  Baron 
Henri  de  Tri- 
queti  and  Mr. 
Ambrose  Poyn- 
ter,  the  h  u  s- 
bandsof her  two 
daughters.  Mr. 
Poynter's  por- 
tion descended 
to  his  son,  the 
present  Presi- 
dent of  the 
RoyalAcademy. 
Since  the  death  of  Mr.  Banks,  however,  the  Poyntcr 
moiety  has  been  strengthened  with  numerous  important 
additions,  and,  with  the  e.\ception  of  one  or  two  historic 
collections,  like  those  at  Chatswortli  and  Holkham,  it 
is,  perhaps,  the  most  comprehensive  collection  of  its 
kind  still  remaining  in  private  hands  in  England.  The 
Italian  schools  are  strongly  represented.  There  arc  good 
examples  by  Carpaccio,  Ludovico  Carracci,  Correggio, 
Guido  Reni,  Filippino  Lippi,  Michael  Angelo,  Barto- 
lommeo  Montagna,  Perugino,  Raphael,  Luca  Signorelli, 
Tiepolo,  Tintoretto,  Titian,  and  many  other  artists.  The 
French  examples  are  less  numerous,  but  a  series  of  fine 
drawings  by  Claude  and  another  by  Nicholas  Poussin 
make  this  section  exceptionally  interesting.  Included  in 
the  representation  of  the  Northern  schools  are  several 
Rembrandts,  two  or  three   interesting  Diirers,   and  the 
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rirst  sketch  by 
Rubens  for  his 
picture  of  him- 
self, his  second 
wife,  Helene 
Kournicnt,  an  d 
their  child. 
.Many  of  the  in- 
dividual draw- 
ings are  ren- 
dered more  in- 
t  crest  i  n  g  by 
their  associa- 
tions with  fam- 
ous collectors 
through  whose 
hands  they  have 
passed  ;  t  h  u  s  a 
(1  e  s  i  g  n  i  n  red 
chalk  a  n  d  pen 
and  ink,  by  Vit- 
torc  Carpaccio, 
representing  A 
Ri-lijrioiis  Pro- 
cc'ssio/i  met  by  ,1 
i^roup  of  Ecclcsi- 
iislhs,  bears  on 
it  the  stamps  of 
Padre  Rest  a, 
M  ons  igno  re 
Marchetti,  Lord 
Somers.T.  Hud- 
son, Sir  J.  Rey- 
nolds, and  T. 
Banks. 


Drawings  in 
Egypt  and 
Palestine,  by 
Lieut.  James 
McBey 

TnKdrawings 
in  Egypt  and 
Palestine  by 
Lieut.  Janu-s  McBey,  now  on  view  at  the  galleries  of 
Messrs.  P.  and  D.  Colnaghi  and  Obach  (144-6,  New 
Bond  Street),  will  inevitably  invite  comparison  with  Mr. 
Muirhead  Bone's  drawings  of  the  Western  Front,  shown 
in  the  same  room  some  time  back.  This  is  less  from  any 
similarity  of  the  artist's  methods  than  the  marked  unlikc- 
ness  of  their  themes.  Both  artists  depict  aspects  of  modern 
war,  but  whereas  Mr.  Bone's  lines  have  fallen  in  denseh 
populated  districts  where  neither  a  shot  can  be  fired  nor  a 
trench  dug  without  doing  damage  to  man's  handiwork. 
Lieutenant  McBey's  steps  have  taken  him  to  a  country 
largely  desert,  where  even  the  gigantic  machinery  of  the 
present  war  appears  dwarfed  in  the  \ast  waste  spaces 
environing  it.  Dp  to  April,  1917,  the  artist  was  engaged 
on  active  service  in  France,  and  when  he  arrived  in 
Egypt   the  main  expeditionary  forces  were  well  beyond 


169 


The    Connoisseur 


its  borders.  His  present  series 
of  dra\vin>;s  tcnninate  before 
tlie  entry  of  tlic  arniy  into  the 
I'romised  L.md,  his  nearest 
approach  to  it  bcin.y  shown  in 
sojiie  views  of  dazu  before  it 
had  been  taken  by  the  Britisli. 
The  character  of  the  country 
is  well  realised  in  a  drawing 
of  The  Oiitt'  of  Pd/is/inc. 
Xo.  20,  depicting  a  bird's-eye 
view  of  arid  mountainous 
country,  with  (ia/a  in  the 
extreme  distance.  .\  nearer 
glimpse  of  the  town  is  given 
in  No.  2,  a  sketch  t.iken  from 
the  interior  of  a  dug-out,  the 
black  walls  of  the  latter  form- 
i  ng  an  e  f  f c  c  I  i  \  e  f  r  a  m  e  to 
minarets  and  domed  roots  of 
the  little  Eastern  town,  around 
uhich  shells  are  bursting 
thickly:  though,  unlike  the 
(iermans  in  many  similar  in- 
stances, the  British  gunner-^ 
are  obviously  sparing  the  tow  n 
itself  by  concentrating  their 
fire  on  its  actual  defen3i\e 
works.  I'erhaps  Lieutenant 
.McBey  is  most  interesting  in  his 
desert  scenes,  which  introduce 
the  spectator  to  aspects  of  warfare  little  dlustrated  during 
the  present  conflict.  The  old  uniforms  associated  with  the 
camel  corps  in  past  Egyptian  campaigns  are  apparently 
replaced  by  costumes  far  less  military  in  their  aspect  but 
more  comfortable  and  serviceable.  Thus  the  series  ot 
tlrawings  of  T/w  Loiii^  Patrol  introduces  us  to  colonial 
soldiers,  mounted  on  the  ships  of  the  desert,  clad  in 
nothing  more  than  sun  helmets  and  running  "shorts,  ' 
an  attire  which  would  have  made  British  army  chiets  of 
the  old  days  shudder.  The  most  important  of  the  series 
is  S/rangt'  Sigiio/s,  showing  a  group  of  mounted  men 
halting  and  examining  the  horizon  with  their  binoculars, 
the  types  being  well  characterised  and  the  figures  effec- 
tively grouped.  In  Bi'vuais  excellent  use  is  made  of 
the  green  tents  in  contrast  to  the  sandy  wastes  surround- 
ing them  ;  while  in  Coinhi/esicihc  the  now  familiar  light 
blue  clothes  of  the  men  and  the  cool  tones  of  the  sea  arc- 
used  for  the  same  purpose.  In  IVn/rr  'I'riinsport  and 
Ttl-il-Jiiuiii  Ml.  .McBey  shows  how  admirabh'  he  lan 
compose  large  grou))s  of  figures,  the  distinguishing  fea- 
tures of  each  individual  being  admirabh' suggested,  while 
the  feeling  of  the  whole  is  ke|)t  broad.  In  the  last-named 
drawing  the  sight  of  the  crowds  of  natives  clustering 
under  the  shadow  of  some  tall  blutVs  give  point  and  signi- 
ficance to  many  a  I'.iblical  t|Uotation  hardly  appreciated  in 
such  a  com]),uativcl\' sunless  country  as  England.  .\mong-,t 
several  night  scenes,  the  one  of  the  .Suez  Canal,  with  ,1 
searchlight  in  jjlay  .ind  a  black  steamer  looming  darkU 
against  the  blue  ^ky  and  water,  makes  an  etVecti\e  scheme 
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of  a  somewhat  similar  charac- 
ter is  Ihstiint  Drumfire,  show- 
ing a  camp,  indistinctly  visible 
amidst  the  gloom  of  the  desert, 
with  the  horizon  lighted  up  by 
the  flashes  of  exploding  shells. 
(")ther  drawings  that  should 
be  mentioned  include  A  Hos- 
pital Ward,  where  the  com- 
paratively cool  shade  of  the 
building  is  well  suggested: 
the  finely  atmospheric  Loiii; 
Pa'iol  in  t/ie  Desert  of  Sinai, 
and  Hostile  Ol'servation.  The 
exhibition  as  a  whole  shows 
that  in  Mr.  McBey  we  have 
an  artist  who  is  able  to  adapt 
his  brush  to  the  rendering  of 
the  quick  and  vivid  impressions 
of  warlike  scenes  taken  under 
fire  as  well  as  he  formerly  exe- 
cuted more  leisured  work  under 
more  peaceful  conditions. 

Pottery  of  the   Early  Ming 
Period  at  the   Dalmeny 
Galleries 

I'm:  inherent  beauty  cha- 
racterising the  productions  of 
artists  has  rarely  been  more  finely  dis- 
thc  collection  of  pottery  of  the  Early 
.Ming  period,  now  on  view  at  the  Dalmeny  C.alleries 
S,  Duke  Street,  .St.  James'si.  The  exhibits  are  largely 
of  an  architectural  nature.  Probably  the  majority  of  them 
were  formerly  temple  decorations,  and  as  such  maj-  be  well 
compared  with  the  ornaments  used  in  Christian  churches 
during  medix-val  times.  In  both  the  element  of  the 
grotesque  is  largely  employed  ;  and  the  imagination  of 
the  Christian  workman,  finding  its  vent  in  beautiful  em- 
botlinients  of  the  ugly  and  terrible,  such  as  the  gargoyles 
of  .\otre  Dame  or  the  wood-carvings  in  many  of  the  older 
English  churches,  is  more  than  rivalled  in  these  creations 
of  the  Eastern  potter.  For  the  latter  had  at  his  command 
a  dual  vehicle,  one  allowing  of  expression  in  colour  as  well 
as  form,  the  jewel-like  hues  resulting  from  the  alchemy 
of  the  furnace  more  than  excelling  in  brilliancy  the  tones 
on  the  painter's  ])alette,  and  the  potter's  clay  permitting 
.dniost  as  free  .md  \  irile  plastic  treatment  as  the  sculptor's 
marble  or  bronze.  The  earliest  of  the  pieces  shown,  a 
sui^crb  figure  of  a  horse,  challenged  comparison  with  some 
of  the  masterpieces  of  (ireek  sculpture  by  which  it  was 
obxiously  inspired.  This  model,  slightly  varied  in  form, 
ap|)ears  to  have  been  a  favourite  theme  with  the  early 
Chinese  jjotter,  :ind  several  versions  different  in  size  have 
.drr.idy  been  seen  in  London.  Probably  the  original  was 
a  legacy  resulting  from  .Alexander  the  ('.real's  conquests, 
w  lun  C.iecian  influence  and  taste  were  transmitted  through 
the  bre.idth  of  .Asia,  the   earl\-  forms  of  Chinese  pottery 
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being  largely  inspired  by  existing  expressions  in  sculpture 
and  bronze.  The  present  example,  of  course,  belongs  to 
a  period  many  centuries  later  than  the  time  of  Alexander. 
Rarely  has  a  finer  or  more  perfect  specimen  been  brought 


of  green  instead  of  any  attempt  being  made  to  render  it 
in  its  natural  colours,  is  one  of  the  most  efiective  pieces 
in  the  exhibition.  Figures  of  Buddhistic  lions  are  still 
more  conventionalised,  so  that  they  appear  in  the  guise 
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to  light  ;  the  original  pigments  and  glazes,  though  toned 
with  age,  are  practically  uninjured,  and  the  etTect  is  that 
of  a  figure  wrought  in  old  ivory.  ( )f  later  date  arc  the 
presentments  of  Tartar  horsemen,  their  hollowed -out 
bases  showing  that  they  once  decorated  a  roof-ridge. 
These  figures  are  obviously  closely  studied  from  life,  and 
are  expressed  with  a  scnticncy  and  vividness  that  invited 
comparison  with  and  surpasses  the  finest  English  pro- 
ductions of  the  Ralph  Wood  period,  while  the  coloration 
in  strong  greens,  browns,  blacks,  and  creams  attains  a 
strength  and  a  depth  of  tone  and  a  sustained  richness  of 
effect  hardly  to  be  found  combined  in  the  best  European 
work  of  a  similar  nature. 

N'arious  animals,  real  and  mythological,  are  shown, 
the  Chinese  craftsman  atoning  for  any  personal  lack  of 
knowledge  concerning  the  creatures  depicted  by  bis 
marvellous  flights  of  fancy  embodied  with  a  certainty  of 
artistic  conception,  making  them  convincing,  however 
much  they  may  actually  differ  from  nature.  Thus  a  large 
figure  of  an  elephant,  though  much  more  conventionalised 
than  those  of  the  horses,  and  glazed  over  in  delicate  tones 


of  some  fabled  monsters  of  antiquity  almost  destitute 
of  feline  attributes,  yet  consistent  in  themselves  and 
credible  to  the  senses,  as  the  dragon,  gryphon,  and  other 
monsters,  once  cherished  objects  of  classical  and  European 
belief.  With  the  figures  of  men  the  Chinese  craftsman 
works  on  a  more  realistic  basis,  though  to  European  eyes 
there  is  often  much  that  is  strange  and  eerie  in  their 
aspect,  owing  partly  to  the  difference  in  garb  and  warlike 
habiliment  between  European  and  Oriental.  The  figures 
of  the  Tartar  warriors,  whether  on  horseback  or  on  fool, 
are  hardly  to  be  distinguished  in  general  style  and  treat- 
ment from  ones  made  in  Europe,  for  the  semi-barbarous 
soldier  has  much  the  same  appearance  all  theiworld  over, 
but  the  ancient  Chinese  warrior  conies  within  a  different 
category.  He  was  equipped  with  armour  and  accoutre- 
ments not  merely  calculated  to  aid  in  his  defence,  but 
also  to  strike  terror  to  the  heart  of  his  enemy,  and  thu^- 
the  figures  of  typical  Chinese  heroes  in  martial  attire 
seem  to  the  European  eye  almost  as  fanciful  creations 
as  the  Fo  dog  or  the  Chinese  dragon,  whereas  when 
modelled  they  were  closely  true  to  life.     A  case  in  point 
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is  a  large  and  imposing  figure  of  a  warrior  in  yellow 
close-fitting  armour  enriched  with  marvellous  and  terrific- 
looking  embroiderings  in  green,  his  deep  brown  face  and 
!)lack  hair  helping  to  give  him  a  formidable  grotesqueness 


a  sculpturesque  nature,  a  freedom  of  treatment  and  vigour 
of  handling  not  to  be  emulated  in  the  sister  medium, 
the  varieties  of  form  in  the  latter  being  affected  by  the 
limitations  im|iosed  by  the  evccssively  high  temperatures 
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of  appearance.  Probably  this  figure  is  intended  to  typify 
Kuan  Vu,the  war-god  of  China.  It  is  a  wonderful  piece 
of  modelling  and  colour,  executed  with  fine  spirit,  broad 
in  conception,  yet  wrought  with  most  painstaking  accuracy 
of  detail.  Then  there  is  a  splendid  vase  showing  the 
artistic  e.xuberance  of  the  artist's  fancy  in  its  studied 
ornateness  of  form,  planned  to  give  the  full  eftect  of  its 
gorgeous  colouring.  In  this  there  predominates  a  rich 
deep  and  lustrous  green,  sometimes  rising  to  the  brilliancy 
of  emerald,  and  in  its  ilarker  tone  approaching  the  colour 
of  the  laurel  leaf  This  is  a  notable  example  of  the 
jjotter's  skill,  and  one  of  the  finest  pieces  of  Chinese 
pottery  that  has  been  exhibited  in  this  country.  There 
are  numerous  figures  of  Chinese  sages  and  saints,  some 
under  canojiies  and  some  without,  each  showing  that 
instinctive  appreciation  for  form  and  colour  inborn  in 
the  old  Chinese  craftsman,  a  heritage  from  many  genera- 
tions of  forebears  engaged  in  similar  work  in  similar 
environment.  l?ut  there  is  too  great  a  wealth  of  fine 
pieces  in  the  collection  to  particularise  on  the  indis  idual 
Items. 

The  exhibition  is  highly  interesting  as  exemplifying 
(Chinese  pottery  in  its  finest  and  most  attractive  form. 
This  medium  of  ( )runtal  i  cramic  art  has  hardly  been 
studied  and  appreciated  to  the  same  extent  as  porcelain, 
\et  it  allowed  the  craftsman,  more  esjiecially  in  work  of 
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through  which  it  has  to  pass  before  being  perfected. 
In  colour,  too,  though  greater  varieties  of  hues  may  be 
obtained  in  porcelain,  they  lack  something  of  the  exquisite 
tenderness  of  tone  apparent  on  the  less  highly  glazed 
surface  of  the  pottery. 

The  difficulty  of  bringing  about  a  revival  in  English 

wood-carving  is  emphasised  by  the  production  of  an  im- 

.„  mense  amount  of  machine- made 

Modern  WocHd-  ...  ■     ■        i     ■     •.   .• 

mouldings,  mere  triciouslv  mutating 
carving  ,  '  .,  ,  ,'  ^  , 

the  most  easily  executed  forms  ot  the 

old  work,  but  \  ulgarising  them  in  the  process,  and  de- 
priving them  of  all  spirit  and  individuality.  Unfortu- 
nately these  imitations,  by  virtue  of  one  of  their  worst 
faults — an  undeviating  uniformity  of  surface  and  texture — 
possess  an  attraction  to  the  uneducated  eye  which  the  more 
individual  handwork  fails  to  impart,  and  it  can  only  be 
through  the  productions  of  work  that  cannot  be  imitated 
by  machinery  that  the  Philistine  will  learn  to  recognise 
the  superiority  of  car\ing  executed  by  hand  to  the  best 
mechanical  reproductions.  .-X  step  in  this  direction  has 
been  taken  by  Mr.  V.  W.  11.  I'ikc,  whose  recent  essays 
in  wood-carving  show  him  to  be  a  highly  original  and 
accomplished  artist  in  this  media.  .-\t  the  Furnishing  Arts 
and  Crafts,  Ltd.  63,  Baker  .Street,  London,  \V.  1  ,  several 
specimens  of  his  work  are  now  on  exhibition,  and  they 
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combine  an  originality 
of  conception  with  a 
freedom  of  execution 
that  recalls  the  work 
of  the  craftsmen  of 
medifeval  days. 
Among  them  a  long 
panel  in  bas-relief  of 
the  Crucifixion  is 
e:ipecially  worthy  of 
notice.  On  this  piece 
of  wood,  measuring 
only  four  feet  long, 
Mr.  Pike  has  carved 
over  fifty  figures,  each 
one  rendered  with 
striking  individuality. 
The  scene  is  depicted 
with  strong  dramatic 
action,  and  the  princi- 
pal figures  are  finely 
characterised.  Mr. 
Pike's  work  is  a  revival 
of  the  old  Gothic  style, 
in  which  emotional 
feehng  was  not  sacri- 
ficed to  plastic  arrange- 
ment, and  the  result  is 
a  vivid  and  forceful 
rendering  of  the  scene. 
The  panel  would  be  highly  appropriate  for  the  reredos  of 
a  Gothic  church,  and  it  may  be  hoped  it  will  ultimately 
find  its  way  to  such  a  position.  Another  of  his  important 
works  is  a  mantelpiece  and  overmantel  (of  which  a  section 
only  is  illustrated)  depicting  scenes  from  the  life  of  King 
John.  The  individual  panels  are  carved  with  great  dra- 
matic force  and  minute  realisation  of  historic  detail,  while 
the  borderings  are  highly  decorative  and  strictly  in  keep- 
ing with  the  general  design.  Mr.  Pike  has  latterly  made 
some  designs  for  war  memorial  tablets  which  would  be 
far  more  appropriate  to  the  interiors  of  many  churches, 
than  those  of  stone. 

The  heroes  of  the  present  war  stand,  perhaps,  a  better 
chance  of  being  immortalised  by  brush  or  pencil  than  in 
any  preceding  conflict.  The  appear- 
ance of  only  comparatively  few  of 
the  less  eminent  men  who  took  part 
in  the  .Napoleonic  conflict  is  pre- 
served to  us  in  satisfactory  like- 
nesses, and  most  of  the  portraits  of  the  Crimean  epoch  are 
of  the  furniture  type  of  picture.  At  the  present  time  wc 
have  a  larger  number  of  capable  portraitists  than  at  any 
other  period  of  our  history,  and  many  of  these  have  been 
pressed  into  (Government  service  for  the  purpose  ot  using 
their  art  for  the  benefit  of  their  country,  .\mong  these 
Mr.  William  Orpen  occupies adistinguished  place,  .\mong 
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Notable   British 
Airmen 
By  William 
Orpen,  A.R.A. 


his  recent  productions 
in  his  official  capacity 
are  two  fine  portraits 
of  British  airmen.  The 
subject  of  one  of  these 
is  anonymous,  the  other 
represents  2nd- Lieut. 
A.  V.  F.  Rhys  Davids, 
D.S.O.,  M.C,  who 
crossed  the  lines  on 
offensive  patrols  on  56 
occasions.  He  accoun- 
ted for  22  enemy  aero- 
planes, including  the 
crack  (German  pilots 
Schafer  and  \'oss,  who 
were  flying  a  Fokker 
t  r  i  p  1  a  n  e ,  which 
crashed  in  allied  terri- 
tory after  a  desperate 
engagement.  Lieut. 
Rhys  Davids  was  20 
years  of  age,  and  had 
been  captain  of  Eton. 

Modern  Painted 
Furniture 

DURlNGthewarHer 
Majesty  the  Queen  has 
attempted  to  alleviate 
the  hard  conditions  experienced  by  artists  and  art  workers, 
having  no  other  source  of  employment  than  their  profes- 
sion, by  the  consistent  patronage  of  schemes  designed  to 
afford  them  suitable  employment.  A  further  instance  of 
Her  Majesty's  kindliness  in  this  direction  is  aflTorded  by 
an  order  placed  with  Messrs.  Tredcgars,  of  7,  Brook  Street, 
W.,  for  a  specially  designed  and  decorated  suite  of  furni- 
ture for  one  of  Princess  Mary's  rooms  at  Windsor  Castle. 
It  is  well  known  that  the  Queen  has  already  shown  con- 
siderable interest  in  the  revival  of  decorated  furniture. 
This  is  the  second  time  that  Messrs.  Tredegars  have  had 
the  honour  of  making  a  suite  for  Her  Majesty  in  connection 
with  Lady  Kinloch's  painted  furniture  industry.  The  suite 
is  of  mahogany,  painted  with  a  groundwork  of  oyster  white. 
It  comprises  two  commodes  of  an  unusual  design,  adapted 
from  an  eighteenth-century  model,  standing  on  four  richly 
carved  feet ;  in  addition  to  which  there  is  a  writing  table, 
a  circular  occasional  table,  also  one  of  Her  Majesty's 
own  chairs  decorated  to  correspond.  The  scheme  of 
decoration  consists  of  medallions  with  cupids  and  swags 
of  flowers  of  varied  hues,  while  the  conventional  design 
is  painted  to  represent  gilded  carving.  The  top  of  the 
desk  is  covered  with  a  soft  grey  leather  to  harmonise 
with  the  frieze  on  the  two  commodes  and  the  occasional 
table.  .-Ks  an  instance  of  Her  Majesty's  special  interest, 
the  designs  were  submitted  and  approved,  and  the  decora- 
tion work  was  seen  during  its  progress  by  Her  Majesty. 
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"  Cordwainer 
Ward  in  the  City 
of  London,"  fay 
A.  Charles  Knight 
(George  Allen 
and  Unwin,  Ltd. 
4s.  6d.  net) 


CoRliWAiNER  Wakii  is  an  irregularly  shaped  area 
if  about  seven  and  a  half  .teres  in  the  heart  oi  the  city, 
roughh'  centred  by  the  cliurch  nf 
.St.  Mary  Aldermary.  Its  western 
front,  some  750  feet  long,  extends 
in  a  moderately  straight  line  from 
Cheapside  to  Trinity  Lane,  while  on 
the  east  the  ward  stretches  approxi- 
mateh'  the  same  distance  to  a  few 
teet  beyond  the  junction  of  Cannon 
Street  with  Budge  Row.  The  ward  was  practically  wiped 
out  by  the  Great  Fire  ;  it  contains  no  particularly  note- 
worthy jniblic  buildings,  and  much  of  its  area  is  absorbed 
in  the  two  wide  modern  thoroughfares  of  Cannon  Street 
.md  Queen  \'ictoria  Street,  yet  .Mr.  Knight  manages  to 
fill  over  a  hundred  interesting  pages  with  an  account  of 
it^  history,  topography,  and  a  brief  notice  of  its  more 
f.inious  residents.  It  may  be  hoped  that  his  success  will 
inspire  historians  to  produce  similar  works  dealing  with 
other  wards  of  the  city  ;  for  London  is  so  vast,  its  storv 
extends  back  for  so  many  generations  and  is  woven  up 
with  the  lives  of  so  many  distinguished  people,  that  it  i^ 
impossible  to  give  an  adequate  account  of  it  in  any  single 
\  olume.  The  shorter  works  attempting  to  do  this  contain 
loo  brief  and  blurred  an  outline  of  topography  and  histor>- 
to  conxcy  any  clear  impression  to  their  readers  ;  and  as 
the  orthodox  Londoner  has  little  time  or  inclination  to 
study  long  works,  it  is  only  by  taking  small  portions  of 
the  vast  area  at  a  time  that  books  can  be  produced 
sufficiently  small  in  compass  to  tempt  him  to  read  them 
.md  sufficiently  explicit  to  gi\e  him  a  lively  interest  in  tin- 
story.  Mr.  Knight's  work  admirably  fulfils  these  con- 
ditions, lie  traces  the  history  of  the  ward  from  the  time 
when  London  .iiipears  to  have  been  (li\ided  up  into 
a  number  of  estates  or  "sokes"  belonging  to  difl'erent 
owners.  The  latter  "appear  to  have  been  very  much 
in  the  position  of  a  lord  of  the  m.inor,  probaljly  h.iviiig 
.i(  (juired  the  right  to  colK-c  t  tolls  or  dues  in  the  same 
w.iy  as  a  sheriff  collected  the  taxes  of  a  shire.  They 
.ipparently  li.ad  a  ci\'il  and  criminal  jurisdiction  over  their 
r,i<li\idual  districts.  ■■       These  estates  are    represented   in 


a  more  or  less  modified  orm  by  the  present-day  wards, 
and  the  place  of  the  original  owner  is  filled  by  the  alder- 
man. This  dignity  at  first  accompanied  the  ownership 
of  the  land,  the  alderinan  being  styled  baron  until  the 
time  of  Edward  III.,  and  his  ward  being  generally  called 
after  his  name.  Thus  in  a  document,  circa  1 1  1  5,  thought 
to  contain  the  earliest  mention  of  Cordwainer  Ward,  it  is 
referred  to  as  the  "  Warda  Lieuredi,"  or  the  Ward  of 
Liured.  Its  present  _name  is  obtained  from  the  early 
Knglish  word  "  Cordwaner,"  denoting  a  worker  in  "  cord- 
wane,"  or  leather  from  Cordova  in  Spain.  The  name 
came  into  vogue  in  the  first  half  of  the  twelfth  century, 
for  among  the  manuscripts  in  the  possession  of  the  Dean 
and  Chapter  of  .St.  I'aul's  is  a  document,  where,  under 
the  date  1 141,  a  certain  citizen  is  referred  to  as  "()smadus 
Corduanarius. "  In  the  fourteenth  century  the  ward 
shared  the  distinction  with  Chepe  Ward  as  being  the 
wealthiest  in  the  city,  .\mong  its  early  aldermen  was 
Henry  le  Walcys,  Lord  .Mayor  in  1273,  1281  and  1298, 
who  was  one  of  the  tirst  six  Members  of  Parliament  for 
London,  and  .1  personage  ot  such  importance  that  in  1299 
Kduard  I.  held  a  parliament  in  his  house.  The  ward 
formerly  possessed  three  churches  within  its  actual  limits  ; 
of  these  St.  Mary-le-Bow  and  St.  Mary  .Aldermary  still 
remain,  but  St.  .Vntholin  was  taken  down  in  1874  to 
in. ike  way  tor  i,}ueen  \'ictoria  Street.  The  latter  and 
Cannon  .Street  are  now  the  two  most  important  thorough- 
fares passing  through  the  ward,  Cheapside  merely  skirt- 
ing its  northern  extremity.  Watling  Street,  which  bisects 
the  w.ird,  was  formerly  the  main  highway  through  the 
(it\,  .ind  dates  from  Roman  times;  the  widening  of 
Cannon  Street  in  1854  depri\ed  it  of  much  of  its  traffic, 
and  it  has  now  become  of  secondary  importance.  It 
contains  the  oldest  house  in  the  ward — ^'e  Olde  Wat- 
ling  Restaurant,  standing  at  the  corner  of  Bow  Lane, 
which  was  rebuilt  after  the  Great  F'ire,  and  has  been 
little  altered  since.  I  )ther  old  houses  are  contained 
111  New  Court,  How  Lane,  and  various  of  the .  other 
courts  in  the  vicinity,  while  of  the  surviving  churches 
St.  Mary-le-How  constitutes  one  of  the  finest  examples  of 
Wren's  architecture,  and  its  sister,  St.  Mary  .Mderinary. 
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which  was  not  altogether  de- 
stroyed by  the  Great  Fire,  is 
an  interesting  example  of  a 
restoration  by  him  in  the 
Gothic  style.  Both  churches 
were  foimded  about  the  period 
of  Edward  the  Confessor,  and 
—  Bow  Church  more  especi- 
ally— have  long  and  eventful 
historical  associations.  One 
of  the  most  interesting  objects 
connected  with  the  civic  life 
of  the  ward  is  the  silver-gilt 
mace,  carried  by  the  beadle 
on  all  state  occasions,  and 
placed  before  the  alderman 
at  the  wardmotes.  It  dates 
from  the  reign  of  Charles  II., 
being  bought,  as  an  inscrip- 
tion on  it  testifies,  "by  ye 
inquest  of  Cordwayner  Ward, 
Anno  Dom.  1669."  The  cross 
was  added  in  1733,  when  it 
was  regilt,  a  n  operation  re- 
peated in  1766,  and  again  in 
1855.  The  beadle  who  carries 
it  was  formerly  a  far  more 
important  functionary  than  he 
is  to-day.  His  office  dates 
back  si.\  centuries  or  more, 
and  once  included  multifarious 
duties  long  since  transferred 
from  it.  The  book  is  well  illus- 
trated and  indexed,  and  con- 
tains maps  showing  the  ward  at 
various  periods  of  its  history. 
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"  Life  and  Letters 
of  Stopford 
Brooke,"  by 
L.  P.  lacks,  M.A. 
(John  Murray 
2  vols.      15s.  net) 


Stopford  BroOKK  was  a  typical  \'ictorian,  a  man  of 
broader  thought  than  most  of  his  contemporaries,  but 
nurtured  on  \'ictorian  ideals,  and 
epitomising  in  his  own  person  some 
of  the  weaknesses  as  well  as  most  of 
the  great  qualities  of  his  time.  It  is 
this  characteristic  that  makes  Mr. 
Jacks's  biography  of  him  so  valu- 
able, for  Brooke,  while  still  retaining 
his  early  outlook  on  life,  lived  to  see  the  second  year  of 
the  great  war  with  Germany,  and  his  criticisms  of  post- 
Victorian  action  and  thought  form  a  perspective  mirror 
reflecting  the  present  age  as  it  would  have  appeared  to 
people  of  fifty  years  ago,  and  probably  as  it  will  appear 
to  our  posterity.  Stopford  Brooke  was  well  qualified  to 
take  a  catholic  view-  of  life.  Born  in  Glendoen,  co. 
Donegal,  in  1832,  he  had  English,  Scottish,  and  Welsh 
blood  in  his  veins  as  well  as  Irish.  His  education  at 
private  schools  and  Dublin  University  allowed  him  to 
mix  more  with  the  outside  world  than  would  ha\-e  been 
the  case  had  he  been  brought  up  in  the  narrower  and 
more  select  circles  afforded  In'  English  public  schools 
and  residential  universities.      Though  a  clergyman,  he 


was  as  vitally  interested  in 
literature  as  theology.  A  poet 
and  man  of  letters,  he  restricted 
the  exuberance  of  his  imagina- 
tion by  a  systemised  study  ot 
science,  while  he  was  sufficient- 
ly proficient  in  painting  to  con- 
tribute to  one  of  the  most 
exclusive  of  London  exhibi- 
tions. Added  to  all  this,  he  was 
a  man  of  the  world,  used  to 
mix  with  every  degree  of  so- 
ciety from  royalty  downwards, 
and  had  warm  friends  in  the 
best  clerical,  literary,  political, 
artistic,  and  scientific  circles, 
of  his  time.  Brooke's  entrance 
to  the  ministry  was  probably 
largely  determined  by  his  en- 
vironment ;  his  father  and  both 
of  his  grandfathers  were  incum- 
bents of  the  Church  of  Eng- 
land, and  one  imagines  that 
in  a  less  clerical  atmosphere 
he  might  probably  have  turned 
to  literature  as  his  profession. 
He  was  an  instinctive  writer, 
and,  though  a  deeply  religious 
man,  hardly  a  theologian  in 
the  strict  sense  of  the  word. 
His  beliefs  were  too  broad  to 
be  bound  down  i  n  orthodox 
creeds,  and  clerical  discipline 
was  irksome  to  him  almost 
from  the  beginning.  Asa 
curate,  his  independence  of 
thought  made  him  an  object  of 
He  was  an  eloquent  preacher, 
an  energetic  worker  ;  his  large  circle  of  wealthy  friends- 
made  him  their  almoner  to  the  poor  of  the  parishes  with 
which  he  was  connected  ;  all  these  things  would  have 
tended  to  render  him  an  ideal  assistant  had  it  not  been 
for  the  questions  of  doctrine  and  the  possession  of  what 
was  perhaps  too  pronounced  an  individuality  for  a  man 
in  a  subordinate  position.  Brooke,  however,  went  through 
two  curacies  with  credit,  though  the  fact  that  his  vicars 
found  it  necessary  to  often  attend  services  he  was  con- 
ducting to  check  the  teaching  he  was  conveying  in  his 
sermons,  must  have  made  the  situation  somewhat  irksome 
to  both  him  and  them.  He  was  rescued  from  it  by  the 
offer  of  the  chaplaincy  to  the  British  Embass;-  at  Berlin, 
where  he  remained  from  1863  until  iSfij.  On  his  return 
home,  Brooke  remained  without  a  settlement  for  nine 
months  :  this  was  not  through  lack  of  opportunity,  for  he 
was  otVcred  five  or  six  curacies,  but  he  felt  that  he  could 
not  endure  a  position  of  this  kind  .again  without  grave 
impatience.  Kinally,  .against  the  advice  of  his  friends, 
he  secured  the  lease  of  St.  James's  Chapel,  which  was  to- 
remain  his  spiritual  home  for  over  nine  years.  Though 
belonging  to  the  Church  of  England,  it  was  not  officially 
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connected  with  any  parish,  so  tliat   Bn)i)ke  occupied  an 
even    more   independent   position   than    he    would    have 
done  as  a  rector.     Here  he  remained  for  over  nine  years, 
drawing  hirge  congregations,  until  his  lease  expired  and 
the  chapel  pulled  down.      His  next   and  last   migration 
was  to  the  Bedford  Chapel,  Hloomsbury.      He  still  con- 
tinued a  member  of  the  Church  of  England,  but  finally 
seceded  in   1880.       There   was   no  pressure   brought  on 
him  to  do  this,  and,  indeed,  most  of  the  friends  he  had 
in  the  Church  counselled  him  against  it  ;  but  the  matter 
had  become  one  of  conscience,  and   Brooke,  feeling  that 
he   could   no  longer  accept  certain  doctrines   generally 
regarded  as  essential  to  membership,  made  up  his  mind 
to  leave  the  Church.       He  still  retained  Bedford  Chapel, 
and   the   only   essential   difference   that   it   made    in    his 
career  was  that   the  pulpits  of  the  Established   Church 
were  no  longer  open  to  him.     The  loss  was  the  Church's 
rather  than  his,   for  he  had  drawn  large  congregations 
wherever  he  had  gone,  and  his  eloquence  was  now  per- 
force   transferred    to    Unitarian    pulpits  —  whenever   he 
preached  away  from  home — though  he  did  not  actually 
join    that    body.      But    Brooke,    though,    as   one   of  the 
royal   chaplains  and  a   great   religious  oratoi',   he   com- 
manded immense  audiences,  was  not  merely  a  preacher. 
With  his  pen  he  was  as  fluent  as  his  tongue,  and  one  of 
his  works,  the  primer  on  English  Literature — the  most 
successful   book  of  its   kind  ever  published — has  had  a 
sale  of  nearly  half  a  million  copies.      W'xi,  Life  of  F.  11'. 
Robertson  was  also  highly  praised,   and  many  series  of 
his  sermons  and  lectures  were  published  and  attained  a 
wide  circulation  ;  yet  probably  Brooke's  influence  might 
have  been   more   far-reaching,    and    perhaps  more   per- 
manent, had  he  never  entered  the  pulpit.     A  sermon  or 
a  speech  only  enforces  its  full  effect  on  the  immediate 
audience  to  whom  it  is  addressed,  for  it  must   be  con- 
ceived on  different  lines  and  moulded  in  different  form 
to  a  composition   intended  to  appeal  to  a  reader  rather 
than  an  auditor.    Consequently,  as  a  general  rule,  a  great 
orator  fails  to  command  the  attention  of  posterity  to  the 
same  extent  as  a  great  writer.     Brooke  had  the  necessary 
qualifications    for   both  roles,   and  it   may  be   regretted 
that  he  devoted  the  greater  part  of  his  time  to  the  more 
ephemeral.    Nevertheless,  his  influence  on  contemporarv 
thought  was  great.    To  a  certain  extent  he  revolutionised 
the  contemporary  pulpit,  for  he  brought  within  the  scope 
of  his  preaching  themes  connected  with  art  and  literature 
prc\  iously  considered  as  outside  the  compass  of  religious 
thought,  and  his  example  was  widely  followed.      In  his 
views  on  art,  his  o|)inions  largely  coincided  with  those  of 
Kuskin  ;  he  was  an  ardent  admirer  of  Turner,  a   friend 
of  Burne-Jones.   Woolner,    Holman   lliint.    Mod  is,   and 
others  of  the   men  connected   with   the    l'rc--Kai)haelite 
movement.      liut,  indeed,  his  circle  of  ar(|uaintances  was 
so  large  that  it  included  nearls-  all  the  intellectual  society 
of  the  time.      .Mr.  Jacks  has  compiled  the  /.ife  with  great 
skill  and  discretion.       For  the  most  pait  he  has  allowed 
Brooke  to  tell    his   own    biography   in    the   words  of  his 
letters  and  journals,  which  have  been  arranged  to  form  a 
sequent   narrati\e    linked   together  by  shcn't   sketches  of 
narrative  on  the   |)arl  of  the  writer.      .So  constructed,  the 


book  is  intensely  interesting,  and  it  is  not  the  least  part 
of  Mr.  Jacks's  merit  that  he  does  not  intrude  his  own  per- 
sonality between  the  subject  of  the  memoir  and  the  reader, 
but  allows  Stopford  Brooke  to  fully  reveal  himself 

The  Cii/it/ogi/e  oj  tlie  Loan  Exhibitio>i  of  Italian  Primi- 
tives,  held  at  the   Kleinberger  Galleries,   New  York,  in 
aid  of  the  American  Red  Cross 
"  Catalogue  of  a  Y\ix\A,  will  appeal  to  collectors  as 

an  adequate  record  of  a  remark- 
able display.  Every  item  in  the 
exhibition  has  been  illustrated, 
while  the  descriptive  notes  fur- 
nished by  Mr.  Oswald  Siren  and 
Mr.    Maurice   W.    Brockwell   give 


Loan  Exhibition  of 
Italian  Primitives 
in  Aid  of  the 
American  War 
Relief,"  by 
Oswald  Siren  and 
Maurice  W. 
Brockwell 


the  essential  facts  known  concern- 
(F.  Kleinberger,  '"«   ''^^  origins,   pedigrees,  and 

New  York)  themes  of  the  individual  pictures. 

These  were  of  exceptional  interest, 
for   though  America   has   come   comparatively  recently 
into  the  ranks  of  picture-collecting  countries,  its  advent 
happened  at   a  time   when    the  works  of  the  primitives 
were   only   beginning   to   be    properly    understood   and 
appreciated.    These  had  consequently  not  been  absorbed 
by  English  and  continental  public  galleries  to  anything 
like  the  same  extent  as  the   works   by  later  and  better 
known  masters.     .\  large  number  of  them  remained  in 
private  hands,  and  of  these  America  already  appears  to 
ha\e  secured  the  lion's  share.     Thus  it  would  be  difficult 
to  match  the  New  York  Loan  Collection  in  any  European 
country  without  drawing  on  the  resources  of  the  public 
galleries.     The  title  of  the  exhibition  was  hardly  suffi- 
ciently comprehensive,   for  though   largely  confined  to 
the  works  of  primitives,  it  was  by  no  means  destitute  of 
examples  by  later  masters.     Thus  the  representation  of 
the  Florentine  school  extended  from  the  time  of  .Margari- 
tone  d'Arezzo  (c/nv;  1236-1313)10  that  of  Angelo  Bronzino 
(1502-1572),  a  period  practically  including  its  rise,  meri- 
dian,   and   decline,   and    late    painters  of  other   Italian 
schools  were  also  represented.     The  Florentine  pictures 
comprised  about  a  third  of  the  contents  of  the  exhibition. 
.No  example  by  C.iotto  was  included,   but  his  style  was 
illustrated  in  a  couple  of  early  small  pictures  by  Bernardo 
Dadili;  a  triptych  formerly  ascribed  to  the  same  artist. 
but  now  set  down  as  by  Taddeo  Gaddi  :  an  important 
example   by  Orcagna ;    a   smaller  one   by    his   brother, 
-Nardo  di  Cione  ;  and  works  by  Agnolo  (iaddi,  (iherardo 
Starnira,   and  others.     The  transitional  period  between 
the  decline  of  the  Giottesque  tradition  and  the  rise  of 
Masaccio  had  among  other  exemplifications  an  important 
work — the  wings  of  a  large  altar-piece — by  (iiosanni  dal 
I'onte.      Fra  .\ngeliio  was  shown  in  a  highly  interesting 
but    little    known    example.    Madonna  and   Cliild  -iuit/i 
.Ingels,    lent    by    Mr.    Pierpont   Morgan.      This  was  a 
wedding   present   from   King  George   IV.  to   King   Leo- 
pold   1.,  and  illustrates  the   master  at   a   comparatively 
early  period.      It  is  tine  in  its  design  and  technic|ue,  and 
appe.irs   in   i-xcelli-nt    preservation.       .-Xnother  fine  work 
from   the  same    collection   was   .Andrea   del    Castagno's 
I'ortrait  of  a   Voung  Man,  a  masterpiece  of  Quattrocento 
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painting.  These  two  with  Domenico  (ihirlandaio's  Por- 
hait  of  Giovaitini  Tonuibuom  make  a  trio  of  pictures  of 
the  period  it  would  be  probably  impossible  to  match  in 
any  other  private  collection.  Other  important  Florentine 
pictures  included  the  Portrait  of  Giutiano  de  Medici,  b)- 
Botticelli,  lent  by  Mr.  Otto  H.  Kahn  ;  a  Madontui  and 
Child  with  Angels,  belonging  to  Mr.  Martin  \.  Ryer- 
son,  formerly  ascribed  to  Antonio  I'ollaiuolo,  but  now 
advisedly  transferred  to  his  brother  Piero  ;  an  important 
altar-piece  of  Bartolommeo  di  Cliovanni,  representing  the 
Madonna  and  Child  unth  St.  Louis  of  Toulouse  and 
St.  John  the  Evangelist,  lent  by  Mr.  A.  Kingsley  Porter  ; 
and  Angelo  Bronziro's  Portrait  of  Maria  di  Cosinio  de 
Medici,  lent  by  Mr.  Michael  Friedsam.  The  works  oi 
the  Sienese  school  were  as  numerous  as  the  Florentine 
pictures,  but  naturally  of  lesser  importance.  Among  the 
representations  of  the  Central  Italian  schools  was  Andrea 
Solario's  beautiful  Madonna  and  Child,  formerly  in  the 
Pitt!,  Finzi,  and  Crespi  collections,  and  an  interesting 
Portrait  ef  a  Young  Man  by  Giovanni  Antonio  BoltratTio, 
lent  by  Mr.  W.  G.  Mather.  Considering  the  large  number 
of  \'enetian  pictures  in  America,  this  school  was  hardly 
represented  as  strongly  as  might  have  been  anticipated. 
Mr.  Pierpont  Morgan's  The  Adoration  of  the  Magi,  by 
Bartolommeo  \'ivarini,  afforded  a  superb  example  of 
the  early  style  of  the  artist.  This  came  from  the  Abdy 
collection,  an(l  another  picture  by  the  same  painter. 
Mr.  Philip  Lehman's  Madonna  and  Child,  with  various 
Biblical  Scenes,  is  also  an  acquisition  from  an  English 
source,  it  having  only  recently  passed  out  of  the  possession 
of  the  Earl  of  Wemyss. 

The  fourth  part  of  the  Edition  de  Lu.ie  of  the  War 
r>ra'-u'i?igs  by  Mr.    Muirhead  Bone    contains    reproduc- 
tions on  a  large  scale  often  vigor- 
"War  Drawings,"       ^^^^  ^^^  striking   examples  from 
by  Muirhead  Bone        ,^j^  ^^^^^^  ^^^  ^^^^^       ^^^j^  „,^„. 

Edition  de  Luxe  r  .  .■      ■        j  i  ■    i 

ner  of  presentation  IS  widely  varied. 

,^  '    ,.,  Thus  in  the  sketch  of  .4  Line  of 

(Country  Life, 


Ltd.     IDS.  6d.  net) 


Destroyers,  in  harbour,  he  hascon- 


leyed  a  fine  suggestion  of  colour 
in  the  squally  blue  sky,  the  line  of  distant  hills,  and  the 
shimmering  water  of  the  harbour.  This  is  the  more 
clever  because  the  artist  has  limited  his  palette  to  blue 
and  white,  getting  his  effects  by  subtle  gradations  in 
tone  in  the  former  colour,  and  emphasising  their  delicacy 
and  tenderness  by  the  dark,  grim  forms  of  the  war 
vessels.  Another  colour  plate  is  a  view  of  The  F'ight  for 
Lens,  from  A'otre  Dante  de  Lorette,  executed  in  blue, 
brown,  yellow,  and  green,  which  gives  a  vivid  idea  of 
the  wide-spreading  landscape,  dotted  over  with  puffs  of 
smoke  from  bursting  shells,  while  in  the  foreground  the 
battered  lines  of  trenches,  pocked  about  with  deep  holes, 
forcibly  suggest  the  havoc  the  distant  missiles  are  creating. 
In  a  street  at  Hesdin  and  Taking  the  Wounded  on  Hoard 
Mr.  Bone  returns  to  the  type  of  work  he  has  accustomed 
us  to  in  his  earlier  etchings  and  drawings — transcripts 
of  buildings  and  crowded  streets,  set  down  with  minute 


The  Complete 
Press,  Norwood 


topographical  accuracy,  yet  rendered  with  a  freedom,  a 
certainty  of  touch,  and  in  deft  arrangements  of  line 
and  form  that  make  them  delightful  from  an  artistic 
standpoint.  Another  monochrome,  Deniecourt  Chateau, 
Estrees,  is  distinguished  by  the  fine  drawing  of  the 
shattered  trees  standing  bare  and  gaunt  against  the 
skyline,  the  dark  forms  of  their  trunks  making  an  effec- 
tive contrast  to  the  light  sky  and  sun-patched  grass. 
More  broadly  handled  are  a  strong  charcoal  transcript 
of  Ruins  near  Arras,  and  a  swift  and  sentient  sketch 
showing  a  small  group  of  Welsh  Soldiers  in  the  firing 
line,  only  their  heads  and  shoulders  showing  up  above 
the  slight  bank  behind  which  they  are  ensconced.  Mr. 
Bone  is  able  to  impress  the  slightest  drawing  he  i)roduces 
with  a  feeling  of  actuality  which  is  beyond  all  praise  ;  and 
his  experience  at  the  front  appears  to  have  endowed  him 
with  greater  sentiency  and  force — a  power  of  conve>'ing 
a  complete  and  vivid  impression  with  a  few  slight  strokes 
— that  places  him  in  the  first  rank  as  a  military  artist. 

Provinci.m.  thought  is  so  often  ridiculed  that  a  book 

like  the  late  Roger  Oldham's  'The  Art  of  Englishmen  is 

welcome  as  a  corrective  to  this  gene- 

Art  of^  rally  unjust  disparagement.      Mr. 

"■  '       '      Oldham  was  a  Manchester  architect, 

Roger  Oldham.  ,  ■  .■      ,  .  j    ■ 

_pj^   /-   _   I  .  intensely  artistic   by  nature,  and  in 

the  leisure  allowed  him  by  his  pro- 
fessional duties  he  tried  to  impart 
his  own  discriminating  love  of  the  beautiful  to  others, 
riie  little  volume  contains  his  few  published  pieces  and 
a  collection  of  notes  and  other  fragments,  intended 
originally  for  the  lectures  he  frequently  delivered  in 
Manchester  and  neighbourhood.  Mr.  Oldham  was  a 
disciple  of  Ruskin,  and  he  regarded  art  not  as  a  thing  in 
itself,  but  as  inseparably  linked  together  with  patriotism 
and  ethics,  one  of  his  apothegms  being,  "Art  that  is 
eternal  is  Art  for  humanity's  sake  and  is  Art  for  God's 
sake,"  with  the  corollary,  "Art  for  .\rt's  sake  is  a  pose 
and  leads  nowhere."  The  title  of  the  volume  is  derived 
Irom  the  opening  essay,  an  eloquent  plea  for  the  further 
recognition  of  the  national  and  local  art  of  the  country, 
and  the  preservation  of  local  records  of  literary,  artistic, 
and  patriotic  memories.  Then  comes  an  appreciation  of 
Randolph  Caklccott,  a  critical  review  of  a  local  exhibi- 
tion, and  the  volume  concludes  with  a  collection  of  notes 
for  lectures,  sequent  in  their  thought  if  not  actually 
linked  together  verbally.  These  posthumous  fragments 
of  a  full  and  noble  life  have  been  collected  together  by 
the  author's  widow,  who,  in  thus  perpetuating  her  hus- 
band's memory,  has  performed  a  public  service.  Mr. 
Oldham's  writings  are  well  worthy  of  preservation.  He 
thought  clearly  and  nobly,  and  had  the  art  of  express- 
ing himself  with  feeling  and  in  felicitous  phrase.  One's 
only  regret  is  that  he  did  not  commit  a  larger  number 
of  his  ideas  to  pa[)er.  The  mounting  of  the  little  vol- 
ume is  in  excellent  style,  and  the  illustrations,  a  number 
of  which  are  taken  from  Mr.  Oldham's  own  clear  and 
sentient  drawings,  arc  well  reproduced. 
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Derby  Cup  and  Saucer.— 61,417  (Si.  Austell).— Tht- 
number  on  voui  cuji  aud  ^aucer  i>  no  doubt  the  pattern  number, 
and  the  book  of  the  old  recorded  patterns  shows  that  Foreslier 
and  Taylor  were  the  decorators.  The  fact  that  the  pattern  wa> 
recorded  makes  it  probable  that  it  was  a  stock  design,  and  thai 
the  service  was  not  made  for  any  particular  occasion.  From 
your  description,  it  appears  to  be  an  interesting  and  unusual 
specimen,  and  would  therefore  be  of  more  value  to  a  collector 
than  the  ordinary  designs  used  in  that  factory. 

China  Mark.  —  Ki,443  (.Ashton-on-Mersey).-  Themark  on 
vour  china  is  that  of  Cheng  Hua  (1465  1487),  but  it  is  most 
unlikely  to  be  a  genuine  mark  of  that  period,  as  it  was  a  very 
usual  practice  for  Chinese  potters  of  the  sevenfeenlh  century  to 
put  on  their  productions  the  marks  of  earlier  j.eriods,  and  we 
fear  that  your  specimens  are  probably  seventeenth  or  early  eigh- 
teenth century.  The  only  way  to  settle  the  (juestion  definitely 
would  be  for  us  to  examine  your  pieces.  Furiher  informatiun 
on  china  marks  will  be  found  in  the  article  by  Mr.  Lilchfiel.l 
in  this  number. 

H.  W.  Schweickhardt.- lii,403  (Shrewsbury).-  Hem- 
rich  Wilhelm  Schweickhardt  was  born  at  liiandenburg  in  1746. 
lie  studied  under  Girolamo  Lapis,  and,  settling  in  the  Hague, 
became  Director  of  ihe  Academy.  In  I7.S6,  in  conserpience  of 
ihe  disturbances  in  Holland,  he  came  to  England,  and  resided 
in  London  for  several  years.  Hejiainted  landscapes  an<l  cattle, 
and  made  a  speciality  of  frost  jiieces.  He  died  in  Londcm  in 
1797.  About  ten  of  his  jiiciures  have  appeared  in  the  sale^ 
during  the  last  ten  years,  and  fetched  prices  ranging  fioni 
/,'4  4s.   lo  /'iQ. 

JuMus  Obdet.-Hi.jg?  (Ceramic). -Very  little  is  known 
of  the  aitist  of  this  name,  except  the  fact  that  he  exhibited  no 
less  than  144  pictures  at  various  exhibitions  in  London  between 
ihc  yeais  1S52  and  1S76,  sixteen  of  this  number  having  been 
-hown  at  the  Royal  Academy.  The  picture  ('/.■  tlu-  tlui^wv, 
.Vorlli  IVa!,',  was'  hung  at  Burlington  House  in  185S,  together 
ii'ith  another  Welsh  view,  entitled  £iv«"'i,' ""  '^'^  l.hixr,Norlh 
Wales.  We  have  searched  the  sale  records  for  the  past  ten 
years,  and  find  that  during  thai  time  none  of  his  works  were 
off.-red  at  auction.  Il  is  therefore  impossible  to  place  a  value 
oil  vour  picture  without  seeing  it. 

J.  Furlong.  — Bi, 424  (Scientist). — The  name  of  this  artist 
doe^  not  appear  in  any  of  the  standard  works  of  reference. 

Birket  Foster.  — Bl, 420  (co.  Durham).  — Birket  Foster 
painted  many  pictures  in  oils  ;  in  fact,  we  saw  one  sold  at 
Chiistie's  last  December,  entitled  The  J'tdiiu;  38  in.  by  60  in., 
which  realised  £630.  He  exhibited  fifteen  paintings  in  oils  ai 
the  Royal  Academy  between  the  years  1859  and  1S77.  The 
only  way  to  determine  whether  your  picture  is  a  genuine  work 
of  this  arti-t  is  to  have  il  examined  by  an  expert. 

Steel  Engravings.  — Bl, 436  (Londonderry).— (I)  Vour 
prim  by  ('alamatta  is  after  the  well-known  work  fjy  Auger, 
entitled  l.a  .Sour,,-.  This  engraver's  prints,  though  possessing 
,ome  attractions,  are  not  valuable,  and  the  print  in  queslioii 
would  not  be  worth  more  than  £l  at  the  most.  (2)  The  |irint 
of  Cleopatra,  by  I'rocaccini,  after  tJuido  Keni,  is  a  poor  speci- 
men of  engraving,  and  we  would  not  ])lace  its  value  at  more 
than  7.S.  6d!  to  los.  ( 3)  The  unleltered  engraving  of  The  Templa- 
lioii  is  of  a  similar  chajacter,  and  of  about  the  same  value. 

Mezzotint.  — 1!  1,426  (Manchester)  —This  mezzotint  is  one 
of  a  |.air,  the  companion  being  KuUic  Sympathy,  which  was 
engraved  in  the  previous  year  by  Ceorge  Keating.  In  colours 
the  pair  are  worth  from  40  to  50  guineas,  but  imcoloured,  lo  or 
15  guineas.     Vour  single  print  would  probably  realise  £i  or  /.6. 


Re.\der,s  of  The  Connoisseur  who  desire  tu  take 
advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  Manager  of 
the  Heraldic  Department,  i,  Duke  .Street,  St.  James's, 
London,  S.^^^I. 

Only  replies  that  may  be  considered  to  be  of  general 
interest  will  lie  published  in  these  columns.  Those 
of  a  directly  personal  character,  or  in  cases  where  the 
applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged 
fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so 
far  as  they  may  be  already  known  to  the  applicant, 
should   be  set   forth. 


Giu.DSMiTii.—Iohn,  eldest  son  of  John  Gouldsmyth,  of  Nant- 
wich,  CO.  Chester,  gent.,  matriculated  31  March,  1671,  aged 
16:  barrister-at-law,  Middle  Temple,  i67ii ;  licensed  16  Dec, 
1682.  to  marry  Jane  RadclifTe,  of  Islington,  co.  Middlesex, 
spinster,  and  also  22  Dec,  1691,  to  marry  Elizabeth  Cope,  of 
S.  Martin-in-the-Fields;  he  was  baptised  at  S.  Barfholomew- 
the-Great,  London.  tSAug.,  1654,  and  buried  at  Nantwich, 
29  Sept.,  1702.  He  was  the  father  of  Jonathan  Goldsmith, 
of  N.antwich,  gent.,  B.A.,  I7i5--  ^'-A-.  1718  :  'S\.\).,  17=4: 
licensed  14  Aug.,  1729,  to  marry  Elizabeth  Atherton,  of  Ather- 
ton,  CO.  Lancaster,  widow.  He  was  baptised  at  Nantwich  in 
1694,  and  died  in  Norfolk  Street,  Strand,  in  1732. 

LuiTKEI.r.  — Hugh  Lultrell  bore  at  the  siege  of  Rouen— Or, 
a  bend  between  six  martlets  sable  a  bordurc  engrailed  of  the 
second. 

W.i\KRKN.  — Sir  William  Warren  bore  at  the  siege  of  Calais— 
Checquy  or  and  azure  on  a  canton  gules,  a  lion  rampant  argent. 


rnrose    &   Sons    Ltd.,    4    Snow    Hill,    London,    E.G., 


bv   The   1ntern.Ttinn.'il    N<;ws  Co.. 


U-S  A 


''^^T-.g^cwigiai^ 


I'Ulvl  Ix'AIT    Ol-     MASTHlx'    IIAKM-: 
i;V    sii;    losHiA    i;i;v\<)L,iis.    i'.l;.\. 


SoisseuR 


By  PAUL  LAMBOTTE,  Directeur  des  Beaux-Arts,  au  Ministere  des  Sciences  ct  des  Arts  de  Belgique 


A  i.aki;k  number  of  the  Uelgian  artists  — 
jxrinters,  sculptors,  and  engravers — who  have  found 
ri  fuge  in  England  since  the  commencement  of  the 
war,  have  again  turned  their  attention  to  their  art. 
In  most  cases  their  sojourn  in  what  to  them  is  a 
foreign  country  has  scarcely  affected  their  ideals  or 
modified  their  choice  of  themes,  or  their  method  of 
expressing  them.  I  have  noticed  that  those  who, 
owing  to  their  temperament,  interpret  the  aspect  of 
nature 
from  the 
e  .\  t  r  e  m  e 
subjective 
point  of 
V  i  e  w,  a  n  d 
those 
whosework 
is  readily 
recognised 
by  their 
character- 
istic styles, 
have  not 
been  influ- 
enced by 
their  chan- 
g  e  d  s  u  r- 
roundings. 
Those,  on 
the  cont- 
rary, whose 
i  n  terpreta- 
tions  are 
strictly  ob- 
j  e  c  t  i  V  e, 
have  chan- 
ged in. sym- 
pathy with 
their  new  sunset  refikctions  (march) 
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environment,  mauuainmg  a  fresh  and  nigenuou.s  leeling 
in  their  work,  while  tiieir  art,  ripened  and  developed, 
has  readily  adapted  itself  to  new  impressions.  1  would 
say  of  the  former  that  their  work  ajjpears  to  be  almost 
identical  with  that  executed  previously  in  their  slutlios 
in  iirussels,  .Antwerp,  or  elsewhere  in  iielgium.  The 
landscapes,  interiors,  and  still-life  subjects  they  have 
I)ainted,  the  busts  and  statuettes  they  have  modelled, 
the   jjrints  they  have  engraved,  still  show  a  precisely 

similar  in- 
t  erpreta- 
t  i  o  n  of 
nature, 
t  h  e  only 
notable  al- 
t  e  r  a  t  i  o  n 
being  im- 
posed by 
their  new 
e  n  V  i  r  o  n  - 
ment,  the 
different 
t  V  p  e  s  of 
h  umanity 
andasi)ects 
of  scenery 
wholly  ac- 
counting 
for  this 
change. 

("ircuni- 
stances 
h  a  V  e  not 
p  e  r  ni  itled 
me  to  be 
minute  I  y 
i  n  f  o  r  m  ed 
as  to  the 
Bv   KMn.E  cLAUs  work    <J  f 
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sevt.Tal  lu-lgian  artists  who  I'L-sidt-  in  distant  localities, 
or  who  have  not  deemed  it  opportune  or  possible  to 
submit  their  works  for  public  exhibition.  This  is 
unl'ortunate,  as  the  evolution  of  men  such  as   ICmile 


loseph  janssens  de  \'arebeke,  and  luiiile  Motte,  whose 
accurate  and  solidly  painted  portraits,  cle\erly  e.\e- 
lUted  and  masterly  in  every  way,  show  no  difference 
from   their  ]ire-war    productions:    and  certainly   the 


TICS     ON     THE     THAMES 

I'aliry.  ( leor-i->  Minnc.  jean  I  )rl\  ille,  and  Nicholas 
\'an  (l'_'n  ICedcii  would  1"-  i'\lreinel\'  interesting  to 
note,  if  they  >till  continue  to  practise  their  art. 
Others  of  our  artists  who,  at  the  (  oinuiencement  ul 
the  war,  \vorked  in  En;.;land,  have  since  left  this 
country,  eiliier  to  n-join  the  ariin  or  to  settle  in 
France  or  Holland.  Thus  wc  miss  the  tiiorounhlv 
characteristic  uork  tlial  p.iinters  su(  h  as  Mauri(  e 
W'agemans,  .\!lred  Kaslieii.  Pieric  I'.iulus,  and  .Xndrc 
l.ynen  would  lia\e  pr(jdueed  had  ihev  remained  uunh 
longer  on  this  side^-of  the  (  'h.iiuiel  ;  and  inider  similai' 
<Mrcunistances,  Isidore  (  )pso]uer.  now  ,U  the  Hague, 
and  .Michel  Sterekmaiis,  to-da\'  in  I'aris  or  liiirmes, 
would  ha\e  lieeii  auioni.;st  the  most  notableol  the  art- 
ists to  whom  1  desire  to  deili(  ate  this  brief  reyii-w.  1 
have  been  asked  to  make  this  .is  short  and  concise  as 
|iossible,  so  I  shall  iiiereU  iiieiition  the  names  of  the 
men  wiiOse  art  has  not  undergone  the  slightest  modi- 
li<:atioii  in  stvie  or  outlook  through  their  exile.  .Among 
this    group    I     would    mention     M.     lean    (1.    Kosier. 


i:y   emile   claus 

pictures  of  .M.  <■',.  \"an  de  Woestyne  and  M.  \'alerius 
de  Saedeleer,  painted  at  Aberystw^yth,  and  noteworthy 
for  being  [jrofoimillv  imbued  with  the  personality  ot 
the  artists,  could  ha\e  been  as  readily  conceived  and 
realised  at  Laethem  St.  Martin,  Flandre  Orientale, 
being  [jrecisely  similar  to  those  prodticetl  there  prior 
to  .-\ugust,  191-].  The  indi\  iclualit\  ol  these  two 
|iainters  stands  out  in  their  work.  'i'lie}  arrange 
tlieir  subjects  according  to  an  established  formula, 
and  the  fact  that  the  scene  cliosen  for  representation 
is  in  a  particular  country  has  little  effect  on  its  present- 
ment, for  It  is  the  same  stinlight  that  illuminates 
it  as  elsewhere,  and  the  same  tonal  harmonies  under 
similar  skies  characterise  thear  landsca]ics.  their  tr.ms- 
lationsol  nature  being  so  indi\idual  and  characteristic 
as  to  constitute  in  themselves  the  signature  of  the 
artists. 

.Mthough  showing  more  sim[)licity  in  style,  .M. 
< 'harles  Mertens  has  not  modified  his  work  in  an\- 
marked    degree,     .and     his     portraits,     interiors,    and 
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landscapes,  so  conscientiously  observed,  are  in  the 
same  vein  as  his  former  efforts.  Several  other  artists, 
however,   since   their  arrival    in   (Ireat   Britain,   have 


it  is  to  these  exceptional  personalities  that  it  would 
be  desirable  to  devote  study. 

Uriefly,    I    affirm    that    the    Rarrhoations   siir  la 


A    TH.-iMES    QUAY 


liV     ALBERT     BAERTSOEN 


adopted  entirely  different  styles  to  what  they  fornnrly 
practised.  The  distinction  is  rather  in  outlook  than 
in  technique,  as  they  use  their  earlier  methods  to 
realise  conceptions  of  an  altogether  new  type. 

The  climate,  fresh  influences,  new  models,  and,  no 
doubt,  their  frame  of  mind,  have  all  combined  to 
inspire  these  new  departures.  As  I  said  earlier,  their 
faculty  of  interpreting  the  objective  has  helped  to 
modify  their  ])oint  of  view,  and  the  change  of  en- 
vironment has  done  the  rest.     \\\re  time  available, 


Tamiit-  of  Emile  Claus  hardly  resembles  in  anv  parti- 
cular the  RiTeih'nt/ioiis  xur  la  I.ys  or  his  Conurs  oj 
I'fiiice.  His  re[)resentatioiis  of  nature  at  .Slough  and 
Kew  and  other  ])la<es  near  London  do  not  in  the  least 
rcmintl  us  of  the  familiar  environs  of  .\stene,  so  often 
ihe  subjeit  of  his  brush.  This  is  owing  to  his  innate 
feeling  for  localities.  Studying  Emile  Claus  from  this 
point  of  view,  the  important  exhibition  of  his  pictures 
and  studies  held  at  the  (Joupil  Ciallery  was  a  revela- 
tion.     It    pro\ed   that  the   master    has    the    youthful 
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faculty  of  evolution,  and  an  ardtjur  and  courage  worthy 
of  high  ])raist'.  The  visitor  was  insjiircd  with  admira- 
tion and   respect  before  such  an  effort,  resulting  in 


heralded  in  the  works  that  Baertsoen  executed  whilst 
in  the  mining  region  on  the  outskirts  of  Liege,  which 
depicted    modern     life,    luit    showed    nothing    which 
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such  original  and  eloijuent  art.  When  a  similar 
exhibition  can  take  place  at  the  Cercle  Artistique, 
IJrussels,  or  elsewhere,  what  a  surprise  will  be  in 
store  lor  our  countrymen  who  are  still  in  Helgiuui. 
Albert  liaertsoen's  English  studies  also  differ  in  a 
marked  degree  from  his  previous  work.  His  London 
bridges,  boats,  and  quays  on  the  banks  of  the  Thames 
have  nothing  in  connuon  with  his  renderings  of  the 
placid  I'lemisli  waters,  vcilc(j  in  lia/e,  and  rellecting 
old  and  half-ruined  Iniildings  on  their  still  surface. 
15aertsoen'h  London  (.'ffects  .-ire  of  a  totally  different 
type,  tall  of  lile  and  movement.  The  smoke  from 
the  tugs  passing  mider  the  arches  intermingles  widi 
that  ol  the  trains  speeding  overhead  :  and  the  river  is 
de])iclid  lull  of  swirls  and  eddies.  In  short,  instead 
of  the  dreamy  charm  of  his  pre  -  war  paintings  in 
1- landers,  wc  are  slunvn  buildings  which  are  of  a 
utilitarian   and    industrial   type,   a   change  which   was 
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would  compare  with  his  ])resent  broad  and  masterly 
style. 

The  ]5ortraits  of  ]\L  Andre  Cluysenaer  appear  to 
differ  from  his  previous  works,  partly  owing  to  the 
nationality  of  his  models  and  partly  through  his  study 
of  past  and  present  English  masterjiieces.  His  work 
is  now  distinguished  by  more  freedom  in  execiuion 
and  an  elimination  of  all  unnecessary  detail.  M. Marcel 
jefferys  seems  to  have  found  in  Chelsea  an  ideal  spot 
for  the  pursuit  of  his  art.  His  river  studies,  viewed 
from  the  same  standpoint  as  those  of  \\  histler,  reveal 
an  extremely  dexterous  touch,  and,  in  my  opinion,  are 
greatly  superior  to  anything  that  his  lormer  work  led 
us  to  anticipate. 

M.  Leon  de  .'^met  has  worked  most  industriously, 
striking  out  in  various  directions.  His  portraits,  still- 
life  pictures,  figure  studies,  and  landscapes,  though 
sometimes    showing    very    stronglv    the    inlluence    of 


l,S() 


B('/i^/(i//  ^-Jr/is/s    ill    ILiit^lniiii 

extraneous   and    transient   fashions,  have  developed         taken  by  delicate  buds,  satiny  fruits,  and  discreetly 

cleverly,  and  in  point  of  vigour,  tone,  and  brilliant         low-toned  objects. 

and  harmonious  colouring,  he  has  certainly  made  great  Under  the  combined  influence  of  war  and  exile, 
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Strides  and  produced  some  charming  work.  It  is 
remarkable  to  note  that  M.  JefTerys,  M.  Leon  de  Smct, 
.M.  Maurice  Wagemans,  and,  more  striking  still,  Mile. 
Alice  Ronner,  have  developed  a  more  Eastern  style. 
I  would  not  hesitate  for  a  moment  in  discriminating 
between  the  works  painted  by  this  artist  while  in 
England,  where  she  still  devotes  herself  to  the  studies 
of  flowers,  etc.,  and  those  executed  formerly  in  Bel- 
gium, in  spite  of  the  fact  that  they  represent  iden- 
tical subjects.  I  have  discovered  a  new  note  in  her 
work,  the  colouring  arrangements  of  which  show  an 
e.xotic  influence  and  a  predilection  to  the  vi\id  hues 
and  striking  harmonies  borrowed  from  Chinese  knick- 
knacks  by  the  British.  She  has  used  for  her  models 
green  jades,  red  and  orange  ambers,  purple  amethysts, 
black  opals  with  strange  fires,  and  the  metallic  hues  of 
the  kingfisher — more  vivid  and  brilliant  than  the  bright- 
est turquoise  — whereas  in  former  days  their  place  was 


certain  of  our  artists  in  other  branches  have  shown  a 
more  distinct  alteration  than  their  preceding  work 
would  have  led  one  to  anticipate.  There  are  also  in 
England  at  the  moment  several  other  Belgian  artists 
whose  personality  and  talent  are  extremely  interes- 
ting. Though,  no  doubt,  they  devote  as  much  time 
as  circumstances  will  permit  to  their  art  (and  we 
occasionally  see  one  or  another  rejiresented  at  various 
exhibitions),  they  do  not  show  sufficiently  to  keep 
one  com|)letely  informed  regarding  the  evolution  of 
their  work.  To  enable  one  to  pass  a  more  decided 
opinion  on  their  work,  it  would  be  neces.sary  that  each 
one  should  find  a  means  of  exhibiting  characteristic 
examples  of  his  work  executed  during  the  last  three 
years.  Amongst  this  number  are  MM.  Maurice 
Blieck,  Julien  Celos,  Emile  Vloors,  Albert  Claes-Tho- 
bois,  Hippolyte  Daeye,  Mile.  Jenny  Montigny,  MM. 
Louis  Reckelbus,  Martin  \'an  der  Loo,  F.  X'erhaegen, 
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A.   I'roost,  C.   I'erraeke,   A.   I  )fhict,    J.  Michaux,  J 
Ut.-clerck.  and    Ad.  Hamessc  ;    MM.  V..  Jacquet,   the 


combined  with  a  sentient   execution  that  allows  him 
lo    realise    his    themes 'in    a    manner    which    unites 
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water-colour   artist,    and    .\.    I'uttemans    and    I'l.   de 
Cuype:,   the   sculptors. 

.M.  Jules  de  Hruycker  has  given  us  an  exceptionally 
fine  series  of  etchin,L;s,  undi-niably  amongst  the  most 
di>tinctive  work  ol  the  present  time.  These  are 
weird  and  fantastic  visions,  nut  ]iossessing  the  slightest 
resenililance  to  his  former  work.  They  dejiiet  scenes 
founded  on  nature,  liul  interpreted  through  a  mind 
rich  in  phantasmagoric  lancy.  In  such  works  as 
La  Mart  en  F/timli-r,  La  Maissnii,  and  /.<;  Traiichee 
)ie   shows   remarkable    wealth    of   imaginative    jiower, 


ciinvincing  effect  with  an  impressive  sense  ot  mystery. 
.M.  Albert  Destanche  and  I.t.  1'.  .\.  Masui  Castric(]ue, 
while  in  London,  have  executed  a  series  of  wood- 
engravings  doing  great  credit  to  their  talents.  Those 
of  the  former  combine  elegance  of  style,  innate  grace, 
and  charming  harmonic  effects  :  while  the  hitter's 
works  are  sometimes  marked  by  an  intense  vigom-  in 
e\ecutiiin,  which  invests  them  with  an  extraordinary 
expressiveness. 

'I'here  are  some  exci'llenl   illustrations  ol    M.  jean 
de  llosschere  in    Cliiiitniits    Tales  in   I'landers.      His 
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coloured  plates  show  artistic  temperament  and  a 
pleasing  blending  of  tones.  In  a  thoroughly  uncon- 
ventional  stvle    he    has   combined    reminiscences  of 


blocks  in  colour,  marked  by  great  simplicity,  frank- 
ness, and  sincerity.  The  artist  himself  contributed 
the  lettcrjjrcss  as  well  as  the  illustrations. 


TllK    SKCRET 
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Pierre  Breughel  the  elder  with  inspirations  borrowed 
from  Chinese  paintings,  Persian  miniatures,  and  In- 
dian coloured  prints,  and  in  this  way  achieves  singular 
charm.  A  more  marked  animation,  rather  inclined 
to  caricature,  is  shown  in  the  black-and-white  draw- 
ings which  brighten  each  page  of  this  beautifully  got 
up  volume. 

Edgard  Tytgat,  in  his  Qiit'ii/iies  /iiiai;es  df  la  I'if 
(Viin  Artiste  (conceived  on  the  lines  of  the  old  and 
precious    Images  d'  Epina!)  gives  a    series   of  wood 


In  the  same  manner  the  statuary  by  N'ictor  Rousseau 
is  marked  with  a  more  cosmopolitan  feeling,  and 
])erhaps  a  new  sense  of  plastic  beauty,  his  work 
certainly  showing  deeper  sensibility  than  his  former 
efforts.  Thus  his  busts  of  Lady  Diana  NFanners  and 
Master  (ohn  Max  Miiller  both  show  a  distin<t  leaning 
towards  the  great  traditions  of  (Greece  and  the  Italian 
Renaissance  :  while  in  a  .series  of  small  clay  figures 
the  master  renews  the  grace  and  spirit  of  the  Tanagras. 
rile  attractive  blending  of  ancient  and  modern  art 
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;i|)pc;irs  in  Rousst'au's  tx-ccni  group,  L-ntitlrd  The 
Sure'/.  Never,  either  in  London  or  TJrussels,  has 
a    piece  of  statuary  appeared  more  complete  in  its 


to  l)e  learnt  by  the  events  which  have  happened, 
svmholising  in  concrete  forms  the  respect  of  treaties 
and  tile  action  of  force  when  inspired  by  justice  and 
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realisation  or  more  perfict  m  Us  i  oncejuion  than  this 
piece,  \vhi<  h  is  so  surcharged  witli  plastic  beauty  and 
dejith  of  fechng.  It  is  given  to  \ictor  Rousseau 
to  create  a  work,  thorout;lily  in  a(  <  urd  with  lielgian 
artistic  traditions,  to  c(jnnnemoratc  a  iuiii|ue  historic 
event  in  the  annals  of  civilisation.  It  will  be  symlxillc 
of  Belgian  gratitude  for  the  military  aid  givc-n  b\- 
l^n;,;lan(l  to  her.  and  the  lulj)  and  lios|)itality  offered 
to  her  e\ilc-d  children.  Roussi-au  in  this  work  shows 
with  a  marked  dignitv  to  future  generations  the  lesson 


honmu-.  The  model  of  the  memorial,  which  is  ot  an 
impressive  architectural  simplicity,  gives  promise  of  a 
monument  which  will  be  amongst  the  most  imposing 
in  London.  i'he  sculptores(|ue  element  constituted 
liv  tin-  I'lgures  in  bas-relief  and  those  composing  the 
principal  group  will  afford  the  artist  a  further  occasion 
lo  show  the  public  Iresh  ])roofs  of  his  intellectual 
personality  and  masterly  technical  skill.  The  inau- 
i^ination  of  this  memorial,  which  cannot  take  i)lace 
until  the  establishment  ui  peaie,  will  n(jt  fail  to  make 
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Still  closer  the  bonds  of  friendship  between  English 
and  Belgian  artists. 

I  have  tried  in  this  short  review  to   permanently 
mark  the  artistic  effort  made  in  this  countrv  bv  Belgian 


artists  and  show  the  influences  by  which  they  have 
been  inspired. 

[Since  this  article  was  written,  I  regret  to  learn  of 
the  death  of  M.  Nicholas  Van  den  Keden.] 
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By   Mrs.  Hemming 

ibijut  any  of  the 
specimens  of   Liverpool  delft  in   my  own    possession,    I 


Liverpool    Delft 

Bkkork  attempting  to  write 


think  it  is  best  to  i;i\c  a  short  accoinit  of  the  collection 
in  the  Li\erpool  Free  Library  and  Museum,  which  I 
visited  in  September  last.  It  was  fortunate  that  the 
museum  was  still  open,  though  I  think  some  specimens 
had  been  removed  for  fe.ir  of  air-raids.  The  collection 
of  Liverpool  delft  there  w.is  left  to  the  town  b\'  the  late 
Mr.  loseph  Nhtycr,  who  wrote  his  handbook  on  T/w  Arf 
of  Pothrv  in  Liverpool  in  1873.  Liverpool  delft  is  very 
poorly  represented  in  our  London  museums.  It  is  neces- 
sarv  to  go  to  the  museum  of  the  town  itself  to  learn  much 
about  it. 

Speaking  generally,  over  the  a\erage  number  of  the 
examples  in  the  Liverpool  .Museum,  the  gla/e  is  whiter, 
or.  to  be  more  correct,  it  i^  less  blue  th.m  with  the  Ihistol 

specimens.   The 

dip  of  tin  enam- 

el    is    usually 

thinner,  and  on 

the  who  le  the 

pieces,  especial- 
ly the  bowls,  are 

thinner  in  their 

walls  and  more 

skilfully  potted 

here  than  was 

the  case  either 

at    Lambeth  o  r 

at  15ristol.  Craz- 
ing   i  s  a  1  most 

u   n   k  n  o  w  n  . 

thoug  h  there 

are    sometimes 

pinholes  i  n  the 

e  n  a  m  e  1 .      (J  f 

course,  there  is  a 

r.mge  in  the  lint 

of  the  enamel, 

.\  1  d  e  r  m  a  n 
Thomas  Shaw's 
"( lolden  Lion'' 

bowl   being  the 

bluest,  and  Seth 
Penni  ngtoirs 
••  Success  to  the 
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Monmouth''  being  the  whitest,  and  also  the  most  thinly 
potted,  piece  in  the  museum.  The  blue  colour  employed 
in  the  decoration  is  rather  dark,  and  in  most  cases  it  has 
a  hard  appearance,  probably  due  to  the  rather  thin  coat- 
ing of  the  tin  enamel  itself.  Liverpool  delft  is  especially 
celebrated  for  its  punch-bowls,  dedicated  to  difi'erent 
ships;  but  pu/zle-jugs,  drug-jars,  dishes,  plates,  etc..  also 
bin-labels,   are  in  the  museum. 

Aldtrnian  Thomas  Shau'' s  l\'t-ioorks. —'\\Mt  earliest 
pot-works  of  which  anything  reliable  is  known,  was  that 
owned  by  .\lderman  Thomas  Shaw,  after  whom  Shaw's 
Brow,  a  rising  piece  of  ground  at  the  bottom  of  L^ale 
Street,  was  named.  Here,  in  1857,  when  the  Liverpool 
Free  Library  and  Museum  was  built  on  the  part  now- 
called  William  Brown  Street,  many  wasters,  also  an  old 
slip-\at  containing  clay,  were  foimd.   Jewitt,  in  his  Ceramic 

Art  of  Great 
Britain^  states 
that  "this  clay 
was  ijf  the  com- 
m  o  n  c  o  arse 
kind,  the  same 
as  the  general 
body  of  delft- 
ware,''  and  he 
says  that  Mr. 
.Mayer  caused  a 
vase  to  be  made 
of  it. 

T  here  were 
two  potters  of 
the  n  a  me  of 
Sha  w — .\lder- 
m  a  n  T  h  o  m  a  s 
Shaw ,  and  Sam- 
u  fl  S  haw,  his 
son.  Speaking 
of  the  .Shaw's 
Brow  pot-works, 
Chatters  says: 
"It  was  prob- 
.ibl  )■  continued 
b\  his  sini,  after 
t  h  e  alderman's 
death,  for  we 
find  recorded  in 
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papers  ot  the  times  the  following  notice:   'October  20,  have  been  made  by  Alderman  Thomas  Shaw,  and  I  in- 

1775.      1^'icd    Mr.  Samuel   Shaw,    potter,    Dale    Street,  stance  it  because  of  all  the  specimens  in  the  museum, 

Liverpool."     This  statement  explains  matters  well,  as  it  is  the  one  most   likely  to  be  mistaken   for  a'Bristol 


•'^•'.: 


No.     II. — OUTSIDE    VIEW    OF    NO.    I. 

dated  specimens  by  the  two  Shaws  range  rom  1716  to 
1756.  The  earliest  is  the  large  plaque,  '".A  West  Pros- 
pect of  Great  Crosby,  1716,"  which  is  well  known,  and 
has  often  been  figured.  It  is  a  view  of  the  place,  with 
the  Mersey  and  ships  in  the  foreground.  It  is  a  work  ol 
great  merit,  being  finely  painted  in  a  rather  faint  tone  of 
blue. 

.■\t  Shaw's  lirow  was  made  also  the  large  punch-bowl, 
175  in.  diameter,  of  which  the  .Museum  states  :  "  It  was 
presented  to  Captain  Metcalfe,  of  the  '  Colden  Lion,' 
which  was  the  first  ship  to  sail  out  of  Liverpool  in  the 
whale  fishery  and  Greenland  trade.  The  'Golden  Lion' 
was  originally  a  French  sloop-of-war,  captured  by  a  Liver- 
pool privateer  about  1749,  and  converted  into  a  Green- 
land whaler."     Maver  states  that  this  bowl  was  known  to 


piece,  were  there  no  evidence  to  the  contrary.  The 
enamel  is  of  a  deeper  tint  of  blue  than  on 'any  other 
example  there,  and  it  has  that  narrow,  plain,  yellow  rim 
sometimes  seen  on  Bristol  plates  and  bowls.  The  paint- 
ing, in  rather  pale  blue  camaieu,  is  fine  and  delicate. 
It  consists  of  a  band  of  .May  flowers,  in  Chinese  style, 
all  round  the  ship,  and  of  handsome  conventional 
flowers  on  the  outside  of  the  bowl.  Most  of  the  ships 
painted  on  the  Liverpool  punch-bowls  arc  polychrome, 
in  so  far  as  that  they  have  yellow  flags  and  pennons;  also 
there  are  green  seas.  Nearly  all  of  them  are  shallow  for 
their  size.  In  this  respect  they  form  a  contrast  to  the 
steep,  deep  bowls  made  by  Richard  P'rank,  of  Brislington 
and  ot  Bristol. 

Work  iiiidcr  Saiinicl  S/iaiv. —  Quite  another  style  of 


No.     III.— THREE    i'LATES    TAINTED    IN    THE    FAZACKERLY    STYLE 


The    Coiinoisscitr 


tiecoratioii  was 
employed  a  t  a 
late r  dale  at 
Shaw's  Hrow. 
This  is  exeiii- 
|)lit'ie(l  in  tuci 
inui;  s  insciiboil 
rcspc  c  t  i  ve  1  y. 
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"  C .  F. . 
_«.■'  Mr. 
Mayer  states 
■liat  these  were 
made  Ijya  work- 
man at  Samuel 
Shaw's  ])  o  t  - 
works,  who  pre- 
sented the  larg- 
er one — a  quart 
m  u  ;_;  —  t  o  h  i  -. 
t"r  i  e  n  d  ,  Mr. 
'Ihi>nias  Fazae- 
kerly,  and  when 
a  year  later  Mr. 
F'  a  /  a  c  k  e  r  1  >■ 
m  a  r  ri  e  d,  this 
man  also  made 
another  a  ii  d 
^  m  a  1 1  e  r  m  u  g, 
which  he  ga\eto 
Catherine  F"a/ackerly,  the  newly  made  \site.  Mr.  Mayer 
himself  bought  these  two  mugs  from  the  son  of  Thomas 
and  of  Catherine  Fa/'ackerly.  Mr.  Hodgkin,  in  his  Early 
Eit^Iish  I'o//c!v,  states  that  Thomas  Fazackerly  was  the 
potter  himself;  but  this  is  unlikely,  as  Joseph  .Mayer,  who 
w.is  himself  acquainted  with  the  Fa/ackerlys'  son,  must 
have  knoun   h.iil   that   been  the  case 


no.  iv.— inside  view  of  punch-bowi. 
proeai;ly  made  at  samuel  shaw's  pot-works 


lioth  these  mut; 


unctuous,  as  on 
some  Bristol 
s|)ecimens.  dif- 
fering in  that 
respect  from  the 
earlier  jiieces 

0  f  .-X 1  d  e  r  m  a  n 
Thomas  .Shaw. 
In  fact,  for  years 

1  had  come 
a  cross  plates 
and  dishes  in 
the  So  u  t  h  of 
FZngland  with 
I  list  this  same 
glaze  and  flow- 
e  r  -  s  c  h  e  m  e , 
s  t  >■  1  e  d  there 
dubiously  as 
Bristol  or  Win- 
cmton,  so  1  was 
glad  to  track  it 
to  its  home.  It 
IS  distinct  and 
unmistakable. 
If  any  delft  so 
decorated  were 
made  at  all  at 
the  southern 
pot  -works,  at 

least  it  is  ccrt,iin  that  it  was  made  at  Li\erpool  at  Samuel 
Shaw's  potteries. 

.•\n  exactly  similar  style  of  decoration,  as  to  its  flowers 
and  their  colours,  exists  outside  the  "  Success  to  the 
Willi, im  and  Mary"  ship-bowl  in  the  Li\erpool  Museum. 
Other  examples  there  consist  of  a  flower-holder  and 
lewitt   figure,  one  of  a   pair  of  butter-pots  in  the  form 


\  ,    :  I'l      .  ;liv    ok    .no.   IV. 

are  decor.ued  with  [lowers  in  blue,  orange,  and  lemon- 
\  cllow,  and  with  sage-green  le.n  es  touched  uj)  w  iih  man- 
ganese  in  the   veins.      The  enamel  on  them  is  thick  and 


of  ii  cow.  "excellently  modelled,  .md  painted  in  liowers, 
evidently  by  the  same  artist  as  the  Fazackerly  mugs,  in 
vellow,  blue,  and  green." 
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I 'pstairs  in  the  general 
collection  in  the  Liver- 
pool Museum,  and  apart 
from  the  room  yixen  over 
to  the  local  pottery,  there 
is  a  large  punch-bowl, 
which  is  painted  rather 
profusely  on  the  outside 
with  what  I  may  call  the 
Fazackerly  flowers — 
blue,  orange,  yellow, 
manganese,  and  green, 
and  with  a  yellow  trellis 
and  flower  border.  It  is 
inscribed,  "Success  to 
John  Blewitt  Esc|'  and 
Co.,"  and  inside  it  is 
painted  a  curious-look- 
ing house  with  large 
warehouse  doors,  and 
with  a  kiln  smoking  just 
behind  it.  In  front  of  the 
house  two  boats  are  pass- 
ing on  a  green  river.  The 
museum  label  states  that  this 
the  bowl  is  ascribed  to  Bristol, 
it  is  like  the  Liverpool  bowls 


No.  VL  — I'LATK,    PROnABLV    MAUK    Ar    rllOMAS    SllAW'S    POT-WORKS 


epresents  a  tin-works,  and 
However,  in  every  respect 
ind  delft.     The  house  is 


more  definite  is  known, 
]ierhaps  il  is  attributed 
lo  Hristol  on  the  same 
ground  that  Professor 
Church  gives  with  regard 
to  the  bowl  in  the  \'ic- 
toria  and  Al  ben  Mu- 
seum, which  bears  the 
verse  in  praise  of  the  tin 
procured  from  "John 
I'dy  of  Lu.\illion,  1731' 
Lu.\ulyan,in  Cornwall  . 
He  says :  '  'Now,  it  seems 
more  likely  that  the 
piece  was  made  at  the 
near  and  famili.ir  delft- 
works  of  Bristol  than  at 
t  h  o  s  e  o  f  the  distant 
Liverpool."  .-^s  he  says, 
it  is  "  ionjcctu7-ally  its- 
iii^'^ned,"  and  he  takes 
into  consideration  also 
"the  peculiarity  of  its 
material.'  liut, then, this 
L'dy  bowl  in  its  making  bears  witness  to  the  Bristol  pot- 
works  in  other  ways — it  has  the  steep  walls  and  the 
harsh  glaze  and  colours  seen  on  the  Hrislington  delft,  made 


^-if 


So.    VII.  — rl.ATtER,   ATTRIBUTED   TO  SKTll    I'ENMNCTONS    POT-WORKS 

pamted  in  the  same  hard  blue  <:olour,  the  river  is  green,  by  Richard   Frank,  of  Hrislington  and  01   Uristol.      .VII 

as  are  generalh'  the  seas  of  the  ship-bowls,  and  outside         delft  is  of  necessity  glazed  with  tin.  and  all  Knglish  tin 
you  have  e.xact   Fazackerly  flowers.      Unless  something  nmst  come  from  either  Cornwall  or  Devonshire  to  both 
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No.     \III. —  I'HREE     LlRUG-.IAKS 

])lact-s  alikf,  sn   ihc  i_|ue'<tion  of  distance  is  not  a  serious 
one. 

Here  seems  the  inopei"  place  to  state  that  in  tlie  whole 


vf:>\\ 


N:^ 


iJarncs  \vas  the  latest  of  the  delft  potters.  He  was  born 
in  1743,  and  died  in  i!Sjo.  This  apparent  absence  ot 
red.  excejjting  upon  his  wcirk,  seems  to  me  an  important 


No.     I.\.— TWO    CH.\K-1'0TS,     AITRIUUTEO     10     ZACIIARIAII     EAK.NEs 


of  the  .Mayer  collection,  as  1  saw  it,  no  red  is  employed 
in  any  of  the  decoration,  .\either  is  there  any  red  to  be 
seen  on  any  of  the  few  specimens  in  the  (Irey  collection 
in  Manchester.  Dee])  orange  is  the  nearest  approach  to 
this  colour  on  any  of  the  pieces,  .^'et,  though  not  repre 
sented, there,  red  w.is  employed  by  one  Liverpool  delft 
potter,    namely.    \<\    /achariah    Harnes.        He    was    the 


feature.  It  wciuld  constitute  an  important  diti'erence  in 
any  case  between  the  i-iir/v  delft  made  at  Liverpool  and 
that  of  Ilristol,  for  red  is  \ery  pre\alent  in  the  pottery  ot 
Richard  Frank,  of  l'>rislington,  and  it  is  .dso  esistent  on 
the  work  of  Richard  Llcjwer,  of  ISristol. 

It   is,  of  course,  well    known   that    all    colours   Used   in 
panning    delft   were   such   as   could   l)e    sul)ject   to    great 
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No.    .\.--A    i;arbeh's    i;oui. 


laigest   maker  ot   char  pot^,  .md    o!   these    I    possess   tun  he, it,    for    the    process    was    as    follows:     the    liiscnit    ol 

specimens,  figured  abo\e,  and  the  t.nls  and   the  tins  of         delft-w.ire    had    to    be    phmged    into  a    solution   ol    the 
the  lislies  on  both  of  them  .are  ji.iinted   red.      /achariah  o\ide  of  tin,    which    left  tlie  ilry  ,ind    jiowdery   deposit 
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upon  it  which  was  afterwards  to  form  the  enamel.  Upon 
this  difficult  surface  the  painting  had  to  be  executed, 
and  then  the  pieces  were  refired,  and  colouring  oxides, 
enamel,  and  all,  were  fused  together,  and  finished  with 
the  final  baking  of  the  clay  itself.  These  underglaze 
colours,  which  could  stand  the  heat  of  the  "grand  feu," 
as  it  was  called,  were  cobalt  for  blues  and  greys : 
manganese  for  violets,  puce  and  black;  antimony  for 
yellows;  copper,  also  oxide  of  chromium,  for  greens,  and 
iron  for  reds  and  browns.  This  last  was  always  a  ditifi- 
cult  colour.  It  was  apt  to  fire  badly,  and  to  turn  dark. 
For  years  the  faience  of  France,  a  tin  enamel  akin  to 
delft,  went  without  it,  till  in  about  1699  a  natural  red 
earth,  which  could  stand  the  highest  degree  of  firing,  was 
introduced  at  Rouen.  It  came  from  I'erigord,  and  Mr. 
Solon  says  that  "  for  a  long  time  it  was  one  of  the  most 
jealously  guarded  secrets  of  the  trade."  The  use  of  this 
bright  opaque  red  became  a  conspicuous  glory  of  Rouen 
pottery. 

Seth  Ptiii!!iti^/o/!,  at  Shaw's  Bn>ii.i. — The  other  most 
noted  potter  of  delft-ware  at  Liverpool  was  Seth  Pen- 
nington. He  also  had  his  works  at  Shaw's  Brow,  which, 
named  after  its  founder,  had  become,  as  Jewitt  states, 
■"a  veritable  nest  of  pot-works. "  He  is  represented  in 
the  Liverpool  Museum  by  the  elegant  bowl,  "Success 
to  the  Monmouth,  1760.''  This  bowl  is  thin  in  the  walls, 
and  it  is  most  beautifully  potted.  It  has  the  whitest 
enamel  of  any  piece  in  the  museum,  and  none  can  excel 
it  in  painting.  On  the  outside  there  is  a  curious  and 
handsome  decoration  of  storks  and  of  butterflies  in  yellow 
and  orange,  with  sage-green  conventional  rir-l)ranches. 
L'nlike  the  Fazackerly  mugs,  no  blue  and  no  manganese 
is  employed.  A  bowl,  likely  to  have  been  made  by  Seth 
Pennington,  and  which '  bears  the  characteristics  of  hi-> 
pottery  in  its  lightness  and  the  colour  of  its  decoration, 
may  be  seen  in  the  Willett  collection  at  Brighton.  It  is 
inscribed  with  the  fullouing  doggerel  : 

*'  Now  fricntls  are  melt. 
Lei's  drink  and  sing 
A  health  to  tieorge, 
Our  Briuish  Kmg. 
Decb   :   ill    :    I    —    I757-" 

Outside  it  are  the  same  characteristic  colours  in  tlowers 
painted  orange  and  lemon-\ellow,  almost  to  the  exclusion 
of  blue.    There  is  a  woman  painted  in  orange  colouralso. 

Two  enormous  ship  punch -bowls,  zoh  inches  dia- 
meter each,  were  made  at  Seth  Pennington's  works. 
One,  inscribed,  "Success  to  the  .African  Trade,  (leorge 
Dickinson."  is  in  the  Mech.inics"  Institution  at  Hanley, 
to  which  it  was  given  by  John  Robinson,  who  painted  it 
himself.  The  other,  an  uninscribed  one,  is  in  the 
Victoria  and  Albert  .Museum,  and  it  is  attributed  to  the 
same  painter. 

Ziic/uti-uiJi  Barms.  —  Last  in  the  list  of  Liverpool  delft 
potters  comes  /achariah  Barnes.  He  was  also  the  latest. 
He  was  born  in  t743,  and  died  in  1820.  He  had  his  pot- 
works  in  the  Old  Haymarket.  Zachariah  Barnes  made 
drug-jars  and  char-pots,  but  he  was  esiiecially  noted  for 
the  enormous  number  of  tiles  which  he  turned  out,  nianv 


of  which  were  painted  for  him  by  .Messrs.  .Sadler  &  (Mcen. 
Mayer  stales  that  the  labelling  of  drug-jars  underwent 
three  changes  from  alterations  in  the  I'harmacopa'ia 
whilst  Barnes  was  in  trade.  There  are  two  specimens  of 
his  drug-jars  in  the  museum.  One  is  inscribed,  "  I'  :  Dia  : 
Pomph  :  ",  and  the  other,  "  U  :  .Nervinii. "  They  were 
made  for  a  chemist  named  Johnson.  These  drug-jars 
are  the  only  pieces  in  the  museum  that  arc  crazed. 

He  also  made  bin-labels.  Labels  for  Wormwood, 
.\nneseed.  Claret,  Burgundy,  Peppermint,  Perry,  Cyder, 
('■eneva.  Tent,  are  examples  in  the  museum  of  his  work. 
Tent  was  a  heavy  kind  of  wine,  like  brown  sherry,  \er\- 
sweet,  and  used  to  strengthen  other  wines.  I  have  one 
of  his  bin-labels  marked  "Malaga,"  in  manganese. 

Joseph  .Mayer  states  that  Zachariah  Barnes  made  very 
large  roimd  dishes,  which  were  chiefly  sent  into  Wales. 
"  Quantities  of  this  ware  were  sent  to  the  great  border 
fairs  at  Chester."  There  are  some  large,  round  delft 
dishes  in  the  Liverpool  Museum.  They  are  sparingly 
decorated  in  blue,  and  roughly  Chinese  in  style,  there 
being  a  good  deal  of  white  left  for  the  borders. 

Zachariah  Barnes's  char-jjots  were  sent  to  the  Lakes, 
especially  to  Lake  Windermere.  Mayer  states  that  "the 
ovens  were  fired  with  turf  brought  from  the  bogs  at 
Kirkby,  and  on  the  night  of  firing  the  men  were  allowed 
potatoes  to  roast  at  the  kiln  fires,  and  a  certain  quantitv 
of  ale  to  drink.  " 

Si>KciMi-;.\s  OK  LivKKi'Ooi.  l)i;i.ti    IX   .M\    ()«.\ 

COLr.KCTION. 

1  will  now  proceed  to  briefly  rex  iew  those  specimens  in 
nn  own  collection  which  1  attribute  to  Lixerpool. 

Nos.  i.  and  ii.  represent  tlic  inside  and  outside  of  a 
punch-bowl,  8  inches  diameter,  inscribed,  "Success  to 
the  Sally  of  Workington.''  The  ship  is  painted  in  a 
rather  hard  dark  blue,  and  the  sea  is  green.  There  is 
orange  colour  in  the  flags  and  in  the  pennon,  and  also 
an  orange-coloured  trellis  border  around  the  bowl  within. 
Outside  arc  two  large  bunches  of  flowers  painted  in  blue, 
orange,  and  lemon-yellow,  touched  U))  with  manganese, 
and  with  sage-green  leaves.  It  bears,  in  fact,  exactly  the 
same  class  of  decoration  that  I  have  alreadj- described  on 
the  Fazackerly  mugs,  and,  like  them,  it  was  doubtless  made 
at  Samuel  Shaw's  pot-works.  The  bowl  is  thin  and  well 
potted,  and  the  enamel  is  only  fainth  tinged  with  blue. 

No.  iii.  represents  three  plates  painted  in  the  same 
■■  Fazackerly  "  style  and  colouring  that  is  seen  on  the 
outside  of  the  "  Sally  of  Workington  '  bowl.  The  centre 
flower  of  the  largest  plate  is  coloured  with  manganese, 
and  the  orange  colour  is  unusually  deep  in  this  specimen, 
approaching  red.  The  enamel  of  all  three  plates  is 
smooth  and  thick,  faintly  tinged  with  blue.  The  largest 
of  the  three  plates  measures  13*  inches  diameter, 

Nos.  iv.  and  \ .  represent  the  inside  and  outside  of  a  bowl, 
loj  inches  diameter,  inscribed.  "  Success  to  the  Seaton 
Cially.  "  This  bowl  bears  a  strong  resembl.ince  to  the 
"  Cioldcn  Lion  "  punch-bowl  in  the  I.ixerpool  .Museum,  in 
its  enamel.  wlii<'h  is  of  a  decidedly  bluish  tint,  in  the  paint- 
ing, which  is  exceptionally  fine,  and  which  in  both  cases  is 
executed  in  a  rather  faint  tone  <if  blue.      It  has  a  delicate 
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tloral  dcconiiion  on  the  outside,  which  consists  of  a  band 
of  blossoms  suiiicthin,n  like  conxcntional  daisies,  and,  as 
with  tlic  "("loldrn  Lion."  tliere  is  a  narrow  vellow  rim  to 


of  them  resemble  his  two  drusj-jars  "  U  :  Dia  :  Pomph  : ' 
and  '■  V  :  Ncr\int"i,"  in  the  Liverpool  Museum.  The 
tin;_'e  of  tlicir  rather  hard  pale  blue  enamel   is  the  same. 


No.    ."^I- — SEl    OF     IILES 


MALI].    l:V 


the   bowl   itself      An  early  ]3iere,  and  probably  made  at 
.■\lderman  Thomas  .Shaws  pot-works. 

Xo.  \  i.  represents  a  plate,  8f  inches  diameter,  niscribed, 
"LK.  1753."  It  is  very  skilfully  painted  in  Chinese 
ta-<te.  with  peonies  and  a  swallow,  executed  in  a  pale 
tun  of  blue  u|:ion  an  enamel  of  which  the  blue  shade  is 
r.ither  deej)  and  pronounced.  It  Ije.ir-,  ,1  yellow  rim.  In 
all  these  |)articulars  it  resembles  the  '"  ( ■oklen  Lion  "  and 
the  "  Seaton  <  'i.ally  "  punch-bou  N.  and  w.is  |)rol)abl\-  made 
at  .Mderman  Thomas  .Shaw's  potworks.  Its  date,  1753, 
would  about  a^'ree  with  that  of  the  "(',olden  Lion."  which 
was  ■■  I  a|)tured  b\  ,1  Liverpool  pri\ateer  about  1749,"  a^ 
the  mu-icum  label  atiirms. 

No.  \ii.  represents  the  only  piece  which  1  shnuhl 
.ittribute  to  Seth  I'lnnin.nton's  pot-works.  It  is  a  lar^e. 
wetl-m.ide  platter.  14 j  inches  diameter,  covered  with  ,a 
singularly  white  and  excellent  enamel.  The  decor.ition 
consists  of  a  yellow  stork-like  bird,  with  touches  of  blue 
,ind  ol  manganese  in  its  win^•^.  Cireen  liranches  are 
painted,  in  a  r.ither  h.ipha/.ird  u.i\',  upon  the  centre  and 
on  the  border  of  the  plale.  The  yellow  stork,  with  ^reen 
branches,  strongly  resembles  the  outside  decoration  01 
Seth  I'ennin^ton's  bowl,  "Sucies-,  to  the  Monmouth, 
whi(h  had  aUo  llie  whitest  enamel  of  any  bowl  in  the 
l.uerpool  Museum,  .md  which  I  have  already  described. 

.\o.  viii.  represents  three  drii^i-j.irs,  styled  respecti\el\-, 
■'  ( Ixyni  :  Scill  :  '',  ''  Ther  :  Loud  :  ''.  and  "  ( )x  :  .Simp  :  ", 
which.  I  think,  were  made  by /achan.ih  li.irne^.     .\11  three 
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and,  like  them,  the\'  h,i\e  craziny  all  o\er  the  bod\-. 
The  actual  pattern  of  cherubs,  etc.,  on  "Ther  :  Lond  :  '' 
is  identical,  while  the  bird  pattern  of  "  (.).x  :  Simp  :  '  is 
seen  on  two  drug-jars,  also  made  by  Zachariah  Barnes, 
which  are  in  the  Crey  collection  at  Manchester.  "  (3x  : 
.Simp  :  ■■  stands  for  oxymel  simplex,  which  was  merely  a 
syrup  used  for  colds,  etc.  ( )n  the  other  hand,  the  Thcriaca, 
or  \'enice  treacle,  was  a  tlire  concoction.  Dr.  lames,  in 
his  /'/s/it'/isit/orv,  1704.  yi\e~  it  with  about  sixty-two 
ingredients,  and  he  makes  scathing  comments  upon  its 
harmfulncss.  It  contained,  amongst  other  things,  dried 
\ipers,  camels'  dung,  and  much  opium.  It  w.is  invented 
by  Nero's  physician,  .Xndromachus,  so  it  h.ul  a  long 
\(>gue.  .\.  ('.  W'ootton.  in  his  Clirt>iiiiiiS  cf  l'luinihH\\ 
states:  "  For  some  centuries  the  Theriaca,  made  in  turn 
at  Constantinople.  Cairo,  (icnoa,  and  \'enice,  w.is  111 
such  re|)Utation  that  customers  would  have  it  so  branded." 
"Ther:  Lond:"  merely  means  prepared  according  to 
the  London  I'harm.icopcria,  and  in  no  way  ini]ilies  that 
the  |.ir  was  ni.ide  .it  Lambeth  in  London. 

No.  ix.  represents  twii  ch.ir-pois.  The  larger  one 
measures  Si  inches  diameter,  and  the  other  8  inches. 
The  enamel  on  these  is  thick  and  of  a  pale  green-green 
tint.  The  lisli  .are  ])ainted  in  manganese  and  green,  with 
bright  red  tins  and  tails.  They  ma\-  be  attributed  to 
Zachariah  ]5arnes. 

No.  X.  represents  a  barber's  bowl,  \o\  inches  diameter, 
w-hi<  h  1  should  attribute  tentatively  to  Zachariah   Barnes 
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also.  It  is  very 
much  like  the 
c  h  a  r ■ p  o  t  s  in 
c  n  a  m  el  and 
colouring,  and, 
like  most  Liver- 
poo!  bowls,  it  is 
wide  and  thinh 
potted.  The 
outside  is  paint- 
ed with  a  fox- 
hunt, though  in 
Chinese  style. 
The  colours  are 
1  i  \-  e  1  \-,  b  c  i  n  g 
bright  red, 
lemon  -  ye  1  low. 
blue,  and  green. 
Within  it  there 
are  two  pairs  of 
scissors  and  a 
wig,  much  more 
roughly  painted 
in  blue.  In 
several  places 
the  enamel  has 
flawed  and 
failed  to  cover 
the  body. 

No.  .\i.  repre- 
sents a  set  of  tiles  printed  in  black  and  with  green  back- 
grounds. They  came  from  the  fireplace  of  an  old  house 
in  Reigate.  They  were  made  by  Mr.  Crcen,  of  Harrington 
.Street,  at  the  back  of  Lord  Street,  for  they  are  e.xactly 
described  in  the  following  letter,  written  by  him  to  Josiah 
Wedgwood,   dated 

1776,   and  quoted    by  _ 

Joseph  Mayer; — 
"  1776.  — \'our  M  r. 
Haywood  desires  the 
invoice  of  a  box  ot 
pattern  tiles  sent  some 
time  ago.  As  I  did 
not  intend  to  make  any 
charge  f  o  r  t  h  e  m ,  1 
have  no  account  of  the 
contents.  The  prices 
I  sell  them  for  to  the 
shops,  etc.,  are  as 
follows:  For  black 
printed  tiles,  5s.  per 
dozen  ;  green  vase 
tiles,  4s.  do.  ;  figured 
tiles,  green  ground, 
4s.  6d.  do.  ;  green 
figured  tiles,  4s.  do.  ; 
half-tiles,  for  borders, 
2s.    yd.    do.  ;   rose  or 
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of  these  "  rose  " 
and  "spotted'' 
tiles  myself. 
The  rose  is 
f  o  r  in  cd  i  n  a 
highly  conven- 
tional swirl  of 
manganese 
petals,  and  the 
others  are  spot- 
ted with  man- 
g  .a  n  e  s  e  an  d 
yellow.  1  do 
not  i)rop<jse  to 
illustrate  any  of 
the  tiles  printed 
in  black  or  in 
manganese  by 
.Messrs.  Sadler 
and  (".reen,  and 
which  illustrate 
fables,  actors, 
etc.  These  are 
well  known  and 
have  been  often 
figured. 

.No.  xii.  repre- 
sents a  plate,  9 
inches  diameter, 
about  which  it 
It  is  inscribed 
756. ■'     It  has 
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is  impossible  to  write  with  any  certainty, 
in  script,  "John  Todd  and  Janet  Sim, 
the  thick,  bluish  enamel  of  the  Fazackerly  mugs.  It  is 
mainly  painted  in  blue,  but  green  is  employed  for  the 
centres  of  the  flowers  and  for  the  breasts  of  the  birds, 

relieved  by  touches  of 
manganese.  This 
sparing  use  of  green 
r  e  ni  i  n  (1  s  one  of  the 
green  seas  in  the  Liver- 
pool shi])- bowls.  It 
is  a  thick   and  heavv 


old  r>ov  At  GAftiita 

^  .r  63 


plate. 

No.  xiii. 
measure 
diameter, 
scribed,    " 


This  plate 
.    9    inches 

It  is  in- 
Success   to 


./ 


\ 


spotted  tiles,  3s.  6d. 
do. "   I  have  one  or  two 
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the  did  Boy  at  t'.ast- 
ing,  Thomas  Knowles, 
1763."  The  enamel  is 
good  and  of  a  pale 
blue  tint.  It  is  like  ,1 
Samuel  Shaw  piece, 
but  it  might  be  of 
H  ri  sto  1  origin.  If 
the  neighbourhood 
of  the  ]>!acc,  dasiing, 
could  be  discovered. 
it  would  throw  some 
light  upon  the  subject. 


The    L'oiiiioissciir 


I'erhaps  it  is  an  election  jilate,  thon^li  of  a  rather  jocose 
order. 

No.  xiv.  represents  a  tine  example  of  Liverpool  ilelft 
of  the  Fazackcrly  type,  being  a  plate  (diameter,  1 3  inches 
decorated  with  a  large  spray  of  conventional  flowers,  ot 
which  one  is  blue  and  the  other  is  yellow,  both  with 
manganese  veinings.  The  enamel  is  even  and  faintly 
tinged  with  bUie.  I  bought  this  (ilate  since  writing  the 
rest  of  this  article. 

Since  writing  this  article.  Mr.  f^ntwislc,  the  curator  ot 
the  Liverpool  Museum,  has  kindly  written  us  this  note  :— 

•■  Ri':  BiEwiTT  Bciwi,. 

'•  There  are  many  grounds  which  have  led  me  to  class 
this  as  l?ristol,  the  foremost  of  which  arc  : — 

■■  1.   That  the  name  is  that  of  a  Bristol  tirm. 

"  :;.  That  it  was  obtained  from  the  late  \V.  Edkms, 
the  noted  collector  of  Bristol  wares,  and  whose  grand- 
father worked  at  the  Potteries. 

"  \  That  Bristol  made  such  bowls  and  decorated 
iheni   in  colours  similar  to  those   used   in    Liverpool." 


There  is  much  in  what  Mr.  Entw-isle  says,  but  still, 
point  I  is  not  much  use  unless  the  Bristol  firm  were  a 
tin-works,  to  correspond  with  the  label  attached  to  the 
bowl  and  describing  it.  What  would  a  tin-works  mean 
and  be  doing  at  Bristol,  seeing  all  tin  comes  from  Corn- 
wall and  Devonshire  ? 

With  regard  to  point  2,  time  having  elapsed,  it  is  not 
necessary  that  W.  P^dkins  should  have  been  right. 

I  must  hold  myself  unconvinced.  I  could  have  agreed 
more  readily  had  not  the  flower-scheme  on  the  ISlewitt 
bowl  been  so  precise  and  specialised,  in  all  ways  resemb- 
ling that  on  the  Fazackerly  mugs,  whilst  the  enamel  and 
style  of  painting  of  the  tin-works  inside  the  bowd  corre- 
sponds with  what  one  sees  on  so  many  Liverpool  ship- 
bowls.  If  Mr.  Pountney's  excavations  on  the  sites  of 
the  Frank  and  Flower  pot-works  at  Bristol  throw  any 
light  on  the  subject,  it  will  be  of  interest.  They  may 
prove  that  rviuf/v  the  same  kind  of  decoration  was  used 
.it  both  places — a  thing  not  impossible,  though  unlikely, 
when  you  come  to  such  small  details.  A  potter's  artist 
might  have  changed  masters,  and  in  any  case  the  palette 
r)f  colours  of  the  delft   painter  can  ne\er  l^e  a  large  one. 
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Russian    Silver  By    F.  J.  Varley 

Thk  examples  of  the  work  of  the  silver- 
smith illustrated  in  this  article  are  all  of  comparative!)' 
recent  date.  So  far  as  the  writer's  information  goes, 
we  have  no  original  examples  of  early  Russian  silver 
in  this  country,  though  a  fair  idea  may  be  gathered 
of  the  character  of  the  early  Russian  silver  from  a 
study  of  the  electrotype  copies 


displayed  in  the  Victoria  and 
Albert  Museum,  South  Ken- 
sington. These  were  ob- 
tained as  the  result  of  a  visit 
to  Russia  of  a  mission  from 
the  Lords  of  the  Committee 
of  Council  on  Education, 
which  travelled  under  the 
most  favourable  auspices, 
and  was  permitted  to  exa- 
mine not  only  the  Imperial 
collections,  but  the  very  rich 
collections  of  various 
churches  and  monasteries, 
and  many  private  collections 
both  in  St.  Petersburg  and 
Moscow.  An  interesting 
handbook  on  R  u  s  s  i  a  n  art 
and  art  objects  in  Russia, 
embodying  the  results  of  this 
visit,  was  published  in  1884. 
There  are  many  fine  illus- 
trations of  early  Russian  silver 
in  the  massive  volumes  of 
Tlic  Antii/uities  of  till'  Russian 
Kmpirc. 

The  predominating  cha- 
racteristic of  this  earlier  work 
is  Oriental.  Certain  forms 
are  typically  Russian  —  the 
I'rati/ia,  or  loving  cup,  of 
globular  shape,  with  a  lip 
formed  like  a  band  contract- 
ing inward,  usually  bearing 
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a  Sclavonic  inscription  :  the  czar/ui,  a  small  hemi- 
spherical cup  with  a  flat  handle  :  and  the  /wv//,  or 
ladle.  The  bottom  of  this  ladle  is  fre(]uently  orna- 
mented with  the  Imperial  arms,  and  an  inscription  is 
sometimes  carried  round  the  rim.  Wooden  ladles 
of  the  same  shape  are  in  common  use  among  the 
peasantry  to  this  day. 
Though  these  typically  Rus- 
sian articles  vary  consider- 
ably in  shape,  size,  and 
design,  the  type  remains 
constant,  and  is  carried  on 
by  tradition.  It  is  conse- 
([uently  dilticult,  in  the  ab- 
sence of  any  indication 
afforded  by  an  inscription  on 
the  article  itself,  or  a  refer- 
ence in  an  inventory,  or  a 
history  attached  to  it,  to 
determine  the  date.  Beakers, 
covered  beakers,  and  tan- 
kards have  much  in  common 
with  the  designs  of  similar 
articles  in  other  countries, 
though  they  retain  many 
characteristics  of  Russian 
workmanship.  It  is  often 
possible  to  assign  them  a 
date  by  a  comparison  with 
similar  articles  produced  in 
other  countries,  the  date  of 
which  can  be  more  precisely 
determined.  It  must  also 
be  remembered  that  Russia 
is  particularly  rich  in  ex- 
amples of  the  finest  work  of 
the  silversmiths  of  other 
countries,  many  of  which 
were  presented  by  the 
ambassadors  of  foreign 
countries,  and  act]uired   by 
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]iurchasi.'  for  tin-  Im|)erial  Treasury  and  the  cdllertions 
"t  cliurches  and  nimiasteries.  The  existence  of  this 
rich  fund  in  Russia  itself  undoubtedly  influenced  in 
a  large  degree  the  workmanship  of  the  Russian  gold- 
smith. Even  during  the  time  when  the  seat  of  the 
Imperial  Government  remained  at  Moscow,  we  find 
the  influence  of  \\estern  art  creeping  in,  and  the 
influ.N  of  foreign  craftsmen  from  the  A\'estwas  actively 
encouraged.  But  the  Russian  goldsmith  was  no  slavish 
imitator  :  his  work  combines  the  results  of  the  inspira- 
tion of  both  Eastern  and  Western  art. 

With  the  transference  of  the  seat  of  the  Iiiiperial 
( '.overnment  to  St.  Petersburg,  the  city  built  liy  I'eter 
the  ( Ireal  upon  the  swamps  of  the  Neva,  the  influence 
of  the  West  became  predominant  in  Russia.  I'eter 
the  Great  was  as  cosmopolitan  in  his  tastes  as  the 
great  .Mogul  Emjjeror  Akbar,  and  he  intended  his  new 
ca])ital,  I'eter  Rourg,  to  be  the  gateway  of  the  West. 
There  has  always  been  a  sort  of  rivalry  between  the 
old  i'a|)ital  and  the  new,  for  while  the  old  ia])ital   has 


luiRG,   1790 

always  looked  to  the  luast,  where  the  real  heart  of  the 
Russian  people  lies,  St.  Petersburg  has  always  been 
the  centre  of  Western  ideas  and  influence.  The 
Empress  ( 'atherine  IL,  who  was  a  great  admirer  of 
I'eter  the  Great, during  her  long  reign  (.y.n.  1762  -1796) 
did  even  more  to  introduce  the  arts  of  the  West  into 
Russia,  and  craftsmen  were  encouraged  to  come  to 
Russia  from  every  country  and  enjoy  her  patronage. 
Thus  it  came  about  that  the  eighteenth  and  nine- 
teenth centuries  produced  numerous  works  of  art  in 
which  foreign  influence  is  more  distinctly  noticeable 
than  in  the  period  preceding  them.  This  influence 
is  very  marked  in  the  case  of  the  goldsmith's  art,  for 
though  the  makers  of  plate  continued  to  produce 
articles  of  the  traditional  Russian  shape  and  design, 
thev  manufactured  many  others  whi<di,  while  retaining 
many  of  the  characteristics  of  Russian  workmanship, 
were  frankly  foreign  in  design. 

Though    hall-marking    had    long   been   general    in 
other    countries,    it   was   not    introduced    into   Russia 


/ 
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until  the  time  of  I'eter  the  Great.  The  Baltic  pro- 
vinces of  Livonia,  Esthonia,  and  Courland,  which 
were  incorporated  with  the  Russian  empire  at  a  com- 
paratively late  date,  arc  in  a  rather  better  position  as 


That  its  membership  was  fairly  cosmopolitan  is  ap- 
parent from  the  appearance  of  such  names  as  Kresner, 
Lamoureaux,  Hoist,  Meyer,  Becker,  Day,  and  Span- 
ner.   Unfortunately,  examples  of  plate  earlier  than  the 
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regards  the  determination  of  the  date  of  their  plate. 
Livonia,  with  its  capital  Riga,  and  Esthonia  (Reval), 
were  added  to  the  empire  by  the  Peace  of  Nystad, 
1721,  and  Courland  (Mitau)  in  1795.  -Ml  these 
towns  had  goldsmiths'  companies,  with  regulations 
and  archives,  from  which  the  names  and  dates  of  the 
masters  of  the  companies  and  the  more  famous 
workers  in  plate  can  be  determined.  As  might  be 
expected,  Scandinavian  influence  was  very  strong  in 


ST.    PETERSBURG,     1804 

eighteenth  century  are  extremely  rare.  In  1883  some 
of  the  best-known  pieces  were  collected  together  at 
an  exhibition  held  at  Riga,  and  a  catalogue  was 
published  from  which  some  information  is  obtainable. 
Hall-marking  for  Russia  generally  was  introduced 
by  an  ukase  of  I'eter  the  Great,  dated  13th  February, 
I  700,  and  from  the  time  of  I'eter  the  Great  it  should 
not  be  difficult  to  date  a  piece  of  Russian  plate.  By 
an  imperial  ukase  of  1733,  the  addition  of  the  town 
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these  towns.  The  most  celebrated  is  Riga,  which 
has  produced  many  fine  examples,  most  of  which, 
thanks  to  the  records  of  its  Goldsmiths'  Company, 
can  be  identified  both  as  to  date  and  workmanship. 


i'l.l  KKSBUKi.,     1795 

mark  was  made  compulsory,  and  many  such  town 
marks  have  been  identified,  but,  as  they  arc  rarely 
met  with,  it  is  unnecessary  to  refer  to  them  in  detail. 
By  far  the  largest  proportion  of  plate  manufactured  in 
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the  eighteenth  and  nineteenth  centuries  came  from 
Moscow  and  St.  Petersburg,  the  town  marks  of  which 
are  readily  identilied. 

In  the  casenf  Moscow,  until  1741  the  mark  was  the 


kedge  and  anchor  in  saltire  in  a  shield  of  varying 
shape  and  design  incorporating  the  date,  though  from 
1829  to  1880  the  date  is  separate. 

The  e\ami)les  illustrated  are  all  of  the  eighteenth 
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and  nineteenth  centuries,  and  are  taken  Irom  the 
writer's  loan  collection  at  the  X'ictoria  and  Albert 
Museum  ;  and  we  are  indebted  to  Mr.  Watts,  Keeper 
of  the  department  of  Metal-work,  for  the  facilities 
granted  for  the  production  of  the  illustrations.  The 
only  example  which  does  not  come  from   Moscow  or 


doulile-headed  e.igle,  with  the  name  of  tlie  town  under- 
neath. From  1 74 1  this  mark  was  replaced  by  the  familiar 
one  of  St.  George  and  the  dragon  in  a  shield  of  varying 
shape  and  design,  and  tile  date  was  usually  added. 

l-'or  St.   i'etersburg,   until   1746  the   mark   was  the 
double-headed  eagle  crowned,  and  from  that  date  a 
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No.    VIII. — PARCEL-GILT  TANKARD 
MOSCOW,    1750 

St.  Petersburg  i.s  No.  i.,  a  covered  beaker,  highly 
ornamented  and  embossed  with  Horal  and  strapwork 
design.  Inset  in  the  base  is  a  Scandinavian  coin. 
The  cover,  which  is  removable,  is  surmounted  by  an 
open  flower  with  three  leaves.  It  was  made  at  Riga 
about  1760,  and  the  makers  mark  identifies  it  as  being 
by  Michael  Kresner  the  younger,  who  was  Master  of 
the  Riga  Goldsmiths  in  1758.  The  general  design  is 
characteristic  of  South  German  workmanship. 

No.  ii.  is  a  complete  tea-set  of  three  pieces,  made 
at  St.  Petersburg  in  1799.  The  beauty  and  sim- 
plicity of  the  design  has  been  much  admired.  It 
consists  of  a  bowl,  a  covered  sugar  -  basin,  and  a 
teapot.  When  compared  with  contemporary  teapots 
of  English  tea-sets,  this  teapot  may  appear  very  small 
in  size  :  but  the  set  was  designed  for  tea-drinking  in 
the  Russian  mode,  in  conjunction  with  the  samovar. 

Xo.  iii.  is  a  set  of  tea-strainers.  The  tea — usually 
the  brick  tea  which  comes  from  China  by  caravan — 
is  lightly  infused  in  the  teapot,  is  poured  through 
a  strainer  into  a  glass,  a  slice  of  lemim  added,  and 
sweetened  to  taste.  As  the  glass  is  rather  hot  to 
hold,  silver  holders  fitted  with  handles  are  very  com- 
monly used,  but  we  have  not  seen  any  which  are  not 
of  quite  recent  date.  The  writer  has  another  tea-set 
of  Empire  design,  and  of  about  the  same  date,  with 
the  St.  Petersburg  mark,  consisting  of  four  pieces. 
The  fourth  piece  is  a  ewer-shaped  jug  in  the  same 
character  as  the  other  pieces,  probably  intended  for 
rum  or  arrack,  which  is  sometimes  drunk  with  the  tea. 

No.  iv.  is  a  plain  chocolate  pot  (St.  Petersburg,  1804), 


No.    IX.  —  EMliOSSED   SILVER   TANKARD  ON    THREK 
BALL   I-KF.T  MOSCOW,    I750 

and  is  not  unlike  the  tea-set  in  character,  l)ut  it  has 
a  hinged  lid,  whereas  the  lids  of  the  teapots  are  not 
hinged,  and  can  be  removed  bodily,  which  is  a  con- 
siderable advantage  when  it  comes  to  cleaning  out  the 
tea-leaves. 

No.  V.  is  a  set  of  four  salt-cellars  (St.  Petersburg, 
1795)1  of  graceful  shape.  It  cannot  be  said  that  there 
is  anything  characteristically  Russian  abf)ut  them  ; 
they  are  (|uite  English  in  design,  and  were  very  likely 
copied  from  an  English  model. 

No.  vi.  is  more  characteristically  Russian.  It  is  a 
silver  bo,\  with  hinged  lid,  used  in  the  Jewish  ritual  ; 
it  stands  on  four  scroll-shajjed  feet  (Moscow,  1767). 
The  writer  has  a  similar  box  of  modern  date  which 
has  served  the  same  purpose. 

No.  vii.  shows  three  characteristic  beakers  (Moscow, 
dates  from  1743  to  1750).  These  small  beakers  are 
tvpically  Russian.  The  embossing  is  somewhat  cruder 
as  a  rule  than  in  the  two  here  illu>trateil.  These 
beakers  are  generally  embossed,  and  it  is  rare  to  find 
one  plain  with  fiat  chasing,  as  in  the  third  example. 
The  collector  will  come  across  numbers  of  these 
beakers,  many  of  which  have  little  artistic  merit, 
bearing  dates  from  1750  to  1840,  after  which  date 
ornate  modern  silver-gilt  beakers,  with  niello  work 
depicting  the  Kremlin,  sleighing  scenes,  and  (Jther 
favourite  subjects,  came  into  vogue. 

No.  viii.  is  a  parcel-gilt  uuikard  (Moscow,  1750), 
richly  decorated  with  flat  chasing.  The  design  is 
generally  good,  though  the  details  are  rather  i  rude — 
<'..;'.,  the  bird  sitting  on  the  branch  of  a  tree. 
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Xo.  ix.  is  an  embossed  silver  tankard  (Moscow, 
1750),  standing  on  three  ball  feet.  The  remarks  on 
the  other  tankard  apply  equally  to  this. 

Tankards  of  Russian  workmanship  of  the  eighteenth 
and  early  nineteenth  centuries  are  comparatively  scarce, 
though  the  writer  knows  of  several  fine  examples  in 
this  countrv,  some  of  which  show  Scandinavian  influ- 
ence. Modern  tankards  of  the  same  character  as  the 
beakers  are  common  enough,  and  some  very  ornate 
examples,  ehielly  from  Moscow,  can  be  obtained  in 
any  of  the  principal  towns  in  Russia. 

Xo.  X.  is  an  ikon  (St.  Petersburg,  1789).  Icono- 
graphy is  a  study  in  itself,  and  anyone  interested  in 
it  had  a  good  opportunity  of  seeing  a  very  fine 
collection  of  ikons  at  the  Russian  exhibition  at  the 
(Irafton  Cialleries  this  year.  This  example  is  in- 
trciduced  merely  to  show  the  treatment  which  ikons 
have  undergone  since  about  the  middle  of  the  eigh- 
teenth century,  when  all  the  parts  of  the  picture  ex- 
cept the  face,  arms,  and  hands  were  entirely  covered 
with    a    plate   of    precious  or  other    metal    indicating 


the  contours  of  the  human  figure  and  the  robes. 
Though  this  practice  is  regarded  as  a  sign  of  decad- 
ence in  art,  it  must  be  acknowledged  that  the  plates 
themselves,  as  in  this  example,  are  very  beautifully 
treated. 

There  are  many  other  typically  Russian  pieces,  such 
as  the  small  vodka  cups,  snuff-boxes,  salt-cellars,  and 
spoons,  which  do  not  call  for  special  illustration.  It 
is  a  general  criticism  of  Russian  plate  that  it  does  not 
reach  the  same  standard  of  artistic  merit  as  the  con- 
temporary plate  of  other  countries.  This  feature  is 
to  be  accounted  for  in  some  measure  by  the  material 
upon  which  plate-workers  have  been  called  upon  to 
work,  for  the  Russian  standard  is  considerably  below 
the  standard  adopted  in  other  European  countries. 
Recent  events  in  Russia  must  have  caused  grave  con- 
cern to  all  lovers  of  art,  but  it  must  be  the  hope  and 
expectation  of  all  that  the  common  sense  and  patriot- 
ism of  the  nation  as  a  whole  will  lead  to  the  taking 
of  such  measures  to  preserve  their  priceless  treasures 
as  saved  them  from  the  Napoleonic  invasion  in  1810. 


No.    X. — SII.VER-cn.T    IKON    OF    ST.    ;OUN    TME    E.VPTIST     HOLDING    THE 
INl'ANT    CIIKIST    IN    AN    OI'KN    VESSEL  ST.    I'ETERSBURG,     I7S9 


PORTRAIT  OK  A  LADY 
BV  PANTOJA  DK  I. A  CRLZ 
In  the  Ptiulo,  Madriil 
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The   Glass  Age 


Part  I. 


Si  li.NTl.sls,  arch.Lologists,  and  others  have 
wrineti  hugely  upon  the  Stone  Age,  the  Flint  Age,  the 
Iron  Age,  and  almost  every  other  age.  The  interest 
which  is  now  being  taken  in  the  "Glass  Age  "'.is  my 
excuse  for  accepting  the  Editor's  invitation  to  describe  the 
collection  of  Mr.  \V.  H.  Leslie,  in  the  hope  that  I  may  be 
able,  from  the  ample  material  at  my  disposal,  to  point 
out  the  progress  and  development  of  the  manufacture  of 
household  glass,  as  far  as  England  is  concerned. 

England  was  the  last  of  the  Western  nations  to  adopt 
the  use  of  glass  for  decorative  household  purposes,  and 
though  its  '■  (;iass  -Age  '  is  practically  limited  to  the 
hundred  years  of  the  eighteenth  century,  those  hundred 
years  produced  an  unsurpassed  achievement,  both  from 
the  artistic  and  practical  standpoint,  and  gave  the  English 
glassmakers  the  supremacy  which  they  have  maintained 
to  the  present  day. 

Glass  of  all  ages  has  been  exliaustively  dealt  with  by 
Hartshorne's  book,  Olii  English  Glasses.  No  one  in- 
terested in  the  subject  can  be  without  it. 

The  drinking  glass  is  beyond  question  the  most  fasci- 
nating branch  of  any  collection,  reflecting  as  it  does  so 
much  of  the  intimate  domestic  life  of  the  day,  and 
particularly  in  this  time  of  the  eighteenth-century  glasses, 
when  the  consumption  of  strong  drinks  was  so  much  part 
and  parcel  of  everyday  life  that  almost  any  event  or  any 
occasion,  however  trivial,  was  made  an  excuse  for  a  toast, 
and  often  for  a  specially  engraved  glass  wherewith  to  drink 


By  Pontil 

it.  1  therciorc  jjropose  taking  the  subject  of  drinking 
glasses  in  the  earlier  articles,  and  later  on  to  touch  on 
the  other  manufactures  of  the  period  under  review. 

That  glass  vessels  were  in  England  in  very  early  times, 
both  for  practical  purposes  and  for  ornament,  is  con- 
tirmed  by  the  pieces  of  Roman  glass  found  in  this  country, 
of  which  .No.  i.  shows  a  few  examples  ;  but  these  came 
and  went  with  the  Romans,  and  we  do  not  find  any  trace 
of  their  return  until  Tudor  days  to  a  limited  extent,  and 
later  on,  in  ever-increasing  quantities,  when  peaceful 
intercourse  with  the  Continent  of  Europe  became  easier, 
and  when  the  English  assimilated  the  more  refined  and 
luxurious  habits  of  their  continental  neighbours,  and  were 
able  to  appreciate  that  utility  need  not  be  synonymous 
with  ugliness. 

Glasses  for  drinking  purposes  were  in  general  use  on 
the  Continent  all  through  the  seventeenth  century,  but 
their  advent  in  England  did  not  occur  until  towards  the 
end  of  that  century. 

Many  foreign  glasses  were  imported,  and  also  a  number 
of  foreign  workmen,  who  worked  in  England  with  Eng- 
lish material.  We  thus  have  an  obscure  period  of  foreign 
patterns — some  imported  and  some  home-made — and  our 
chief  guide  in  separating  the  one  from  the  other  has  to 
be  the  metal  and  a  certain  clumsiness  in  manufacture 
inseparable  from  the  early  days  of  a  new  industry. 

X'enice  was  probably  the  home  of  the  glassmaker,  but 
one  can  sec  from  paintings  by  Dutch,  French,  and  .Spanish 
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artists  that  till-  ])at- 
terns  used  u crc 
very  similar  all  o\  cr 
the  Continent. 

rile  form  was 
doubtless  based  on 
eon\  enien  ce  and 
cti'cctivencss,  the 
object  bein;^  to  con- 
vey liquid  to  the 
recei\cr  with  as 
little  margin  for 
er  ror  as  possible. 
The  gold  and  siKer 
<:ii|>s  u^ed  lor  re- 
1  i  g  i  ous  |)u  r  poses 
su])ply  in  the  main 
the  models,  and 
obviously  it  was 
desirable  thai  the 
object  mentioned 
above  should  be 
attained. 

.\'o.  ii.  represents 
a  king's  toast  glass, 
a  \erybagile  affair, 
ami  made  to  Ije 
broken  immedi- 
ately the  toast  was 


Ni  ■,    III.  — KIM.  s  TOAsr 


:lass,  71  i> 


No.    II    — KINC.S    rOASr  GLASS,  6.'.    IN. 


drunk.  This  h, is  all 
the  characteristics 
of  a  foreign-made 
glass. 

-No.  iii.  shows  a 
similar  glass,  but 
being  nearly  double 
the  weight  a  n  d 
much  softer  i  n 
colour,  it  seems  fair 
to  put  it  do«  n  as  of 
Engl  ish  manufac- 
ture. 

No.  i\.  repre- 
sents the  well- 
known  picture  by 
r  e  r  B  o  r  c  h ,  /  n  - 
s  trtd  t i (111  I'dtcr- 
ncllc  '  ifM7    1681  i. 

No.  V.  is  a  glass 
ol  very  similar  pat- 
tern, but  of  such  fine 
metal  as  to  be  un- 
mistakably Kng- 
lish.  th(jugh  pro- 
bably the  work  of  a 
very  skilful  forei.gn 
craftsman. 

N  o .    vi.    Is    an 


Xo.    v. — Ol.ASS    SIMILAR    TO    THAT 
II.LUSrRATF.I)    IN    No.     IV'.,    9!    IN. 


No.    VII.— MODKRN     Kl'.rKO- 
IMICTION,    S.S    rN. 


No.  VIII.— Ol-ASSSl  MIl.AK  TO  THAI' 
II.I.USIRAI  til    IN     No.     VI.,     Sj     IN. 
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enla  rgcmcnt  of  a 
picture  of  a  conu  r 
of  James  1  l.'s  wcil- 
d  i  n  i;  b a  n q ii  e  t  at 
Westminster  Hail, 
sliowini;  the  glasses 
used  at  the  t  i  me. 
'rhrough  the  kind- 
ness of  Ml.  ]  larry 
I'owell,  a  repro- 
diution  has  been 
made  at  his  well- 
knouMi  glass-works 
■  .No.  vii.  .  It  ccr- 
lanily  looks  like  an 
importation. 

Xo.  viii.  shows 
what  I  think  is  the 
1-".  nglish  prototype 
—  a  much  more 
■.olid  altair.  The 
i  o  r  m  a  i  ni  e  d  a  t 
seems  to  be  similar 
in  both  cases. 

.\o.  1  \.  repro- 
duces the  celebra- 
ted Kit  Cat  Club 
picture  "  h  i  c  h 
Mr.  Leslie  has  been  allowed  to  copy  b\-  the  courtesy  of 
Mr.  Harry  }iaker,  of  liayfordbury,  the  present  owner 
of  tnc  collection  .  The.  glasses  used  in  the  picture  may 
either  be  imiiorted  or  home-made.  The  club  existed 
from  about  ifiSo-1720.  The  Duke  ot  Newcastle  died 
m    1711   and  the   Karl  of  Lincoln  in   1723. 


No.    \'\. — .I.^MES    II. 's    WEIIDI.NG    I1ANCU-I.;t        (I)EIAII) 


It  seems  reason- 
able to  assume  that 
during  the  end  of  the 
seventeenth  century 
tl  r inking  g  lasses 
came  into  use  in 
wealth)-  circles. 
.Some  of  these  were 
imported,  and  some 
probably  the  pro- 
ducts of  the  glass- 
houses established 
here  under  wealthy 
\i  a  t  r  o  n  s.  These 
glasses  would  pro- 
bably be  restricted 
in  number  and  too 
expensi\e  for  ordi- 
nary citizens.  Ex- 
amples to-day  are 
\  ery  rare,  and  those 
rem. lining  are  prob- 
.1  b  1  y  j  c  a  1  o  u  s  1  y 
gu  .1  rd  ed  in  the 
houses  of  old  fami- 
lies, where,  if  they 
have  not  actually 
been  lost  sight  of, 
tliey  are  not  open  to  public  \  iew,  and  are  little  likely  to 
be  within  reach  of  the  collector,  however  long  his  purse. 
.Some  specimens  of  these  glasses  "  de  luxe  "  I  hope  to 
>how  in  my  next  article,  in  which  I  also  propose  to  deal 
with  the  drinking  glass  as  its  production  became  cheaper, 
and  its  use  consequently  more  widespread. 


No.    I.\. — nil.  KIT  KAi    ci.ri;  ricrruE 
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[TAe  Editor  invites  the  assistance  of  readers  of  'I'llE  Connoisseur  who  may  be  able  to  imparl 
the  information  required  by  Correspondents.} 


Unmdentu'II'.d  Paintings  (Nos.  267  and  268. 
l''Kr.RUAuv  Number). 

Dear  Sir,  —  With  reference  to  the  two  unidentified 
pictures,  Nos.  267  and  268,  belonging  to  Old  Masters, 
illustrated  in  the  February  number  of  The  Connois- 
seur, I  am  more  disposed  to  think  No.  267  was 
painted  by  J.  Northcote  than  by  (iainsborough,  but 
judgment  from  a  photograph  is  a  very  uncertain 
quantity.  With  regard  to  the  other  picture,  No.  268, 
I  have  an  old  drawing  in  Indian  ink  and  white-wash, 
size  i6|  in.  by  loi  in.,  of  an  almost  similar  subject, 
but  without  the  female  figures.  My  drawing  has  been 
entitled  Pan  and  Apollo,  Pan  seated  on  the  ground 
playing  on  the  lead  pipes  in  front  of  the  standing 
figure  of  Apollo,  holding  in  his  right  hand  a  similar 
musical  instrument  to  that  in  the  painting,  which  is 
in  the  form  of  a  Greek  lyre — not  a  lute,  which  instru- 
ment is  more  in  the  form  of  a  guitar.  The  drawing 
I  have  shows  unmistakable  signs  of  having  been 
produced  by  an  artist  who  had  received  a  thorough 
academical  training,  and  is  by  an  English  painter  of 
about  Westall's  period,  but,  not,  I  think,  by  this  artist, 
as  I  have  a  water-colour  drawing  of  Xeptinw  appeastnt; 
the  Storm,  by  R.  Westali,  which  does  not  embrace  the 
freedom  of  treatment  seen  in  the  wash  drawing,  which, 
I  think,  is  probably  the  work  of  Henry  Tresham,  R.A., 
who  painted  many  pictures  of  classical  subjects  in  oil, 
and  also  made  many  drawings.  In  my  wash  drawing 
there  is  a  figure  of  a  man  of  rather  ghastly  aspect, 
placed  in  shadow,  wearing  a  crown,  which,  I  think,  is 
probably  intended  for  King  Death,  and  the  artist's  idea 
may  have  been  to  represent  the  joy  of  life  attended 
by  the  near  proximity  of  death  or  some  similar  subject. 
I  remain,  Sir,  yours  faithfully, 

Walter  S.  Green. 

A.  B.  Van  Worrell. 
Dear  Sir,— The  picture  of  George  IX'.'s  giraffe, 
Takint;  an  airini;  at  Cumberland  Lodge,  reproduced 
in  the  February  number  of  The  Connoisseur,  also 
appeared  in  1827  as  a  lithograph,  "drawn  from  nature 
and  on  stone  by  A.  B.  N'an  Worrell,  R.  A,"  and  printed 
This  arti.st  was  not  a  member 


by  C.  HuUmandel. 


of  the  Royal  Academy,  but  describes  himself  in  the 
exiiibition  catalogues  of  1825  and  1828  as  "Royal 
Academician  of  Holland  and  Belgium."  He  exhibited 
from  1822  to  1846,  and  in  1831  gave  an  address  at 
Newcastle-on-Tyne.  He  was  presumably  a  1  )utchman 
who  settled  in  England,  and  the  majority  of  his  ex- 
hibits bear  such  Dutch  titles  as  Landscape  with  Cattle 
and  Vie7i<  at  U'alcheren.  In  1846  he  exhibited  a 
Northumbrian  subject.  I  have  not  discovered  his 
full  name  or  any  biographical  particulars. 

Yours,  etc.,  Cami'BELL  DorM;.soN. 

Portrait  ok  Mrs.  Sherwood.  (P.u;e  218.) 
De.\r  Sir, — I  am  anxious,  if  possible,  to  find  out 
who  was  the  painter  of  the  original  of  this  portrait  of 
Mrs.  Sherwood  (authoress).  All  I  know  is  that  some- 
where in  the  early  thirties  of  the  last  century  a  lady 
admirer  of  Mrs.  Sherwood  (my  great -grandmother  on 
both  my  paternal  and  maternal  side)  prevailed  upon 
her  to  sit  for  her  portrait,  as  she  wished  to  have  it, 
and  paid  all  the  expenses,  and  a  steel  engraving  was 
afterwards  made  by  a  man  of  the  name  (I  believe)  of 
Thompson,  in  ("heltenham.  The  lady,  I  think,  also 
lived  in  Cheltenham.  I  want  to  know,  if  possible, 
what  was  the  name  of  the  lady  who  had  the  painting, 
and  where  the  painting  now  is,  if  it  still  exists.  Can 
you  help  me  to  find  out,  and  let  me  know  what  will 
be  the  best  way  to  set  to  work,  and  the  probable  cost 
of  enquiry  ? 

Yours  truly,  (Mrs.)  L.   .Morti.ock. 

A  Curious  Mahoc.anv  Piece. 
Dear  Sir, — I  enclose  a  photograph  of  a  curious 
piece  in  mahogany,  which  I  found  in  an  old  country 
shop.  The  top  bar  is  carved  with  leaves  at  both  ends, 
and  also  in  the  middle  ;  at  each  end  there  is  a  brass. 
On  the  left-hand  side  there  is  a  "guide,"  apparently 
in  brass,  regulated  by  a  screw,  and  on  the  right  is 
only  a  brass  plate,  which  has  its  counterpart  behind 
the  bar.  The  middle  rail  is  turned,  and  there  is  a 
wooden  pedal  at  the  base,  underneath  which  is  a  faded 
piece  of  paper  almost  undecipherable,  on  which  is 
written,  as  far  as  one  can  read  it,  "Lady  ("live (?) 
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Spinning  wheel,  iSoo." 
There  is  obviously  a 
wheel  missing,  and 
various  parts  attached 
thereto,  and  should  any 
readers  of  your  valuable 
maga/.ine  have  seen  any- 
thing like  it  or  be  able 
to  throw  anv  light  (jn  its 
original  construction  and 
use,  I  shall  be  gratified. 
The  three  supports  at 
the  back  have  taper  toes, 
and  suggest  a  Hepple- 
white  influence.  The 
wood  is  also  rather  of 
the  peculiar  shade 
affected  by  Hepplewhite 
and  his  school. 

\ Ours  faithfullv, 

H-\MI1  luN    .\. 

.Sl(iNKH.\M. 

L'  N iDtxTi n i-;u     M EZ/O- 

TINT    (No.    272). 

1)e-\r  Sir, — I  am  en- 
closing a  photograph  of 
a  proof  mezzotint  in  my 
possession,  which  I  am 
unable  to  identify.  Il 
is  not  mentioned  in  the 
c.italogue  of  <  'haloner 
Smith.  The  ISritish 
Museum  say  they  are 
unable  to  idi-ntify  it, 
but  ihev  have  a  similar 
proof,  though  with  less 
margui.  They  said  it 
was  a  mezzotint  ot  the 
best  period,  but  1  ciuld 
not  sav  nmrr.  I  h.ul 
it  at  the  .Manchester 
.\rundel  Societv,  but  no 
one  was  able  to  identify 
il,  neither  painter  nor  en- 
graver. It  was  suggested 
that  if  vou  would  repro- 
duce it  in  one  ot  yoiu' 
numbi-rs.  it  m  ig  lit  be 
identified  by  some  one 
wh<j  ha-  the  i)rint  state. 
1  leave  the  matter  in 
vour  hands,  if  you  ihnik 
this] sol  sufficient  i^eneral 


PORTRAM      OF     MRS.    SHERWOOD 


CURIOUS     MAIIOC.VNV     I'lECE 


interest.      Size   of  sub- 
ject, iSJ  in.  by  14^  in. 
\'ours  very  sincerely, 

C.   \V.   N.   HlTTON. 

THO^t.^.s   M.\i.ton. 

1)e.\r  Sir, — I  should 
be  very  grateful  if  any 
of  your  readers  could 
give  me  any  further  bio- 
graphical details  than 
appear  in  the  Dictionary 
lit  Xa/iii/iai Bioi^rap/iv  or 
Hrvaii  concerning  the 
two  artists,  Thomas 
Malton  the  elder  ( 1  726- 
1  8  o  I  )  and  his  son, 
Thomas  Malton  the 
younger  (174S-1804), 
who  are  well  known  to 
collectors  of  topogra- 
phical water-colours  and 
aquatints.  I  desire  par- 
ticularlv  t(.)  know  the 
parentage  of  the  elder 
and  the  names  and  par- 
entage of  the  wives  of 
both.  Can  any  reader 
also  tell  me  the  present 
whereabouts  ( i )  of  the 
picture  of  Jltish-r  Mal- 
ta 11^  painted  by  .Sir 
Thomas  Lawrence  (be- 
lieved to  be  now  in 
I'aris),  of  which  a  some- 
what rare  print  exists  by 
1-'.  ( '.  Lewis  ;  and  (2)  of 
the  original  of  the  very 
prettyaiiuatint  of  Dean's 
\  a  r  d,  W  e  s  t  m  i  n  s  t  e  r. 
which  was  published  by 
I  he  younger  Malton   in 

I  7 93  '■ 

\'ours  faithfully, 
Lawre.nce  E.  Tanner. 

"The  RECRUif." 
Dear  Sir,  —  With  re- 
ference to  your  enijuiry, 
signed  "  H.  L.  H.,"  in  the 
j'ebruary  number,  ask- 
ing where  the  original 
oil  ]iainting  of  ///<■  AV- 
ifuit  is,  I  beg  to  say  that 


Nofrs    ami   O/irrics 


in  my  collection  I  have  a  picture  called  T/if  Rfirni/s, 
showing  some  boys  outside  a  cottage,  being  drilled  by 
another  boy,  who,  I  understand,  is  shouting,  "\\ho\vill 
serve  the  King  ?  "  This  picture  is  by  William  Collins, 
R.A.  It  is  an  exceedingly  fine  work,  in  excellent  pre- 
servation, size  about  30  in.  by  23  in.  It  is  painted  on 
a  mahogany  panel.  I  also  have  a  picture  called  T/u- 
Ktrnii/.  signed  apparently  "W.  H.  W.,  1 828."  It  shows 
the  interior  of  a  cottage  kitchen,  in  which  are  seated 
two  soldiers  and  the  recruit,  apparently  a  country  lad, 
with  his  mother  seated  beside  him.  The  mother  has 
her  arm  round  liim.  A  door,  opening  into  another 
room,  shows  an  old  soldier  with  a  wooden  leg,  and 
an  old  woman,  probably  the  grandparents.  This  pic- 
turi'  also  is  in  vi^ry  good  preservation.  Do  you  think 
either  of  these  is  the  picture  enquired  for? 

Yours  faithfully,   K.  (In, man. 

Unidentified  Paintinc  (No.  264,  Jan.  Nummek). 
Dear  Sir,  —  I  think  I  can  help  .Mr.  Wynn-Miller 


by  telling  him  that  the  painting  No.  264  in  your  |anu- 
ary  number  seems  to  be  painted  by  J.  |.  .Masquerier. 
As  you  know,  Masquerier  also  painted  .Mile.  I'arisot, 
colour-print  by  Turner.  (See  colour- print  in  'V\\y. 
Connoisseur.) 

Yours  sincerely,    (i.  \.  Kademakek. 

I'ORTRAITS    OK    THE    (ioWLAND    KaMILV. 

Dear  Sir, — I  should  like  to  have  two  portraits  of 
my  ancestors  ;  perhaps  you  can  find  them.  One  is 
of  Thomas  Cowland,  who  married  Emma  Elizabeth 
Chamberlayne,  daughter  of  Edmund  Chamberlayne. 
Thomas  Gowland  was  one  of  the  Elder  Brothers  of 
Trinity  House.  The  other  is  of  James  Ikuges,  Lord 
Chandos,  whose  daughter  Emma  married  Edmund 
Chamberlayne.  I  think  that  Lord  Chandos  was  a 
descendant  of  the  Royal  family. 

If  you  lind  any  one  of  these  portraits,  please  let 
me  know. 

I  am,  yours  truly,  Luis  Crowi.ANn,  Jr.  (Argentine). 


(272)  UNIDENTIKIBl)     MF./.ZOTINT 
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IN  THE  SALE  ROOM 


ONK  of  tlio   most   inlcif^tins;    ])iciurc  sales  whu  li   lia-- 
occurred    this    year  was  occasionetl   by   tlie  dispersal  at 

Messrs.  Christie's,  on 
March  1st.  of  the  col- 
lection of  pictures  and 
drawings  formed  b\' 
the  late  .Sir  Will  iain 
Eden.  Hart..  Colonel 
K.  W.  .Shipway,  and 
se\eral  other  ]iroper- 
ties.  Sir  William  Eden 
had  t'ornied  his  collec- 
tion with  great  taste, 
largely  confining  his  choice  to  works  of  the  modern 
p'rench  and  I^nglish  schools,  and,  as  will  be  remembered 
by  most  of  our  readers,  the  entire  collection  was  shown 
at  a  recent  loan  exhibition  held  at  the  firosvenor  (iailerv. 
I'crhaps  the  most  important  works  in  it  were  the  three 
examples  by  H.  <j.  E.  Degas,  all  of  them  described  at 
some  length  in  The  Connoisseur  for  January.  The 
largest  of  these,  T/ie  lhinc,->\  2\\  in.  by  295  in.,  painted 
in  pastel  and  gouache  on  paper,  brought  /2, 100.  The 
daint)  /'ii/isn/srs,  a  design  for  a  fan-mount,  in  gouache 
on  silk,  23  in.  diam.,  made /7i4,  being  bought  on  behalf 
of  an  anonymous  purchaser  for  presentation  to  the  nation. 
This  price  showed  a  marked  advance  on  the  £27],  which 
the  work  realised  at  the  Cialloway  sale  in  1905.  The 
third  example,  /.cs  B/din/iissiiiscs,  in  oil  on  paper, 
brought  /2,4I5,  the  maximum  price  realised  for  a  Degas 
in  this  country,  the  pre\ious  record  being  £(:i&2  los., 
attained  in  1903  for  Riur  /-/ors,\s  iiwiu'/i/n:;  tlic  Sii^nal. 
The  twenty-four  sm.ill  drawings  by  H.  li.  Hrabazon 
showed  a  marked  increase  in  the  price  originallv  paid  for 
them,  which  is  said  to  ha\e  averaged  about  ^[5  5s.  each  : 
they  now  aggregated  nearly  ^950.  Among  the  largest 
individual  items  were  C/h'ol;-;!,!,  S,;  in.  by  III  in.,  ^71  8s.: 
■/■//<•  Aa-opoliii,  Allu-ns.  8i  in.  by  13^  in.,  /63  2s. :  The 
Scti,  7'iuii;i,i\  9  in.  by  13  in.,  /84  ;  and  /uni/<u\  ~\  in. 
by  9'.  in.,  /'60  15s.  The  water-colour  portrait  of  l,ad\ 
Urooke,    painted   by  J.  S.  .Sargent,   R..-\.,  in    1905,  made 


/; 


<  )ther    water-colours    included    four    Ijv    \\"alter 


.Sickert,  .^V.  Afnr/.-'s,  V,-/ii,,\  17  in.  by  234  in.,  /J3  12s.; 
7'Jii-  Gritml  Altiir,  Si.  /'ii<r's^  Koine,  14  in.  b\  xo]  in., 
£^i  I2S. :  Milan.  14  in.  b\-  9,;  in.,  ^^33  14^.;  and  A  .^lir.t 
.<ieni\  Dieppe.  9  in.  by  11  in.,  /37  16s.:  A  Liuuhatpc. 
by  1'.  Wilson  Steer.  ~\  in.  Ijy  10  in.,  ^"46  4s.:  A  Lecptuil 
Ih-inkin^,  coloured  chalks,  by  J.  M.  Swan,  K..\..  <)  in. 
by  12  in.,  ^4- ;  I'tiriisols  luul  /■'uns,  pastel  on  brown 
paper,  b\-  J.  McNeill  Whistler,  (>  in.  by  10,;  in,  /!i99  los. : 
and  /'//(•  riiiinies  at  liall.rsoi.  by  the  same.  3]  in.  l)y  5  in., 
signed  with  the  liutterlU-,  ^99  15s.  .V  small  drawing,  liy 
'I'urner,  of  an  iirh,)-;.;,  showed  a  big  drop  from  the 
/.241  los.  it  realised  in  the  T.iylor  sale  of  1912,  now 
onh   making  £\2o  15s.    .Among  the  picture-.,  the  honours 


were  largely  divided  between  the  Corots  and  Kantin- 
Latours.  two  works  of  the  former.  The  Heath.  9  in.  by 
13  in.,  and  The  Road.  9!  in.  by  13  in.,  making  respec- 
tively .£315  and  ^388  los.;  while  the  following"  were 
included  among  the  examples  from  the  celebrated  flower 
painter — Marechal  Neil  Roses  in  a  Class  Tumbler,  i  1 5  in. 
b\-  13  in.,  ^388  IDS.;  White  Roses  in  a  Glass  Goi>le/. 
\\\  in.  by  9  in.,  £'iS7 '<  ^"d  White  Flox.  \\\  in.  by 
'3''  '"•.  £2A^  los.  Other  items  comprised  .-/  Landseape. 
by  C.  F.  Daubigny,  on  panel,  7j  in.  by  13  in.,  £\~'&  los.; 
A  Wood  Nymph,  on  panel,  by  J.  F.  Millet,  6  in.  by  9  in., 
£2b2  I05. :  A  Forest  Glade,  by  .\.  T.  J.  Monticelli,  on 
panel,  16  in.  by  23J  in.,  .£252  :  .-/  /'ete-Champetre,  b\- 
the  same  artist,  on  panel,  9  in.  liy  12]  in.,  /^3I5;  and 
two  pictures  by  Walter  Sickert,  A  .Street  .Seene,  Dieppe, 

21  in.  by  i7j  in.,  and  The  CliureJi  of  Santa  Maria  della 
Salnte,  I'eniee,  29  in.  by  24  in.,  which  realised  ^157  los. 
each.  Colonel  Shipway's  pictures  were  all  confined  to 
modern  continental  masters,  chiefly  of  the  Dutch  and 
French  schools,  among  which  must  be  mentioned  the 
following: — 1!.  J.  Blommers'  In  the  OreJiard.  \\\  in-  h\ 

22  in.,  and  The  Spinning  Wheel,  15  in.  \>\  19  in., 
which  now  fetched  /!i94  5s.  :ind  £2},b  5s.,  as  against 
^'126  :ind  /183  which  they  realised  at  the  Wakefield 
sale  in  191  1.  .\  third  picture  by  the  same  artist,  entitled 
The  'Wntng  Mother,  on  panel,  74'  in.  by  6J  in.,  made 
/^2io.  A  ]oint  work  b\-  T.  H.  de  Hock  and  James  Maris, 
A  St(>rmv  llav,  i6i  in.  by  28i  in.,  brought  /^I94  5s.. 
and  At  Equiem,  284  in.  by  38^  in.,  by  J.  C.  Cazin,  £~\\. 
Corot's  ///  ///(•  Woods.  145,  in.  by  18  in.,  showed  a  sub- 
st;inti:il  fall  in  price,  making  ^924,  as  against  the /^l, 470 
it  realised  at  the  Stevenson  sale  in  1912.  Another 
picture  by  the  same  :irtist,  Le  Peehei/r,  8J  in.  by  12  in., 
fell  to  a  bid  of  ^630.  .\  group  of  four  pictures  h\  H. 
Fantin-Latour,  Ondine,  16  in.  by  21  J  in. :  _/<-/i;/<-  Fenime 
\'ue  dii  I  los.  13  in.  by  9!  in.:  Ta  Caaserie,  I2i  in.  by 
15J  in.:  and  7'he  /\V'.iv  Bo-tol,  11  in.  by  13  in.,  realised 
the  following — ^546,  ^^388  los.,  ^^420,  and  ^357.  Three 
pictures  by  H.  Harpignies,  Le  Loire,  I2f  in.  by  19^!  in., 
1894,  ^378  :  Temps  Orageii.e,  13^  in.  by  20  in.,  /283  los.; 
and  /.(■  Loire,  9J  in.  by  \-\  in.,  1893,  £294  ;  La  .So/tree. 
by  H.  Bennaer,  15  in.  b\-  24  in.,  made  /420  ;  Repos  dit 
Moissonneur.  26]  in.  by  23i  in..  /^8i9:  A  Pasture  near 
Goreuin.  21  in.  by  30  in.,  by  William  Maris,  /i,05o: 
tUieks  under  the  Willoios,  b\-  the  same,  271  in.  b\  21  in.. 
/V)72  :  and  The  Floek.  b\  F.  F.  Ter  Meulen,  47  in.  In 
39  in..  £i},('-  .Among  the  miscellaneous  properties,  the 
onl\-  items  which  call  for  notice  are  Confidenees,  by  J.  B. 
Corot,  13  in.  by  23  in..  /!252,  and  Throitgh  the  Wood,  by 
the    .-.inie    artist.    15    in,    by    iS    in.,    which    made   ^609. 

This  1,1st  item  brought  ^^588  in  the  Hamilton    liruce  sale 

ill  1903- 

The  collection  the  property  of  the    late    Mr.    F.   T. 
Ci:dsworthy,   of  8,    (^)ucen's  Cate,  dispersed    Ijy   Messrs. 


■^J, 


\mmm\\\^ 
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Christie  on  Februiiiy  8th,  chiefly  consisted  of  small  ex- 
amples by  hue  eighteenth-century  and  early  nineteenth- 
century  English  painters,  among  which  the  following 
two  drawings  may  be  noted  :  — A  Mountain  Rooii,  by 
David  Cox,  i6  in.  by  24!  in.,  which  realised  £()^  los.. 
and  A  Basket  of  Eggs,  by  !•".  Wheatley,  14  in.  by  9,'  in., 
which  brought  ^126. 

Lady  Beryl  (Gilbert's  pictures,  which  were  sold  on  the 
same  day,  included  several  examples  by  J.  Highmore, 
an  artist  wliose  works  are  now  meeting  with  greater 
appro\al  than  formerly.  Of  these,  a  Portrait  of  />r. 
James  Haw/cy  and  Portrait  of  his  W//1',  23i  in.  by  17  in., 
a  pair,  made  ^325  ;  Portrait  of  W'illiaiii  Baltics,  Esq., 
and  Portrait  of  his  Wife,  Sarah,  23  in.  b\'  17  in.,  a 
pair,  .^115;  and  a  Portrait  of  Lettiee  Mary  Banks,  23  in 
by  17  in.,  £\oi.  An  interesting  Portrait  of  Sir  Joseph 
Banks,  Bart.,  when  a  bo\-,  b\'  Cainsborough,  83  in.  b\- 
53  in.,  made  .£924.  Other  works  making  three  figures 
were  as  follows  : — Portrait  of  the  Artist  as  a  Gardener. 
by  A.  Carracci,  38  in.  by  30  in.,  .^304  los. ;  Portiait  of 
a  Lady,  by  C.  Janssens,  on  panel,  2()S  in.  by  24  in., 
^{^315;  Portrait  of  Prince  Palatine,  by  \'an  Ravestex  n. 
on  panel,  43  in.  b\-  30.^  in.,  f.y-f!  :  Le  Poi  t/ui  Boit,  b\- 
D.  Teniers,  on  panel,  174  in.  by  I3i  in..  ^399;  and 
Portrait  of  Don  John  of  Austria,  attributed  to  \ela5quez, 
27^  in.  by  2oi  in.,  .£220  los. 

Among  the  anonymous  properties  sold  at  the  same 
time  were  two  works  b\-  H.  Canaletto,  Tlie  Doge^s  Palace. 
Venice.  24  in.  b\-  38  in.,  and  I'/ie  Island  of  San  Giorgio, 
Venice,  24  in.  by  38  in.,  which  sold  for  ^141  I  js.  and 
^136  los.  respecti\ely  ;  and  a  Portrait  of  Sir  George 
William  Prescott.  Bart..  29  in.  by  24  in.,  made  ^"273. 

No  fewer  than  seven  sales  of  porcelain,  furniture,  and 

objects   of    art    were    held    at    Christie's   rooms   during 

Februar)-,   amongst  them  being  the 

Pottery,  Force-        collection  of  Nankin  jiorcelain  formed 

Iain,  Furniture.        ,        ,  ,,  ,  n     .        m       1 

'  by  the  well-known  collector,  Mr.   |. 

Objects  of  Art,         ,,'   ,,        ,  ■  .-    .,  ,     .■        '  c 

_,  v.  Heseltine;  a  turther  selection  of 

1  apestry  ,        ,,,.,■,  ,   ■       , 

the  old  Lnghsh porcelam,  the propert) 

of  Mr.  Tom  Cannon,  who  is  giving  up  his  residence  : 
decorative  furniture  from  the  collections  of  Sir  William 
Eden,  Bart.,  and  Mr.  M.  .\.  .Spielmann  ;  and  some  fine 
tapestry,  the  property  of  Mrs.  Fitzgerald  and  the  late 
Mr.  E.  P>.  Foster.  The  last-named  items  were  dispersed 
on  the  14th,  together  with  some  fine  porcelain  and  French 
furniture,  and  the  sale  proved  to  be  the  most  important 
held  during  the  month.  The  I-Ieseltine  porcelain,  which 
was  sold  on  the  5th,  consisted  entirely  of  .Nankin,  but 
few  pieces  attained  the  dignity  of  three  figures,  the  most 
notable  being  a  pair  of  oviform  jars,  painted  with  cherr\- 
trees,  peonies,  and  other  flowers,  7|  in.  high,  which 
realised /;  1 83  15s.  This  sale  was  preceded  by  the  dis- 
persal of  the  Oriental  and  other  porcelain  the  i)roperty 
of  Mr.  Lawrence  Salt,  but  this,  too,  was  devoid  of  any 
sensational  prices,  the  most  imjiortant  lot  being  a  set  of 
five  L)elft  vases,  painted  with  flower-sprays  and  birds  in 
blue,  circa  1650,7*  in.  and  8J  in.  high,  which  made  ^105. 
On  the  following  day,  objects  of  art  and  vertu,  the  pro- 
perty of  a  nobleman,  and  from  various  sources,  were  sold. 


but  the  whole  collection  was  of  little  interest,  and  high 
prices  were  distinguished  by  their  absence.  .\  few  im- 
portant pieces  of  china  and  quite  a  number  of  decorative 
objects  and  pieces  of  furniture  came  under  the  hammer 
on  the  7th.  Early  in  the  sale  three  Chelsea  vases  and 
covers,  painted  with  lovers,  a  shepherdess,  and  land- 
scapes in  oval  medallions  on  a  striped  white  and  gold 
ground,  i6i  in.  and  loj  in.  high,  attained  .£252,  while 
^'105  was  given  for  a  pair  of  Chinese  vases  and  covers, 
enamelled  with  peonies  and  other  flowers,  24  in.  high, 
Kien-Lung;  and  a  pair  of  groups  of  lovers,  their  costumes 
pencilled  with  formal  blossoms  in  coral-colour  on  green 
and  yellow  ground,  6:1  '"•  'I'g'i:  Kang-lle,  made  ^l6S. 
.■\mongst  the  furniture  the  following  are  deserving  of 
mention  : — \  Regence  commode,  with  shaped  front  and 
two  drawers,  5  ft.  2  in.  long,  which  fetched  /I262  los.  ; 
a  Chippendale  mahogany  settee,  on  cabriole  legs,  carved 
with  lion's  masks  and  claw  feet,  6  ft.  wide,  ^105;  an 
.\dam  mahogany  settee,  the  back  supports  carved  with 
rosettes,  foliage,  and  beading,  4  ft.  9  in.  wide,  .£168  ;  and 
six  Louis  XI I L  walnut  chairs,  with  high  backs,  pierced 
and  carved  with  foliage,  on  cabriole  legs  with  hoof  feet, 

^346    I  OS. 

As  was  the  case  when  the  first  portion  of  Mr.  i.'annon's 
collection  was  dispersed  in  January,  that  sold  on  the  26th 
consisted  of  productions  of  English  factories,  the  majority 
of  the  one  hundred  lots  sold  being  either  Spode,  Derb\', 
or  Worcester.  I'herc  were,  however,  very  few  notable 
prices,  the  most  important  lot  being  a  .Nantgarw  tea- 
service,  painted  with  wild  roses  by  Pollard,  and  con- 
sisting of  forty  pieces,  which  realised  ^86  4s.  ;  while  a 
Derby  teapot,  cover  and  stand,  a  cream  jug  and  three 
cups  and  saucers,  painted  with  coast  scenes  and  shipping, 
by  Boreman,  and  a  Derby  dessert  service,  painted  with 
named  views  and  richly  gilt  with  foliage  and  honeysuckle 
ornament,  consisting  of  33  pieces,  made  /[50  Ss.  and 
/57  15s.  respectively;  and  a  \ase  by  Flight,  Harr  and 
Harr.  painted  with  St.  Cecilia,  by  Baxter,  7j  in.  high, 
went  for  ^39  i8s.  On  the  same  day,  from  an  anonymous 
source,  a  pair  of  FJerby-Chelsea  figures  of  a  sailor  and 
his  lass,  <.)\  in.  high,  sold  for  ^^37  16s.  ;  and  a  Chinese 
large  famillc-vertc  vase  and  cover,  enamelled  with  hunt- 
ing scenes,  23  in.  high,  Kang-He,  realised  ^73   los. 

Mr.  Spielmanns  property,  which  was  sold  owing  to  the 
fact  that  he  is  giving  up  his  residence,  contained  several 
excellent  pieces  of  French  furniture,  amongst  them  being 
a  Louis  X\'l.  marqueterie  commode,  inlaid  with  buildings 
in  various  woods  on  hare-wood  ground,  with  tulip-wood 
borders,  etc.,  and  surmounted  by  a  Brescia  marble  slab, 
32  in.  wide,  stamped  .V.  I..  Cilberl,  rQ;(5,  and  which 
came  originally  from  the  Ashburton  collection,  which 
sold  for  .^241  IDS.  :  a  Louis  W'l.  marqueterie  commode, 
inlaid  with  branches  of  flowers  and  a  musical  trophy  in 
various  woods,  surmounted  by  a  giallo  marble  slab, 
4  ft.  7  in.  wide,  ^^336  ;  a  Louis  .W'l.  upright  marqueterie 
secretaire,  with  fall-down  front,  inlaid  with  figures,  va.ses, 
and  utensils  in  various  woods,  and  surmounted  by  a 
Brescia  marble  slab,  38  in.  wide,  stamped  L.  ,N.  Mairc. 
CQi(!^-  L^l)^  '°s-:  while  a  Sheraton  mahog.-iny  bookcase, 
with    four  glazed   doors   in   the  upper  part,    8  ft.   6  in. 
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high,  <S  ft.  lo  in.  wide,  made  ^^llj  los.  On  the  same 
clay,  from  various  anonymous  sources,  among  the  items 
sold  was  the  following : — An  .\stbury  equesti'ian  figure. 
<:oloured  brown  and  white,  on  oblong  plinth,  splashed 
with  screen,  brown  and  yellow,  8  in.  high,  which  made 
the  remarkable  sum  of  £},},(>■  On  the  2ist,  from  the 
collection  of  the  Lady  Beryl  C.ilbert,  an  interesting 
\'icnnese  rock  -  crystal  bowl  and  co\er,  formed  as  a 
mythical  bird,  and  mounted  \\  ith  jewelled  and  enamelled 
silver-gilt  bordcr>,  ii  in.  lii,^h.  made  /'l/S  los. ;  while 
from  an  anonymou-  >ource  six  Chippendale  mahogany 
<  hair>  \\itli  interlaceil  centres  to  the  backs,  on  carved 
cabriole  leg>  and  ball  and  claw  feet,  went  for  £~\l    5s. 

The  ))roperty  of  the  late  Sir  William  Kden  ajjpeared 
on  the  2Sth,  and  was  chiefly  distinguished  for  a  few  pieces 
of  English  furniture  :  for  instance,  an  Adam  mahogan\' 
side-table,  7  ft.  wide,  went  for  ^'304  los.  ;  an  Adam 
mahogany  writing-table,  with  si.\  drawers,  4  ft.  10  in. 
wide,  ^126:  an  old  English  mahogany  writing-desk, 
3  ft.  7  in.  «ide,  ^89  5s.;  and  sex'en  Hepplewhite  maho- 
gany chairs,  carved  with  wheat-ears  and  fan  ornament. 
^S6  2s.  (  )n  the  same  day  a  L'harles  1 1.  mirror,  in  fiamc 
of  embroidery,  worked  with  figures,  animals,  birds,  and 
dowers  in  coloured  silks  and  wools  on  uhite  satm,  28  in. 
high,  22  in.  wide,  and  a  six-leaf  leather  screen.  ]>ainted 
with  landscapes,  figures,  and  flowers,  6  ft.  1  j  in.  high, 
the  property  of  the  late  Col.  C>.  Wentworth  Forbes,  of 
(ilebe  House,  Krackley,  made  /'420  ,ind  /,ii5  los. 
respccti\  eh' ;  and  a  Chippendale  mahogany  commode, 
with  serpentine  front  and  three  drawers,  4  ft.  2  in.  wide, 
was  knocked  down  for  ^304   los. 

We  must  now  record  the  dispersal  of  the  Fitzgerald 
and  Foster  properties  on  the  14th,  which,  as  we  ha\e 
said,  proved  to  be  the  most  important  sale  during  the 
month.  The  sale  opened  with  some  fine  C)rient.d  porcc- 
l.iin  ,ind  decorati\e  furniture,  the  property  of  a  gentleman, 
nearly  half  the  items  in  this  section  realising  three  figure^. 
( 'liven  in  the  order  of  the  catalogue,  they  are  as  follows: — 
.\  .Nankin  \ase  and  co\er,  and  a  pair  of  beakers,  painted 
with  dowering  plants  in  paneU,  25  in.  and  22  in.  high, 
^194  5s.:  a  pair  of  Chinese  t'amille-rose  l>eakcrs.  en- 
atnelled  with  river  scenes,  peonies,  and  other  dower-. 
2oi  in.  high,  Kien-Lung,  /'420  ;  a  set  of  three  Chinese 
famille-rose  vases  and  co\er-,,  and  a  pair  of  beakers, 
enamelled  with  peonies,  chrysanthemums,  and  lilies, 
2oi  in.  and  17  in.  high,  Kicn-Lung,  £^2^:  an  .Adam 
tnahog.iny  sideboard,  with  drawer  in  the  centre,  7  ft. 
9  in.  high,  ^f73  5->.:  a  Louis  .\\  I.  oblon-  mari|ucterie 
table,  with  slightly  domed  to]),  24  in.  wide,  /r52  5s.  ;  .1 
Louis  .W.  marquelcrie  csintoire.  inlaitl  with  branches 
of  flo«ersan<l  foliage  in  \.irious  woods,  27  in.  wide,  ,{'48^, : 
a  Louis  W.  m.irqucterie  commodr.  w  ith  serpentine  front, 
fitted  with  Iwii  drawers,  the  front  boldh'  inlaid  with  a 
Ijasket  of  flowers,  and  surmounted  by  a  lleur-de-|ieche 
marble  slab,  4  ft.  9  in.  wule,  stamped  Delorme,  .^"304  ; 
another  of  simikir  shape,  inlaid  with  dowers  and  birds  on 
tuliii-wood  ground,  surmounted  by  a  \einctl  red  m.irble 
slab,  50  in.  wide.  £j\^  ;  a  Louis  .W.  libr.iiy  table,  with 
shaped  outline,  and  inlaid  with  lii.iiuhes  ot  foliage  m 
marijueterie  on  king-wond  ;.;roiHid,  ')  ft.  wide.  .£'104   los. : 


.1  Louis  WT.  o\al  mahogany  writing-table  on  tapering^ 
legs,  5  ft.  2  in.  wide,  .^472  fos. ;  a  Louis  W.  upright 
mari|uetcrie  secretaire,  inlaid  with  baskets  of  flowers  in 
\  .irious  H  oods,  and  surmounted  by  a  Brescia  marble 
slab,  3  ft.  wide,  /157  los.;  a  suite  of  Louis  XW  furni- 
ture, with  gilt  framework,  carved  with  flowers  and  foliage, 
the  seats  and  backs  covered  with  Aubusson  tapestry, 
wo\en  with  bouquets  and  garlands  of  flowers,  consisting 
of  a  settee,  6  ft.  wide,  and  si.\  fauteuils,  ^357  ;  and  a 
Louis  .WT.  upright  parc|ueterie  secretaire  with  fall-down 
front,  surmounted  by  ,1  dove-grey  marble  slab  with 
ormolu  gallery,  £ho().  The  sale  continued  with  the 
property  of  Mrs.  Fitzgerald,  which  comprised  porcelain, 
bron/es,  English  and  French  furnitui-e,  rugs,  carpets, 
and  t.ipestry.  None  of  the  bronzes  attained  any  price  of 
note,  but  amongst  the  porcelain  mention  must  be  made 
of  a  pair  of  Xankin  large  oviform  \ases  and  covers, 
painted  with  tournament  scenes,  vases,  and  utensils, 
39  in.  high,  on  stands,  which  realised  ^199  10s.;  while 
in  the  English  furniture  must  be  recorded  a  Chippen- 
d.de  mahogany  oblong  card-table,  3  ft.  wide,  /J31  5s.:  a 
Sheraton  semi-circular  side-table,  inlaiil  with  festoons  of 
flowers  and  ribands  in  marqueterie,  3  ft.  fa  in.  wide,  £10-,  : 
and  a  Sheraton  mahogany  sideboard,  with  drawer  in  the 
centre  and  cellarettes  at  the  sides,  8  ft.  6  in.  wide,  made 
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In  the  section  devoted  to  French  and  other 


decorati\"e  furniture  were  the  following: — .\  Louis  .\\T. 
marqueterie  commode,  inlaid  with  a  musical  tniphy  and 
busts  in  \. irious  woods,  and  surmounted  by  a  ]irescia 
marble  slab,  4  ft.  3  in.  wide,  /'1S9;  another,  similar, 
inlaid  with  ruins,  trophies,  and  flowers  in  \arious  woods, 
and  surmounted  by  ,i  \eined  red  marble  slab,  4  ft.  3  in. 
wide,  .£'210;  :i  Louis  X\'.  small  table,  with  two  drawers 
.iml  a  slide,  27  in.  wide,  /iio  5s.;  a  suite  of  furniture 
of  Louis  -W.  design,  with  gilt  framework,  carved  with 
dowers  :ind  scroll-work,  tl.e  se.its  and  backs  co\ered 
with  .Vubusson  tapestr\-,  wo\en  with  childreti  playing 
Blind-Man's-Buft",  and  subjects  from  .]Cso/<'s  Fab/t'S,  and 
consisting"  of  a  settee,  3  ft.  9  in.  wide,  .mother,  4  ft.  6  in. 
wide,  and  four  fauteuils,  .;{'8l9;  and  a  Spanish  seven- 
le:if  leather  screen,  decorated  with  Chinese  figures  and 
flowers.  7  ft.  9  in,  high,  £l\i  los.  Mrs.  Fitzgerald's 
tapestry,  though  comprising  only  seven  lots,  produced  an 
aggregate  of /2, 330,  the  chief  prices  being  : — .\  panel  of 
Brussels  tapestry,  woven  with  Teniers  subjects  of  peasants 
merrym:iking  outside  an  inn,  8  ft.  5  in.  high,  8  ft.  2  in. 
wide,  e:irly  eighteenth  century.  X''j"  ■  '"'  upright  panel 
111  .M 01  [Like  tapestrs.  \\o\en  with  scenes  from  the  life  ot 
Dioi^enes.  9  ft.  3  in.  Ijy  fa  U.  5  in.,  seventeenth  century, 
bearing  the  .Mortlake  m.irk.  ^^483  ;  a  portion  of  a  panel 
of  Moitl.ike-  tajiestrx.  wo\en  with  the  shepherd  I'aris.  in 
.1  lindscape,  9  ft.  2  in.  by  4  It.  7  m..  scvenleenfh  century. 
/'94  los.;  an  iqiright  ])anel  of  Aubusson  t:ipestry,  w<)\en 
with  a  sportsman  :ind  shepherdess  in  the  garden  ot  a 
i  hate:iu,  9  ft.  1  in.  by  5  ft.,  eighteenth  century,  £l\S: 
.1  p.inel  of  Flemish  tapestry,  woven  with  figures  ]da\ing 
:ind  dancing  in  the  foreground  of  an  extensive  landscape, 
se\euteciuh  centur)',  9  ft.  4  in.  by  8  ft.  7  in.,  £.^J,\  :  an 
upright  ]iaiHl  of  Florentine  t.qiestr),  wcnen  with  the 
:irmN  of  Cosiino  lll.de  Medici  ;inil  M.irgiierite  Louise  of 
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Orleans  (1642-1723),  9  ft.  3  in.  high,  7  ft.  wide,  similar 
to  two  portieres  in  the  Museo  Archeologico,  Florence, 
,^241  los. ;  and  a  panel  of  Flemish  tapestry,  woven  w-ith 
Solomon  and  the  Queen  of  Sheba  and  musicians,  9  ft.  6  in. 
high,  9  ft.  3  in.  wide,  seventeenth  century,  ^115  los. 
Several  of  the  carpets  and  rugs  in  this  section  of  the  sale 
made  good  prices,  the  auction  value  of  such  objects 
having  increased  tremendously  of  late.  A  Persian  silk 
rug,  with  red  and  blue  columns  and  arabesque  foliage, 

5  ft.  II  in.  by  4  ft.  5  in.,  made  /|i94  ;  a  Persian  silk 
carpet,  with  geometrical  ornament  on  red,  pale  green, 
and  buff  ground,  8  ft.  h  in.  by  7  ft.  5  in.,  ^241  10s.;  and 
a  Persian  silk  rug,  with  dark  red  arch-shaped  panel  in 
the  centre,  and  conventional  ornament  on  dark  blue  and 
butf  ground,  5  ft.  3  in.  by  4  ft.  i  in.,  .^120  15s. 

Three  other  panels  of  tapestry  appeared  in  the  sale 
from  an  anonymous  source — a  Fleiuish  oblong  panel, 
depicting  scenes  from  the  life  of  King  Solomon,  1 1  ft.  2  in. 
high,  17  ft.  3  in.  wide,  first  half  of  the  seventeenth 
century,  made  ^462,  and  an  Aubusson  panel,  woven 
with  figures  in  a  landscape  emblematic  of  autumn,  8  ft. 
high,  9  ft.  w-ide,  early  eighteenth  century,  and  a  Flemish 
oblong  panel,  woven  with  gleaners  in  the  foreground  of 
a  woody  landscape,  y  ft.  2  in.  high,  10  ft.  9  in.  wide,  late 
seventeenth  century,  which  made  ^137  los.  and  .^147 
respecti\ely.  In  conclusion,  mention  must  be  made  of  a 
fine  set  of  three  panels  of  Alortlakc  tapestry,  woven  after 
the  Raphael  Cartoons,  comprising  an  oblong  panel  8  ft. 

6  in.  high,  19  ft.  2  in.  wide,  and  a  pair  of  panels  8  ft.  6  in. 
high,  9  ft.  wide,  which  fell  to  a  final  bid  of  _£i,207  los. 

Messrs.  Sotheby's  rooms  were  occupied  for  three  days 
early  in  February  by  the  dispersal  of  armour,  Babylonian, 
Egyptian,  Romano  -  British,  and  Mediaeval  antiquities, 
the  four  hundred  and  eighty-one  lots  sold  producing 
;/|i,797  IS.  iod.  Prices,  however,  were  in  the  main  small, 
the  chief  being  a  Chinese  black  lacquer  cabinet,  6  ft.  8i  in. 
high  by  3  ft.  b\  in.  wide,  which  sold  for  ^'85. 

One  of  the  most  important  collections  of  letters  from 
Dr.  Johnson  to  Mrs.  Thrale  appeared  at  Messrs.  Sotheby's 
rooms  in  an  extensive  sale  of  letters  and 
documents  on  the  30th  January  and  the 
two  following  days.  The  Johnson  letters, 
which  were  the  property  of  Mrs.  Colnian,  great-grand- 
daughter of  John  Piozzi,  comprised  no  fewer  than  two 
hundred  and  thirteen  letters,  together  with  Johnson's 
autograph  manuscripts.  The  collection  was  first  offered 
(•«  b/oc,  but,  as  the  reserse  price  was  not  realised,  the 
lots  were  sold  separately  as  catalogued.  In  order  of 
price  the  most  important  items  were:— A  letter  written 
during  the  famous  trip  to  the  Hebrides  in  1773,  when 
Johnson  was  accompanied  l)y  Boswell,  giving  a  vivid 
account  of  their  joiuney  to  Sk\e,  which  made  ^76 ; 
another,  written  over  a  month  later,  describing  their 
doings  at  Mull,  I'ha,  Inch  Kenneth,  and  their  arrival  at 
lona,    ^47;  one  dated  .-Vugust  ist,  1775,  referring  to  the 
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.American  War  of  Independence,  which  was  then  raging, 
/35  ;  a  letter,  dated  August  4th,  1777,  which  says,  "I 
have  been  searching  the  library  for  materials  for  my 
Lives,"  etc.,  J[,2j  ;  one  dated  London,  June  9th,  1790, 
describing  the  Gordon  Riots  and  the  burning  of  Sir  John 
Fielding's  house.  Lord  Mansfield's  house,  and  Newgate 
Prison,  ^29  10s.;  one  dated  January  12th,  1 784,  in  which 
he  speaks  of  the  balloon,  and  proceeds:  "We  have  a 
daring  projector  who,  disdaining  the  help  of  fumes  and 
vapours,  is  making  better  than  Uaedalcan  wings,  with 
which  he  will  master  the  balloon  and  its  companions  as 
an  eagle  masters  a  goose."  This  interesting  letter  made 
/20.  X  letter  from  Mrs.  Thrale  to  Dr.  Johnson, 
announcing  her  marriage  to  Piozzi,  dated  Hath,  30  June 
17841,  sold  for  /|45,  and  Dr.  Johnson's  reply  to  that 
letter,  in  which  he  tells  her  she  is  ignoniiniously  married, 
dated  July  2nd,  1784,  realised  ^84.  This  drew  forth  a 
dignified  and  pathetic  reply  from  Mrs.  Thrale,  which 
occasioned  Johnson's  last  letter  to  her,  dated  July  8th, 
1784,  which  sold  for  ^^105.  In  this  he  speaks  of  her 
kindness  "which  soothed  twenty  years  of  a  life  radi- 
cally wretched."  Of  other  items  in  the  catalogue,  apart 
from  this  property,  was  one  of  extreme  interest  to  Burns 
enthusiasts.  This  was  a  gold  ring  with  pretty  pastoral 
scene,  cottage,  tree,  and  windmill  worked  in  fine  hair, 
with  presentation  inscription — "  Robt.  Burns  to  Bonnie 
Jean,  1786,"  which  realised  .^41.  A  letter  from  Burns  to 
Col.  Fullarton,  dated  Oct.  3rd,  1791,  sold  for  ^41  ;  and 
another,  dated  .-\ug.  9th,  1790,  from  the  same  to  Robert 
Cleghorn,  went  iov  £1"^.  £^2  was  given  for  an  autograph 
of  John  .Milton,  probably  the  earliest  of  Milton's  signa- 
tures in  existence,  while  a  letter  from  (^lueen  Elizabeth  to 
the  Earl  of  .Mar,  dated  22nd  August,  1572,  and  signed 
"  ^■our  lovinge  frende,  Elisabeth  R.,"  was  sold  for  £-)0. 
Thirteen  letters  of  Thackeray  appeared  at  this  sale  and 
made  good  prices,  the  three  most  important  being  one 
to  his  aunt  at  Paris,  undated,  which  made  ^38  ;  one  to 
William  Ritchie,  dated  November  24th,  1856,  £2^\  and 
another  to  the  same,  dated  May  25th  (1S35),  ^27. 

The  following  items,  which  appeared  at  sales  held  by 
Messrs.  Puttick  &  .Simpson  at  the  end  of  February  and 
the  beginning  of  .March,  are  worthy  of  record.  .A.  Chip- 
pendale mahogany  settee,  on  cabriole  legs  with  carved 
shell  corners  and  claw -and -ball  feet.  62  J  ins.  wide, 
£•,2  los.;  a  set  of  six  Sheraton  mahogany  chairs,  ^52  los.; 
a  panel  of  Flemish  verdure  tapestry,  seventeenth  century, 
9  ft.  by  6  ft. ,  / 1 26  ;  an  old  Dresden  tea  and  coffee 
service,  painted  with  views,  30  pieces,  £i\  18s.;  a  pair 
of  Dresden  vases  and  covers,  Louis  .W.  design,  9]  in. 
high,  ^60  1 8s.  ;  an  old  English  glass  loving  cup  and 
cover,  engraved  with  the  arms  of  Chandos-Pole,  13}  in. 
high,  ^35  4s.;  a  Ralph  Wood  figure  of  Neptune,  1  \\  in. 
high,  ^27  6s.;  another,  of  Venus  and  Cupid,  loj  in. 
high,  ^27  6s.;  and  a  Chinese  black  lacquer  screen,  with 
eight  folds,  eighteenth  century,  84  in.  high,  /71  8s. 


"The  Cult  of  Old 
Paintings  and  the 
Romney  Case," 
by  Rickard  W. 
Lloyd.  (Skef- 
fington  &  Sons. 
Ltd.         6s.  net) 


rm;    ixiMit    Koiiiney  ca^c   has   inspiitxl  .Mr.    KicUard 
W.  Lloyd  to  write  a  book  on  The  Cult  of  O/d  Pitiii/hijfs. 
Though  not  going  \'er\  deepK  into 
the    siibjeil,    he    has   compiled   an 
interesting   work,  full   of  anecdote, 
.iniidst    which    i-,    iiUersperscd   a 
nuinlier  of  facts  useful  to  a  picture 
collector.      Comments  on  the  Koni- 
ne\  trial  occu|)y  a  substantial  ])ortion 
of  the   volume,  .intl  a  fiirly  full   re- 
port of  it  i?  added  ,is  .m  appendix.      Mr.  I.loytl  does  gooii 
service  in  pointing  out  some  of  the  difficulties  liesetting 
a  collector  tr\ing  to  pick  up  bargains  in  out-of-the-\vav 
corners.      I'nless  the  aspirant  possesses  a  cultivated  taste 
in  art  and  a  good  knowledge  of  picture-lore,  he  will  prol>- 
■ibly  (Ind  that  it  will  pay  him  better  to  m.ike  his  purchases 
in   Mond   -Street  than  pa\  low  prices  for  dubious  canv.iscs 
in  the  ])Osscssion  of  private  owners.      In  the  (ormer  cast- 
he  may  ha\c  to  gi\c  the  full  market  value  for  a  picture, 
but    at   any   rate    he   does   secure   a   tangible   asset  ;    for 
though  e\en  reli.ible  dealers  occasionally  make  mistakes 
in  their  attribution^,  they  are  always  willing  to  take  ba(  k 
a    jjurchasc   ih.at   has   fieen   w rough    described.      .\ot    so 
the  ])ri\ate  seller.      He  does  not  profess  to  ha\e  expert 
knowledge,  and  his  customer  must  depend  upon  his  own 
judgment  and  al^ide  by  his  bargain.      The  iiitfalls  for  the 
unwary  collector  are  numerous.     He  has  to  (  ontentl  with 
fraud    presented    under   the   most    s])ecious    guises.    ,ind 
^^omeiime-,   the    fraud    1=   innocent  :  for   not    unl'requentK 
ouner.i  ha\e  a  perfectly  geninne  belief  in  the  authenticit\' 
of    misnamed    pictures    belonging    to    them,    sometimes 
b.i^ed   on   (locunient.ir\    e\iden<c    that    a|ipears    all    but 
conclusi\e.      .Sometimes  .a  ])ortrait  has  been  painted  bv  .1 
celebrated  .artist,  of  which  one  or  more  copies  were  made 
for   pre>entation    to   members  of  the    family.      Within   a 
generation   or    so    the    origin   of   tlu-se    co|]ies   is  almost 
inevitabh   forgotten,  .ind  they  are  ]),i5sed  on  as  originals. 
.•\  frequent  occasion  for  the  copying  of  a   lady's  ])ortrait 
was  her  marriage,      lioth   her  husband  ,and   her  fimih- 
would    desire   to   possess   her   likene^-,,  and    vi  a   second 
'.ersion  would  be  made.    .'Vnother  fruitful  source  of  wrong 
.attributions   i?,   when   one   member  of  .1    fiimh    sat   to  a 


celebrated   artist,  and  others  were  content  to  emplov  a 
less  expensive  brush.     The  pictures  belong"  to  the  same 
period,  are  probably  painted  in  the  same  style,  and  will 
be  inevitably  credited  to  the  same  painter.     In  an  instance 
hke   this  it   is  only  a  trained  expert   who  can  definitely 
discriminate  between  the  work  of  a  master  and  the  work 
of  a  clever  contemporary  and  imitator.     Another  cause  of 
confusion  is  the  immense  number  of  contemporarx'  and 
early  copies  made  after  the  works  of  nearly  all  well-know  n 
eighteenth  and  early  nineteenth-century  English  artists. 
Practically  all  successfid  portr.iit  painters,  and  a  few  land- 
scape painters,  kept  pupils  and  assistants — generally  men 
of  some   ability — who    occasionally  copied  their  works. 
Later  on,  loan  exhibitions  were  held  at  the  British  Institu- 
tion, at  which  students  were  allowed  to  copy  pictures  in 
the  same   manner  as  students  at  the   National   ('lallerv 
to-day.     Then    many    celebr.ited    water-colour   painters 
eked  out  their  li\ing  liy  teaching.      It  was  their  custom  tc) 
execute  drawings  in  the  presence  of  their  pupils,  which 
the  latter  endea\oured  to  imitate  stroke  by  stroke,   not 
unfrequently  imitating    the   artist's   signature  as  part  of 
their  work.      When  these  copies  are  well  executed,  it  is 
almost  incvual-ile  th.it  they  should  now  be  regarded  as 
originals  In  people  not  possessed  of  a  trained  judgment. 
There  are  numerous  sharpers  who  live  by  preying  on 
I  ollectors,  obtaining  their  confidence  by  specious  tales. 
.A  few  years  ago  a  gentleman  known  to  the  writer  received 
a  letter  in\iting  him  to   go  to   a    firmhonse   in   a   remote 
p.irt  of  Surrey  to  see  some  pictures  which  the  owner — a 
l.id\      had  to  pari  with  immediately,  as  she  was  compelled 
to  sail  foi  .\frica  at  the  end  of  the  week.      He  went  and 
made  some  purchases — poor  pictures,  attributed  to  well- 
known  artists,  th.it  would  lia\e   brought  at  auction  some- 
thing  less   th.an  .a  thud   of  the   |)rice   he   ga\e   for  them. 
Within  the  next  six   months  the  w  riter  heard  of  two   pre- 
cisely similar  letters  being  sent  to  other  likely  purchasers 
from    the    same    address.       The    alleged    .South    .African 
tourist  had    found   her  picture-dealing   so  profitable  that 
herdcpartm'e  was  indefinitely  postponed.      Mock  auctions 
are   too  well   known    to    need  description,  but   latterly  a 
variation   of   this    trick    ap])ears  to  have    been   practised 
with  success  in  several   l.irge   provincial  towns.      .\  gang 
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of  sharpers  have 
taken  show- 
rooms at  lead- 
ing hotels,  and 
invited  picture- 
buyers  to  sec 
their  collection, 
which  comprises 
a  number  o  f 
spurious  works 
and  one  or  two 
genuine  ones. 
A  specious  story 
has  been  told 
regarding  the 
necessity  of  a 
speedy  sale,  and 
few-  \isitors  have 
been  permitted 
to  depart  with- 
out having  some 
worthless  rub- 
bish foisted  on 
to  them.  Of 
course,  many  re- 
putable dealers 
use  the  sale- 
rooms of  hotels 
for  private  ex- 
hibitions in  a 
perfectly  legiti- 
mate manner  : 
but  the  visitor 
who  desires  to 
gauge  the  cha- 
racter of  his 
hosts  can  easily 
discriminate  be- 
tween the  shar- 
per and  a  bona- 
fide  picture- 
dealer.  The 
latterhas  always 
a  permanent 
address  recor- 
ded in  publica- 
tions like  The  Years  Art,  and  will  be  known  to  local 
and  London  dealers  :  tlius  a  few  enquiries  will  enable 
an  intending  purchaser  to  find  out  whether  the  pictures 
submitted  to  him  are  likely  to  be  genuine  or  spurious. 

Taste,  knowledge,  and  judgment  are  required  to  dis- 
criminate between  valuable  and  worthless  pictures,  and 
these  can  only  be  acquired  through  study  and  experience  : 
but  a  few  elementary  facts  may  be  set  forth  for  the 
benefit  of  the  tyro.  "  Flat-catchers  "—the  cant  term  for 
works  offered  with  the  intention  of  victimising  the  unwary 
— may  be  divided  into  three  categories :  rank  forgeries, 
old  pictures  largely  repainted  to  make  them  coincide 
with  the  works  of  well-known  masters,  and  genuine  works 
of  little  merit  painted  b\  contemporaries  and  imitators  of 
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the  aril  St  s  to 
whom  they  are 
attributed.  /Xs 
.1  rule,  the  mod- 
ern forgeriesarc 
n  o  I  sufTiciently 
good  to  take  in 
anyone  posses- 
si  n  g  artistic 
taste.  They  are 
Invariablyeither 
painted  o  n  old 
c  a  n  \  a  s  c  s  o  r 
c:  a  n  vases  re- 
lined  to  make 
them  ap  pear 
old.  The  por- 
traits, generally 
painted  to  imi- 
tate those  of  the 
Reynolds  peri- 
od, are  usually 
those  of  pretty 
women  with  cos- 
tume and  acces- 
-orics  touched 
in  inabroadand 
free  manner, 
riie  fabricator, 
as  a  rule,  does 
not  attempt  to 
copy  any  indi- 
vidual picture, 
but  makes  up 
his  composition 
from  several, 
and  this  often 
causes  hi m  to 
lose  the  pecu- 
liar characteris- 
tics of  the  artist 
w  h  o  m  he  is 
attempting  to 
i  m  i  t  a  to.  A 
s  p  e  c  i  o  u  s  I  \ 
pretty  portrait 
without  a  pedigree,  showing  a  mixture  of  the  styles  of 
Romney.  Raeburn,  and  lloppner.  and  painted  with 
superficial  boldness  but  with  little  real  knowledge  or 
decision  of  touch,  may  be  generalh'  set  down  as  mod- 
ern. Morlands  are  little  imitated  nowaday.s.  because 
(luring  [he  artist's  own  lifetime,  and  for  some  years 
aUerwards,  such  a  host  of  forgeries  and  copies  were  made 
—  many  of  them  by  the  artist's  pupils  under  his  super- 
\  ision — that  there  is  little  necessity  to  add  to  the  supply. 
Works  attributed  to  the  greater  artists  of  the  Norwich 
school  are  often  manufactured  from  the  proiluctii>ns  of 
their  lesser  ciinlcmporaries,  the  canvases  being  relineil 
and  the  pictures  boldly  retouched  throu(;hom,  so  as  to 
present  an  appearance  of  broad  and  vigorous  handling. 
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The>c  touches,  beiiiu;  made  over  the  orii;inal  paint,  laii  be 
detected  under  a  careful  scrutiny.  Inferior  portraits  of 
the  Lely  and  Kncller  period,  and  to  a  lesser  degree  those 
of  little-known  eighteenth-century  artists,  are  similarly 
treated.  When  Downman  drawings  became  popular  a 
few  years  back,  a  host  of  clever  forgeries  were  put  on  the 
market,  usually  mounted  in  eighteenth-century  frames, 
pasted  up  on  the  back  with  pieces  of  contemiiorary  news- 
papers, so  cut  that  the  date  of  the  publication  was  always 
clearly  visible.  Eflective  imitations  of  Cosway  and  other 
Knglish  miniaturists  were  treated  in  manner  similarly 
calculated  to  deceixe,  in  this  case  locks  of  hair  arranged 
with  initials  fojnietl  in  seed-pearls  being  inserted  at  the 
backs  ol  contemporarx'  frames.  Turner's  impressionistic 
work  and  sketches  by  Constable  are  favourite  themes  for 
imitation  by  the  forger.  The  reputation  of  the  last-named 
artist  also  suflers  through  the  works  of  Watts,  his  near 
connection,  who  closely  followed  his  style,  being  palmed 
off  as  original  c\am])les  by  the  master.  Hut  nearly  e\ery 
great  artist  suffers  in  this  manner.  Thus  works  by 
Harker  of  Bath  are  frequently  credited  to  (lainsborough  ; 
those  ol  Harlow,  Bradley,  and  numerous  other  artists,  to 
Lawrence  :  early  productions  by  James  Ward  to  Morland  ; 
pictures  by  Bernay  Crome  to  Old  Crome.  But  the  list 
might  be  extended  indefinitely.  The  foregoing  remarks 
only  instance  ,i  few  of  the  pitfalls  likely  to  lie  in  the  wav 
iif  the  ani.itcui-  collector.  .\s  Mr.  Lloyd  truly  says  : 
"  Many  are  interested  in  the  cult  of  old  paintings,  yet 
few  seem  to  realise  the  amount  of  work  necessary  to 
acquire  an  elc]nentar\'  o|)inion  of  e\cn  a  ver\'  limited 
number  of  painters. 

.\M()m;  those  little-known  English  artists  whose  work 
is  well  worthy  of  record  is  Samuel  Williams,  of  Colchester, 

a  wood-engraver  of  marked  abilitw 
*'  Samuel  i  .-      j    i  ■  \ 

.^,,,  ,  who  practised    his  art    consistentK 

Williams,  of  111       1  o         ^i      It    ,,•' 

„    ,   ,  ,,  ,  until  his  death  m  iS^v     Mr.  H.  \\. 

Colchester,    by  ,  .      "     . 

u    Tvr   T  I. ewer  wrote  an  interesting  account 

ti.   W.  Lewer,  .  ,  .  .       ,         ,       ° 

F.S.A.  Reprinted  "*  >"^ 'career  in  the  hssex  Kcvie,,^ 
from  the  "  Essex  ■""'  """  '^'^^  """'  '^'^'^'^  --epublished 
Review"  '"   ''^^  imm   of  an  illustrateil   bro- 

I  hiire.  Williams  was  born  in  poor 
1  in  uiiistanccs.  .uid.  though  showing  an  early  lo\c  f)r  art. 
was  apprenticed  by  his  fuller  to  a  local  printer.  This 
probably  induced  him  to  turn  his  attention  to  engrav- 
ing as  an  art  more  or  less  directly  connected  with  his 
occupation,  and  during  his  apprenticeship  he  worked  at 
it  so  jjerseveringlx-  that,  on  the  expiry  of  his  term,  he 
started  on  his  own  account  as  an  engr.iver  at  Colchester. 
Kncourageil  by  the  promise  of  work  from  a  London 
publisher,  he  migrated  there,  .iiul  rem. lined  there  until 
his  death.  lie  led  a  busy  lile,  his  gra\er  being  in  con- 
stant rei|uest,  but  at  such  modest  r.ites  that  he  never 
emerged  from  com]).irative  poverty,  or  found  leisure  to 
practise'  oil-jLiinting,  a  medium  jiossessing  great  attr.u  - 
lions  for  him.  He  drew  and  engra\cd  illustr.itioiis  for 
an  edition  (jl  l<oliiiis,in  Cntsoc,  and  iii.un-  of  the  niori- 
animated  lilocks  embellishing  Hone's  Jivcrv  Dav  Book, 
besides  all  the  cuts  for  sever.il  contein]ior,ir\-  ])eriodi- 
cals.  and  liis  Ijold  and  original  work  exercised  a  highh- 


beneficial  influence  on  the  wootl-engr.u  ing of  his  day.  Be- 
sides his  own  designs  for  books,  he  reproduced  the  works 
of  many  other  artists,  and  was  an  occasional  exhibitor  in 
oils  and  water-colour  at  the  Royal  .'\cademy  and  British 
Institute.  It  is  probable  that,  had  he  been  adequately 
educated,  he  might  have  attained  high  distinction  as  a 
painter,  but  as  it  is,  his  best  memorial  is  formed  b\-  his 
woodcuts.  Fortunately,  a  unique  set  of  proofs  of  some 
hundreds  of  his  best  works  were  presented  by  his  sons  to 
the  British  Museum,  so  that  the  student  anxious  to  find 
what  he  did  is  not  compelled  to  search  through  the  many 
\olumes  affording  evidences  of  his  skill.  Mr.  Lewer's 
memoir  bears  evidences  of  great  research,  all  the  avail- 
able authorities  ha\  ing  been  consulted,  and  forms  an 
interesting  and  valuable  record  of  an  artist  whose  work 
earned  the  praise  of  most  of  the  critics  of  his  time  interested 
in  his  medium,  including  W.  J.  Linton  and  other  well- 
known  authorities. 

Thk  profusely  illustr.ited  Cnliiloi^u,: of  llit  Heihcii  Allen 

Colh'itiou  of  lui^^lish  roirelohi,  issued  by  the  authorities 

of  the  \'ictoria  and  Albert  .Museum, 

"Catalogue  of  the     ,„;,v  be   said    to   form   both  a  com- 

Herbert  Allen  j,^^,^,^_,„    volume   and    sequel    to   the 

Collection  of  Eng-      ,-   ,   /  n     ^-  t      ■:      ^  n    .■ 

•=■        tiil:iloi;i/t-<ti  l/h-  ^liirruhT  Collc\iio/i, 
lish   Porcelain,"  i  r  1     j   "  i 

„  ,  rs     .        published  two  or  three  vears  ago. 

by  Bernard  Rack-      ,.        ,,       ,,,      .         ,,       .'  , 

,  ,,,.  for   .\lr.  Aliens  collection  supple- 

ham.     (Victoria  ,,,,.,  , 

,  ,  ,,      ^  ments  Ladv  .Schreiber  s,  not  merelv 

and  Albert 

Museum  Depart-  '"-^^'^'ding  examplesof  Enghshporce- 
ment  of  Ceramics)  ''""  "''  '"  '^'''  end  of  the  eigditeenth 
centur\.  but  continuing  its  illustra- 
tion tor  another  fifty  \ears  or  more.  This  latter  period 
is  one  of  great  im[)ortance  in  English  ceramic  history. 
It  was  marked  by  the  conclusion  of  the  great  war  with 
France,  and  an  enormous  ex|iaiision  of  our  industrial 
activities  consequent  on  the  return  of  jieace.  True  it 
is  that  the  high  artistic  standard  reached  b\-  the  best 
])ieces  of  earlier  periods  was  not  maintained,  but  as 
a  compensation  for  this,  the  early  nineteenth  -  century 
examples  are  often  superior  in  their  technique.  Marked 
improvements  were  made  through  the  discovery  and 
development  of  new  and  better  compositions  forthe  body 
ot  the  wares  and  invention  of  fresh  methods  of  decoration. 
Thus  the  works  turned  out  Ij\  the  better  factories  during 
the  first  half  of  the  nineteenth  century  are  of  great  interest, 
■ind  deserved!)-  command  the  attention  of  numerous 
students  and  collectors. 

Incomjiaring  the  two  collections  it  must  be  remem- 
bered th.it  l.ach  .Schri'iber's  was  made  under  t.ir  more 
f.nour.ible  circumstances  than  tli.it  of  Mr.  .-Mien.  .She 
pursued  her  hobby  nearly  all  her  life,  beginning  at  a 
time  when  there  were  few  competitors  in  the  field  and 
fine  s|iecimcns  could  lie  picked  up  cheajily  and  with 
conip,irati\el\  little  trouble.  (  )ii  the  other  h.and,  .Mr. 
.Allen  only  coniincnccd  his  collection  in  hiio.  and  accumu- 
l.ited  ]>i.ii  tic  alls  the  whole  of  it  in  live  years.  It  i  cimprises 
■  ibout  650  I-aiglish  pieces — besides  a  lew  foreign — against 
iS5o  in  the  Schreibcr  collection.  In  the  representation  of 
file  wares  of  the  older  factories,  siu  li  as  Bow,  Chelsea, 
Chelsea- Derby,  and  I'hniouth,  though  containing  many 
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tine  specimens,  it  is  inferior  to  the  Schreiber  collection  ; 
but  for  this  compensation  is  afforded  in  the  more  nimierous 
examples  of  the  later  periods,  such  as  the  productions  ol 
Flight  and  Barr  and  Chamberlain's  at  Worcester ;  the 
ninetef-nth-century  jjorcclain  of  Derby;  representations 
of  15illingsley  work  at  I'inxton,  Xantgarw,  Swansea,  and 
Coalport :  the  creations  of  the  Mintons,  the  Spodes. 
Copeland,  the  second  Josiah  Wedgwood,  and  other  con- 
temporary Staffordshire  potters  ;  and  the  porcelain  pri)- 
duced  at  Swinton  under  the  ;tgis  of  Karl  Fit/william. 
The  quality  of  the  pieces  is  j>eneraUy  very  high,  Mr.  Allen 
having  been  fortunate  enough  to  secure  many  choice 
examples  formerly  belonging  to  celebrated  collectors, 
such  as  John  Raincy,  Jose])h  Marryat,  Hugh  Owen. 
William  Edkins,  William  Hemrosc,  and  Alfred  Trapnell. 
The  catalogue,  compiled  by  Mr.  liernard  Rackham,  i> 
distinguished  by  the  scholarship  and  thoroughness  usually 
characterising  .South  Kensington  publications.  It  is  even 
more  fully  illustrated  than  usual,  the  generosity  of  .\lr. 
Allen  having  enabled  the  authorities  to  include  a  hundred 
pages  of  plates,  representing  over  three  times  that  number 
of  pieces  and  marks.  It  forms  one  of  the  most  valuable 
issues  emanating  from  the  \"ictoria  and  .Mbert  Museum 
during  recent  years,  and  a  high,  useful  record  to  collectors 
of  English  porcelain. 

That  the  taste  for  fine  nu-z/.otints  has  taken  deep  root 

across  the  Atlantic  is  shown    by   the   catalogue  of  the 

latest  exhibition  held  at  the  (irolier 

"Chronological  (;|^,,^_    >^Tj^.„,    y,,,.]^       \^  chronicles  a 

Exhibition  of 

Mezzotints  from 

Von  Siegen  to 

Burney."  (Grolicr     ,,.,  .  „  , 

^.   ..   i.T       v     IX      Whiston   Barnev— or,  perhaps,  one 

Club,  New  York)  .   ,         ,      .        ',      ,     ,  Ai      i 

might  substnute  for  the  latter  C  harlcs 

Turner  ;  for  while  Barney  quitted  engraving  for  a  militar\ 
career  in  1805,  Turner  persevered  with  it  until  his  death 
in  1857.  The  exhibition  was  onl\-  representative  of  the 
portrait  engravers,  landscapes  and  genre  themes  being 
practically  excluded;  but  within  this  limit  there  were  only 
two  or  three  mezzotintcrs  omitted  who  might  have  reason- 
able claims  for  inclusion.  The  quality  of  the  work  shown 
appears  to  have  been  exceptionally  high,  first  state  im- 
pressions being  in  a  large  majority,  and  a  large  number 
of  rare  and  highly  valuable  proofs  being  shown.  The 
compilers  of  the  catalogue  would  seem  to  have  exercised 
their  usual  care  in  its  production,  but  to  have  been 
handicapped  through  want  of  adequate  works  of  refer- 
ence. They  have  depended  too  largely  on  Chaloncr 
Smith's  British  Mezzotint  J'ortraits,  which,  though  the 
vade-mecum  of  the  collector,  has  been  supplemented  b\- 
other  sources  of  information  since  its  publication  thnty- 
five  years  ago.  I'"or  the  only  serious  mistake  in  the 
catalogue— the  attribution  of  James  Ward's  fine  engra\  ing 
of  Mrs.  Michael  Angclo  Taylor  to  his  brother  William— 
Chaloner  Smith  is  not  to  be  blamed,  he  having  failed  to 
record  the  plate.  The  erroneous  suggestion  that  it  was 
William's  work  was  negatived  by  Mr.  Whitman  in  an  arti- 
cle in  The  CONNOISSI-.IR,  and  full  evidence,  conclusiveh 
proving  it  to  be  the  work  of  James  Ward,  was  given  in 


display  of  four  hundred  proofs  illus- 
trating the  art  of  mezzotinting,  from 
\'on  Siegen  I  1 609  tor.  1 676' toWilliani 


the  Life  oi  thai  artist  by  .Mr.  f.rundx.  Krom  the  same 
source  it  could  have  been  learnt  tliat  William  Ward  was 
not  born  in  1766,  but  four  years  earlier.  A  reference  t" 
Mr.  ("lOrdon  (loodwin's  Ciitalogtic  raisoiinr  of  the  works 
of  Thomas  and  James  Watson  and  Elizabeth  Judkins 
would  have  supplemented  the  meagre  and  dubious  state- 
ment by  Smith  that  the  latter  "was,  almost  certainly,  a 
pupil  of  James  Watson,''  with  the  definite  facts  that  she 
was  both  his  pupil  and  sister-in-law,  and  though  the 
dates  of  her  birth  and  death  are  unknown,  she  was  living, 
at  any  rate,  in  the  years  1759  and  1814.  Krom  the  same 
source  the  probable  date  of  Thomas  Watson's  birth 
could  have  been  altered  from  1743  to  '75°:  "'"'c  from 
Strickland's  Dictionary  of  Irish  Artists  a  wealth  of 
information  could  have  been  obtained  concerning  the 
numerous  mezzotintcrs  emanating  from  across  the  Chan- 
nel. A  cursory  glance  through  the  catalogue  suggests  the 
following  additions  and  corrections  :— Keter  Pclham  was 
\m\n  circa  1690,  and  John  Faber,  Jr.,  in  1684;  Andrew 
Miller  was  certainly  a  pupil  of  Faber,  and  removed  to 
Dublin,  not  in  1741,  but  1743  :  James  McArdell  came  to 
London  in  174(1,  not  1747;  Edward  Kisher  was  born  in 
1722,  not  1730;  John  Dixon  died  in  181 ),  instead  of 
iSoo;  and  C.eorge  Keating,  who  died  in  1842,  lived 
practically  all  his  life  in  London,  and  not  merely  between 
1784  and  1797.  .Many  of  the  foregoing  corrections  may 
appear  lri\ial,  but  the  Grolier  Club  catalogues  ha\c 
attained  such  a  high  reputation  for  accuracy  that  it 
behoves  their  compilers  not  to  lower  the  standard. 

Xnv.  illustrated  Catalogue  oj  the  Collection  of  I'aintings 
picscnteit  to  the  Cle-'cland  Museum  of  Art  hy  Mrs.  Liberty 
B.  Holden  affords  an  instance  of 
"Catalogue  of  the      the    energetic    manner    in    which 
Collection  of  leading  American  cities  are  form- 

Paintings  presented     ing   picture  galleries  designed  to 
to  the  Cleveland  systematically  illustrate  the  history 

Museum  of  Art  by       ,,,-  Kuropean  and   Oriental  art. 
Mrs.  Liberty  B.  i^j,   Holden  collection  is  largely 

Holden,"  prepared       confined  to  Italian  works,  ranging 
by  Miss  Stella  ^^^^^  ^^^  fourteenth  to  the  seven- 

Rubenstein  K(Lzn\\\  centurv.       As  is  stated  in 

(The  Cleveland  ^,^^  ^^_.^f.^^^  ^^  ^^^^  catalogue,  "the 

Museum  of  Art,  ^^^^^^^  ._^  ^,^^  collection  were  not 

Cleveland,  Ohio)  '  ,  .        ■  1     , 

presented  as  masterpieces,  but  as 

types  of  the  greater  men  and  their  schools,  fairly  cha- 
racterising their  motives, colouring.design, and  modelling; 
average  representative  examples  of  their  minor  work,  but 
possessing  some  distinctively  recognisable  qualities  to 
those  who  had  made  a  study  of  them. "  Besides  possess- 
ing a  high  educational  value  for  students  of  the  history 
of  Italian  art,  the  collection  is  of  special  interest  to  con- 
noisseurs from  the  number  of  works  of  merit  it  contains, 
the  attributions  of  which  are  still  uncertain.  Pictures 
of  this  kind,  generally  possessing  characteristics  typical 
of  more  than  one  artist,  are  highly  useful,  showing  the 
relation  between  different  painters  and  different  schools 
whose  connection  would  otherwise  remain  unestablishcd. 
They  also  afford  possibilities  of  interesting  discussion  and 
research.     1  Ine  of  the  most  attractive  of  these  enigmas 
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is  a  Viiviii  and  Cliilil.  allribuied  to  la-Dnanlo  da  \'inc:i. 
It  uas  traced  \i\-  Mr.  J.  J.  JaiM-s.  tlic  original  ouncr 
of  thi-  collection,  to  ilic  possession  of  a  "'certain  Lco- 
paldo  Kranchcschi,  a  nati\e  of  Saint  Mianiatello,  near 
llic-  birtli])lacc  and  residence  of  Leonardo.''  Mr.  Jar\es, 
who  bou.yht  it  in  1857.  considered  it  by  Leonardo,  and 
his  o|)inion  api)ears  to  ha\e  been  endorsed  by  several 
contemporary  authorities.  thou.u;h  it  nuist  iie  remem- 
bered that  the  standard  of  criticism  at  the  time  was 
not  nearly  so  exacting  or  well  informid  as  in  the  present 
day.  Judging  from  the  illustration,  it  ap])ears  a  highly 
interesting  work.  The  face  of  the  Madonna  closely  corre- 
sponds in  type  with  that  of  the  Virj^hi  cf  //it  Roi/cs,  while 
the  (,'hild  is  a  reproduction,  with  onl\-  slight  modifica- 
tions, of  Leonardo's  drawing  of  /'//c  Iju/v  it'if/i  the  Ciit, 
in  the  rffizi  Gallery,  the  figure  being  reversed.  If  not  the 
uork  of  the  master,  and  the  photograph  appears  to  sug- 
gest that  portions  of  the  work  do  not  attain  his  standard 
of  technique,  it  would  at  least  seem  to  have  been  closely 
inspired  by  him,  and  ma\  have  eman.ited  from  his  stutlio. 
Among  other  pictures  illustrated  are  two  examples  of  the 
earl)-  Sienese  school,  showing  strong  I'.y/.antine  influence  : 
a  late  fourteenth-centur\  example,  ])robably  belonging  to 
the  same  school,  which  has  been  varioush  ascribed  to 
Francescuccio  Ghissi,  .Andrea  da  Bologna,  and  other 
artists  :  characteristic  examples  by  N'eri  di  ISicci,  Fran- 
cesco I'lOtticini,  liernardino  Luini,  and  Loren/o  da  San 
.Severino  ;  a  carefull;  painted  Moroni,  and  works  attri- 
Ijuted  to  II  Saviati  and  Bartholomeus  Spranga.  Miss 
Stella  Rulienstein's  notes  to  the  catalogue  are  full  and 
lu(  id,  and  beare\idcnce  of  careful  reference  to  the  works 
111  a  large  numbier  of  leading  authorities. 


Rembrandt's  SoMi,-/;  which  sold  for  ^7,350  at  the  dis- 
persal of  the  Murra\' collection  ;  Gainsborough's  Crc.fj/;/"^ 
///;•  S/);aiii,  which  surpassed  this  price  by  .£330  at  the 
Jardine  sale  ;  and  '/'/it  Macnah,  by  Raeburn,  which  w.is 
bought  by  Sir  Thomas  Dewar  for  _i^25,4io  from  the 
Breadalbane  sale.  The  Hope  sale  was  noteworthy,  as  it 
included  a  number  of  fine  pieces  of  Greek  sculpture,  the 
only  imporlant  examples  that  ha\'c  appeared  in  a  London 
auction-room  for  a  number  of  years.  Of  these,  a  figure 
of  "  .Vntinous  '  i6ft.  4  in.  high)  made  ^5,880,  and  one 
of  "Athene''  (7  ft.  2  in.  high)  ^{^7, 140.  The  obituary 
for  the  year  is,  unfortunately,  unusually  lengthy,  many 
notable  men  in  the  art-world  passingaway.  .Among  these 
may  be  mentioned  Flmile  A.  Carolus-Duran,  Gerard 
l-'howne,  H.  G.  E.  Degas,  C.  Napier  Hem\,  R..\.,  .Sir 
Charles  Holroyd,  Mathew  Maris,  and  Francois  .Vuguste 
Rodin.  The  chief  art  bequests  and  gifts  during  the  year 
were  that  of  a  superb  collection  of  water-colours,  valued 
at  ;/j2oo,ooo,  to  the  Manchester  Art  Gallery,  left  by  Mr. 
James  lilair,  and  a  collection  of  Flemish  and  Dutch 
masters,  valued  at  /70.000.  |irescnted  by  Mr.  William 
Har\ey  to  the  National  ("Tallery  to  form  a  travelling 
collection  for  exhibition  in  the  pro\  inces.  Another  im- 
portant gift  was  Lady  Wernher's  present  of  Fred  Walker's 
/'/(V/^'//,  \vhich  she  bought  from  the  Red  Cross  sale  for 
/S,'i8o,  to  the  .National  Galler\-  of  British  .Art.  The 
other  features  of  The  Year's  Art  are  as  full  and  acciuate 
as  usual,  and  the  ])resent  volume  worthily  maintains  the 
position  established  by  its  predecessors  as  being  an  in- 
dispensable work  for  consultation  on  all  current  events 
connected  with  the  art-world,  and  a  storehouse  of  facts  to 
be  laid  up  for  future  reference. 


/'/■(■    \'i-ai^s  .Irt  lor   I VI 8  makes  its  iiibtom,ir\- appear- 
ance, and,    under   the   able  editorship  of  Mr.    .A.    C.    R. 
'  .irter,  shows  no  iliminution  in  size 
"  "^^^  Year's  Art,       .„.  i,,,^^^.^^  ^j,,,.^.   p,,.,„-,,,  ,},,^.j       ,  .^ 

iqi8,"  compiled  bv  ,  1  1 

. ^    r,    ^  in.nn    respects    1917    showed   a    re 

A.  C.  R.  Carter  ,'    ,  ,  11  ,  , 

ni.iik.ilile    revnaj    in   the   art-world 
(Hutchinson  &  ,.,.,. 

,,         _      ,.  ,  as   compared    with   its   immediate 

Co.     7s.  6d.  net)  ' 

predei'essors.       1  h  c   .luction  -  room 

\er\inuch  resumed  its  normal  asjiect.  lilt\-iiine  pictures, 
realising  1,400  guineas  .md  upwards,  being  sold,  as 
against  eight  in  the  previous  year,  four  in  1915,  and 
lliirt) -eight  in  1914.  This  recoril  h.is  niiK  pre\iousl\ 
been  surpassed  in  njij  wnh  eight\-ti\e,  |i)i2  with  sixtv. 
I'M  I  with  sixty-one,  and  1909  with  se\cnt\ -eight.  The 
iiiost  important  picture  sale  of  the  \ear\vas  that  of  the 
lli-echam  collection,  at  which  no  less  than  thirterii  pictures 
.iiid  thirteen  drawings  .Ul.uiud  the  digiiil\  of  lour  lignres. 
.\pr(>]ios  of  ihf  record  of  the  individual  ileiiis  of  this  sale 
111  ///(■  Wear's  .Irt.  it  may  be  pointed  0111  that,  owing  to 
.1  slip  of  the  printi-r's.  four  of  them — Turner's  IVa/ta/i 
/>r/i(>;,^  aiul  three  pictures  by  \  iiuent  are  wrongly  alln- 
c.iied  to  the  Lucas  sale.  The  highest  price  attained  at 
;li(/  dispers.il  of  the  l'.ii.-cliaiii  lolK-ction  was  ^6.510, 
brought  by  Constable  s  Sa/i^/'i/rv  Cathedral,  a  record 
ncarl)  equalled  by  the  same  .irtist's  c '«  tlie  Stoiir.  which 
m.ide  /.'), 300.  I'hese  amounts  were  only  surpassed  by 
those  realised  liy  three  <Jther  pictures  during   the   year — 


ThI':  series  of  war  dr.iwiiigs  of  Tlie  Western  J'ront.  by 
Mr.  Muirhead  I  lone,  is  being  supplemented  with  a  second 

series,  entitled  British  Artists  at  the 
"British  Artists  jr,;,„f_  |,y  M,-.  c.  R.  W.  Nevinson. 
at  the  Front,"  by  p.,,.,  ,  ^j-  (|,,.  |,j„^-,,.  |^  prefaced  with 
C.  R.  'W.  Nevin-  _^|^  introduction  by  .Mr.  Campbell 
son.        ar      .  Hodgson — an  encomium   on   the 

(Country  Lite  Ltd.      .        '       ^.        .  .11         ,-   .1 

tormer  futurist  methods  of  the 
5s.  net)  .  ,        ,  , 

[lamter.       In    the   present    number 

OIK-  is  gr.itilied  to  find  that  .Mr.  Nevinson  has  almost 
lomplctely  discarded  them,  with  a  mnsequent  gain  of 
sentiment,  beautv,  and  intelligibility  to  his  art.  He  was 
always  a  virile  p.iinlcr,  .md  ihe  suavity  added  by  the 
block-maker  and  printer  to  his  colour  imparts  to  it  a 
I'eeling  lor  atmosphere  that  lifts  his  present  efforts  far 
.ibiue  anvlhing  previouslv- produced  1>\- him.  The  cfl'ects 
showing  ,ii-i-opl,ines  in  mid-air  are  .imong  the  most  im- 
aginative .md  beautiful  ])rodu(lions  that  the  war  has  yet 
rviik(-d.  In  all  of  them  the  remoteness  of  the  earth  from 
ihe  m.ichiiu-  is  finely  suggested,  and  the  blue,  lamfient 
,itmos])here  of  the  sky.  as  seen  from  mid-air,  realised  with 
a  poetical  truth  seldom  attained.  The  evening  scenes, 
loo,  are  highly  efl'ective,  more  espccialh-  the  drawing 
showing  .1  bio.ul  range  of  w.iter-locked  trenches  aban- 
doned ■'.Alter  .1  I'lish,"  their  siirfaces  gleaming  wanlv 
in  the  evening  light.  In  this  there  is  a  slight  return  to 
ciibicism  shown  in  the  angular  aiul  rigid  tonus  of  some 
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of  the  trench  Ijanks,  but  it  is  not  intruded  sutficiently  to 
interfere  with  the  feeHng  of  loneliness  and  desolation  per- 
meating the  scene.  Other  effective  drawings  are  "From  a 
Kront-Line  Trench,"  ''Reclaimed  Country, "and  "Reliefs 
at  Dawn" — a  striking  drawing,  only  marred  by  the  intru- 
sion of  cubicism  in  the  delineation  of  some  of  the  trench 
works.  The  angular  and  straight  surfaces  given  them  by 
the  artist  make  them  appear  as  (hough  made  up  out  of 
cardboard,  and  so  gi\  es  a  theatrical  aspect  to  an  otherwise 
impressive  work.  In  his  drawings  of  men  in  daytime 
Mr.  Xevinson  is  less  successful:  his  "Tommies"  are 
not  flesh  and  blood,  but  moving  automata,  as  destitute 
of  soul  and  individuality  as  the  giant  machines  so  much 
in  evidence  in  the  war-zone. 

.\X  attempt  is  being  matle  to  secure  for  the  nation  a 
typical  e.xample  of  the  work  of  Ivan  Mestrovic,  the  well- 
known  Serbian  sculptor.     The  Com- 


Ivan   Mestrovic 
Purchase  Fund 


mittce  formed  to  further  the  scheme 
is  under  the  presidency  of  Sir  John 
Lavery,  and  includes  among  its  members  Mr.  Charles 
Aitken.  Mr.  1).  .S.  McColl,  Mr.  Robert  C.  Witt,  Mr. 
D.  V.  Cameron,  Mr.  Muirhead  Bone,  Mr.  Glyn  Fhilpot, 
and  other  well-known  artists  and  connoisseurs,  .-\lready 
/350  has  been  subscribed,  and  the  Committee  have 
decided  to  allocate  this  amount  towards  the  purchase  of 
the  relief  in  wood  of  The  Descent  froui  tite  Cross,  illus- 
trated on  page  239,  recently  shown  at  the  Serbian  exhi- 
bition. To  complete  the  purchase,  however,  a  further 
sum  of  ;{!200  is  still  required,  and  it  is  hoped,  in  order 
that  the  artist  may  be  more  adequately  represented  in 
our  national  collections,  it  may  be  possible  to  secure  an 
example  of  his  work  in  the  round.  It  shouUl  be  pointed 
out  that  Mestrovic's  work  is  of  a  most  original  character, 
embodying  the  highest  traditions  of  Slav  art,  as  inter- 
preted through  the  medium  of  a  highly  individual 
artistic  and  poetical  personality.  In  his  creations  the 
artist  similises  with  undeniable  power  the  agony  and 
tribulation  of  the  Serbian  nation.  Ilms  the  project  for 
securing  some  of  his  work  for  our  national  collections 
is  a  particular!)-  appropriate  tribute  to  the  bravery  and 
resolution  of  our  gallant  ally  in  her  hour  of  trial. 

Subscriptions  in  aid  of  the  scheme  will  be  gratefully 
received  by  Mr.  Krnest  H.  R.  Collings,  Hon.  Sec. 
iS,  Ravenslea  Road,  Wandsworth  Common,  London, 
.S.  W.  1 2. 

Wk  regret  that,  owing  to  the  lurlhcr  stringent  restric- 
tions on  the  supply  of  pajJer,  we  are  reluctantly  compelled 
to  increase  the  price  of  Thk  Cox- 


The  Connoisseur 
Increase  in   Price 


.\01SSKi:r  to  two  shillings,  begin- 
ning with  the  .May  nuinber.  The 
necessity  for  this  has  been  brought  about  partly  by  the 
enormous  increase  in  the  price  of  paper  and  partly  b\- 
the  increasing  demand  for  the  magazine.  Unlike  most 
other  magazines,  TEtK.  Ccnnoisskur  is  not  bought  to 
be  read  and  cast  aside,  but  is  almost  invariably  kept  for 
future  reference,  and  we  cannot  ask  our  regular  readers 


to  help  us  by  passing  on  their  copies  to  their  friends ; 
so  that  the  only  way  we  can  keep  down  the  circulation  is 
by  raising  the  price  of  the  magazine. 

Readers  who  have  already  paid  their  subscription  in 
advance  will  be  entitled  to  the  benefit  of  their  contract, 
and  obtain  the  magazine  at  the  former  r.ite  until  the 
terms  of  their  subscription  expire. 

TllRKl-:  small  brochures  froni  the  pen  of  .Mr.  T.  Shep- 
herd, the  Curator  of  the  Municipal  .Museum,  Hull,  afford 
proofs  of  the  versatility  of  his  in- 
Notes  on  the  terests.      The  one   entitled   M>/es 

British  Museum;  „^,  ,/,,,  ^,.„-^./,  Museum  embodies 
hnplements  of  the       ^  ,  ^^^^-^^^^  ^„j  well-reasoned  pro- 


Bronze  Age  in 


test  against  the  recent  proposal  on 


Whitby  Museum  ;  ,  ^    c  ^\     r-  .       .   1 

,,  _  the  part  of  the  Government  to  take 

Money  Sca!e.s 

and  Weights,  by 

Thomas  Shepherd, 

M.Sc.,F.G.S. 

(A.  Brown  and 


over  the  British  .Museum  in  order 
to  afford  accommodation  for  the 
staff  of  the  Air  Hoard.  Fortuna- 
tely, the  strong  outburst  of  public 


Sons,  Ltd.) 


opinion  against  this  scheme  renders 
it  unlikely  that  any  further  attempt 
will  be  made  to  execute  it,  and  it  is  only  necessary  to 
congratulate  Mr.  Shepherd  and  his  colleagues  on  the 
.Museums  Association  on  their  spirited  action  against 
the  proposed  innovation. 

.\  second  pamijhlet  deals  with  the  influence  of  the 
Bronze  .•\ge  in  the  Whitby  Museum.  Some  highly  in- 
teresting specimens  are  contained  in  this  institution,  but 
unfortunately,  as  in  many  cases  of  examples  collected 
some  years  ago,  there  is  no  information  as  to  the  actual 
locality  from  which  they  came.  They  include  several 
spear-heads,  a  fragment  of  a  Bronze  Age  sword,  a  socketed 
dagger,  and  winged  and  socketed  axes.  .Mr.  Shepherd 
brings  e\  idence  to  show  that  all  the  examples,  with  the 
exception  of  two  Irish  axes,  and  obvious  forgeries,  are  of 
local  origin  ;  and  indeed  this  is  true  even  as  regards  the 
forgeries,  for  the  author  identifies  them  as  the  work  01 
Flint  Jack,  a  native  of  the  Whitby  district,  who  spent 
some  time  there  in  later  years  doing  his  best  to  satisfy 
the  demands  of  lecturers.  The  pamphlet  forms  an 
interesting  and  useful  contribution  to  archieology. 

Mr.  Shepherd's  third  contribution  is  a  reprint  of  a 
paper  upon  money  scales  and  weights  which  he  read  at 
the  British  Association  for  the  Advancement  of  Science 
on  July  5th  of  last  year.  In  it  the  author  gave  a  brief 
but  highly  interesting  account  of  the  use  of  money  scales 
and  weights  from  the  earliest  times,  and  gave  a  number 
of  instances  showing  the  necessity  for  their  use  in  con- 
nection with  ICnglish  coinage  of  former  periods.  Thus 
in  the  time  of  Charles  1 1,  a  vast  proportion  of  the  current 
coinage  was  of  foreign  origin,  weights  having  to  be  pro- 
vided for  golden  riders,  Spanish  or  French  quadruple 
double,  single  and  half  pistoles,  double  and  single  ducats, 
Spanish  sutTmce.s,  and  other  gold  coins,  besides  silver 
ducatoons,  pieces  of  eight,  and  I'ortuguese  Royals.  The 
paper  affords  a  great  deal  of  out-of-the-way  information  on 
a  subiect  about  which  compar.itivelylittle  has  bcenwrittcn. 


n:-> 


A  Dominique 
Serres  in  the 
National  Gallery 

as   bv  BakhLiizon. 


In  1S70,  under  tin-  I'.irMins  bequost,  thf  \  ictorici  anil 
Alljcrt    Museum   ai'iiuirfi!    a   sL-apiece,    Ships  ni  ir   (Jn/r. 

licsrriiieil  as  by  Luilm  if  liakhuizen. 

In  iSi)5,  uiih   many  niher  pictures. 

ihi^  was  lent  to  the  National  ("lal- 

lei  \,  where  exer  since  it  has  hun;^ 
Recent  observation,  ho\ve\er,  niailc 
out  a  signature  and  date,  on  a  tloatint;  spar  ni  the  lelt 
corner — "D.S.  1770."  .As  ISakhui/en  died  in  1708,  few 
will  maintain  that  this  little  picture  came  from  his  lirush, 
thoujjh  obviously  it  is  derived  from  his  manner.  It  will. 
on  the  other  hand,  seem  reasonable  to  assume  that  its 
true  painter  is  Dominique  Serres,  R..\.  11722-1793. 
This  French  artist,  born  at  .\uch,  in  (lascony,  was  cip- 
tured  by  the  Enylish,  when  he  was  serving  as  a  sailor 
on  a   French  ship,  and   linm^ht  tn  this  coimtrx  in  17,2. 


Here  he  took  to  .irt.  and,  as  ue  say,  made  .i  \er\  gciod 
thing  out  "f  it,  becoming  p.iinter  to  the  king,  and  an 
official  of  the  Royal  .Academy.  He  e.xhibited  twenty-one 
]3ictures  at  the  Free  Society  between  1761  antl  1764; 
eleven  at  the  Societ\-  of  Artists,  1765-68  ;  and  105  at  the 
Royal  -Academy,  of  which  he  was  a  Foundation  member, 
between  1761:)  and  1793.  In  connection  with  the  picture 
we  are  considering,  it  is  interesting  to  note  that  he 
exhibited  two  |iictures  .it  the  Royal  .Academy  in  1786, 
'•  in  the  st\  le  of  \'andervelde  by  particular  desire  of  a 
gentleman."  Serres  is  best  known  by  his  French  war 
seapieces  at  Greenwich  and  Hampton  Court.  That  his 
\  enture  in  the  style  of  Bakhuizen  has  passed  muster  all 
these  years  as  an  original  by  this  Dutch  master  is  suffi- 
cient testimonial  to  his  skilful  imitation.  When  we  come 
to  look  criti'  .ill)  at  it.  com|).iring  it  with  Kakhuizen's  real 
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work,  it  is  easy 
to  see  that  in 
adroitness  of  de- 
tail and  in  gene- 
ra I  t o ne  it  is 
clumsier  and 
duller  than  the 
genuine  thing. 
B  a  k  h  u  i  z  e  n  's 
drawing  of  ships 
is  cleaner,  his 
sky-forms  arc 
simpler,  and  liis 
colour  more  >il- 
very. 

National   Por- 
trait Society 

T  H  E  se\enlli 
exhibition  of  the 
National  Portrait 
Society  at  the 
Grosvenor  Gal- 
lery wa  s  pleas- 
antly vario  us. 
If  it  con  tained 
no  pictures  that 
appeared  desti- 
ned to  find  their 
way  into  the 
NationalGallery, 
at  least  there 
were  clever  ex  - 
amples  of  nearly 
all  phases  of  art 
fash  i  o  n  a  b  1  e  at 
the  moment,  and 
a  few  that  at- 
tempted to  an- 
ticipate the 
vogue  of  the 
morrow.  Signor 
Alvaro  Guevara  may  be  numbered  among  the  latter. 
His  greatest  assets  were  a  feeling  for  broad  decorative 
effect  and  an  assurance  of  handling  that  commanded 
attention  without  always  inspiring  confidence.  Perhaps 
his  best  picture  was  Miss  Porotliy  Warren,  a  poniait  in 
which  the  sitter's  attractions  had  apparently  been  largely 
sacrificed  to  compose  her  figure  into  a  preconcei\ed  deco- 
rative arrangement,  reminiscent  in  style  and  colour  of 
Mr.  Augustus  John  in  his  less  realistic  moments.  The 
most  successful  portion  of  the  picture  was  the  flowered 
gown  of  the  sitter,  which  was  painted  carefully  and  with 
conviction,  but  the  work  generally  lacked  refinement  and 
subtlety.  Mr.  Ambiose  McKvoy,  if  unlike  .Signor  Gue- 
vara in  his  style,  at  least  resembles  him  in  adapting  his 
sitters  to  the  conventions  of  his  ait  instead  of  modifying 
the  latter  to  suit  tlie  subject.  His  Uidy  Diana  Manmrs 
was  suffused  with  the  usual  limelight  atmospheie  one  is 
accustomed  to  find  in  his  pictures  ;  but  this  effect,  though 
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staled  by  repeti- 
tion, was  ma  n- 
aged  by  the  artist 
with  great  skill 
and  effect,  and 
the  composition 
of  the  half-length 
figure,  with  one 
ar  m  ex t e  ndcd 
and  the  other, 
draped  in  a  pink 
shawl,  arranged 
so  as  to  continue 
the  same  predo- 
minant horizon- 
tal line,  was  both 
original  and 
daring.  In  this 
picture  Mr. 
McEvoy  has  set 
off  the  light  and 
brilliant  tones  of 
his  colour  with  a 
plain  dark  back- 
ground, but  in 
h i  s  Countess  of 
Wctnyss  he  had 
wisely  dispensed 
with  such  aid.  the 
more  tender  col- 
our of  the  second 
work  demanding 
a  different  treat- 
ment. It  was  a 
sympathetic  por- 
trait, the  engag- 
i  n  g,  g  i  r  I  - 1  i  k  e 
t  i  m  i  d  i  t  y  of  the 
sitter's  face  being 
happily  caught, 
and  the  e  ff  e  c  t 
heightened  by 
the  lightness  of  the  handling  M-iiX  the  delicate  brightness 
of  the  tone.  Mr.  William  Strang  is  gradually  discarding 
the  hardness  and  forced  brilliancy  of  tone  formerly  mar- 
ring his  pictures,  and  his  trio  of  canvases  marked  a 
distinct  advance  on  his  previous  efforts.  For  scholarly 
completeness.  The  Wife  of  the  /'ieaiior  was  the  equal  of 
any  work  in  the  exhibition.  Show  ing  a  refined  richness 
of  coloration,  well  composed,  and  set  down  with  case  and 
certainty,  it  was  a  pictuie  in  which  the  ambition  of  the 
artist  had  not  outdistanced  his  talent,  and  he  was  able 
to  embody  perfectly  his  conception.  <  Inc  of  the  few- 
other  pictures  realising  this  ideal  was  .\lfred  Stevens's 
[  ne  Duchessc,  painted  when  the  traditions  of  high  finish 
exemplified  in  the  old  Dutch  masters  were  in  the  ascen- 
dant. For  sheer  craftsmanship,  this  small  panel  surpassed 
any  other  work  in  the  exhibition.  It  represented  a  lady 
in  mid-ninctecnth-century  costume,  seated  in  an  elabo- 
ratclv  furnished  room,  every  detail  of  which  was  rendered 


liV     HKA.sk     BKA.NI.U  1  .N.    A.k. 


-J3 


riic    Co/n/oissc/ir 


with  scrupulous  tkU-lrt\-  to  texture,  form,  and  colour,  the 
lady's  blue  velvet  dress  more  cs])eL'ially  being  a  miracle 
of  close  and  sentient  obser\ation.     And  yet  the  picture 
failed  to  appeal  to  one  so  much  as  a  number  technicalh 
its  inferior,  for  it  was  rather  the  jjroduct  of  the  intellect 
than  the  emotion,  comiielling  admiration  without  sensibK' 
touching  the  feelings.    In  this  one  respect  Mr.  Philip  Con^ 
narils  H.  J/.  Baltiiinit,  Esq..  was  its  superior.      SwiftU 
and  sententiously  touched  in,   it  attained  the  dignity  ot 
an     emotional    utterance,    though  one  executed  without 
much  sympathy  with  the  sitter  or  delight  in  colour.      Mr. 
K.  C  Kves  was  more  deliberate  in  his  portrait  of  F.  Li 
Miirc/iiint,  Esq.,  a  finely  characterised  and  dignified  head. 
Mr.  William   Nicholson  and  Mr.  W.  11.  E.  Rankin  both 
essavfd  what  may  be  called  problem  pictures,  though  the 
problems  concerned  jiaint  rather  than  sentiment.     In  the 
t'ormer's  portrait  of  U',i//ir  Gri-iives  the  artist  had  appro- 
priatelv  tried  to  adopt  his  own  technique  to  the  conven- 
tions of  Whistler,  Mr.  Cireaves's  master  and  prototype. 
The  result  was  a  highh'  interesting  picture,  in  which  the 
figure  of  the  subiect.  in  silk  hat  and  black  clothes,  w.is 
arranged  as   part  of  a  harmonious  pattern,   of  which  ,i 
table  draped  with  a  white  cloth,   some  framed  pictures, 
and  tunbrellas  and  sticks,  formed  the  other  chief  com- 
jjonents.       Mr.    Nicholson   had  not   so   completely  sub- 
ordinated these  objects  to  the  homogeneity  of  the  whole 
work   as  Whistler  had   successfully  done   in  similar  in- 
stances,  but  on  the  other   hand  he  had  set  down  local 
truths  with  greater  accur.icx,  and   perhaps   realised  the 
psvchology  of  his  sitter  more  fully.     This  is  as  it  might 
lie  expected,  for  while  Whistler  was  a  dccoi-ative  artist, 
who  selected  facts  only  so  far  as  they  adapted  themsehes 
to  his  preconcei\ed  schemes,  Mr.  Nicholson  may  be  classi- 
fied as  a  re.dist  with  strong  decorative  instincts;  with  him 
the  facts  come  tirst,  and  their  arrangement  is  subsidiary 
til    their   proper   enunciation.       Mr.    Rankin's    problem 
was   one  cif  colour — the   confutation  of  Sir    loshua   Rey- 
nolds's dictum,  that   blue   cannnt  lie  used  in  ,i   picture  as 
the  dominant  colour.     ( iainslxirough  is  supposed  to  ha\e 
answered  this  with  his  B/ir,-  /iin;   biU  all   the   evidence 
goes  to  show  that   the   picture   had   been   painted  before 
Kcx'nolds  laid  down   his  principle  ;  and  indeed  the  blue 
is   so   moditied   with   lights,    shadows,  and   reflections,  sn 
kept  in  tone  b\  the  iich   iiissets  and  greens  of  the  en- 
\  ironing   landsca])e,  that   it   can    hardly  Vie    said   to  ha\e 
lieen   the   dominant    colour   in    the   sense    Reynolds  sug- 
gested.      -Mr.    Kankm,    in   his    /jn/v  in   lUiir,    ficed   the 
problem   f.iirly  and   squarely.      His   sitter  was   attired   m 
.1  deep   strident,  and    the   cdlciur   uas    repeated    m  a  huge 
\.ise   on  ,1  c.iljinet    by  her   side.      Tlu-   picture  was  tinel\- 
.ind    fnrcfiully   [i.iinted,    the    lady's   face  and   figure   well 
<  haraclerised   aiid   attra<ti\c.       Her  surroundings,   while 
ke])t  in  subordination,  were  carehilly  and  accurately  rc- 
jiresented  :  and   yet  it  must  be  confessed   that  the  i:an\as 
onlv  seried   to   ])rove  the  truth  of  Kevnolds's  theory,  tor 
uhile  no  fault  could  be  found  with  the  in(li\idu.d  parts  ot 
the   jjicture,  the  eflei  t  <>\   the  donunant  lilue  was  to  make 
the   tone  of  the   whole    unduly   cold   and   harsh.       In   this 
respect  the  same  artist  s  J\,i)-y  tta,/   ll'/iifc  was  f.ir  more 
successful — the  heatl  of  a  ladv  in  .i  white  dress  against   a 


grey  background — a  delicate  symphony  of  colour  being 
attained.  Mr.  Cdyn  Philpot  was,  as  usual,  strong  and 
v.iried  in  his  work.  His  most  ])leasing  picture  was 
undoubtedly  the  Portrait  Skctcli  cf  I'.iwlope  and  Ursula. 
daiii^Iitcrs  of  Mr.  oiul  tlu-  Honhlc.  Mrs.  Eckoani  !',ul\\ 
in  which  the  glowing  flesh-tones  of  the  children's  faces, 
the  whites  of  their  draperies,  and  the  bright  tones  of 
some  yellow  cushions  on  which  they  are  seated,  told  out 
effectively  against  a  dead  black  background.  His  pic- 
ture of  il/.  Valdimir  Rosint;.  though  more  powerful  and 
highly  studied,  failed  to  so  thoroughly  embody  the  artist's 
(iriginal  conception.  It  appeared  as  though  the  artist 
had  been  carried  beyond  himself,  and  by  his  dramatic 
intensity  of  expression  had  converted  what  was  intended 
,is  a  portrait  into  a  pathetic  embodiment  of  a  tragedy. 
M.  Rc5sing's  closed  e\es,  his  rapt  expression,  and  the 
poise  of  his  head  straining  forward  from  out  of  surround- 
ing darkness,  conxeyed  the  impression  of  a  blind  man, 
overwhelmed  by  the  realisation  of  his  loss  of  vision,  mak- 
ing a  piteous  prayer  to  be  delivered  from  his  anguish, 
riie  portrait  of  ;)/;x  Patrick  J.  Ford,  by  Sir  John  Laver\', 
was  attractive,  but  failed  to  reach  his  highest  level,  the 
colour-scheme  being  somewhat  wanting  in  unit\.  .\mong 
other  striking  works  may  be  mentinned  Mr.  A.  J.  Mun- 
nings's  f\'?irait  of  a  \;irl  on  liorscl>ack  under  the  shade 
of  soini-  trcs,  in  uhich  the  local  truths  of  colour,  atmos- 
phere, and  sunlight  were  admirably  realised,  and  the 
fiirms  of  the  riiler  and  steed  set  down  with  an  apt 
apprei  ialion  of  their  lieauty  ;  Mr.  R.  (.;.  Kves's  well- 
characterised  and  animated  portrait  of  /•'.  Le  Marr//a/it, 
Esq. J-  some  clever  colour  studies  by  Miss  Ethel  Walker  ; 
,ind  attracti\e  works  by  Miss  Flora  Lion,  Mr.  Howard 
Somcrville,  Mr.  .\rthur  (iarratt,  and  ;\Iiss  Bess  Norris. 
The  latter's  four  miniature  water-colours  were  touched  in 
with  delightful  ease  and  freedom. 

I  ).Nl',  lould  have  wished  that  the  works  at  the  exhibition 
of  the   Ro\al   Society  of  Painter-Etchers  and  Engravers 

showed  more  \aiiet\'  in  theme  and 
The  Royal  Society  ,         ^      .,.,  '   ,•  ,,,, 

'  treatment.      I  heir  c|ualitv  was  good, 

of  Painter. Etchers      ,         ,  ,       ■  ri      j 

but  the  predominance  of  landscapes 
and  Eneravers  ,         ,  .  ,  .       , 

and  architectural   scenes  conceived 

cm  similar  lines  and  executed  in  similar  methods  was  not 
exhilarating.  1".\  rn  of  good  work  there  may  be  a  satiety  ; 
.111(1  as  the  prince  in  the  fair\-tale  turned  for  relief  from 
the  thrilliiii;  ecstasy  of  the  nightingale  to  the  homely  chirp 
n(  the  sparrow,  so  one  would  welcome  work  of  less 
linished  technic  al  accomplishment,  so  long  as  it  promised 
to  lireak  up  the  old  stereotyped  order  of  things  .md  in- 
trixluce  fresh  itleas  and  fresh  yerms  cif  vitality.  The 
President,  Sir  l-'r.ink  Shurt,  was  represented  by  three 
examples  in  a(|U.itiiit.  a  medium  which  In-  is  at  present 
exploring  with  systematic  tlioniu;_;liness.  In  7'//('  .\'<-7i' 
.Moon  he  essayed  its  |iossibilities  (in  a  theme  pei:iiliarl\- 
adapted  for  nie//otint — a  trancpiil  ri\cr.  brilli.ini  with  the 
lellection  di  llie  cveiiin.L;  sk\.  framed  between  dark  tree- 
tojiped  banks.  As  comp.ued  with  the  older  medium,  the 
result  showed  a  loss  as  well  as  a  gain,  .^(lu.itint  alhius 
little  subtle  variation  of  tone,  and  this  caused  the  lixhl 
irradiated  surfaces  (if  sky   and   ri\cr   to  appear  llat   and 
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wantingindepth.  Against 
this  was  to  be  set  a  dis- 
tinct gain  accruing  from 
the  effect  of  the  more 
sharply  accented  objects 
in  shadow,  which  stood 
out  with  a  boldness  and 
distinctness  hardly  to  be 
attained  in  mezzotint. 
The  engraver  had  pro- 
duced a  beautiful  plate, 
showing  that  even  in  a 
mezzotint  subject  aqua- 
tint could  be  employed 
to  attain  possibilities  de- 
nied to  the  other  method. 
But  one  might  suggest 
that  in  the  hands  of  a 
master  like  Sir  Frank 
Short  an  even  finer  result 
might  have  been  at- 
tained b\'  the  employ- 
ment of  etching  and 
mezzotint  in  combina- 
tion in  the  manner  of 
David  Lucas.  There  is 
at  present  a  consensus 
of  opinion  against  the 
use  of  mixed  methods, 
but  in  capable  hands  they  have  been  productive  of  many 
fine  plates  in  the  past,  and  now  might  be  more  extensively 
utilised  with  advantage. 

Following  the  other  exhibits  in  catalogue  order,  one 
noted  a  clever  etching  of  A  Donct  Sliipytu-d,  by  Mr. 
Leslie  ,M.  Ward,  and  an  eticctive  rendering  of  a  broad 
stretch  of  Tlic  Docluirt,  Pcr//is//iir.  (Ine  appears  to 
recall  the  latter  as  ha\ing  been  shown  earlier  in  an  un- 
finished state.  It  formed  an  attractive  composition,  the 
mass  of  white  foaming  waters  being  centralised  by  a 
group  of  tall  dark  trees  standing  nearly  in  their  midst, 
leading  the  eye  up  to  the  surroimding  hills.  Miss  Doris 
Boulton,  in  /'a/rs  f,-s/i7'<r/.  essased  a  classical  subject, 
rendered  without  classical  dignity  or  regularityof  arrange- 
ment, going  back  in  her  fancy  to  the  days  when  the  gods 
were  young,  and  mixed  with  mortals  more  freely  and 
joyously  than  in  later  and  more  sophisticated  times.  It 
was  an  ambitious  work,  attaining  a  large  measure  ol 
success,  most  of  the  indi\idual  figures  in  the  procession 
being  imbued  witli  grace  and  \  itality,  but  the  arrange- 
ment of  the  whole  was  a  little  confused.  Nevertheless, 
the  artist  may  be  congratulated  on  producing  one  of  the 
most  imaginative  and  original  etchings  in  the  exhibition, 
full  of  promise  of  better  things  in  the  future.  A  cle\cr, 
vigorous  little  etching,  entitled  '/'nissiiii:  Hay,  was  con- 
tributed by  Mr.  ( leorgc  .Sopcr,  and  an  effective  dry-point 
of  T/ic  Briiii^e  on  the  Sknir  by  Mr.  Leonard  K.  Squirrel  1. 
Mr.  Hedley  Kitton,  in  his  Loi^i^ia  del  Laud  {Ftornia), 
had  seized  the  picturesque  features  of  the  scene,  and 
rendered  them  with  his  usual  instinct  for  pleasing  com- 
position  and  well-balanced   arrangement  of  light   and 


shade.  War  scenes  were 
chiefly  represented  by 
the  work  of  Mr.  W.  L. 
Wyllie  and  Mr.  Alfred 
I !  e  n  1 1  e  y.  The  former 
wa-.  a  little  too  topogra- 
phical in  his  work.  His 
luilllf  Cn/isLis  off  Jill- 
land^  May  J/il,  and  the 
/Jl/i  Flotilla  leading  tin- 
Battle  Cruisers,  doubt- 
less represented  the 
scenes  much  as  they 
happened.  Hut  the  tech- 
nique was  too  smooth  to 
coincide  with  tlie  stir- 
ring events  depicted  ;  it 
lacked  emotion,  and  the 
etchings  failed  to  arouse 
A  thrill.  Mr.  Bentley 
essayed  an  easier  task, 
taking  his  scenes,  not 
during  the  excitement 
and  heat  of  the  conflict, 
but  after  the  battle  had 
passed  pver,  leaving  be- 
hind it  a  litter  of  debris 
and  a  c  o  u  n  t  r  v -  s  i  d  e 
i;v   WH.1.IA.M   ORPKN,  A.K.A.  ploughcd  with  shell-firc. 

In  a  measure  his  works  were  also  topographical,  for  they 
only  hinted  at  the  ruin  and  devastation  wrought  and  gave 
nature  an  aspect  of  mild  benignity  rather  than  of  desola- 
tion. .Nevertheless,  their  execution  was  free,  easy,  and  sen- 
tient, and  the  artist  had  fairly  achieved  what  he  set  himself 
to  accomplish.  //;  a  Cormsli  Harlwin\  by  Mr.  Alfred 
Hartley,  though  not  described  as  an  aquatint,  possessed 
all  the  (jualities  of  one,  and  was  a  subject  admirably 
suited  to  the  medium,  the  bright  sunlight  which  suffused 
the  picture  rendering  the  subtle  and  delicate  expression 
of  halftones  unnecessary.  In  this  an  original  and  highly 
rhythmic  composition  had  been  gained  by  the  arrangement 
of  the  outspread  sails  and  masts  of  numerous  fishing-boats 
against  the  straight  horizontal  line  of  the  quay  and  the 
irregular  outlines  of  the  houses  above,  the  different  com- 
lioncnts  being  spaced  with  great  skill  and  dexterity,  and 
forming  a  most  effective  whole.  Mr.  W.  I-ee  Hankey's 
Maternity,  showing  a  young  French  woman  suckling  a 
baby  with  an  older  child  by  her  side,  was  a  well-studied 
piece  of  work,  strongly  handled,  and  unforced  and  sincere 
in  sentiment.  A  cle\er  study  of  poultry  iileaning  the 
grains  of  corn  from  a  rick  was  by  .Miss  Minna  Holing- 
broke,  and  an  effectively  composed  rendering  of  St. 
Edwards  Tower,  Cambridge.  b\-  Mr.  William  Walker. 
.■\nother  architectural  theme,  St.  Lawreiue,  .Xuriilvrg — 
an  interior  scene,  characterised  by  strong  contrast  of  light 
and  shadow— was  by  Mr.  .Arthur  j.  Turrcll.  The  work 
was  highly  wrought  and  well  arranged,  but  too  little  was 
left  to  the  imagination.  .\  better  example  by  the  same 
artist  was  the  gatewaj-  of  SI.  liregory,  Valladolid,  in 
which  the  strong  sunlight  flooding  the  face  of  the  building 


The    Coi/iioissc/ir 


enabled  him,  while  adequately  expressiiii;  the  architectural 
details,  to  render  them  less  unobtrusive.     Another  artist 
who  is  generally  at  his  best  in    rendering   building  and 
street  scenes  is  Mr.  .Mliany  E.  Howarth.      His  .SVnv/  /// 
Mi/,i)i,  with  the  cathedral  at  the  end  of  the  vi,ta,  was  well 
composed,  and  set  down  with  certainty  and  accuracy;  it 
would  have  been  impro\  ed,  however,  had  the  artist  made 
it  simpler  by  the  elimination  of  some  of  the  over-abundant 
detail,    which  gave  it    a  somewhat  pretty  and  artificial 
appearance.      Mr.  Percival  Gaskell  was  represented   l>y 
a  mezzotint  of  ,-;  T/uvn.s  Back'.miey— Early  Mornhii;, 
scraped  with  delicacy  and  feeling  and  marked  by  great 
richness  and  subtlety  of  tone  in  the  rendering  of  the  fore- 
ground,  though    the  sky  was    a   little    monotonous.     .\ 
second  excellent  work  in  the  same  medium  was  Miss  Julia 
E.  Clutterbuck's  well-characterised  Porlrait  oj  an  His- 
lorian,  after  (i.  F.  Joseph,  wrought  with  artisticreticence, 
and  distinguished  by  its  depth  of  tone  and  chiaroscuro. 
Mr.  C.  WooUiscroft  Rhead's  Bcisde  Trone,  jgtj,  showed 
Deatli  on  horseback  passing  through  a  forest,  with  soldiers 
and  civilians  alike  falling  before  the  march  of  the  grim 
conqueror.    The  figure  of  Death  was  realised  with  dignity 
and  impressiveness,  but  his  victims  were  portrayed  less 
incisively.     The  work  was  to  be  welcomed  as  one  of  the 
few  attempts  to  escape  from  the  beaten  track.      In  this 
respect  the  loss  of  Sir  Charles   Holroyd  will  be  deeply 
felt,  as  his  work  was  generally  both  original  and  imagi- 
native, as  well  as  being  characterised  by  high  technical 
attainment.      Half  a  dozen   examples  forming  a  posthu- 
mous representation  of  the  deceased  artist  gave  a  vei  \ 
good   idea  of  his  scholarly  and   sentient   style.     Among 
these  were  his  fine  head  ^^i  P>-oJ\ssor Li'i;ros,  the  Bis//o/>'s 
Toiiih,  S.  Maria  del  l\>poh\  and  The  Pastoral,  all  alike 
being  marked  by  .i  free  and  lucid  touch  and  a  nice  adap- 
tation of  methods  to  the   end  to   be   attained.      In  the 
same  group  were  shown  memorial  works  of  two  other 
well-known  members  of  the  Society  whose  names  have 
appeared  on  the  death  list  since  the  last  e.xhibition — Mr. 
William    Hole  and   Mr.    Wilfred   Ball.     The  latter  ex- 
pressed in  his  etchings  the  same  sunny,  joyous  feeling  that 
he  attained  in  his  water-colours.      His  V'oiia — Mornini; 
and    VeiiUr  fmin  tltr  I.ido  were  effective   and  pleasing 
transcripts  of  wcll-kiKiwii  scenes,  picturesquely  composed 
and  finished  in  theii'  handling.      Mr.   Hole,  in  The  Wood 
Sau'xers,  was  shown  as  the  translator  of  Millet.      He  had 
reproduced  the  feeling  .md  technique  of  the  original  with 
remarkable  fidelity,  following   the   artist's  handling  and 
Iji'ushwork  with  absolute  acciu'acy,  yet  always  remember- 
ing that  he  was  an  interpreter  and  not  a  copyist,  and  pre- 
serving in  his  own  work. a  breadth  and  freedom  of  treatment 
that  stamped  it  as  the  produi  lion  of  an  artist  of  marked 
originalit\.      i  ither  works  that  should  be  mentioned  in- 
cluded .J/7/'«'/./  I'ark  and  Haiiiploii  Coiirl,  Khi^'s  Lynn. 
b\  Miss  Donilhy  V..  C.   WOollard,  both  marked  by  good 
draughtsnianship  and  cic.ui  ut  .ind   iiuisi\e  line  :  some 
book-plates  by  Mr.  J.  F.  Iladeles  .'.nd  Mr.  A.  .'\iry  ;  a  free 
etching  a{  Ronuiey  Marsh,  by  .Mr.  W.  Westley  Manning  ; 
a  Whistler-like  transcript  of  y'r','/c  Bridi:;e  {1 -ioiliglit),  by 
.Mr.   I..   M.  Ward  ;  and  .m  eflccti\e  though  rather  under- 
scraped  mezzotint  of /A.  v//,<;(/.bvMiss  Mabel  l.'.  Robinson. 


Napier  Hemy, 
R.A 


.M  K.  FnANR.  BK.\Nr,\vv.N's  power  of  adapting  industrial 

themes  to   artistic    purposes    is   well  exemplified   in  his 

Roll' of  Honour,    drawn   in    litho- 

A  Roll  of  Honour,     ^^         ;^,  ^^^  ^^^^  ^,^^^  g^^^^  Refining 

by  Mr.  Frank  ■  ;     ,        ,,  ■      .       .      r 

.   „   .        (  o.,    Ltd.      Here,  instead  of  using 
Brangwyn.A.K.A.        ,,  ,  ^  ■       j 

allegorical  figures  or  unmeaning  de- 
coration as  the  chief  ingredients  of  his  design,  he  has 
introduced  a  group  of  typical  British  workmen,  neither 
beautifying  nor  idealising  their  forms,  attitudes,  or  gar- 
ments, but  presenting  them  with  incisive  and  realistic 
precision.  Where  a  smaller  artist  would  have  striven  for 
decorative  effect  by  conventionalising  the  figures,  and 
so  rendering  more  susceptible  to  orderly  and  rhythmic 
arrangement,  Mr.  Brangwyn  has  achieved  the  same  end 
bv  his  fine  grouping  of  the  figures  and  the  well-considered 
and  effective  massing  of  light  and  shade.  The  result  is  a 
beautiful  and  perfectly  appropriate  design,  appealing  not 
only  to  art-lovers,  but  also  well  calculated  to  touch  the 
feelings  of  the  workmen  tor  whom  it  is  intended. 

Thi-,   exhibition   of  pictures  and  drawings  by  the  late 

C.    Napier    Hemy  at  the   Fine   Art    Society's   Galleries 

114S,    New    Bond    Street)   was   fairly 

Works  by  C.  representative.      Only  a  few  examples 

of  his  early  and  less  interesting  periods 

were  included  ;  but  his  later  works  were 

strongly  exemplified,  and  it  was  possible  to  gain  from  the 

exhibition    a    good    idea  of   Mr.    Hemy's   art   from   the 

Ijeginning  of  his  career  onwards.      Its  earliest  phase  was 

shown  in  the  undated  Calvary,  probably  to  be  identified 

with  a  picture  hung  in  the  Ro\al  .Academy  of  1S79,  but 

ijb\ii>usly   a    reminiscence    of    his   lengthened   study   in 

.\ntwerp  a  decade  earlier.      Solidly  painted,   warm  and 

l)leasing  in  colour,  it  was  an  attempt  to  repeat  the  deft 

.md  highly  finished  technique  of  the  then  contemporary 

Belgian  art  with  a  heavier  and  more  clumsy  brush.      It 

was  conscientiously  done,  but  a  dozen  Flemish  painters 

of  the   time   cnuld  each   have   done   it   better.      Hemy's 

cxiieriments  while  searching  for  his  /nr'ller  were  illustrated 

m  a  dozen  or  more  examples.     The  Maid  of  the  Mill, 

showing  a  quiet   inland  stream  fringed  by  rushes  and  flat 

si)reading    p.isture-lands,    marked   an   ad\ance    on    The 

Calvary.      It   was    more    freely  painted,   but   showed   no 

evidence  that  the  ]iainter  had  specially  felt  his  subject. 

Better    in    this    respect    were   the    several   i:oast   scenes 

painted  at  Littlehampton  in  1879;  these  were  hard  and 

tight,  but  were  closely  studied  from  nature  and  obviously 

set  down  with  con\iction.      In  painting  these   Hemy  had 

found  themes  that  gripiied  him  ;  it  was  only  a  matter  01 

.ittaining  more  free  and  spontaneous  expression  for  him 

to  reach  the  gn.d  "f  his  ultimate  art.      In  the  works  ol 

ihis   period    the   artist    was    probably   influencctl    by   the 

wiirks   (if    I'.relt   .md   the    l're-Rai)haelite  school.      Their 

laliuured  work  was   not   congenial   to  his  artistic  feeling: 

but   probably   its    influence  was  beneficial,    for   it    laught 

hini  to  stud\-  nature  dosely  and  minuteh,  and   this  w.is  .1 

lesson  that  llein\- always  remembered.      No   matter  how 

bro.id  and  sketchy  was  the  after-work  that  he   produced. 

It   w.is  alwavs  nature  :   there  might  be  truths  |)urposely 

clmimaled,  but   what   were   left   in   were   enunciated   wiili 


n'^ 
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sciupulous  accuracy.  A  dozen  or  twenty  studies  of  boats, 
ships,  and  stretches  of  sea  and  sliore  help  to  show  how 
closely  he  regarded  fact,  and  in  his  finished  pictures  all 
the  facts  are  presented  with  the  same  scrupulous  fidelity 
to  truth.  Most  of  the  larger  pictures  in  the  exhibition 
had  been  seen  during  recent  years,  and  on  the  present 


reprcscntcti  in  the  contents  of  the  album  arc  Sir  David 
Murray,  R.A.;  (leorge  Cl.iuscn,  R.,\.:  Josc|)h  Farquhar- 
son,  R.A.  ;  Stanhope  Forbes,  R.-A.  ;  Arthur  Hacker, 
R.A.;  Hriton  Riviere,  R.A.;  Henry  Tukc.  R.A.;  W.  L. 
Wyllie,  R..\.  ;  Edgar  Hundy,  A.R.A.  ;  Charles  Sims, 
.\.  R..^. :  F.  Cadogan  Cowper,  .\.  K,.-\.:  Sir  Leslie  Ward, 


THE    DE-Ch.M     FROM    THE    CKO.'si  1 

occasion  they  appeared  to  less  achantagc  than  fornierly, 
owing  to  the  limited  space  not  permitting  them  to  be 
viewed  at  a  sufficient  distance  ;  but  the  smaller  works — 
many  of  which  the  artist  had  probably  onlj-  regarded  as 
sketches  and  not  exhibited — were  something  of  a  revela- 
tion. The  Passing  Sgiial/,  showing  a  swift  swirl  of  grey- 
green  water  under  a  leaden  sky,  was  admirable  in  the 
sentiency  and  intensity  of  its  expression.  Equally  good 
was  the  grey  and  sih'ery  Sea  Study  i  No.  i  lo),  the  \igorous 
Rough  Skv,  or  a  dozen  others,  all  characterised  by  deep 
feeling  and  direct  and  fluent  utterance.  Seeing  work 
like  this  inclines  one  to  think  that  .Mr.  Ilemy  rarely  did 
full  justice  to  his  powers.  His  training  in  Belgium 
induced  him  to  go  in  for  studied  and  formal  work,  and, 
though  he  grew  far  freer  and  broader,  he  never  quite 
shook  himself  free  from  these  early  influences.  With  the 
superb  knowledge  of  the  sea  he  possessed,  and  the 
accuracy  and  power  with  which  he  could  transfer  it  to 
canvas,  had  he  given  looser  rein  to  his  instincts  instead 
of  curbing  them  with  the  desire  to  make  his  works  pic- 
torially  eftective,  he  might  have  taken  even  higher  rank 
as  a  sea  painter  than  he  did. 

The  '".-Mbum  of  Original  Paintings,  L)rawings,  Poems 
and  Music,"  to  be  drawn  for  at  a  special  matinee  at  the 
Alhambra  on  July  4th,  is  one  of  the 
most  attractive  prizes  ofl'ered  in  an 
.■\rt  Union  held  during  the  war  for 
the  benefit  of  a  charity.  The  latter 
War  Seal  Foundation,  initiated  to 
provide  homes  and  specialised  treatment  for  Disabled 
Service  Men.  It  is  a  most  commendable  object,  and 
artists  have  shown  their  appreciation  of  it  by  contributing 
some  of  the  best  of  their  smaller  works,     .\mong  those 


An  Art  Union  in 
Aid  of  the  War 
Seal  Foundation 

is  the  well  -  knowi 
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Sir  F.  C.  Could, '.Miss  X.  Hepburn  Edmunds,  Harold 
Speed,  Bernard  Partridge,  and  Frank  O.  Salisbury. 
There  are  altogether  about  fifty  artists  represented,  and 
the  majority  of  their  works  are  not  merely  sketches,  but 
finished  pictures  on  a  small  scale  quite  suitable  for 
framing,  so  that  the  happy  winner  of  the  prize  will  be 
the  recipient  of  a  picture  gallery  in  miniature.  The 
autographs  include  contributions  from  Rudyard  Kipling, 
Thomas  Hardy,  Dr.  Bridges,  and  other  well-known 
writers.  .Numbered  tickets  for  the  draw  are  obtainable 
at  2s.  6d.  each,  singly  or  in  books  of  eight,  from  the 
Secretary  of  the  Foundation,  10,  Charing  Cross  Road, 
W.C.2  ;  or  Mrs.  Warden  Stevens,  Parliament  .Mansions, 
X'ictoria  Street.  A  reproduction  of  the  album,  to  be 
published  and  sold  for  the  benefit  of  the  fund,  may  be 
orilercd  from  the  same  addresses. 

We  include  in  the  present  number  a  reproduction  in 
colours  of  a  Chinese  porcelain  vase  (Khang-he),  19  in. 
high,  the  blocks  for  which  were  un- 
fortunately too  late  for  use  in  .Mr. 
Litchfield's  article  in  our  last  number. 
The  vase  is  of  oviform  shape,  finely  enamelled  with  two 
prunus  trees,  their  gnarled  branches  in  sh.ades  of  auber- 
gine, the  blossoms  of  cream,  turquoise,  and  light  blue, 
and  with  bamboo  in  bright  green,  the  lower  part  with 
small  rocks  and  plants  in  shades  of  green,  yellow,  auber- 
gine, and  blue,  the  black  ground  mottled  with  green. 

It  is  to  form  one  of  the  principal  items  in  a  sale  to  be 
held  at  Messrs.  Puttick  .S:  Simpson's  rooms,  47,  Leicester 
Square,  on  .April  12th.  Catalogued  as  "the  property  of 
a  lady,"  bequeathed  to  her  by  the  late  Mr.  .Mfred  Walker, 
of  Youlgra\e,  Derbyshire,  it  is  interesting  to  learn  that  the 
owner  intends  to  give  the  proceeds  of  the  --ale  to  a  charity. 


A  Chinese 
Black  Vase 
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Enquiries  should  be  made  on  tlie  En</iii>-v   Coupon. 
See  Advertising  Pages. 


Lantern  Clock.—  l;i,44o  (Ealing).—  In  oui  opinion  thr 
inscnplion  on  your  clock,  "  Ve  3  Chaires  I.oihhnry."  is  a  latc-i 
date  than  "  Nuare  Goldsmith  Hall." 

"The  Hundred  Best  Pictures."— 111,468  (Croydon).— 
The  vaUieof  tins  work  i-  practically  nesjligible  from  a  collector's 
point  01  view,  but  a^  a  picture-liook  it;,  saleable  value  might 
be  15s. 

Coloured  Engravings.— Bi,5jS  (Woodbridge  Spa).  — If 
your  print  of  The  Cruw  of  LpiiJon  :  "  Do yo2t  ~va>it  any  inalclui  " 
IS  inscribed  after  Wheatley,  K.A.,  it  i>  not  a  genuine  impres- 
sion, as  the  original  plate,  published  by  Colnaghi  at  32,  Pall 
Mall,  in  July,  1794,  bore  the  following  :  —  "  Fainted  by  F. 
Wheatley,  R..-\.  Kngraved  by  A.  Garden.  Do  you  want  any 
matches  ?  Marchande  d'AUumettes,  acheie  mes  bonnes 
Allunieties."  As  regards  The  Fern-«;alherei s,  when  genuine 
this  piint  is  worth  from  /30  to  £^a,  but  there  are  so  many  re- 
productions about  that  we  should  be  obliged  to  see  yours  before 
giving  an  opinion  as  tn  its  \'alue. 

Engravings  of    "Partridge    Siiooting."  —  Ui,55i; 

(Rochdale).  —  There  is  a  considerable  demand  for  prints  of 
this  characler.  and  if  your  print  is  a  good  impression  it  should 
lie  worth  /'3  or  £i^. 

Portrait  Bust.  —  lil, 463  (Liverpool).  —  ^■|lur  porcelain 
portrait  bust  of  A.  t/larke,  1S32,  is  of  far  too  recent  a  dale  to 
be  ot  interest  to  a  collector  of  china,  while  the  personage 
de|)icled,  being  ol  no  special  note,  makes  it  of  little  value  as  a 
portrait. 

Oil  Paintings.  —  111.532  (Xorvic).  —  Referring  to  youj 
(|uery  No.  2,  we  cannot  trace  any  animal  paintei -named  Mor- 
ton, but  there  was  a  G.  \V.  Horlor,  a  painter  of  animals,  who 
worked  at  Chehcnham  between  the  years  l!!>49-iSgo.  There 
is  no  parliculai  demand  for  this  artist's  work,  and  to  value  your 
example  wo  should  need  to  see  it.  This  also  applies  to  the 
other  two  pictures  mentioned.  The  one  by  Hughes  is  probably 
by  the  William  Hughes  who  worked  in  London  between  the 
years  1S30  and  11^53. 

Artists'  Names.  B 1, 500  (Watford).  Jean  Baptiste 
Achille  Zo,  a  l-'reiuh  aitisl,  was  born  at  Bayonne  in  1S2D. 
He  pamird  historical  subjects  and  giioc  as  well  as  portraits, 
and  in  1SS2  e.\hibited  a  porlrail  at  the  Royal  Academy.  His 
works  are  not  well  known  in  this  country,  and  none  of  his 
pictures  have  a]>peared  in  the  sale-room  iluring  the  last  ten 
years.  He  died  at  Bordeaux  in  1901.  S.  H.  Burshill. — We 
regret  we  are  unable  to  trace  an  artist  of  this  name  in  any  of  cm 
orthodox  books  of  reference.  S.  H.  'I  urpin. — We  think  this 
may  ))ossibly  be  Co\mt  Tut  pin  de  Cresse.  or  de  Crisse  (though 
the  initials  are  different,  beitig  L.  T.),  a  well-known  landscape 
painter,  who  was  born  in  Baris  in  i7,Si.  He  was  a  favourite 
at  the  court  ot  the  tirst  Najioleon.  and  was  patronised  by  the 
Kmpress  Josephine,  and  continued  to  enjoy  court  favour  nftei 
ihe  Bourbon  restoration.  He  exhibited  a  large  number  ol 
works  at  the  Salon,  and  in  1832  four  of  his  pictures  appeared 
on  the  walls  at  Burlington  House,  and  several  examples  of  his 
works  arc  10  lie  found  in  various  Gontinental  galleries.  Ik- 
died  in  1S52. 


Readers  of  The  Connolsseur  who  desire  to  take 
advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  Manager  of 
the  Heraldic  Department,  i,  Duke  Street,  St.  James's, 
I.ondon,  S.^^'. I. 

Only  replies  that  may  be  considered  to  be  of  general 
interest  will  be  published  in  these  columns.  Those 
of  a  directly  personal  character,  or  in  cases  where  the 
applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  post. 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged 
fees  according  to  the  amount  of  work  involved. 
I'articulars  will   be  supplied  on  application. 

^V'hen  asking  information  respecting  getiealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so 
far  as  they  may  be  already  known  to  the  applicant, 
should   be  set   forth. 


Marsh. — Mi.  Thomas  Marsh,  clerk  of  the  Council  of  the 
.Star  Chamber.  Conhrmation  on  Friday,  9  May,  1624,  of  the 
grant  of  arms  by  R.  Cooke,  clar.,  21  May,  1571.  Gules  a 
horse's  head  cou]-ted,  between  three  crosses  botonee  frtchee 
argent.  Crest — .A  gi  ifhn's  head  c<iuped  per  fess  or  and  azure, 
gorged  with  a  coronet  of  the  first,  in  tlie  beak  of  a  rose  gules, 
slijiped  and  leaved  veit. 

Chancery  Proceedings.  —  (ioiitinued).  —  Some  of  the 
following  Suits  in  Chancery  may  prove  to  be  of  great  value  to 
correspondents.  Abstracts  may  be  had.  for  a  small  fee,  on 
ap]ilication  to  the  Genealogical   F'ditor  ;  — 


Avery  e-.  Knowles. 

.Avery  :■. 

Sledman. 

.Abbott  7'.  Robinett. 

.\twood 

7-.  Atwood. 

.Auburry  ;-.  Corbett,  Rnt. 

Ashwell 

V.  Scott. 

.Ayre  r-.  Ayre. 

.Aston  -'. 

Spencer. 

AUanson  v.  Hothersall. 

Avery  r. 

Mayo. 

Awbery  ;■.  Palmer. 

Allen  r-. 

Wiggett. 

Aungier  r.  Aungier. 

-Allenson 

7-.  White. 

Ajipletree  v.  Kenricke. 

-Atkins  <■ 

.  Grott. 

Atkyns,  Knt.,  -■.  Norwood. 

Avery  -'. 

Stoughton. 

.Austen,  Knt.,  r-.  Cole^iepper. 

Ayliffe   r 

.  S.  John. 

Aston  V.  .Spencer. 

Adcocke 

V   Tomlinson. 

.Alcocke  f.  Cawthorne. 
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A    MAGAZINE     FOR     COLLECTORS 

Edited    by    C.     REGINALD    GRUNDY 
JANUARY,  1918  Price    Is.    6d.    net  Vol.  L     No.  197 


THE      TRIUMPH      OF      VENUS 


ILL  &i  I^IEIGATELTB 


The  Soho 


Galleries. 


AS^TIQUES 


DECORATIONS  REPRODUCTIONS 


ANTIQUE   DEPARTMENT.— Unique  e.irly  Eighteenth  Century  Cabinet  on  Chest  of  Drawers, 

inlaid   ivory  and  niother-o'-pearl.  and   banded    in  various  coloured   woods;    upper  part  fitted 

v;ith  numerous  interior  drawers,      b  ft.  high  by  3  ft.  4  ins.  wide  by  1   ft.  8  ins.  deep. 


73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.  1 

and    31,    East    57th    Street,    NEW    YORK 
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A    MAGAZINE     FOR     COLLECTORS 

Edited    by    C.     KtGlNALD    ORUNUY 
FEBRUARY,  1918 Price    Is.    6d.    net  Vol.  L.     No.  198 


By  John  Baldrey 


LADY    ELIZABETH     LAMBERT 


AFTER  JOHN  OOWNMAN 


ILL  &^  nilEIGATEL^ 


The  Soho 
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Galleries. 


ANTIQUES 


DECORATIONS         REPRODUCTIONS 


ANTIQUE   DEPARTMENT.-Handsome  old  Dark  Oak  Coffer,  inlaid  with  ivory, 
4   U.   6    ins.   long  by   2  ft.  4   ins.   higfl   by  2   ft    wide. 


73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.  1 

and    31,    East    57th    Street,    NEW    YORK 


A    MAGAZINE     FOR     COLLLCTORS 

Edited    by    C.     REGINALD    GRUNDY 
MARCH.  1918 ^Price    Is.    6d.    net  Vol.  L     No.  199 
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EIGATE  CS 
Galleries. 


ANTIQUES  DECORATIONS         REPRODUCTIONS 


ANTIQUE    DEPARTMENT.-Queen  Anne  Period   Inlaid  Walnut  Chest  of  Drawers,  on  stand. 
4  ft,  5  in,   high  by  3  ft,  5  in.  wide  by  1    ft,   1  0  in.  deep. 


We    invite    inspection    of    our     larSe     collection    of    inexpensive 
Antiques    for    everyday    use;      ready     for     immediate     delivery. 

73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.  1 

and  31,  East  57th  Street,  NEW  YORK 


A    MAGAZINt.     KOK     COLLIlCTORS 

Edited     by    C.     REGINALD    GRUNDY 
APRIL,  1918 Price    Is.    6d.    net  Vol.  L     No.  200 
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ANTIQUES  DECORATIONS         REPRODUOTIONS 


ANTIQUE    DEPARTMENT.     A  Choice  Eighteenth  Century  Specimen  Queen  Anne  Walnut  Cabinet 

ot  convenient  pr    .  a  niedium--,ize  room.      Made  of  finely  figured  wood,  of  best 

workmanshii  ii     Heiaht.  5  ft.  3\  in.  ;  width,  2  ft.  1 1.1  in. ;  depth.  1  ft.  91  in. 


We    invite    inspection    of    our     large    collection    of    inexpensive 
Antiques    for     everyday    use;      ready     for     immediate     delivery. 

73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.  1 

and  31,  East  57th  Street,  NEW  YORK 
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